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Editorial........

The Nut news team hs had a quiet winter, largely
girding up for the coming competition. Quiet except for
a visit for photography purposes to the NE Rapper
Competition and the annual Snark gathering.

A roving reporter went to the deep south and uncovered
yet another new team, Dancing Spires. If one adds
Kelham Island, Sulis Rapper, Leeding Edge (making
their DERT debut this year) as well as a reincarnated
Amble team the rapper world is looking decidedly
buoyant.

Looking at the DERT line up, bolstered as it is by five
teams from abroad, it is vibrant and very dynamic.
There is a degree of fluidity in the Premier Class with
some teams moving out into the Championship class
and a more balanced set of classes. As always, the
question remains of how big can DERT grow and still
be manageable?

IVFDF has grown significantly and has spawned a
smaller offshoot. NE Rapper Competition acts as a
small competition. Perhaps an equivalent elsewhere is
in order - the Midlands? Or maybe we just need more
Mabel Days without the competition?

See you at DERT,
Cheers Kev

All opinions expressed in this magazine are the
responsibility of the author, and not necessarily
shared by the editor. All copy, photographs and art
work are copyright © 2018 the originator, and may
only be used elsewhere with permission
The NUT: Published by Kev Theaker,

28 Corbiehill Ave, Edinburgh, EH4 5DX, Tel 07789
023543 : Email: kevtheaker@googlemail.com

Front cover: Star and Shadow’s Charlotte Brockbank ready to
compete at The Cumberland Arms, January 2018
Photo: Kev Theaker
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Emma Snog

The Nut’s resident
agony aunt with the
answers to all your
problems

Dear Emma,

| have joined a rapper team and am thoroughly enjoying
the dancing, the camerarderie, the joie de vivre and the
immersion in traditional English culture. However, at a
recent afternoon practice | seem to have committed
something of a faux pas. As the team settled down for a
well deserved pint of ale, as the yeomen of England
where wont to do after a hard day’s grafting, | sat back
to peruse my newspaper to catch up on the latest from
the empire.

The ensuing gasps of shock, astonishment and outright
hostility suggested that the assembled team may not
have wholly approved of my reading. What exactly is
wrong with the Daily Mail?

Yours Mr Bruised Ego

Dear Bruised,

You have made a common error in equating English
tradition, with English nationalism which is quite a
different thing. However, as a reader of the rabid right
wing rag that is the Mail, you are unlikely to appreciate
the nuances. If you had bothered to pay attention to
your surroundings you would have noticed that rapper
teams usually have no difficulty in negotiating the
myriad apparent contradictions of modern life that
surround us, such as equality, gender diversity,
evolving language and how to behave as a civilised
person. We haven'’t really managed to work out why
people drink lager though.

Love Emma
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DERT is an event which is a LONG time in the making.
This hit home to the committee a few weeks ago, when
we started comparing the date of our inaugural meeting
to various life events: several of us had been living in
different cities (and indeed countries), weddings which
are now only months away hadn’t yet been proposed,
and our youngest and cutest sort-of-committee
member, who has recently turned one, was still just a
twinkle in her parents’ eyes (as one of us put it, “oh
yeah! A whole person has happened in this time!”) So

what are we hoping for as the culmination of this two+
years of planning?

23-25 March
Sheffield

Primarily, we want to do the best job we can to show off
our brilliant city. Few of Steel are born-and-bred
Sheffielders, but we certainly feel very much at home
here. For this reason we have aimed to pick venues
which will give DERT attendees an insight into
Sheffield’s past, present and future. A prime example is
Yellow Arch Studios, playing host to the Traditional and
Veterans competitions, which started life as an
Edwardian nuts and bolts factory, was restored from
ruins in the mid 90s to become a recording studio and
live music venue, and is now a key player in Sheffield’s
thriving music scene.

In terms of the format of the competition and the
weekend as a whole, there’ll be few surprises; although
there’s no “one size fits all” solution, DERT is a tried-

Happy
Birthday to

Sheffield Steel.
Six years old
and already
running DERT §
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Sheffield Steel and DERT 2018

and-tested formula which seems (in our humble
opinion) to do a good job of keeping most people
happy, most of the time. We have mixed things up a bit
with the Veterans competition, taking on board
feedback from a number of sources and changing from
the previous format of 5 judged pubs to a single judged
dance, in line with the Spotlight and Traditional
competitions. Whilst it remains to be seen how this will
work in practice, we're really pleased that there will be a
record number of teams competing for the prize this
year. We're also delighted to have FIVE overseas
teams attending (four from the US, one from Denmark),
and have introduced a new trophy especially for them-
our little way of saying thanks for making the trip!

We're also excited to see what the locals make of 300-
odd rapper dancers (not 300 odd rapper dancers-
although if the cap fits...) descending on the Steel City
for a weekend. Initial indications are good; although the
pubs of Kelham Island are used to the shenanigans of
Sheffield Steel (and friends), we’ve also been really
pleasantly surprised by the openness of those venues
that aren’t the usual rapper haunts, who have all been
enthusiastic, accommodating and very much on board.

As the final countdown kicks in we’re working hard to
put the finishing touches in place, and look forward to

welcoming as many of you as possible!
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Shropshire Sharpshins

The year is 2012. Two wide-eyed Shropshire
bumpkins make their way to the big city to
watch the Rapperlympics and are star-struck
from all the sword-dance celebrities they’d
only seen on Youtube videos. Fast-forward to
the present day and those same country
bumpkins are tapping their socks off in the
ceilidh tent at Shrewsbury Folk Festival,
dancing rapper along to the Frumptarn
Guggenband. How did we get here? Read on
to find out.

It was turning up to the (then) SMUTT rapper
workshops at Shrewsbury Folk Festival in
2011 that first got Tamsyn hooked [must've
been Besford’s animal magnetism -Ed] — at
the time a Northwest dancer, she found the
energy and danger of rapper to be more
appealing. After that point, the wheels were in
motion — swords were borrowed (from a
certain Mr. P. Heaton), a band of newbies
were assembled (from the ranks of the
Ironmen & Severn Gilders), and a workshop
organised (taught by a Mr. M. Harris of
Stevenage Sword fame).

Photo: How do these WOk‘?
Those newbies who hadn’t been put off by the

cuts, scrapes, and bruises decided they’d like
to keep it going and lo, the “Shropshire
Rapper Project” was born (we didn’t want to
commit to a name at this point!)
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Photo: Mind the Gap!

Soon after, our own swords arrived (from a Mr.
F. Lee) and we got to work — with only a
workshop’s worth of knowledge to go on, and
no experienced dancers in our ranks, we
headed straight to Youtube for ideas! This
proved to be our first mistake and a valuable
lesson learned — although it was fun trying out
lots of our favourite moves that we’d compiled
from our video watching sessions, we ended
up with a “Frankenstein’s Monster” of a dance
— just a collection of parts stitched together,
often clumsily, with no flow or direction. Over
the years and with lots of self-assessed
criticism, we’ve learned the importance of the
structure of a dance — chorus figures,
repeated patterns, building up excitement into
crescendo, and even the transitions between
figures — they’re just as important as the
figures themselves!

Ouir first Christmas saw the birth of a new
tradition — armed with our shiny new swords
and some sashes made from an old bedsheet,
we set out on our “between-Christmas-and-
new-year-Bridgnorth-tour” (we need to get
better with names!) — including such famous
spots as dancing in the funicular railway, and
on the platform of the Severn Valley steam
railway.



This tour has continued most years, the most
recent of which included our good friends
Northgate Rapper — who managed to just
about avoid the laws of physics getting the
better of them on the funicular!

Over the first few years of life, we found it
quite difficult to improve — various obstacles
were impeding us, the most important being
our numbers — we had a steady rate of joinees
and departees meaning we were intermittently
going back to basics with teaching from
scratch. Also changing practice venues
numerous times due to pub closures didn’t
help — leaving us for some time practicing
outside on a brick patio in the cold. Over this
period Tom and Tamsyn became rapper tarts,
deciding to also join their nearest established
teams — Stone Monkey and Whip the Cat
respectively. This satisfied their cravings for
improvement and being pushed to their limits
to up their game (and provided a few new
Shropshire members including a Mr. D.
Freeman).

A slow improvement period followed, thanks
mainly to an increase in numbers (including
some local Birmingham talent), where we
were able to bolster our repertoire: Monkey #1
dance (thanks, Stone Monkey), and
Westerhope (thanks, George Butterworth),
taking the latter to Mabel Day 2014 — our first
day out in front of other rapper teams! This
was a great experience and thoroughly

recommended for new teams — it was the first
I ——

Photo: Shropshire
Sharpshins at
Shrewsbury Folk
Festival

Tom Chafer Cook
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time some of our newer members had seen
other rapper dances, and there’s no better
experience than nailing a dance in front of
your peers.

Our big break came in 2015 when we were
invited to dance at the Shrewsbury Folk
Festival re-launch event: the organisers were
putting on a do for local businesses and big
stars in the folk world in order to get more
financial sponsorship — and we were the sole
representatives of folk dance — eek! This was
a big one, and fortunately, we knocked out a
cracking Monkey Dance — bagging a few
booking enquiries and an invitation to the
festival itself as a result.

So here we are — we’ve had a great few years,
dancing at Shrewsbury (twice) & Bromyard
festivals, as well as attending rapper get-
togethers in Oxford (thanks Mabels) and Bath
(thanks Northgate), and even hosting another
team on our own turf for the first time (thanks
for not breaking any of our lights — you know
who you are).

And what’s next, we hear you ask? Well,
DERT is on the horizon, and we’re entering for
the first time! Although being around for a fair
while, we’ve not wanted to step up to the mark
until we felt ready. If you see us out in
Sheffield please do give us a whoop and a
cheer: we’re too small to bring our own crowd!

aBYES
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North East Rapper Tournament

What's the fixed date in YOUR diary around which all
others revolve? DERT? Me too, probably. But rapidly
drawing neck-and-neck is the more modest NE Rapper
Tournament. This year’s venue was the Cumberland
Arms, Byker. More people in a smaller space gave the
occasion a real buzz — crammed in waal-to-waal with
excellent beer in endless supplies. The DERT
Alternative Judges had the task of organisation and
promotion, and a great job they made of it.

If you’re unfamiliar with this SDU event, it’s the legacy
of the Northeast Musical Tournaments — the fore-runner
of DERT. Teams from the rapper homeland roll their
sleeves up, take their watches off and perform one
dance each to sort out who’s currently best.

This year’s competition also expanded into a second
class. That means, and follow me closely here, there
was a class for any Northeast team, and another class
for teams performing an acknowledged traditional
dance FROM the Northeast. Got it? There are probably
clear rules around what constitutes a NE team and what
constitutes ‘traditional’ — I'm not going to pretend I've
checked the rules. Some of the teams would, therefore,
be eligible to compete in both classes. Cunning, eh?

Teams involved were some of the constant influences
around Northumberland, Durham etc, plus some great
surprise entries. Newcastle Kingsmen, Star & Shadow,
High Spen (available in Blue and Pink), Sallyport, Tees
Hyde Steel, and what appeared to be part of a visiting
baseball team [pauses to consult notes] — Ohhhhh, it
was Kelham Island Rapper in their fancy shmancy team
clothing. Now, if you've just reacted by saying petulantly
“But they’re not from the Northeast” — go back and read
the previous paragraph about how the classes work.
Sorted? Good, then we’ll proceed.

The runners and riders went something like this:
Sallyport — good, snappy performances from them in
both classes (captained by Neil Carter on his
BIRTHDAY — rumours that this competition was held in
honour of his birthday have been strenuously denied).

Kingsmen — previous winners — a revamped team with
a lot of new faces across the dancing and the tommying
line-up. Great performance, best tumbles of the day.
Like James Bond or... Dr Who or... Captain Birdseye,
the faces change but the standard, and the buzz-factor,
stays high.

Star & Shadow — neat, punchy performances (both
classes), featuring the inimitable tones of Sarah Norris’s
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tommying.

Pink diamonds — delivering a fine bit of trad-style
dancing and taking on the challenge of opening the
competition.

Blue Diamonds — pacey! Does rapper go off when you
open the packaging? They were using it pretty fast. The
iconic number-one dance, sharp delivery, and Ricky
Forster on fine form.

Tees Hyde Steel are remarkable in being able to
produce a family-team — tommy Angela getting a great
laugh by introducing all members of the team, even
eventually remembering her husband. And they don’t
just narrowly stretch to a team, either. By my reckoning
they had 5 dancers, a musician, a tommy and at least
one spare in the audience.

Kelham Island put on a good show in the trad-class.
Well taught, well disciplined as a team and, being the
newest on the menu, they look as if their style will
mature and start to look truly uniform in a very short
time.

The results:

Sallyport won the trad-competition — a pretty good
birthday present for Capt Carter. High Spen Blue
Diamonds in second place.

Star and Shadow, definitely on form, won the main NE-
teams class. Kingsmen came second. Squires of both
teams are still reported to be on speaking terms.
Bloody marvellous, that's what | say. In summary, if you
get the chance to attend — do it! All done and dusted in
the space of an afternoon; a handful of teams rather
than the 30 who might slog it out at DERT; a much
milder hangover than that associated with DERT.

As the more astute will guess, only one of my
summarising statements turns out not to be true.

Yours cordially,

Cock O’the North.

*... er, who was runner-up to Sallyport?

Photo montage: Faces from the NE Rapper
Tournament
All photos Kev Theaker
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Amble Sword and Swords Reincarnated

Amble had a Rapper Sword Dance tradition
dancing out around the streets of the town
over Christmas and New Year, but this died
out in the 1930s; though was an attempt to
revive the dance locally in the 1960s. A local
family, the Flanighan’s, provided the
backbone of the side, Frank Flannigan who
died aged 89 attributed his longevity to “good
beer and plenty of dancing”.

So it is against this background that we have
decided to reform the Amble Sword Dancers.
Initially we will be dancing a Longsword style;
similar to but slightly less energetic than
Rapper, but a good basis on which to teach
new dancers. Our first practice was on 6th
February at the Masons Arms, Amble with a
great turn out. At the moment we are dancing
a variation of North Skelton which will
introduce people to dancing and make the
transition to rapper easier. Some of our more
ancient members recognise that if we avoid
curlies and scringes then one can dance
rapper with longswords.

It was very encouraging and as we have a
couple of bookings already and the relatives
of the Flanighans appear quite happy for us
to be reviving the dance.

Well now, the Amble swords at Cecil Sharp
House...here’s the tale. Stone Monkey were
invited to perform on a Gala Day about 10
years ago. Unfortunately our swords were
trapped in M1 traffic. So | asked Malcolm
Taylor, the Librarian OBE, about the fabled
sets of swords lodged at The House. No he
said I've never seen any. Arummage in the
store rooms produced many sets, half sets
and various bits of wormy, rusted Longswords.
The rappers, were discovered ‘wrapped’ in
70’s newspapers on top of the watertank and
poor scabby specimens they were.

A few months later | took a pair of army
kitbags down on the train and collected all the
swords. The SDU in the body of Geoff
Charlton of the mighty Southport Swords
undertook to clean them up and kill the worms
in the handles etc. There are sets of swords
now available to borrow.

The rappers, | cleaned up and had mounted
and wonderful but fragile museum pieces they
are too. Complete with string handles ~
‘rappers’, file handles and clothes pegs. By a
process of elimination | worked out that they
were Ambles.

Photo: Amble Swords Dancers circa
1925.

Thanks to Michael Dawson and Tony
Urwin for news of Amble’s rebirth and
Phil Heaton for the story of their swords.

. Contact Amble through their facebook
page.
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Toronto Women’s Sword Tour

Ever since the very first Sword Spectacular
was held in and around Scarborough in 1996,
the members of Toronto Women’s Sword
(TWS) had plotted a return to dance in the
country where English sword dancing began.
A mere eight years later, TWS made our
second trip in 2004. At that time we enjoyed a
full itinerary of tours and dance-outs with the
likes of Stone Monkey Sword Dancers,
Triskele Sword, Newcastle Kingsmen,
Pengwyn Sword Dancers, Barnsley
Longsword Dancers and Sallyport Sword
Dancers.

A couple of years ago, the idea of another trip
to England was floated at our weekly practice
to an enthusiastic reception. Gradually over
the next while, the tour began to take shape.
The question of how the tour would conclude
was answered after we met up with our friend
Sarah Matthews at the Sidmouth Folk Festival
last summer. By the end of a shouted
conversation late night at the Bulverton the
notion to pursue attending the Durham Miner’s
Gala seemed like a possible bang-up ending
to a smashing tour. (Join our Facebook page
or note our contact info at the end of the article
to receive further details of our itinerary as
they become available.)

So, our third trip to the north will be July 2018.
The team (well, Shona really) is busy finalizing
the details of our tour which begins in Sheffield
on Friday July 6th and wind up a week later in
the Durham area on Sunday July 15th.

As of writing this article, the itinerary includes
dancing in Sheffield with Pecsaetan Morris,
Stone Monkey Sword Dancers and Sheffield
Steel, in Goathland with the Goathland Plough
Stotts (with a possible side trip to Beck Hole,
of course) and winding up the week of dance
at the Durham Miner’s Gala alongside our

good friends, the Sallyport Sword dancers.

Over the years TWS has enjoyed the
generous hospitality of our English sword
dance friends. So well did we get on with
each other during our expeditions to England,
that we welcomed a couple of our host teams,
Stone Monkey and Sallyport who made the
trek across the pond to visit Toronto for the
Toronto Ale and D.A.R.T. respectively.

Once again our Sword and Morris Community
will graciously host us this summer and we
can’'t wait!

Do come out to say hello at one of our dance
stands listed on our Facebook and Instagram
pages. We look forward to renewing old
acquaintances and making new connections
through our shared love of the dance.

Laurie Cumming

Contact via
Facebook: Toronto Women’s Sword

Instagram: torontowomenssword
TWS at Marlborough Ale: Photo: Avia Moore
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New Oxford Team

We are Dancing Spires Rapper, a new mixed
gender side, based in Oxford. Formed after a
group of friends came to Mabel Day in 2017,
and decided they'd quite like to have a go
themselves. The team is being taught by
Reesha Dyer-Evans, a former Tower Raven
who has moved to the area, and are currently
dancing North Warbottle, which Reesha learnt
when she was part of the Durham University
side. We have a wide range of abilities, from
people who've litereally never danced before,
to experienced rapper dancers, and are on the
look out for new members. We practice every
Monday evening in central Oxford, and you
can see our website,
www.dancingspiresrapper.weebly.com for
more details.

(How many cities are now boasting more than
one team? Ed)

(Photo: Dancing Spires)

9" Annual DART

Dancing America Rapper Tournament
November 3", 2018

Boston, Ma.

Hello Rapper Dancers!

This is a Save the Date for DART 2018, taking
place in Boston from November 2-4, 2018.
We hope you and your team can make it!
Check out some preliminary info at our
website here: https://www.dartrapper.com/
and our Facebook page.

If your team is thinking of coming, you can fill
out a initial team sign up form.

Email us back at dartorganizers@gmail.com if
you have any questions! Hope to see you

there!

- The Dart Central Committee




Short Longsword Workshops
September 8th and 9th, at the magnificent
HUB in Goathland will be the venue for the
Short Longsword workshops originally planned
for the Women in Longsword project.
Instructors : Jeff Lawson will be teaching
Elgin;

Mike and Jenny Everett will be teaching a
variation of Arkengarthdale;

Both are 5 person dances and suitable for
dancing in small spaces. Ideal for rapper
teams looking to extend their repertoire.

The second workshop in the series will be
held on September 29 in the Midlands and will
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look at other dances for:

*short swords

*or performers

*or short dances for short venues

There are many other dances waiting to see
the light of day and help change the older and
often slower mind set of classical Longsword.

The workshops are open to teams/groups and
individual.

Costs: £20 for teams

£10 for individuals

For more details or to book a place contact:
Phil Heaton, e mail pcheat@btinternet.com

=
Photo: Tees-Hyde Steel demonstrating how to hide 3/5
of the set at NE Rapper Championship

The Nut is sponsored by:

vstemconcepts

Sally Wearing
System Concepts
Providing health, safety, ergonomics and
usability consultancy and training services.
Further information from Sally,
sally@system-concepts.com
www.system-concepts.com

If anyone else would like to advertise or
sponsor The Nut just get in touch with the
editor.

Frank Lee
Light Engineering
Maker of Fine Rapper Swords
Contact
01697 72649
frank.lee2@btinternet.com

10



The NUT - Issue 58 Spring 2018

Rapparound

A miscellany of news gathered from those
with their eye to the wall and their ear to the
plughole!!

Above: Oh Jeremy Corbyn! Thrales become a Seven
Nation Army with the addition of Leader of the
Opposition Jeremy Corbyn who fits in effortlessly
Thanks to Simon Vaughan for the sending the pic.

Overheard at practice In the week of International
Women'’s Day, and with the ongoing MeToo hashtag
and others:

‘There’s even patriarchy in the shirt buying as we are
forced to wear ones tailored for bloody men’

small child who needed a teething ring.
Photo: Kev Theaker
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Above:High Spen Pink Diamonds and Sallyport fight over ownership of a sword, only to be easily defeated by a

Copy Date for issue 59 June 1st 2018
Send to: Kev Theaker,
email: kevtheaker@googlemail.com

The Nut needs your photos, gossip,
thoughts, opinions, ill formed prejudices,
and outright nonsense.

BREAKING NEWS

The Morris Ring has finally entered the
twentieth century by recognising that women
exist, or at least they have removed the word
men from their constitution. More accurate to
say that they have removed their heads from,
let’s charitably say, the sand.

a



