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Who Cares about Tradition?

Dave Ledsam adds a few thoughts.

Many years ago, not long after | been dragged, not
unwillingly into Black Cap Sword Dancers, | went down
to my first Sidmouth, It must have been 1979. There
was a rapper team, for me the best | had ever seen.
They had great presence, entertaining dances and fine
stepping; so | registered for the Hoddeston
Crownsmen's workshops. | was a convert, this was the
way to dance rapper.

| took my evangelical zeal back to sunny Derby (for me
at the time this was the North) and it was met with a
decidedly luke warm reaction from one PCHeaton. Why
was this? No answer was forthcoming. Ok Leddy, be
patient, all will become plain in good time.

Not long after that we were asked up to the Kingsmens
30th, which changed (corrupted) my life completely, and
subsequently to a weekend with Monkseaton where the
Crownsmen were also present. Fantastic dancing,
unbelievable rapper from everyone, and crowned by a
great debate between the Crownsmen and the late ,
great Alan Brown as to what is rapper: should we
adhere strongly to a tradition or merely collect figures in
order to make up a “festival” dance. The argument
raged for a good hour, points of view made
passionately. | sat enthralled by the eloquence of the
rhetoric. At the end | was a convert to the traditional
view. Not quite sure why really as Black Cap's dance
was loosely based on High Spen, and although we did
some traditional figures | don’t think we did a complete
dance. Funnily enough Royal Earsdon was mentioned,
but | don't remember doing any of the figures then.....
Fast forward more than 30 years, Black Cap ran out of
energy, Snark called and eventually | joined Stone
Monkey in 2005. In all this time, not a complete
traditional dance had been done. (Unless ladies and
gentlemen you deem Stone Monkey No. 1 dance as
traditional, after all most of you dance it in some form or
another, even if you bend your knees like an Upton
ricketed morrisman). Of course there was an
awareness of traditional dances, you only had to spend
time with the Sallyport lads, high Spen or be at any of
the DERTSs.

Does this actually matter? When out on a crawl is it ok
to be traditional but better if you are entertaining?
Excitement, drive, passion and excellence has grown
our little branch of British traditional dance into
something quite special. | would argue that growth has
had very little to do with tradition.

Southern Snarks had a practice for our 30th
anniversary at Whitby, which will have passed by the
time this is in print. The Snark was, by its own
admission rubbish in 2010, so decided to do something
about it. Out of our communal self criticism came the
idea, pushed forward with not a little difficulty to take on
Earsdon. Pearson and Heaton came to an
arrangement, and quietly we started to work on the
dance. We looked at all 17 figures and chose those
which would best form an entertaining dance. | was
given a manuscript for the tunes, and transcribed them
with Becky Graham selecting the best for the figures.
The result has been spectacular, a completely different
dance style, step and musical feel. For the first time |
understood what it was to dance a viable and vibrant
dance tradition which was almost lost. It took a lot of
work, and there were many moments of despair. To
which the answer was always, do it again, and again,
and again; now faster!

Back to the Southern contingent, and hopefully the
point. Tom Besford at one point asked the mainly young
Snarks if they knew what tradition a particular figure
from the No 1 Snark dance came. Not one of us knew,
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or could recall-to then aformentioned Heatons disgust!

So this got me thinking, how can we take things forward
if we don't know where we have come from in the first
place. Tradition does matter, not to all of us, but | would
urge all you new young brilliant sides to appoint a
keeper of tradition, who is aware of what has gone
before. You can choose your style, and not end up with
a mishmash which does not really hang together as a
dance. The Traditional sides from the North-east had to
be strong as they competed against each other,
sometimes for a cup or two, but mainly as today for
bragging rights. Talking of which, minesapint.......
Finally what do we tell the general public? Anything
dear people, so long as it entertains, engages and
bamboozles.

Leddy (Stone Monkey, Snark, Black Cap)
19th July 2014

Sark Attack

It's always great to go boldly where no rapper team has
gone before. When we were invited to the 2014 Sark
Folk Festival we jumped at the chance to be the first
rapper team to dance on the “car-free, carefree
Channel Island of Sark.” Now in its fifth year, the festival
bills itself as a “unique event” and it was, in many ways,
unique.

The island is a very sedate sort of place; a bucolic idyll-
on-sea, and it is beautiful, all rolling hills and dolphins
swimming in emerald seas. Every which way you look,
it's picture postcard perfect. We danced on the little
ferry, at official spots and anywhere else possible.. As
we all know, rapper on grass is pointless. So we
pinched a folding table to use as a mobile stage and
went freelance, dancing anywhere around the site.

The island’s only proper pub, is The Mermaid Tavern.
It's much quieter than the Bel Air and a little off the main
drag. It doesn't look like a fisherman’s cottage and
nothing is served on a bed of samphire. It only has one
beer on draught (London Pride, at London prices) but
it's where the locals drink. The atmosphere is, as you'd
expect, genuine and friendly, and it has the best floor
on the island. We made it our home for the weekend
and they made us very welcome, unlike the Bel Air.
Simon Vaughan, Thrales Rapper

Family Snark celebrated 30 years of doing something with swords at Whitby Festival. These are the survivors.
Worringly there some members of the ensemble who were not born when Snark first gathered at Whitby. Probably

makes it a tradition.
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What the Papers Said

Paul Davenport goes digging

The reportage of traditional dance in the 19th century
was often tinged with an ill-informed antiquarian bias so
that it is difficult at time to distinguish the wood from the
trees. However a trawl of the newspapers of the North-
East of England reveals that, prior to 1850 the
reportage of sword dancing was very rare whilst after
that date it is commented on with more frequent
regularity and an increasing sense of respect for the
dance and the dancers. Reasons for that are complex
and are underpinned by the financial aspects of the
dance which had become a mainstream music hall act
by the 1860s. The term ‘rapper’ is modern and itself
confusing. The 19th century understood ‘sword dance’
an activity undertaken by all walks of life and not merely
confined to colliers. It was the move to the cramped
music-hall stages which shortened the swords and
added the ‘wrapper’ to what was now the ‘sharp’ end of
a flexible tool made often from band saw blades which
gave the flexibility needed to assist dancing in cramped
spaces.

The reportage in the 1850s marks this gradual
movement from street to stage. At Hurworth on Tees, a
place hitherto unremarked for the dance, the following
sad tale is related;

Durham County Advertiser - Friday 18 January 1850
Mr. Strother, the medical gentleman summoned the
inquest, suited that the child's death had been caused
by mortification suited that the origin the deceased’s
illness had been ulceration of the throat, and that
inflammation had taken place upon that, lie also stated
that the ulceration in this case had occurred on account
of weakness constitution. It appeared that the 26th
December last, the mother of the child had, during its
illness, taken it into the main street of Hurworth to see
the sword-dancers; and Mr. Strother was of opinion that
the child received injury by being taken out of the house
that time, and exposed the cold.

Even at this stage the dance was considered ‘quaint’
and a thing of bygone days as the following two reports
indicate;

North & South Shields Gazette and Northumberland
and Durham Advertiser - Friday 02 January 1852
The Sword Dancers, with “Bessy" have been about,
and Christmas morning the good people North Shields
re-saluted at least three bands of " waites."

I
TR

e i 2 o WL

Royal Earsdon 1951

Newcastle Journal - Saturday 30 December 1854
Shuffle" and " Cut."—Sword Dancers and
Mountebanks.—The town of Sunderland is well off just
now for amusements. Lately, two theatres were
licensed yesterday, a party of pitmen danced the sword-
dance (formerly so much in vogue in these northern
counties) one street, whilst in the next might he seen
the political mountebank Seymour dunning the electors
of Sunderland for their votes;

The inclusion of adverts such as this mark the revival of
the sword dance, no longer a folksy custom but now a
modern entertainment;

Shields Daily Gazette - Wednesday 17 December
1856

As stated above, the participants were not exclusively
colliers. Later reports indicate the dance, originally, as
in Yorkshire, part of a farm-workers festival, was now a
money-making opportunity for any group of lads with
the time and agility to make a decent team.
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Newcastle Guardian and Tyne Mercury - Saturday
25 May 1861

BLAYDON RACES. Some half century ago Blaydon
races were rather important feature in this locality, and
were kept up in a peculiar manner. The keelmen, who
were at that period a much more important class than
they are at the present day, had custom of sallying out
in companies as "sword dancers," and by this means
raised a large sum of money which was devoted to their
annual "hopping."

The area of South Shields was lucrative ground where
a good team could get a deal of cash in a short time.

Newcastle Journal - Friday 26 December 1862
CHRISTMAS SWORD-DANCERS. Some sword-
dancers, decked all the colours the rainbow, made their
appearance at South Shields on Wednesday. They hail
from the pit districts, and the manner in which they go
through the sword-dance source of delight to the
spectators. They are eight in number; five of whom are
armed with swords, with which they perform the
intricacies of this favourite dance, this festive season of
the year, with all the spirit of the cavalier of old. A
musician accompanied them, and tunes his favourite
instrument, tho fiddle, and plays some lively air, which
stimulates the warriors to proper measurement of their
swords in their chivalrous performance. The other two
are, soit disant, "Betty and Tommy," who make up the
batch of lusty knights fresh from the Grecian Plains, and
who prop up the Old King Christmas with their wit and
humour more securely than ever. Those two, who are
supposed to be man and wife, carry a tobacco-box, with
which they solicit from those who can appreciate their
martial exercise, and who love to keep up those good
old customs, the smallest donation. They are all young
men, with a little of the spirit of the " bowld soldier boy,"
and dress in some ridiculous fancy garb to provoke a
hearty laugh ; and their appearance is generally hailed
with much gratification, not only in the colliery districts,
but also in our towns and cities, during the Christmas
holidays.

Occasionally the event was less impressive although
the dancers’ motivation never varied;

Durham County Advertiser - Friday 05 January 1866
(Chester le Street) The day was and raw. During the
forenoon were reminded of the season the year, by
heavy fall snow, which, however, soon disappeared. A
stray company of sword dancers who, however, did not
dance; but who trusted to their glittering trimmings
together with the dismal screeching old fiddle to lighten
the pockets the inhabitants.
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The following reports mark the first stages in the
respectability of the sword dance — acceptance and
Ducal patronage would take a group of Hollywell miners
to the dizzy heights of Royal approval;

Newcastle Journal - Tuesday 08 January 1867
Sword Dancers at Alnwick Castle. — On Friday
afternoon last, a party of sword dancers visited Alnwick,
and on application at the Castle, were requested by the
Earl and Countess Percy to be present at the Guest
Hall of the Castle at four o'clock, at which time a
considerable number of the household and town's
people, with the scholars of the Duchess s school, and
several of the Duke's school, had asssmbled to witness
the proceedings. The performers came from East
Halliwell, near North Shields; their execution of the
sword dance was admirable, eliciting the hearty
applause of Lord Percy and the company. At the close
of the performances, they were invited to have
refreshments of beef and ale.

Alnwick Mercury - Saturday 01 January 1876

Then appeared, filing down the centre of the room, a
party of morris dancers from Earsdon Colliery,—
fantastically attired according to the fashion which
probably has been handed down amongst them from
older and merrier times, and took their place at the
further end of the hall near the gallery which was
destined for the reception of the Duke and Duchess and
the ladies and gentlemen whom their Graces had been
entertaining. The approach of their Graces was
heralded by the strains of Mr. Green, the Duke's piper;
and when they entered the gallery all present rose from
their seats. They were accompanied by Lord Algernon
Percy, the Hon. Henry Lyttleton, Mr and Lady Charlotte
Portal, and many other ladies and gentle men. The
morrice-dancers then executed some capital sword-
dances and other individuals of their number performed
hornpipes, &c, in a manner which afforded lively
pleasure to the children; nor was it difficult to see that
that pleasure communicated itself with sympathy to the
elders and particularly to the Duke and Duchess.

This became an annual performance and eventually
added the epithet ‘Royal’ for the Earsdon men when the
guest of Honour was the Prince of Wales.

Paul Davenport
9th Oct 2014

Festival Pictures opposite. Towersey, Beverley, Sark,
Derby. Why Martin Carthy has someone’s legs wrapped
around his neck is anybody’s guess.

Photos courtesy of Trina McKendrick, Elidh Brinsley,
Tim Pillinger, Simon Vaughan



The NUT - Issue 48 Autumn 2014




The NUT - Issue 48 Autumn 2014

S0 - you want to do a festival?

Sally Wearing, dance organiser for Warwick Folk Festival gives some comments

What criteria do you use when booking a

team?

Main thing is that they have to be good! | only book
teams who dance well and will put on a good
performance.

| book a range of teams, and | leave a few years before
| repeat a booking, rather than booking the same teams
continuously.

| usually book two rapper teams so | also like to make
sure there is a reasonable amount of contrast between
them (e.g. style, age, gender). | also like to book 'up
and coming' teams, partly as they are 'fresh' faces and
partly to encourage/inspire them. A booking at a good
festival is usually an incentive for teams to work hard
and improve. But they have to have already achieved a
good standard. Plus | might be more likely to book a
team if some of them are involved in other aspects of
the festival, such as a ceilidh band, etc.

Of course, if they are men, then nice bums help....

How important is the value adding of a
team - the ability to bring something else
other than just rapper? What do you look

for in value adding?

It's not particularly important. If a rapper team does
other things, than | am more likely to give them a ceilidh
spot, but not more likely to book them in the first place.
And being able to do more than one type of dance
doesn’t always ‘add value’. For instance, | probably
wouldn’t want a Cotswold team that does a bit of rapper
to do any rapper at the festival.

Do you consider how much it costs the
festival in team tickets? Would this be a

factor?

No. If anything, the opposite is true. Partners with the
dance teams have to pay £30 for a weekend ticket. |
don’t like that, but | can’t alter it. However, it does
mean that the morris teams are starting to be seen as a
useful income. Instead of just being seen as taking up
space on the campsite (the limiting factor for numbers
at Warwick), they are helping keep the festival going.

Rapper teams are famously anarchic - how
much anarchy is acceptable, and have any

teams over stepped the line (no names

needed but feel free)?

Rapper teams aren’t the most anarchic teams — | have
booked the Fezheads in the past, for instance! | can'’t
think of any rapper teams that have been a problem,
but a few other teams have behaved badly (e.g. North
West, Cotswold).

How important is it that teams do the pubs

as well as the booked spots?

Very important — dancing in the pubs is the most
important aspect for rapper teams at Warwick. | only
programme them to do a few dance spots (e.g. to do
one dance in between two programmed 45 min/1 hour
spots), which is mainly so that the general public and
the other booked teams can see them. | ask them to
tour the pubs that sponsor the festival for the rest of the
time. That’s where the rapper should be, not dancing
on tarmac in a large space. It helps us give something
back to the sponsors, by taking a small part of the
festival into their pubs.

How do you make a decision about a

team'’s ability to teach a workshop?

| always ask whether teams are willing to do a
workshop, then decide who to accept. | know most of
the teams well and it’s usually pretty straightforward to
decide who is best to run a workshop. For instance, if |



have booked an experienced, well-established team
and a newer, ‘up and coming’ team, then | will probably
ask the experienced team to do a workshop (assuming
we have a rapper workshop — we don’t always). That
might sound like the ‘safest’ option, but it’'s not easy to
run a good workshop, so | want to use the best team.

Should teams ask for a booking and how?
Yes, no problem with teams asking for a booking, as
long as they do it nicely! Always leave the organiser a
way of saying no politely, for instance never put a
festival organiser on the spot by asking in front of other
people. A simple email is sensible. There is no point in
telling me what other festivals they have danced at. If |
haven’t seen the team live, | will watch them on You
Tube etc. | wouldn’t book anyone | haven't seen, either
live or online. And pestering doesn’t work, in fact it will
probably have the opposite effect.

But if a team asks for a booking, they must be able to
doit. | have twice invited teams (not rapper!) who have
asked for bookings, but have then failed to get enough
dancers. Even worse, one of them took a long time to
tell me, which left me with the problem of sending a late
invitation to another team.

How to make sure you get more/repeat

bookings.

If you get a festival booking, perform brilliantly, be
professional and punctual. A lot of festival organisers
know each other and may pass on information about
bad experiences.
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DERT planning is racing ahead by

the look of it.

Bookings for DERT 2015 April 10 - 12, should open in
November, 28 places up for grabs so don’t hand about,
dither, mither or generally procrastinate or you’ll miss it.
Judging opportunities are still available. However you
do need to demonstrate some degree of
competency/coherence and tolerance.

Costs are Team competition entry £35, team members
£15.

Indoor camping is available, 2 nights including
breakfasts for £30

Obviously this is for the young lively alcohol fueled
teams who can manage to dance drink and compete
without too much pain. The tea drinking veterans class
can find a nice park bench, sorry hotel.

More details at:
www.dert2015.co.uk

The Nut is sponsored by:

Sally Wearing
System Concepts
Providing health, safety, egonomics and
usability consultancy and training services.
Further information from Sally,
sally@system-concepts.com
www.system-concepts.com

If anyone else would like to advertise or
sponsor The Nut just get in touch with the
editor.

Frank Lee
Light Engineering
Maker of Fine Rapper Swords
Contact
01697 72649
frank.lee2@btinternet.com
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Vince Rutland

Citation for the Sword Dance Union
Medal

Very early on in his life, Vince Rutland bumped into
rapper dancers while taking part in his two favourite
hobbies: drinking beer and pretend fighting in a
Leveller's re-enactment group....

Vince was intrigued and not one to leave a turn
unstoned Vince looked around Newcastle for a team to
join...and in 1978 at the old old age of 24, he joined
Sallyport without realising who they were.

Eventually advice from one who knew, sent him to learn
the rapper basics with Newcastle Morris Men, (probably
at the Cumberland Arms in Byker) and this episode was
followed with a short time to help reinforce his
prejudices when he practiced with deadly rivals the
Kingsmen. So by the time he CAME OUT to the
WORLD as a RAPPER dancer with a scratch sword
team at Whitby Festival, he was beginning to acquire
both dancing skills and those traits that have marked
him out as an innovator or as others have described
him...a ‘Trailblazer and a FANATIC’.

Now in the 36 years after his brush with the rapper
tradition and the wider world of sword dancing, Vince’s
reputation has led to him having enormous influence.
In 1994 he originated and published The NUT and
continued to run it for years until it slipped to another
editor.

Vince is highly regarded as a dancer with Sallyport,
Ellen Vannin, Snark, The Brompton Scorpers, Horwich
Prize Medal Morris and now Goathland. He also has
the reputation of being willing to dance or play for any
reputable team that will have him as long as the beer is
good. He may be the holder of a unique record as the
only person who has attended all DERT competitions
and Danced in them all!

Vince is a natural leader, a great friend to many and a
beer expert to boot. He is a root and branch organiser
of such amazing ventures as all of the Sword
Spectaculars, held in Scarborough, Whitby and York
where his meticulous organising skills, attention to great
detail and unflagging enthusiasm ensured both the
confidence of the rest of the team working with him and
the eventual success of those brilliant events.

The Sword Dance Union have great pleasure in
Awarding the very first Sword Dance Union Medal to
our great friend Vince Rutland, in recognition of his
great services to Sword Dancing

If anyone would like to nominate someone for the next
SDU medal please contact the SDU Secretary, Phil
Heaton at pcheat@btinternet.com

SDU Longsword Tournament Richmond ,
October 18th 2014, organised by Sallyport Sword
Dancers.

It was an excellent day brilliantly organised in a
magnificent venue. And a Beer Festival was attached.
Ten teams peformed

Winners were Sallyport ~ Traditional and Snark
Trophies

Redcar ~ Music and Own Dance

SDU Longsword Tournament 2015 will be in
Goathland, North Yorkshire on 3rd October 2015

Any teams wishing to enter the competition or go along
and dance please contact Goathland Plough Stots,
john.atkinson@yahoo.co.uk or
goathlandlongsword@yahoo.co.uk



Obituaries

Dave Bloomfield

| first met Dave in the early ‘60s when my brother and
he were racers in North Shields Polytechnic cycle club.
But our paths rarely crossed again until Newcastle
Morrismen agreed to teach Carlisle Sword and Morris a
few rapper moves some dozen years later. Dave joined
Monkseaton Morris Men in 2005 when he retired from
Ellington pit. Monkseaton were delighted to have one of
the last dancing pit man dance with them and take the
miners Rapper Sword dance all over the country and
also to Spain and France.

Dave’s father danced with Royal Earsdon Sword
Dancers which is where Dave was introduced to the
dancing and music, which he loved. He danced briefly
with Earsdon before moving on to Durham Rams and
Newcastle Morris Men.

Whatever he did he always added a sense of fun and
enjoyment which was infectious to everyone he came in
contact with. He had a huge positive attitude even when
he was fighting his cancer. When he retired from
Ellington pit he was asked what he was going to do and
he said “make at least one person smile every day”. He
did that with room to spare!

Above all he was a very good dancer and light of his
feet, particularly for such a big man.

The whole Morris and folk dancing fraternity are all
better for having known Dave and diminished by his
passing.
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Rhiannon Owen

We are sad to report the death on, October 1st, of
Rhiannon Owen, after a long and courageous battle
with cancer.

Rhiannon danced rapper with distinction for Insword
and was a founder member of Boojum. She was the
Morris Federation’s Notation Officer for many years and
was also married to Clog maker and past Federation
President, Trefor Owen.

Boojum founder Jean Smith says...............
“Rhiannon joined a group of other keen female rapper
dancers from across the United Kingdom to form
Boojum in 2001. Each member of the group danced
with a local side but perhaps we were looking for just a
little more; more dancing, more excitement, pushing
ourselves to our limits. We had become acquainted
whilst attending rapper workshops at festivals such as
Sidmouth or workshops arranged by the Morris
Federation.

Rhiannon was a realist and she tackled her iliness in
the same way as she approached everything she put
her mind to. She deserves our admiration. She fought
bravely and with dignity. She will be missed.

'We planned it in order to party' and we certainly did!”

Jenny Ward

Jenny Ward, who died recently, was not a dancer. She
was the partner of Stone Monkey Tommy & Dancer,
John Ledbury, and she had been battling cancer for
several years.

She quickly became an essential part of the Monkey
ménage. She was sharp, funny, warm and generous
and lit up our Thursday evening frolics. She was our No
1 supporter.

The entrance to Bramcote Crematorium in Nottingham
was the scene of an impressive arch of Stone Monkey
swords, and Lord Conyers Morris sticks (Johns other
team). The chapel was packed and the wake at the
New Inn at Shardlow was a superb gallimaufry of
dancing, singing and drinking.

Jenny would have loved it.

Ron Day
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Rapparound

A miscellany of news gathered from those
with their eye to the wall and their ear to the
plughole!!

Mabel Day

Just a reminder to put Sunday 7th December in your
diaries for Mabel Day.

Usual format (we think) - Meet at the Royal Blenheim
from around 11.00am onwards, to start dancing at
about midday.

If your team would like to come could you please let us
know

info@mabelgubbins.co.uk

Cinque without trace?
Rumours abound that Leicester based Cinquefoil have
folded. However better news is that a new team

Locksided have started in Bristol - just in time for
DERT?

Rhiannon Owen and Boojum, a perfect combination -
see obituaries on previous page

Copy Date for issue 49 Feb 1st 2015
Send to: Kev Theaker, 6 Craigie Rd, Ayr, KA8
0EZ
email: kevtheaker@googlemail.com
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Amo, Amas, AMATT?
Rapper wedding of year - congratulations to Matt and

Annabel. How many rapper teams are represented in
two people?

Archiving and family tree project

Edwin (evd1974@hotmail or Facebook) from Taff
Rapper is collating rapper and longsword team details,
tracking back to the lowest common denominator,
finding out who taught whom and where did they learn
and so on.

Please could you get in touch with the following
information;

1. What year was your team founded and by whom?
2. Who originally taught the team the rapper dance?
3. What team were they with at the time?

4. Were they members of other teams as well?

5. Have any of your team's members gone on to
found/develop other teams?

6. If so, what are the team and founder's names?

THE NUT 2014-15

order your amazing copies online!

£10 for 3 issues incl pp.

PayrPat
_NTS - ey =

paypal:
http://trinamck1.wix.com/the-
nut
cheque, (payable to K THeaker)
bank transfer:
kevtheaker@googlemail.com




