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Editorial........

Summer is long gone, the Nut bike has gone back in
the shed. | hope you had a good dancing time - from
the far north we ventured to Beverley and Shrewsbury
which were thoroughly enjoyable. Excellent dancing
from Shropshire Sharpshins, and on the team
development side look out for Sulis Rapper in Bath. It is
time Northgate had competition.

There is a serious effort taking shape to collect notation
and record dances. Coral Reid of Star and Shadow has
a great project to collect notations and film of current
teams - see the opposite page. The SDU are heading
up a move to collect notations and Phil Heaton is
gradually building a film archive on YouTube. This is not
an academic exercise but an effort to ensure the
continuity of dancing if (or when) this latest fantastic
burst of creativity in rapper ceases. Rapper is really an
oral tradition and learned by doing it with people who
know what they are doing. We can only do that because
someone wrote the stuff down and the revivalists picked
it up and breathed life back into the words.

So get writing - and send any thoughts to the Nut ot
post to The Nut on Facebook

Cheers Kev

All opinions expressed in this magazine are the
responsibility of the author, and not necessarily
shared by the editor. All copy, photographs and art
work are copyright © 2017 the originator, and may
only be used elsewhere with permission
The NUT: Published by Kev Theaker,

28 Corbiehill Ave, Edinburgh, EH4 5DX, Tel 07789
023543 : Email: kevtheaker@googlemail.com

Front cover: Four Corner at Shrewsbury Folk Festival. A
certain individual pointed out that he’d never been on the
cover of the Nut, so here it is.

Photo: Trina McKendrick
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Emma Snog

The Nut’s resident
agony aunt with the
answers to all your
problems

Dear Emma,

| know that the rubber hand is NEVER funny, even
when delivered by a man called Chris. Yet it is one of
things that | look forward to in a dance, the utterly
predictable arrival of the hand as it arcs across the pub
and plummets unerringly to an unsuspecting punter’s
pint. It certainly gets a reaction and to be fair not always
the humerous one that was intended.

However, the other month, whilst heading home |
mused on the value of the amputated appendage and
decided that it was passe, old hat, past it, cliched and
should be ditched. Therefore without further ado, down
came the window and out went the hand, and in the
rear view mirror | watched as it waved a last goodbye.
So the question is, should | confess to wasting police
time having seen the headline ‘Fake severed hand
closes A19'?

Concerned Chris

Dear Concerned,

Just shut up, keep your head down and say nothing.
We all know it was a sword dancer. All sword dancers
know it was one of us but don’t advertise, How many
times does it have to happen - you throw the hand away
in despair, desperate to be free of the compulsion the
toss the terrible thing back into the set - only to find the
bastard thing is there, in the sword bag waiting for the
next crawl. Just waiting for you, to think, just one more
time. It might, just might get a laugh this time.

It never will, but you'll do it all the same.

Love Emma
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The Rapper Census is Coming

| started dancing rapper with Star and Shadow four
years ago. Like many of us, | thought | was starting a
nice little hobby, but now | find my brain regularly filled
with thoughts about groups of five people holding bendy
metal swords and dancing to jigs.

Rapper became the topic of my undergraduate
dissertation (“The rapper sword dance: Existing
notations and ideas for a standardised notation system”
C. Reid, 2017). During the process of researching and
writing my dissertation, | realised there are very limited
records of dances, particularly modern ones, and they
could very easily be lost. One of the great things about
the current rapper tradition is that most dances are
linked to an individual team, which a different team
would never dream of performing themselves. This
practice, although promoting creativity and a diverse
range of dances, is also self-destructive. If a team folds,
no-one will dance that team’s dance, therefore it will
disappear unless it has been recorded properly. The
aim of The Rapper Census is to take a snapshot of the
rapper tradition as it currently stands, collecting as
many dances as possible to reduce the chance of
dances and figures being lost in the future.

As rapper is taught orally, with information passed from
dancer to dancer, most modern dances are not
available in any kind of tangible format. A reliance on
group memory is not ideal, especially if you wish to
return to a dance you have not performed for a while.
Something that may be inhibiting teams from notating

dances is a lack of a suitable notation format. Film is an
obvious way to record dances, indeed many films of
dances are already available on YouTube and social
media. However, there are numerous downsides to film.
For example, a dancer's movements may be obscured
by other dancers. Also, the recording may not be an
accurate representation of the dance, if mistakes are
made. A notable problem with the material available on
YouTube is that recordings are often of low quality. In
spite of these drawbacks, the benefits of film cannot be
ignored. Therefore, the first part of the project will be to
capture high quality videos of the dances. To cover the
issues of film as a recording medium, the dance will
also be translated to a written format.

The small quantity of written notation currently available
tends to follow the precedent set by Cecil Sharp, with
long-hand written descriptions and the occasional
diagram. It is very easy for these descriptions to be
unclear (do they move after them, or at the same
time?), or useful information could be omitted entirely,
by accident or otherwise. The second stage of The
Rapper Census, therefore, will be to create a new form
of written notation that is understandable and
complements the video footage.

Eventually | hope the archive of videos and written
notation will be available for everyone to use. The
dances (as performed when collected) will be protected
against loss. I'm hoping to record in locations that will
suit as many teams as possible, potentially at DERT?!
Look out for emails from me arriving in your team inbox
soon!

Coral Reid.

To continue this project beyond the ideas | set out in my
dissertation, | was awarded the Malcolm Taylor Grant
for Folk Collections by the English Folk Song and
Dance Society (EFDSS). This is helping me to initiate
the project and will support the filming.

I'd love to hear what people think! Please send any
comments, questions or suggestions to

coralreid@hotmail.com .
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Lost Rapper Teams,

Number 73.6
Grand Union Rapper

The lovely Tyzack swords belonging to the ‘missing
presumed lost’ rapper team from Grand Union are now
in use by Sallyport Swords who were given the velvet
lined box and its contents recently. The box is work of
craft with a magnificent inlaid name done in at least five
types of wood.

Grand Union won the top prize in Class C ‘Own Dance’
at an early DERT in 1985 held in the Derby Assembly
Rooms.

The judges, for the one spot dance, were Ivor Allsop,
Nibs Matthews, Fred Forster and Hugh Rippon. They
were impressed by the Grand Union kit (fancy braided
waistcoats, breeches and white socks ) good robust
stepping and well-constructed dance but they
especially liked their unique calling on song. According
to Freddy Forster, ‘They were clever and quick and their
dance was nicely short.” This is a description of some of
their dance expressed through their chosen music.

Grand Union rapper used to use mainly Northumbrian
tunes that echoed the rhythm of the specific steps as it
changed - most of them are standard "da dee dee da
dee dee", but a couple of standard steps use "da dee
dee da - da", i.e exactly what New Rigged Ship does.
They started with Hexham Races, then One-horned
sheep, which really got them moving - and the
audience, sometimes - then New Rigged Ship, then
Blackthorn stick (because you can start in G, then lift it
to A to lift them again); then Elsie Marley, which really
moves rapper along, then Jump at the Sun in Gm, a
lovely change of emphasis which they used for the
cowp . We'd put a chromatic run down in the B music
as they did the first cowp, then they’d regroup and do a
double which we’d accompany with the same chromatic
run down, then take it up again. Then we’d slip back
into Hexham Races for the final lock.

They reckoned 6/8 marches and single jigs didn’t work,
but most Irish double jigs would, which fits with the

suggestions made so far.

‘Tempus fugit’

Supporting our
DERTy teams

It's not often that | have a whinge about anything to do
with rapper. But after watching the DERTy teams in
Kendal this year, | felt compelled to share my thoughts.
The DERT 2017 organisation was excellent, the floors
were great, and the weather was awesome. Of note
too, was the obvious efforts of a lot of hard work and
practice by those teams entering the DERTY
competition. | spent most of my lunch break watching,
clapping, and shouting for all teams taking part.

| thought it was a real shame that there weren’t other
DERT team members there too.

For the most part of the competition, there were only
two members of any DERT teams in the room; watching
and supporting the young up and coming teams. | know
our DERT day is pretty full and tight on time, and | know
there’s pubs with ales you haven’t drunk, and nice food
to eat with the rest of your team.

| get all of these things, but we don’t have many
chances to watch these teams and show our support for
their dancing and their music.

It would be lovely if more of us at DERT in Sheffield
made an effort to go and watch the DERTyY competition.
| know it would mean something to the teams and their
leaders, knowing that we support them all and enjoy
watching what they’re capable of.

Edwin Dyson

An anonymous team identifiable only by their white
shirts, red sashes, and a suspicious badge with
Sallyport written on it on, demonstrating how rapper
swords are used. This is probably why the DERTy
section was developed - so the young ones can
retaliate. Please send photos of a DERTy team
intimidating Sallyport.
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The Angel of the North

The walk across the gravel was louder than he would have liked. Not good he thought, to make noises that might
draw unwanted attention. Keep it secret. But the building was thankfully hidden in a small wood. Just beyond the
Gateshead Team Valley Trading estate and not far from the Angel of the North. Fred Robson stepped down to the
to the old underground radar bunker he had bought at the auction. ‘Strange how it's been kept in such good
condition since the second world war’, he mused while he quietly sorted through the bunch of keys.

Fred pushed open the heavy door into the freshly smelling bunker at the bottom of the concrete steps. The door
creaked as it swung open to reveal a newly carpeted corridor lit by a line of swinging bulbs.

Stepping into the main room where he could see the new television up in the corner and the video machine
plugged in to it. Fred measured with his rapper eye the empty wooden floored square space in the middle of the
room. Perfect. A few chairs were clustered around a table on a strip of red carpet near the back of the room where
a new sink and cooker stood by the door to the corridor leading to the bedrooms. The newly fitted-out bathroom
was at the back. ‘Pity,” he thought, ‘there were no windows °.

He reflected on the costs, especially of the plumbing ...that lot coming over here had better be worth it. Looking
around he saw the set of swords locked into a star hanging on the wall beside the television. Instantly, Fred had a
flashback of clapping crowds , wooden floors, him breathing hard and high energy music and stepping... the
thoughts knocked him back on his heels for a second... ‘Bloody hell they had better be worth it

‘If Madonna could borrow all those African kids, | can win that Trophy with a brand new rapper team’, he mumbled
to himself. ‘If | could just find some kids’.

A month later and Fred coming off the plane in Bucharest in deepest Romania, was struck by confusion. Strange
voices. Strange language...Welsh? Italian? Lots of moustaches.

"You meestar Robsonna?' Fred looked around and a driver among the small crowd in the airport was holding a
card with Fred’'s name on it.

'| gotta taxi. You come with meea' ...l give you a good ride an a fair price ...’

Fred gulped and chose the easy option and nodded. Words failed him just at that moment and he slid into the
battered Dacia. In a few seconds the driver had whirled into the wild traffic zooming around outside the airport in
Bucharest. It was chaos. Crossing the city was amazing. The traffic lights had countdowns, but nobody bothered to
wait their turn. Not macho apparently. They Just powered across the intersections and yelled at the poor buggers
they just missed... ‘Hell it was worse than Newcastle on a Saturday match afternoon’ thought Fred.

Pulling alongside a newish building, beside a crowd of horses and women with kids selling lace and clothes pegs,
the driver whipped open the door letting him out.

‘Iss here’ he pointed to a door, ‘up a stairs’

Fred trotted the few steps and dived into the doorway before he was accosted to buy pegs and slipped into a
solicitors inner room. A nicely turned woman out rose from behind a large desk and shook his hand.

‘Hello Mr Robson. How do you like Romania? ‘ she spoke in a slightly Americanised English.

Fred just stuttered,

‘Why its canny, | mean its nice but | haven’t seen much yet. Miss Alexandru is it?’

‘Yes. And its so very good of you to come all this way just to help us out’. ‘“You have come to offer some of our
orphans work apprenticeships and sponsor a new life for them in Great Britain. Yes?’

‘Aye that’s the idea... as long as Aa get to choose them mesel.’

Six Weeks later...

A new mini-bus pulls up in the trees beside the downward steps. ‘So lads, this is where ye'll live.” Fred waved his
hands expansively around, showing them the inside of the bunker.

Blank looks, from the six new apprentices. When in doubt, yell, thought Fred,

‘THIS WHERE YOU EAT.” Making two fingered knife and fork gestures while he smacked his lips, ‘OWER THERE
IS WHERE YOU KIP’ he said making sleeping hands by his grizzled jaw and pointing to the sleeping bags in the
bedrooms, ‘AND MIND ME NEW BATHROOM. IT COST A FORTUNE’. Fred yelled.

Dropping their bags on the floor and the chairs, the six looked around the place they would call home until Fred,
their Boss had finished teaching them all he knew.
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‘And mind,” he said, ‘look after that accordion. Its brand new. Well nearly.’

Only vaguely understanding, the new apprentices, (funny how they were all the same height and build ) looked
around the underground shelter. They couldn’t see the smart shirts, socks and new shoes of the dance kit in the
cupboard behind the door or take in the pictures of all the great rapper teams hanging on the walls. The six hadn’t

yet noticed the stack of DERT videos under the televison.

‘Aye lads...one day yes’ll aa’ll be famous. ‘AA’ll teach yes all AA knaa. Ye'll be great. THE BEST RAPPER TEAM

IVVER SEEN.” Laughed Fred.
One of the lads turned and looked at their new boss,
‘Scusea me Fred...What is RAPPER?’

Biker Bill

N.E. Rapper Competition

27 January 2-6pm
Cumberland Arms. Byker, Newcastle upon Tyne.
DERT Alternative Judges with the Sword Dance Union.

1.Main competition open to N.E Teams.

2.Traditional Dance Competition open to any team
performing dances of Northumberland and Durham, in
the manner of the DERT Traditional Class. Written
notification of specific markers of the Tradition is not
necessary. Simply notify the judges of the notes or
description or video to be used for the dance.

The AJs are interested in promoting the Traditional
Dances, considered to be part of the DERT Traditional
class. The Traditional class in Byker will be open to any
team looking to practice their chosen Tradition before
DERT. Its hoped that recent winners of the class will be
on hand to teach and advise on the known and
recorded dances. Walbottle/Westerhope, Beadnell,
Murton, Old Newbiggin, Earsdon and Amble will be
some of the villages represented.

Current holders of the N.E Championship are Sallyport.
Previous winners have been, Royal Earsdon, Kingsmen
and Star and Shadow.

Walbottle, sometime in the 1920s.
Photo: SDU
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Longsword okshp for
Rapper teams

Extend your rapper repertoire with a bit of longsword.
You've always wanted to but it just didn’t have the buzz
factor - now’s the chance and it'll fit into the pubs. The
SDU are running a workshop specifically aimed at
rapper teams wanting to try longsword for dancing in
pubs. Why put the brain power into writing your own
when they have already done it for you.

February 24 & 25th 2018

Goathland HUB...Luxurious accommodation, bar, hot
showers,

Open to SDU members and Rapper teams (just
teachers or complete teams, wanting to learn a modern
Longsword performed in a small space by 3,4 or 5
dancers. Short swords provided and instruction by
EXPERTS.

More details, such as cost and who to contact nearer
the time from SDU.

(Photo: Carlisle Sword dancing in a pub, a long time
ago. It looks a bit like Frank Lee at the back)

Photo montage: Red Mum in their glory at DERT,
because we have lots of nice photos.
Photos: Kev Theaker and Trina McKendrick
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Who’s Who?

Ed Dyson interviews Carl Dreher of

Greenbelt Rapper

So Carl, I had a rapper fan-boy moment meeting you at
Wimborne Minster Folk Festival. Thank you for dealing
with my enthusiasm so well. Seeing as we’re now best
mates for ever, | thought I'd ask you some questions.

* So tell me a little about Greenbelt Rapper? The
foundation, team ethos, and the like.

History: | saw rapper for the first time at Pinewood
Camp in Massachusetts, probably 1981, as was awe-
struck. | was living in Dallas at the time, and went back
for three years in a row to take the class. | took lots of
notes and sat down the instructors to learn as much as |
could, with the intent of starting a team. At the same
time, | was helping to start the North Texas Traditional
Dance Society, which was exclusively contra-dance. |
became friends with a good group of guys there, so |
decided to buy swords and start a team. | think that
was 1985. We had a five-man set, and everything we
did was based on what | learned at Pinewoods. As with
any team, some people came and went, mostly due to
job changes that moved them away. Eventually we
settled down to a solid, reliable group that practiced
every Tuesday evening.

The team name came about because we had green
belts! Not too inventive, but it stuck.

One thing that worked for our team is that everyone had
a similar, and most important, irreverent, sense of
humour. As you'll see from my notes, | view rapper as
a show and not a tradition to be revered. In fact, my
team made me a T-shirt that says "I Don't Care How
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They Do Itin England". So we just started messing
with the dance and adding jokes and sight-gags. A
good example is our exchange where Jeeves...our
Fool is a butler...enters the set while another dancer
exits. The audience hears a ringing phone, and she
(Jeeves is played by a woman) comes in with a cell-
phone and announces that one of the dancers has a
call. She exchanges the phone for a sword while he
exits with the phone, talking to someone, while she
takes his part in the dance. Itis a great gag you won't
see in any traditional rapper teams. By the way,
Dyann did it all in high heels!

Speaking of rapper as a show, another very important
aspect of our act is that we were ruthless about
viewing it from an audience standpoint. If part of the
dance didn't really draw in the audience, out it went.
Also, we danced a lot in pubs, which is REALLY
different than doing a show on a stage (which seems
very artificial to me.) For example, | see a lot of the
current teams doing figures where the swords are at
ground level and dancers are hoping back and forth
over them. In a pub, no one but the first row of people
can see that! | talk about that in the notes, too..

Another important part of the team construction is that
we had a theme: "Five Upper Class Twits and their
Butler". It was a reversal of the fool's normal role: the
five of us were the fools and the butler was the
competent one. We tried to give each dancer a
character. | think that is really important for making
the audience relate to you.

Finally, it undoubtedly helped that after practice we
shared a few beers and snacked on corn-chips and
salsa. Some of our best ideas came from those after-
practice sessions.

* How long did it take to put THAT dance together
and where did the figures come from?

| think it took about 4 years to jell. As | said, we
started doing what | learned at Pinewoods. | wrote the
Single-Double-Triple Guard, the Jump Over Your
Sword opening, Sling Shot and the Rotation Breast
Plate figures and the guys worked out the details to
make them do-able. Of course, we watched other
teams when we could (this was way before the



Internet) but mostly, it was internal development.

* How do you think the team following you felt after
your display?

Ah! One of my proudest moment was when the
organizer of the New York Sword Ale quietly came up to
me and said that no one wanted to follow us at the
performances!

¢ Are many of that team still dancing? Are you?

No, not rapper. We all eventually moved away. Peter
and Ray are still involved in contra and English Country
dancing, and Mimi, our fiddler, still plays for the contra
dances in Dallas. | teach ECD here in Brasstown at the
John C Campbell Folk School and play for their Morris
teams. But the exciting news is that a young woman in
a nearby college went to Pinewoods this year and came
back absolutely determined to start a rapper team, so |
am working with them once a week. The circle
continues!

* Will you be at DART this year?

No, way too busy around here. I'm on the Board of
Directors for the Folk School, and between that and the
constant stream of Morris performances and practices,
there isn't time to get away.

* What do you think of the current standard of
rapper both in the US and UK?

Yikes, a loaded question. Of course, | haven't seen a
great many teams except through YouTube and the
like.
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The younger dancers on both sides are just plain hot!
Fast, accurate stepping and really athletic. And they've
started early in life so they have lots of time to develop
(if they can stay together as a team despite going off to
school and jobs.) Seems to me there are some
innovations going on in jumping over swords, which
undoubtedly comes from their athletic abilities.

Having said that, I'm disappointed by how many team,
both old and new, have forgone the call-on! Thatis a
tradition worth maintaining. It gathers the crowd before
you've even started dancing. It sets the tone. It
establishes the characters. Leaving it out is like a
Broadway musical or an opera without an overture.
And while I'm ranting, almost no teams know how to
exit! They finish, the music stops and they just
disperse. How you get off stage is almost as important
as how you enter.

¢ Any teams for us to watch out for on either side of
the pond?
Again, | haven't seen many except through the Internet.

* And lastly, any words of encouragement for us
dancers and readers of The Nut?

Every time | think there is nothing new under the sun, |
see an innovative piece of choreography at a dance or
a performance. There are still lots of undiscovered
rapper figure, especially for groups of six such as when
the Fool joins the set. Rap On!

- Carl

A joint dance by Shropshire Sharpshins and Stone Monkey at Shrewsbury Folk Festival.

Photo:
Trina McKendrick
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Sword Dance Union Archive

The SDU is building an archive of film of sword dancing
on youtube, (search for sword dancing archive). Matt
Kerry from Stone Monkey is uploading material. The
SDU are also collecting notations of dances.

This is a brilliant resource and ties in neatly with Coral’s
project on page 3. Have a look and see if you are in it -
if not send film and notations to SDU, c/o Phil Heaton
pcheaton@btinternet.com

If you want to support the archive by sponsoring it
contact Phil.

Who Knows Where the
Swords Go?

Frank Lee has kindly sent a couple of photos showing
the international reach of rapper, or at least where he is

sending swords to.

We are International Dance
Ensemble Paloina, from
Holland. So we do all kinds
of folk dancing and made a
Rapper & Step
choreography for the group.
The group had a Long
Sword choreography from
about 40 years ago. This
year is our 45th anniversary
so we made a new Rapper
choreography so we could
show a bit of old vs new. It's
a lot of fun to do!

Usually we would have our
men dance it, but since we have 9 men and about 26
girls, we figured the girls are well able to do the back

flips too ).

Below are Australian team BRASS from Beenleigh,
Queensland showing off a fine set of Frank’s swords,

and a difference of opinion about which foot to finish on.

<=
ey -

The SDU Longsword Tournament at the new and
brilliantly equipped Goathland Plough Stots HUB was
held in October. Incidentally, The HUB is available for
any kind of booking, Golden weddings, Birthday parties,
weddings, concerts etc... and features superb central
heating, indoor camping, changing rooms, showers, a
SNARK toilet, carpets and a well equipped kitchen/bar,

large dancing area, full parking and an affable host in
Keith Thompson, keith.thompson3@me.com

Winners of the SDU Tournament were:

Redcar Swords dancing Greatham Traditional and also
their own dance, Eston California in the Written Dance
class.

Sallyport won the Named Dance with their version of
Poppleton and also won the Snark Trophy as ‘Best in
Show’

Maltby Phoenix won the Cecil Sharp Youth Trophy with
Sproughton their own written dance.

Moira Clark of Redcar was the Musician’s Trophy
winner very closely followed by Carol Millward of
Sallyport.

The SDU has a new Webmaster (two in fact, ) any and
all information to be sent to Kevin Holland ,
clifton.cat@icloud.com and /or Alan Green,
alan@ajg.me.uk

The SDU is running two projects, The Archive and
Notation Project (starring Jeff Lawson and Ashley
Powell) and orkshops planned for the new year to be
held at various excellent northern venues.

- 4&5 person small space Longsword dances for
Rapper teams. Featuring modern written dances and at
least one Traditional dance.

- Rapper masterclass open to all those teams aspiring
to the top of their trade. Stepping, performance and
figure and dance development will all feature.

- Traditional dance workshop

New committee members are; Alan Green, (Chair), Sue
Kibbler (Treasurer ), Kevin Holland (Pikey) and lan
Porter. Many thanks to those who have served over the
last few years, Ron and Jenny Day, Richard Bojanowski
Sally Wearing and Aubrey O’Brien continue to thrash

out the problems.
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Ashington Scouts. A picture from Northumberland County Archives, held at Woodhorn Colliery, from researcher

Deborah Moffat.

It shows Ashington Scouts circa 1912. The rapper team can be seen in the middle of the second row. The
melodeon or flutina player is standing on their right wearing a flat cap.

The Nut is sponsored by:

systemconcepts

Sally Wearing
System Concepts
Providing health, safety, egonomics and
usability consultancy and training services.
Further information from Sally,
sally@system-concepts.com
www.system-concepts.com

If anyone else would like to advertise or

sponsor The Nut just get in touch with the
editor.

Frank Lee
Light Engineering
Maker of Fine Rapper Swords
Contact
01697 72649
frank.lee2@btinternet.com
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Rapparound

A miscellany of news gathered from those
with their eye to the wall and their ear to the
plughole!!

Sulis Rapper

We are looking for anyone who
is interested in having a go at
rapper sword dancing, we need
dancers and musicians to join
us.

We practice at the Assembly
Inn, Bath 7.45-9.45 every
Wednesday

Congratulations to Mr and Mrs Smith as they are now,
more rapper teams joining together- but what’s the point
of one sword?

Photo: Stuart Higson

Copy Date for issue 58 February 1st 2018
Send to: Kev Theaker,
email: kevtheaker@googlemail.com

THE NUT 2017-18

order your amazing copies

online!£10 for 3 issues incl pp.

PayFat
g =2 ~—~ B

paypal:
http://trinamck1.wix.com/the- ———
nut '“'!i
cheque, (payable to K Theaker)
bank transfer:
kevtheaker@googlemail.com

11

Congratulations,a little late, to Sarah and Doug Fazzani
who married in August, looking great and well
supported by Whip the Cat.

Toronto Women’s Sword will be visiting next summer -
look out for them at festivals and throughout the north
and make them welcome. Hope to see them at the Big
Meeting in Durham.

(Photo: Shamelessly culled from the internet at short
notice.)

o

An impromptu Snark/Stone Monkey/Four Corner (it was
more alliterative when they were Smut) dance of Royal
Earsdon at Shrewsbury raised a dust storm. When it
settled the secret of Tom Besford’s stepping and sense
of direction was revealed. Arse and elbow or left and
right are clearly no impediment to his brilliance.



