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Hi,
This edition of the Nut comes a little late, due to waiting
for DART to happen and pressure of work. Apologies.
However, the Nut reaches 25 years old, 1993 - 2018.
Started by Vince Rutland and then carried on by Ron
Day the Nut continues to document the rapper
community. 

In twenty five years much has changed, notably the
speed and frequency of communication, and the ease
of photography. It makes the production easier, and to a
different standard. The Nut has stayed as a black and
white printed hard copy, with a subscription readership.
Black and white, originally to keep costs down, but now
because it retains a quality and a degree of continuity.

Hard copy, posted out? The Nut is a non profit
operation and the subscription covers the costs of
production and postage. A hard copy dropping on the
doormat remains something to look forward to. Also the
best archiving of documents remains paper rather than
digital, and it appears that after 25 years the Nut itself
may be worth archiving.

Cheers Kev

Front cover: Bath Time 2018
Photo:Timmy Pillinger

Dear Emma,
I started dancing rapper, along with other English
traditional dances, Cotswold, North West and step
dance at university. A truly wholesome and fulfilling
activity and helping to keep the tradition alive. It was
very good to feel that I was a part of a long continuum
of practitioners of the noble terpsichorean arts.
However, since leaving academe I have found a little
difficulty in continuing with dancing.
To be honest, it isn’t the dancing that’s the problem. I’m
having a few issues with the, erm, imbibing. I’m not
averse to the occasional half of bitter in a social setting
or a glass of wine with a meal, but the current team
seems to set out to just dance in pubs, and insist on
drinking in every one of them.

Yours Mill N. E. L. O’Best

Dear Mill O’Best,
It looks to me as if you’ve confused practice and
culture. The practice of sword dancing is easy to learn,
how to step, handle swords and the complexities of the
figures. Culture is more complex and can’t be learnt
intellectually and what you are experiencing is the
immersion in rapper culture. This means that the wit
and repartee, the speed of sarcasm, the denigration of
lager drinkers and the progression from pub to pub is
actually what rapper is about, where it lives and thrives.
Without the culture surrounding the dance it becomes a
museum piece and stagnant. We are of course creating
a different culture. Have a drink and relax
Love Emma
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Dancing America Rapper Tournament 2018
The UK has a rapper world, the USA has a rapper
community. Each time I’ve been across the pond to
bring my own special brand of hyper-opinionated
narcissism I am floored by the supportive, friendly and
open welcome for any and all UK rapperinas. And so it
was once again as I visited DART in Boston, hosted by
the absolutely amazing Candyrapper VSOP.

Having welcomed Simon ‘Nurse Betty’ Vaughan to
Boston airport, we set off for the Cheers bar where
everyone would surely know our name to begin our
beery US odyssey. Candyrapper VSOP live in some
kind of wonderfully liberal/English folk commune in the
heart of Cambridge, MA and our home for the few days
was to be the Folk Hotel hosted by Erika, Natty, Gillian,
Marissa and their cats.

DART kicked off in a bar where many of the teams
gathered, it was great to catch up with old friends and
meet some new ones. I love that I can have spicy
chicken wings at any time with my beer. I enjoy
chomping down on a hairy pork scratching as much as
the next sword dancer, but there is really something
special about face numbingly spicy chlorinated wings
on demand from local boozers. Perhaps this could be
the potential Brexit silver lining? Anyway, that evening I
led a rather frantic but fun workshop where we explored
the modern day phenomenon that is Medlock Rapper’s
Gaslamp dance. This was followed by tunes and songs,
capping off a brilliant evening.

On the big day itself, I was upstairs at Henessy’s with
VSOP’s Amelia as co-judge and Kristin acting as venue
manager. DART has a similar format to DERT but there
are a few really interesting differences. It was good that
one of our venerable DERT Steering Group, Mr V, was
there to see in order to compare and contrast. My
judging was to cover sword handling, dance technique
and fascinatingly, choreography. Over the years I’ve
chatted to loads of US rapper aficionados including
Tom Kruskal, Gillian Stewart and Jeremy Carter-
Gordon about choreography marking. For me, it works
fine at DART but I can’t work out how to incorporate
anything like this at DERT. The expectation on the
quality of judging to notice well choreographed /
innovative / new / accessible (?) dances on one viewing
is quite a challenge. Likewise it would probably
discourage anyone from performing a traditional dance
in the main competition – I’m still not sure how I would
give a choreography mark to someone who decided to
learn an established dance (Stone Monkey #1)?
Undoubtedly an excellently choreographed dance, but
are you marking the team’s creativity or the dance’s

construction? I wanted to muse on this at length, but
understandably, nobody else did.

Other differences between DART and DERT are that
the venue manager marks buzz and that the judges
keep all the score sheets until the end of the day, giving
them chance to go back and re-mark teams to reflect
your change in opinions over the competition. These
are interesting ideas, and if the marking one could be
replicated would be really great, but would put a lot of
pressure on the host to get the scores inputted in time.
DART had 13 teams; less than half the size of DERT
but it is growing. The other major change in US dancing
I’ve noticed over the past five or so years of visiting is
that the standard of dance is increasing. Competitions
like DART and DERT undoubtedly raise the quality of
the overall community. I saw a lot of genuinely excellent
rapper teams and it was clear just how much work had
gone in to some of the practice in the build up.

In the end, my top 8 teams were split by just 5 points, I
would say there were three or four teams who could
have taken the trophy and in my pub, the winning team
were the ones I deemed to have the best choreography.
Sligo Sword from Washington DC (and hosts of DART
2019) were absolutely excellent and well deserving
winners. 

The evening showcase involved lots more socialising
and beer. Simon and I kept the Blighty flag flying with
sterling efforts at the oche and the giant jenga table.
The evening closed out with a Contra dance which

Photo: Mr Besford casts his critical eye over DART
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again caused me to wonder how a ceilidh would go
down at the end of DERT…? Not well I suspect. That
night we hit it hard.

Bright eyed and bushy tailed, I was raring to go on
Sunday morning for a new idea being tested at DART;
masterclasses. The premise was one taken from the
classical music world. Essentially, over four hours,
teams signed up to approximately 25 minute slots with
a resident expert tutor (Mr T Besford esq). The teams
perform and are given direct and (hopefully)
constructive feedback before spending the rest of the
time working with the teacher on some key points for
them to think about back in their practice venues. Other
teams and dancers are encouraged to watch the entire
thing, many of them taking notes or filming large chunks

of the morning. It would be arrogant of me to go on
about the efficacy of this kind of approach, given I was
teaching, but I’m aware of plans to repeat this next year
so it must have been absolutely incredible. With my ego
suitably massaged, we went to a burger restaurant for
what can only be described as a bath in meat juices.
Yummy scrummy.

Lots more exciting things happened whilst in Boston
and I am incredibly grateful to our friends in MA and the
wider US rapper community for their warmth, generosity
and friendliness. It was genuinely a wonderful weekend
and I would advise anyone thinking about going to
DART to take the plunge and get out to DC next year.
The US rapper community are collectively supportive of
each other, they want the very best for every team and
every dancer. It may sound glib, but for me DART is
primarily about improving and advancing the quality and
reach of rapper sword dancing in the US and Canada.
Yes there are competition winners, but what seems to
matter more to most people I speak to is that the
community itself is supported and developed. This isn’t
necessarily in contrast to the UK, but it is more evident
and explicit in the US. We in the UK should embrace
the amazing things happening across the pond and
work more closely with our US friends to reciprocally
learn, develop and grow together.

TB Nov 18

Photo: Masterclass teaching at DART.

Photo: Sligo Sword from Washington, well deserved
winners at DART 2018

Editor’s note: Thanks to Tom for the article and as
always some interesting ideas for moving DERT and
our own dancing development forward.
Would we sign up for a masterclass in public? And who
would you trust to run one? Any comments on the back
of a beer mat please.
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Prize winners get another chance to show off. I mean show the world how good they actually
are.
We've very nearly filled the roster for the second Dancing England (26th January 2019), and of
course there's a couple of rapper teams to delight and enthral with nimble steps and lovely
sword handling.
Thrales from that there London town will be bringing their Amble to the Nottingham Playhouse
stage. Well-deserved prize winners at DERT 2018 in Sheffield, they picked up the Traditional
award with a swift 1 and 2 with Beadnell and Amble.

Local Nottingham team, Whip the Cat's hard work and practice certainly paid off with a very
popular overall suite of wins of the following; Premiership, Veterans, Buzz, and second in Music.
Such a plethora of points and wins meant they walked off with the overall Steve Marris trophy.

Needless to say we're very much looking forward to seeing all the traditional dance teams on
stage at Dancing England, but just a little bit more about the rapper. Gotta be honest.
Tickets can be bought online through the Nottingham Playhouse website, there's group
discounts and a special price for those that define as a concession. Learn more at
www.dancingengland.co.uk

Dancing England 2019
Where the tradition moves on

Peter was a Stone Monkey from 1997. He
remained a staunch member and supporter of
despite various ailments over the years
(including hip replacement) even when unable
to dance rapper or longsword. He was
someone who we all had in depth debate and
conversations with.He was an encourager,
teacher, good humoured and took time to get
to know each and everyone of us. He showed
us all that age was merely a number and one
that should never define us.

Ever the supporter of Monkeys he took all the
banter in good heart, and was there for all of
us. His finest moment was dancing Winlaton
in 2013. He looked great and stepped
completely in keeping with the dance.
He made the best of his many talents and was
always true to himself.

Rest In Peace Peter - we will never forget
you...

Peter Killingback

Photo: Thrales Beadnell which will be on display at
Dancing England 2019.
Photo: Trina McKendrick
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“Smoke begins to rise from the long-dormant collieries
of the Northeast. Wheels begin to turn as the
unstoppable chorus of hammers, picks and jigs breach
the surface. From Walbottle to Winlaton, from bar tops
to wood floors - A sleeping leviathan stirs on Tyneside.
The fog on the Tyne lifts – giving way to the triumphant
glint and clash of swords, as Rapper returns to its
homeland; its breeding ground and those who come to
immerse themselves in its very roots realise that this is
no fog at all. It is the all-but settled dust of a by-gone
age of blood, sweat, coal and steel, mettle, fettle and
pride.’

Newcastle Kingsmen, Sallyport Sword Dancers and
Star and Shadow present…

DERT 2019
Whisht Lads n’ Lasses, haad yi gobs, an’ aal tell yi aall
an aawesome story,
Whisht Lads n’ Lasses, haad yi gobs, an’ register for
DORT. 

For the first time in ten years, DERT is heading right
back to Tyneside and its North East roots.  April 6th
2019 will see Newcastle upon Tyne host the annual
festivities thanks to the efforts of three of the local
teams – Newcastle Kingsmen, Sallyport and Star &
Shadow, two of which are celebrating some pretty
impressive anniversaries. 

DERT heads back to its North East roots
For the Kingsmen, it will be their 70th year, while
Sallyport reach their half century – in which time these
two have downed a fair few beers!  Star & Shadow, the
newest team on the block (established 2007), prefer to
drink gin.

The weekend also offers a rare opportunity to see for
yourself where the original teams of the 19th and early
20th centuries practiced their art. 

On Friday, 5th April, an afternoon guided coach tour will
take in the homes of many of the original rapper
traditions – places like Swalwell, Winlaton, Walbottle,
Westerhope, Newbiggin and Earsdon.  Where
possible,we will stop (liquid refreshment available, of
course) for practical demonstrations of some of the
dances in their original locations, courtesy of Sallyport.

Saturday sees the usual competitions, taking place in
some of the area’s best rapper pubs around the east of
the city – including the legendary Cumberland Arms in
Byker. 

All the usual competitive categories will include the
DERTy youth event, veterans and traditional, as well as
the main event and spotlight competition.  A very
special city centre location hosts the evening showcase,
which we’ll announce shortly.  Tickets will be available
separately for this event.

The main DERT hub  will be close to the Ouseburn area
and a local brewery forms part of the plan!  Sunday
sees the usual winners workshop and DERT meeting
before farewell drinks and the trip home.

DERT 2019 is shaping up to be something just a bit
special –
#Haveyougotthebottle?"
You can register for DERT 2019 now and team entries
will be open from November 1st until mid-December.
Visit www.dert2019.co.uk 
Facebook:  DERT 2019 – Newcastle upon Tyne
Twitter:  @dert2019

Opposite page
Photo Montage:
Bath Time 2018
All photos Timmy Pillinger
Montage: Trina McKendrick
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Gillian Tolfrey

Gillian Tolfrey died in October 2018 in hospital
in Newcastle.     

She had difficulties over the last few years as
she struggled with failing health.
Although not always on top form, Gillian
continued to take part in, and run  regular Irish
music sessions in and around Tyneside.
Gillian was a terrific fiddler and a tremendous
singer from a strong South Tyneside family.

She was a founding member of the Fallen
Angels rapper team  winners of the Open
Class at DERT in Sheffield in 2002 and then
later she danced with the mighty Pengwyn.
Gillian was a driving musical force for rapper
teams and ceilidhs on fiddle. The Tolfreys,
Mum Felicity on accordion, Dad Steve on
guitar and Gillian were often in great demand
for dances with other branches of her family
especially in France. She played with the
Kingsmen, Snark and Stone Monkey Big Band
for a time.  As a professional musician Gillian
played with several bands including Ruari and
featured in the dance show Spirit of Ireland.

Gillian will probably  best be remembered for
her appearances with the Witches of Elswick
where her superb voice and harmonies
alongside  those of Fay Hield, Becky Graham
and Bryony Griffiths brought great acclaim.
The Witches rose from a splendid but not
always well ordered commune, often spending
more time experimenting with songs and
harmonies than the practical aspects of
student life in Newcastle. The Witches of
Elswick produced two excellent cds,
performed and starred on stage countless
times, blossomed for a short while and
showed the folk world how to sing in harmony
like few others before and very few since.

Gillian had great linguistic skills, a superb
memory, a fantastic creative streak and a
quick wit. Her reputation as a trickster was
strengthened when she proved a perfect and
refreshing witty foil to  Anne Robinson’s
studied, tired sarcasm when she won the
Weakest Link on BBC saying to the camera,
“This is great, I’ve never won anything except
a blanket before!”

It was always obvious to her close friends, that
Gillian never realised just how much talent she
had and how strong was her effect on others
around her. There were almost 500 mourners
at her funeral service and seventy odd
musicians at her Wake in Jarrow.

Gillian was 38 and leaves a son, Frankie and
mum Felicity.

Sholas soiléir imithe ró-luath…A shining light
gone too soon.
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For fame, glory and the love of beer and gin! Earn eternal glory and bragging rights down the
boozer by running the most prestigious event in the rapper calendar.
The DERT Steering Group wants to hear from YOU.

As announced at Sheffield 2018, the Steering Group is formalising the process of applying to
host DERT to make it more accessible and transparent. As we look forward to Newcastle 2019
and Lincoln 2020, the bidding for DERT 2021 is now open. Submissions are welcome from
teams, groups of teams or a company of individuals to run the UK’s premier sword dance
competition.

WHO
It doesn’t matter if your team is freshly forged or long-established, all we’re looking for is an
organised bunch of people with the chops and determination to showcase rapper in their chosen
host town or city.
Whether you’ve organised none or three, the DERT Steering Group (DSG) is on hand to provide
as much or as little support as you need to get your DERT up and running, and you don’t need
to have a fully formed plan at this stage.

HOW
Submissions can be long or short, from a brief email expressing interest, to a full colour
prospectus or feature length video presentation; they just need to address the following
questions: 
·  Who are you?
·  Where do you want to host DERT?
·  What ideas do you have for pubs, venues and accommodation?
·  Why is this the place for DERT 2021?
All submissions will be reviewed by the Steering Group using the criteria below and the hosts for
DERT 2021 will be announced at the Sunday meeting at Newcastle 2019.

WHEN
The deadline for submissions is 23:59 on 31st January 2019 and bids should be sent by email
to dert.steering@gmail.com. Feel free to get in touch if you have any questions beforehand.
We look forward to hearing from you. 

Good luck.
DERT Steering Group

Open Host Applications – DERT 2021
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Sword Dance Union Chair’s
report 2018 AGM

This year the SDU has put on two events: the
2018 SDU Longsword Gathering &
Tournament that we have just had (note the
change to the title of the event, which is
relevant to a proposal from myself later in this
AGM), and the 2018 North East Rapper
Championship held in Newcastle in January.
Thanks to Kirkburton Rapier for hosting
today’s event, and the DERT AJs – Amy
O’Brien and Clare Mitchell – for the Rapper
Championship.

After putting in considerable effort to promote
the SDU and to find out what the membership,
both teams and individual dancers, wanted
from the SDU, Alan Green resigned as Chair
in May this year.  Sue Kibbler who had battled
with many adversities as Treasurer resigned
shortly afterwards. I’d like to formally thank
both Alan and Sue for all the hard work that
they put in for the SDU.

Following an approach from Phil Heaton in
May I took on the role as Interim Chair with
one priority: Making sure that we had a
successful 2018 Longsword Gathering and
Tournament, which I believe I achieved. Later
in the year Amy O’Brien kindly offered to take
on the role as interim Treasurer. We have both
now been confirmed in those positions without
the ‘Interim’ bit.

After last year’s AGM Alan Green started the
redevelopment of the website, however he
was unable to finish this. The old website is
still available at
www.oldsite.sworddanceunion.org.uk . This
year I plan to restart the redevelopment, in fact
I’ve already started using the good ideas that
Alan developed. The focus will be more about
sword dancing and less about the SDU, more
on that shortly.

What is the future for the SDU? Participation
in Rapper continues to grow without the SDU,
with a new committee responsible for DERT
continuity and specific organisers for each
year’s DERT. The SDU are no longer involved
in DERT organisation. Individual teams sign
up to the Morris Ring, Morris Federation, and
Open Morris to get their public liability
insurance without involving the SDU. Excellent
publications like the Nut and Rattle Up My
Boys get produced without the SDU. 
Events such as the one we’ve just had could
be organised without the SDU. So should the
SDU continue? I believe that it should. I
believe that it has a role to play as per the
documented aim:
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Sally Wearing
System Concepts

Providing health, safety, ergonomics and
usability consultancy and training services.

Further information from Sally,
sally@system-concepts.com
www.system-concepts.com

If anyone else would like to advertise or
sponsor The Nut just get in touch with the
editor.

The Nut is sponsored by:
Frank Lee

Light Engineering
Maker of Fine Rapper Swords

Contact
01697 72649

frank.lee2@btinternet.com

“To promote linked sword dancing in all its
associated forms”.

In my view the SDU can help to do this by
having an internet presence where the public
can find out about sword dancing in all its
forms, with links to all the organisations I’ve
mentioned. It can also provide a resource for
new and existing sides, call it an ‘archive’ if
you want, with notations, tips, videos, photos,
where you can get new swords from, a list of
sword dance teachers, loan of swords to new
teams, and anything else useful for learning
sword dancing of any form.  This should
include information on non UK teams, as
sword dancing is worldwide.  The website
should be the first in the list if you search for
‘sword dancing’. 

The SDU can of course also continue to help
with the organization of events where there is
a demand and where its asked to do so. If
these events happen without the SDU officers
being involved, then that’s great too, but the
SDU should still be helping interested people

to find out about those events.

The SDU shouldn’t do anything related
specifically to sword dancing that is already
happening, we must not tread on the toes of
other organisations and teams. The SDU
should help to make these sword dancing
activities and resources visible to people using
the SDU website, for example by promoting
DERT and linking to their website, or
promoting the NUT and RUMB and letting
people know how to subscribe to them. The
SDU should be a ‘signpost’ to sword dancing,
teams, events, and resources, and anything
else related to sword dancing.

Hence it is my strong belief that the SDU has
a role to play in the sword dancing community.
I hope that’s given you a picture of where I’d
like the SDU to focus for the next 12 months,
and I hope that you will all support me in
making it happen.   

Kevin Holland , SDU Chair
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A miscellany of news gathered from those
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bank transfer: contact
kevtheaker@googlemail.com

The Nut is 25
Above are the cover pages of editions 1, 10,
20, 30, 40 and 50, featuring DERT in
Newcastle in 1993, Snark, Stone Monkey,
Mabel Gubbins, White Star Rapper and Taff
Rapper. Who knows what Vince Rutland
expected in 1993 but we are now at Edition
60, 25 years later, and DERT is returning to
Newcastle (again). The style has changed,
along with the editors, pictures are more easily
taken, managed and processed but one thing
remains constant - it is just about sword

dancing. More photos, more articles and more
opinion needed please!


