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DERT seems a long way off by now, as the Nut
management struggle with end of academic year stuff
and, at least in Scotland, the heatwave that has melted
the tyres on the trusty velocipede. However, much has
resulted from the running and management of DERT.
This edition of the Nut looks a little text heavy as a
result. Of particular importance for all of us who enjoy
and support rapper is Andy Smith’s report of the DERT
Steering Group meeting, combined with the reflections
of Medlock on running this year’s event. 
Read, digest and comment.
Phil Heaton has written a history of DERT which will
appear in the autumn issue. Thinking of Phil and the
origins of DERT - Dancing England is coming back in
Februrary. If you haven’t supported the crowd funding
please do so - the original event was hugely important
in the profile raising of traditional and revival dance
teams. In particular it was a great event for bringing
north and south together and mixing traditions. (In a
good way not some rapper stepping Cotswold/Border
fusion way)

Have a good festival season - already Shepley has
happened with 4 rapper teams represented. Need more
pubs obviously.

Cheers Kev
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Medlock Reflections on DERT

Thanks for coming to DERT in March, we hope you had
a lovely time. Manchester has been buzzing ever since!
DERT is our annual spectacular coming together of the
community to catch up, renew friendships and make
new ones. Over the past few years, this has been so
successful that more than 700 people were in
attendance at The Ritz on Saturday night; double the
number from five years ago. This rapid growth shows
no sign of abating, and the question facing future
organising committees and the wider community, is how
we cope with and facilitate this growth. To this end, we
were particularly pleased with the outcome of the
meeting on Sunday morning. This will be a regular thing
for every subsequent DERT and the initial outcomes of
this meeting are detailed elsewhere in this edition of the
NUT.

The change to the Traditional Competition was also
something we are proud of. Yes it was not perfect, but
the move towards formalising this competition is
something which has been needed for a very long time.
For those of you who were not involved in the detail
here, the essential change is that the dances are
marked by two sets of judges; one set determine how
'traditional' (whatever that is) the performed dance is.
This is done through analysis of a previously submitted
notation. The second set of judges simply mark the
quality of the dance as per the main competition. The
intention being that the competition is not arbitrarily
determined but hopefully reflects that we are attempting
to recreate (or historically re-enact - is there a

difference?) a version of a
performance which was written
down or filmed between 1910
and 1965. We're not there yet
with getting this right, but
hopefully the creation of a DERT
Steering Group will help guide the development of this
part of DERT.

One of the more difficult aspects of a peripatetic
competition with a different organising committee is that
there is no detailed network for progression of ideas
such as the change to the Traditional. Often, there is
little hand over of key logistical or operational issues
from one DERT to the next, with an annual duplication
of the workload. We hope to mitigate this with the
creation of a dropbox folder containing key documents
which has already been shared with Crook. Medlock
have also written a DERT User Guide which will be
circulated following this publication (contact Medlock if
you want a copy). Coupled with the consistent and full
use of Dave Hall's excellent dertinfo site, and the new
DERT Steering Group, we hope that this potential
duplication of work is something which can be reduced
significantly. Similarly, the profile of the event is on the
rise. For the past few years there has been a shared
public facebook and twitter page which is passed on at
the end of each competition to the new organising
group.

As the profile of DERT increases, so does the
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expectation that the event delivers a quality offer each
year. The profile of rapper in general is increasing and
regular small media outlets are becoming more aware
of the competition. Increasingly, it is easier to get
coverage in local and regional press which is not
dismissive, tongue in cheek or negative. This is due to
the numbers at and quality of the event. It is imperative
for the continuation of this that a cohesive and
structured marketing campaign, especially through
social media, accompanies every competition from the
outset. Edwin really got to grips with this in 2015, and in
2016 we were fortunate enough to bring on a media
partner, Creative Concern, to facilitate and develop the
Manchester offer. This needs to continue in order to
facilitate the growth of the event, each organising
committee should have the attitude more of an up and
coming public festival, rather than an annual morris
weekend.

Similarly, ten years ago, the rapper community was a
small one where everyone knew everyone else. Due to
the growth of DERT and the increases in prices, we
must also understand that significant numbers of people
attending DERT do so as if they were attending a
festival; ie they don't know the organisers well
personally, they have paid a significant amount of
money and are looking for a quality experience. If this
group of people doesn't get this, then they will
understandably be upset and DERT organising
committees need to be aware of this. The regular
meeting on Sunday will hopefully go some way towards
providing an opportunity to feed back directly to a
central group to ensure that changes can be taken on
board and implemented in future years. 

All in all, organising a DERT can be a challenging time;
certainly the pressure of having more than £15,000
turnover on a small number of individuals can be a risk,
as can an increased general awareness around
safeguarding, risk assessments and public liability.
Because individual organising committees aren't usually
formally constituted, the liability becomes a personal
one if there are issues. It's also quite disheartening to
put so much time, effort and money into an event only
to have it slated by a small number of individuals - even
though the number of compliments vastly outnumber
the gripes, you only ever tend to hear the negatives.
We've all learnt a lot, become closer as a team and
have raised the profile of Medlock, although this hasn't
as yet translated itself into new recruits... However, we
have a lot to be pleased about; getting the results right
and on time being one of them, and a massive thanks
must go to Jeff and Tom for missing the entire
Showcase, crumpled over spreadsheets. That said, we
all had fun (mostly) and enjoyed the experience, but
don't ask us to do it again!

Love
Medlock

Steve Marris
Newcastle Kingsmen
Whip the Cat
Black Swan

Premier
Black Swan
Newcastle Kingsmen
Whip the Cat

Championship
Red Mum
Tower Ravens
Northgate

Open
Thrales Mudlarks
Hexham Rapper
Warwick

Traditional
Thrales (Beadnell)
Thrales (Amble)
Sallyport (New Biggin)

Spotlight
Whip the Cat
Star and Sahdow
Thrales

Character
Sallyport Sword
Newcastle Kingsmen
Red Mum

Music
Black Swan
Star and Shadow
Thrales

DERTy
Oakenyouth
Horizon Hellbillies B
NYFTE

DERT Results

Opposite: Photos of the DERT evening showcase
Photos: Trina McKendrick

Stone Monkey at the evening showcase
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Who’s Who?
Eilidh Brinsley considers 
rapper as family
When I was about 8, I picked up a little flyer for Heage
Windmillers and I soon found that folk dance was much
better than Brownies. My mum loved the folk scene,
providing indoor camping at the Wagon and Horses pub
at Alfreton. We were immersed in the folk world. I
started playing the fiddle and whistle , which I picked up
after practice with Heage. My mum bought me a
hideous purple fiddle, I got a fingering chart and that
was it. I never had lessons. 

My mum is the most supportive person ever, even
though it was tough for her as a single parent. She did a
degree in teaching when I was very young but still took
me to where I needed to be - she even had a shot at
clogging. She helped me compose routines and was
incredible at putting up with stuff, helping and
supporting me all the way. I owe everything to her.

As I got older, she helped me to be independent. I
would walk to practices and got a part time job to pay
for train and bus fares to go to events. When I was 12  I
went to Whitby Folk Festival to run  childrens’ dance
workshops. My confidence  and experience in a wide
range of dance just blossomed and I was meeting key
people year after year, notably Tom Richardson and
Tom Besford. My mum was happy for me to do my own
thing and meet up for meals. If something went wrong
she knew that there would be someone to help me.
Whitby was like the best gigantic family I had ever been
in.

At 14,  I joined my first real rapper team I, Saint
Monday, and we crawled in Belper and Derby and went
to DERT twice. We weren’t brilliant but it was great to
compete and be part of it. When I was 16 I encountered
hardcore rapper with Sallyport and started playing
whistle for them. At 18, I went to Newcastle Uni largely
for the rapper and folk scene, meeting the extraordinary
Kingsmen .

In 2006, Steph Besford West and I started Star and
Shadow in Newcastle. We were determined to build a
high quality team of strong women.  I immersed myself
in dance notations and also spent valuable time with
High Spen filling in at their practices. Ricky Foster was
incredibly supportive at this time. If you have a keen
interest in rapper, people will always help you to the
end to develop skill and passion

Uni didn’t work out and it was gut wrenching to have to
leave Newcastle. In  2000 I moved to Derby and started
dancing with Triskele. They were wonderful. They
brought me in, picked me up and treated me as one of
the family. I stayed with Sarah Matthews and Doug
Eunson for a while.  New doors opened and I got a job
with Derby Live, encountered Folk 3D and met Stone
Monkey.

My team is now Whip the Cat. We are completely
passionate about rapper. Our whole crux is that we
want to dance to the highest level without gimmicks; to
dance like men and be judged on their powerful rapper
style. We don’t need to show our pants or be girly, just
dance powerful rapper as it should be done. Sometime
people say we don’t smile enough. Perhaps that’s just
because we are concentrating to give the best
performance possible. Smiles will come naturally if we
need to. We are not on that conveyor belt of cloned
womens’ teams. We research the tradition of rapper
deeply and are immersed in its history. We’ve been
around the block a few times. Our differences of
opinions are accommodated in the team and we
reinvent ourselves.

Rapper has been my life sine I was a child. It has
introduced me to the most amazing people. I consider
Sallyport to be my family. They helped bring me up,
taught me to drink and gave me fatherly talks. They
have been there every step of the way. So many people
in rapper have seen me through the crazy bits and out
at the other end. It is a wonderful community to be part
of and has taught me to pass on what I know to the next
generation.
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Five years of hectoring a well-known Northern interloper
to the East Midlands rapper scene, and the occasional
beer buying has paid off. Dancing England is back on
after a 30 year dry spell, so we’ll once again have a
glimpse of spring in the depths of winter.

There’ll be some NUT readers who were there for some
of the original run from 1979 to 1987, and some that
weren’t even an itch in their old man’s favourite
undercrackers by then. So I’ll explain a little bit about
what Dancing England was all about, and yes it’s where
our favourite rapper competition DERT sprang from.

Dancing England was a showcase traditional dance
event founded by Phil Heaton and John Shaw, both
Black Cap Sword Dancers at the time. They wanted to
organise a Feast and decided that inviting the best
Traditional and Revival dance teams from across
England and all the styles would be a great idea.
Second mortgages were taken out and the Derby
Assembly Rooms was booked for January 13th 1979.

Tickets were to cost just £2 in your modern money.

The essence of Dancing England was simple; come
and see the best at the premier dance event, come
and see the real thing. Watch a morris team from the
Cotswolds dance Cotswold, watch a team from
Yorkshire dance Longsword, and so on. We know
some of the Traditional teams are sadly no longer a
going concern, but rest assured we will be trawling all
regional dancing tribes and casting a wider net to find
the best that we can.

All dance styles were represented and mixed in with
folkloric traditions, the weird and the wonderful, gallons
of real ale, exhibitions, workshops, stalls, and a meet
the dancers’ ceilidh. The event was rehearsed,
properly lit, and was run by a proper MC. 2000 people
attended the Derby run by the end and it had become
a highlight in the traditional dance calendar. It was run
by Phil and John, not the JMOs or EFDSS, but by
traditional dance people themselves. It was much-

loved and has been oft-missed, and now
it’s on again.
Dancing England holds firm in my heart, I
grew up there, running around with other
sons of morris, watching great dancing and
drinking far too much lemonade. I saw the
Abbotts Bromley Horn Dancers, the
Britannia Coconutters, the Iron Men, the
Kingsmen, Aidley’s Morris, and the
Handsworth Traditional Sword Dancers
amongst many other excellent teams.

We’ve booked Sheffield City Hall for
Saturday 18th February 2017 and are
currently putting together a teams list and
sorting lots and lots of things out. We’re
running a crowdfunding project to raise
some funds so that we can start on a solid
financial footing. If you could contribute that
would be most appreciated. Perks are
available in return for differing amounts of
contribution. Further details can be found
at www.dancingengland.co.uk and as you’d
expect, we’re all over Facebook and
Twitter too.

I look forward to seeing some of you there.
Edwin Dyson

Dancing England Rebooted
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As I write this, I look out of the billiard room of
Kingsmen Towers and across the peacocks playing
croquet on the polo lawn. As the Bagman opens me
another tin of carling, my mind returns to the weekend
in the Basque country...

FRIDAY - we arrived in Bilbao to find that Air France
are an absolute bunch of douchebags. Fortunately, I've
checked with the lawyers and that term simply means
'washbags' in French. Now, washbags were just some
of the baggage that airline had lost for us. More or less
everything else was included. And then, something
incredible happened... The swords, and the swords
only, creaked out onto the baggage carousel. With no
explanation at all. The three fiddle players had brought
instruments as hand luggage. We could at the very
least do some rapper instead of, say, having to create
an ad hoc long-sword dance using ad hoc locally made
swords. (Czechoslovakia, was it, Stone Monkey?)
(Romania actually, Ed) However, we had very little
proper kit to identify us as a team. Cue frantic
conversations on the coach in broken Spanish covered
things like 'can we buy 5 pairs of black trousers and one
pair of scissors'. One of the suggestions from locals
was 'we'll get 5 matching t-shirts'. T-shirts. The horror.
The horror. 

Saturday: We awoke repulsively unhungover. We had
an alarmingly healthy breakfast. The Bagman was
beginning to get the bends due to his failure to
acclimatise. The coach took us to Pamplona, past the
famous bull-run and arena. We were due to process to

a huge performance, sandwiched between huge,
flamboyant Basque teams. 7 kingsmen dressed in not
very uniform clothing were surely about to be totally
lost.

And then, like a set of swords arriving inexplicably on a
baggage carousel, the amazing Basques hit us with this
news: We have brought you the pan-ta-lo-nays.

[For the sake of anonymity, each name will now be
replaced with a string of numbers and letters
representing accustomed placings in dances - T for
Tommy, B for Betty - e.g. T13, a Tommy who also
dances 1 or 3. Got it? Then we'll proceed].

Now, it turns out that 'pantalones' are slightly long
kingsmen hoggers accessorised with shiny buttons and
red woolly balls. We were allowed to remove these red
balls and some of us have kept them for posterity.
(Unfortunately for dancer 145, his red balls later fell out
at Bilbao airport security. Which took some explaining.)
In addition, the Basque hosts produced some sashes
which were a perfect colour-match for our own sashes.
Amazing! We now looked almost like the Newcastle
Kingsmen Sword Dancers. 

We kicked off into a Grenoside-style procession. The
Basque teams sometimes do a stop-start which
longsword is not well suited to, so dancer 12345
suggested we change to processing as a rapper team
and dancing figures. This is NOT the done thing for
Kingsmen (where it might be for other teams) , but it
worked extremely well and the cheers were enormous.
The performance spot was practically a theatre in a
public square where the Basques performed their
incredible balletic dances - a sort of mix of longsword
and Morris choreographed on a grand scale. If you've
never seen it, I truly recommend it.

We now returned to the hall where we were about to be
fed, in combination with about 300 other dancers.
Those who have attended this bash before clearly know
what to expect. We clearly did not. It was hard to
establish what was going on, but we felt we were in
fairly safe hands. The face of dancer 135 fell when he
thought the entire meal consisted of a slice of bread
and some salad. The ability of 234 to say 'there is no
bogroll' and 'the lift is broken' in Spanish was of no help.
However, 135 need not have worried. It turns out that
yer average Basque dancer has Nesquik for breakfast
but then eats a VAST meal at about 2.30 in the
afternoon. Lifesaver!

Kingsmen and the Basques
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We then negotiated with other teams to take us on tour
to Pamplona's bars. No, we said, we would not be
changing. Yes, we would be dancing. In the bars, yes.
To a huge round of applause, our baggage was now
wheeled in. 12345 kissed his sash and held it aloft
amidst Basque cheers. We now had proper kit. Time to
find a crawl!

One or two native guides did a fantastic job of squaring
dances for us where our language skills couldn't cope
with the subtlety required to convince baffled barmen
that this was all going to be fine. Most of our beer
experience was of the absolutely-fine-standard-lager
type. There was a tiny bit of whinge-bagging from
dancer TB12345concertinaListenToMeListenToMe, but
it's worth pointing out that when he had to get a round
he also ordered 'siete cervezas grandes' just like
everyone else , so he can't have been too fussed.

Our crawl ended up at a sort of Club which was home
to one of the dancing teams. We managed to get a
quick dance in before the Barcelona vs Real Madrid
match (gulp!).

Sunday: We were dancing in the hosts' home territory
of Eibar. Another incredible  outdoor performance
stage, a meal in a huge marquee (including bread-
slinging games with the local kids), ceilidh dancing in
the street, then a 3-pub crawl to take us towards dinner.
We were then encouraged to play tunes, do dances,
sing songs right up to the point where we were ejected.

One more pub rapidly sought out, then a walk home.
We found a deserted motorway tunnel which acted as a
singing tunnel, and we paused for three or four songs to
make the most of the acoustics. A witness later said
that the racket could be heard over a mile away. Oops. 

Monday: Mainly travelling home, coupled with just a
touch more dancing. The journey home taught us that
KLM are a great bunch. Not only did they not lose
anything, they actually REQUESTED a melodeon tune
ON the plane from 234 and gave him tins of Heineken
in return incredible. 

In summary - KLM: Great bunch. Air France: The Group
4 of the airline world. The People of the Basque
Country AMAZING, warm, welcoming, helpful who
presented us with an inscribed dancing sword. We hope
to mount this on the wall of the Cumberland Arms. 

Muchas gracias,
Lawrenson (A).
Endnote: It emerges that an item of property was taken
abroad by TB12345concertinaI'mReallyVeryClever.
This was done to needle an Unnamed  Dancer, as he
believes it is his own. The pesky concertina player took
every opportunity to photograph himself wearing the
item in close proximity to Unnamed. Unnamed is
famously unpredictable, and it is felt that he will KICK
massively OFF about it. If you are one of the dancers
who didn't realise this was going on, perhaps it's you... I
refuse to break it to him. He'll never give me another
Carling.
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On the Sunday of DERT 2016 in Manchester an open
meeting / forum / discussion was held with the aim of
sampling the participants’ feeling towards DERT and
the process of DERT.

Tom Besford opened the meeting with a quick
introduction to his experience of organising and
holding a DERT weekend after which the discussion
opened out to the floor. Tom’s introduction served as a
great starting point by illustrating the number of areas
and strands that need to come together and be
managed each year by the mugs heroic nomadic
organising team.

There was a good cross section of teams, ages and
genders represented and initially the discussion
centred mainly around the logistics,the support and
structure behind DERT to help the yearly organising
teams.  It was a surprise to some that there was as
little to the structure as there is, and that until recent
years there has only been a very loose framework
rather than a ready made structure that ensured
consistency with all the information, rules, governance,
finances, Health and Safety etc. Conversely, the
majority of people at the meeting did not know that
there was a ‘DERT committee’ either, including the
hosts of the Manchester DERT. 

Once it became clear to everyone how haphazard the
organisation of DERT has been at times in the past,
issues like representation, accessibility, the liability and
exposure of the organising team were discussed. Tom
Besford explained that he had found it hard collating
information and guidance from previous years and felt
like he had had to organise things from first principles.
To this end he was in the process of writing an
Operations or User Manual for future years to become
a resource and reference for the common issues. 

Towards the end of the hour, the one thing that
became most evident was that there was a clear
feeling of disconnection between the majority of people
present and the overall DERT organisation both the
yearly organisers and the DERT ‘committee’.

It was acknowledged that there needs to be better
engagement, including representation,  between
‘DERT’ and the teams and to that end it was agreed
that the current DERT ‘committee’ would meet, discuss
what needs to be done and then, how it could be done.

Those present at the meeting were keen for things to

evolve and to be kept up to date on that process. To
that end I was asked to get the existing committee
members, David Hall and Tom Besford together to
discuss the situation, taking into account the comments
and desires of the community at the meeting, and to
come back with some proposals which would be
published in the June NUT; and here we are :-)!

A Little Bit of Background
At this point it may be helpful to explain the ‘DERT
committee’ and how things have evolved into the Status
Quo.

Way back in 1998 a DERT Selection Committee was
formed (Phil Heaton, Vince Rutland and Chris
Cartridge) in order to help select hosts of future DERTs,
to ensure that the smooth yearly successions happened
(there was always a queue of willing and capable teams
gagging to hold the next DERT) and a short guideline
on the competition criteria was issued to interested
teams. Since then Chris, Vince and Phil have, to a
greater or lesser extent, overseen this process. This is
the ‘DERT Committee’. It is a committee in the Standing
Committee sense with their remit handed down by Phil.
It was not a Committee in the elected member sense,
nor did it have any obligation to report or accountability
to answer to. It was a group of experienced dancers
and organisers sharing the responsibility of putting an
event on.

Under their stewardship, DERT has taken some large
steps. For example, Glasgow was a huge outward
change moving away from the single dance and into the
pubs, York made a lot of ‘back of house’ changes
introducing more detailed judging criteria and there was
an attempt to regularise judging by having a talent pool
and the moving of the Traditional category to it’s own
competition. Most of these changes have been lead
either by a competing team asking a question or from
the organising team wanting to have a try at something
new.
The event now attracts over 30 teams and over 700
attendees, with a financial turnaround of nearly £20K.
This alone has led the need for a change in approach
both by the yearly organising teams and the DERT
‘committee’. In the last 5 years there has been a huge
shift towards improving the overall governance rather
than changes to the event itself and the work done by
Dave Hall introducing a dedicated IT system has made
huge strides in this.

Throughout, the majority of these changes have been

DERT Steering Group Update
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organic and, in general, succeeded because they
followed the will of the majority (you can’t please all the
people all the time - especially sword dancers!) of
competitors. Currently the responsibility for the
selection of DERT hosts remains with Phil, and
occasionally proposed changes to the competition
criteria and event format are commented on by the
Committee, Dave Hall and Andy Smith (and a few other
people ad hoc).

What Happened?
As agreed at the Manchester DERT meeting, on the
15th of May, following the Archers Omnibus, that group
of people met in Northallerton. These people were the
'original' DERT Committee, Andy Smith who was tasked
with moving things forward following the meeting in
Manchester, Dave Hall who created and maintains the
software which runs DERT and Tom Besford as a
representative of DERT 2016. 

We started by discussing at length the issues raised
and how they referenced back to DERT itself.
It was felt that one of the issues was that amongst the
competitors, there were widely differing ideas of what
DERT was and what it was trying to do. To this end we
defined the overarching aims of DERT as it was
conceived.

DERT Aims
● Improve the standard of Rapper dancing.
● Widen the awareness and interest in Rapper
Dancing and to provide a focal point for the Rapper
community.
● Ensure the long term sustainability of the event.

With these aims in mind, along with the task we had
been asked to address, we have put together a list of
interim aims.
DERT Steering Group Interim Aims

● Formalise the Governance process.
● Provide and foster engagement
through an open and accessible
approach.
● Commit to at least a yearly
meeting following DERT.
● Encourage better
representation of the community views.

The meeting settled on the following
actions as the priorities in the first
instance.
● The Operations Manual would
be made available to future organisers.
● An update would be published
in the June NUT giving a brief outline of

what had been decided but, most importantly, who was
involved.
● Ensure better visibility of the Steering Group. 
● A survey would be undertaken of the entire
rapper community about their perceptions of DERT,
what they get from DERT, what the want from DERT
● The new Steering Group would be formalised
inline with the new Governance process. 
● There will be at least one open meeting a year
the day after DERT. The group would be contactable
during the year should anyone want to.
● The NUT will be the principal method of
broadcast in the short term, both on-line and in print.

At this stage the members of the group will remain as
those who have been previously involved in the
oversight of the event organisation:-

● Phil Heaton - pcheat@btinternet.com
● Vince Rutland -
susan@srutland.orangehome.co.uk
● Andy Smith - andy.smith137@gmail.com
● Dave Hall - davidsmonkeys@hotmail.com
● Chris Cartridge -
chris.cartridge@jmthomas.co.uk
● Tom Besford - tbesford@hotmail.co.uk

Any of these fine people would welcome an hour or so
chatting through the various merits of single dance ‘v’
pub format, or the possibility of adopting an ice skating
or Diving scoring system so please, buy them a pint to
distract them and make a quick exit!
This interim group would meet again in August to
progress the results of the survey and by DERT 2017 in
Kendal, the new Steering Group’s plans and direction
will be announced at the Sunday morning meeting.

Andy Smith

Photo: Warwick in full Bohemian Rhapsody mode.
Trina McKendrick
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Northgate's Ioan McAvoy
got married to Silver
Flame's Maddy Foard. It
was marked with tears,
gin and much in the way
of dancing.

Congratulations to them
both!

Rumours that the teams
will also merge are
untrue, mainly because

we can't think of a decent mash-up for the names.
(Silvergate, Northflame - it isn’t that difficult - Ed)

Mergers

Congratulations also to Owen and Hettie Barritt who
clearly celebrated their wedding with as many dance
teams as possible. Proving their versatility Thrales

demonstrate they
can manage bride
and groom and two
kilts in a set.

Seven Champions
are looking
suspicious in the
background though.

More DERT photos, bottom left: Kingsmen
demonstrating relaxed rapper. Above: Sheffield Steel
relaxed music. Below: Thrales trapped in a mirror


