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EDITORIAL

First of all, apologies for the late arrival of this issue.
Once again, changes in the personal circumstances of the
small group of people who produce MM (new jobs, new babies)
have caused delays in getting the work done. Many readers
have written in asking if their subscriptions have lapsed -
just to remind you, you will receive a note with the last
issue covered by your subscription telling you it's time
for renewal, and if we still haven't heard from you by the
time the next issue is out we will send a letter. We don't
give up easily!

With the beginning of another new Morris season, can we
remind readers that we are always pleased to have cont-
ributions to our "News and Reviews" section. We think that
reviews of workshops, performances etc. are useful for two
reasons - firstly they keep readers up to date with events
they may have missed, and secondly, perhaps more importantly,
they serve to generate more interest in standards of per-
formance and teaching, and hence lead to a more questioning
and aware attitude to issues of style and presentation (see
Roy Dommett's article overleaf).

To change the subject - how many readers see the Morris Ring
Circular, a glossy, well-produced brochure which appears
three times a year? It contains much of interest to non-Ring
dancers, e.g.morris injuries, overdancing, liaising with
local councils, etc. Ray King, in his Squire's Letter,
addresses himself to the issue of dancing standards and
wonders "if teams reach a peak when they join the Ring and
thenstart the long and gradual decline in their dancing that
is often so evident." In the same issue (Jan. '86), he
reports that the Ring is looking at the matter of putting
morris back into the curriculum of schools as part of multi-
cultural education, and urges that if some sort of
educational qualification could be established in this area,
the Ring could provide teachers of dance. "Where else,
except in the 'ing, is there a body of people qualified to
really teach the Morris?" Perhaps our readers would like

to comment.




Style, Self~-expression
and Basics

ROY DOMMETT

Often general comments on standards
of dancing, performance or
presentation confuse these separate
issues of skills, group activity
and showmanship. Should one
comment at all, as it is often said
that the tradition did not have to
worry about them? It 18 not true,
of course. The absence of what the
tradition did in the collectors'
manuscripts is the collectors'
fault, not the tradition's. There
is one major difference between
today's clubs and yesterday's
tradition in that they lived in a
community of dancers. We could
too up to a point, if we cultivated

the links, but we can never know
what it 1is 1like to spend our
ordinary life with dancers. There
is some reason to suppose that
before the best people left the
countryside a higher percentage of
people with talent danced the
morris, if only because there were
far fewer competing activities.
However ,surviving comment and
biographical studies suggest that

they were always of a pretty mixed

standard. Should this matter to us
today? It might seem so 1f we are
using the past to justify present
actions. Does that not beg the
question: what standard 1is needed
today?

A strong motivation, in the absence
of 1living local ¢tradition,is to
recreate something lost, either as
a museum-like replication or to
restore and develop a 'tradition'.
Preservation of what is an

ephemeral art form has to be done

by someone as a reference and
another jumping-off point for
inspiration. Restoration needs an
outside standard and an accumulated
understanding of the why, as well
as the what, Revivals usually lack
all this, and are a new thing in
their own right.

Even if the question of why
recreate can be answered, there is
the problem of what to recreate -
ig it to be Cecil Sharp's EFDSS
teaching, Pre-WW2 Ring or Post-war
Ring, a 're-look' or an appeal to
manuscript interpretation? The

latter choices are all right if the
honest aim is to be different. The
original is unknowable = even
Sharp's teaching is now
unreachable. The only authentic
sources are the active dancers, and
what we can know of the traditions

from their dancing and
appreciations. How many of today's
dancers have this sense of
responsibility?

There is a visible tradition with

an element of continuity, although
the existence of the rest of wuse
has changed it considerably,
leaving aside the question of

whether it would have been there at
all without the revival. To be of
any use to the rest of us it needs
to be seen and analysed, SO we must
feed on and 1 suppose erode what
sustains us.
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There are the village-based sides
with continuity of place for
inspiration. They tend to be less
inhibited with their chosen
tradition than we would be,
allowing themselves evolution based
on what was done but seldom
influenced by why it was done.
They are often examples of what can
be domne by expert dancers using
secondary sources as witnessed by
the revival of several new
'traditions' in the last 20 years.
The 'dance' bit of the tradition,
which 1is essentially the basics
underlying a reconstruction, does
not come from manuscripts but is
injected. In other fields this is
just the element of interpretation

and expressiom brought by the great
dancer. It would be 'folk' not to
credit the choreographer.

One 1is led ¢to the question of
whether some sides are more
'authentic' than others? It
depends on what 1is being looked
for, but in general it must be a
'yes' if the method of transmission
of the style and detail of the
dance is considered important.
Good dancing is not the same as a
slavish following of tradition, so
copying good morris is not
necessarily getting close to the
original tradition. The fine
detail that makes a dance has
seldom been recorded; it 1lies in
the expressive part that Sharp
found so difficult to pin down. It

is possible that this, as done in
the mid-19th century, has not been
transmitted to us at all!

Any group is unique, and therefore

its group expression in the dance
will be wunique. Think of the
year-to-year and team-to-team

variety at ‘Bampton, where everyone
is as immersed in the tradition as
it is possible to be today.

We should recognise that style
consists of standard movements and
quirks, commonly called self-
expression. The Cotswold morris
allows individual interpretation

within certain 1limits of pattern
and rhythm, even if the squire
calls it bloody-mindedness or
something similar! Movement can be
classed as positive, that is
dancing, or negative, that is
slacking. Dance lies in the spring
in the step, the expressive
movement of arms and body, in the

flow of movement and the emphasis

on lift, not downward actions. The
degree of effort needed requires
fitness and some element of

physical training. Slackness comes
with a weak step, slow acceleration
off the mark, very little body or
centre of gravity rise and 1limb
waggling. Unfortunately, it is
easy to practise slackness, and
most of us are experts in self-
justification for it.

It all comes down to good basics -
if this 1is right, the rest looks
good and no-omne is going to argue
over it. Height in stepping comes
from ankle flexure, in jumps from

bending the knees a little. Jumps
should be done so as to 'drive'
into the next movement to give
excitement to the dance. To
paraphrase, a 'sloppy’ dance
produces a 'sloppy' audience, but

then you may not
those watching.

be caring about
Big arm movements

come from a big handkerchief, not
from flailing the arms. The
contrast between different basic
steps should be remembered and
practised.

In summary, we have lost our
absolute reference, 1if we ever

really had one, so judgements today
must as much on artistic grounds as

on any other. Uniqueness in the
individual and the team is
inevitable; even copies will be
different. But good basic
training, often revisited, will
ensure that all 1is forgiven and
perhaps someone Wwill want to copy
you!

© 1985 R.L. Dommett
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NEWS...

Dancing England

1. Fiz Markham

"Dancing England." It sounded a
rather grand event. Would it be all
ballet, tap, jazz, disco, TV cam-

eras and no morris dancing? Cer-
tainly not. The programme included
morris dancers plus other 'folkie'

items. I decided to give it a
whirl, along with several of the
Morris Federation committee, and

hire a stall at the same time.

We arrived at Derby Assembly Rooms
before lunch to set up our stand
amongst a number of others, My eyes
seized on Karen Evans' jumpers with
pigs, penguins and pianos marching
across them. (Would my bank manager
understand my absolute need to pos-
sess one to go with my new, large
mortgage?) We grabbed some beer and
sarnies from the bar, set up our
stand and started enjoying Dancing
England.

During the afternoon there was no
formal entertainment laid on but
there was plenty to keep me amused.
Stalls with shoes, clogs, leather
goods, musical instruments, pottery
and books were tempting me to spend
more (I gave in to a jumper!). There
were some interesting display
stands, plus the rehearsals and
competitions for rapper and
clog-step to watch. Added to this,
lots of other morris dancers ap-
peared who I recognised, so I had a
good time chatting to them. (Isn't
it hard to place a dancer without
their kit on!) Drink and snacks
were available most of the time from
the bar.

As far as the competitions were
concerned, I paused only at the
rapper for a short while, but it

made me think a lot longer.
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My fix is Cotswold. Rapper leaves
me rather cold. To me it lacks vi-
tality, movement, and excitement.
It all looks rather the same and a
bit easy (maybe showing the skill
of those competing?). The only
sides that I 1liked watching were
those with very active special
characters.

Of course, no one would ever find
Cotswold morris boring to watch,
would they?

It is so easy to get stuck into the
technique of the morris, and so easy
to forget that the performance of
the morris to an audience is a vital
part - and the audience generally
knows nothing about the morris.
They'll notice a lively tune that
made their feet tap, the visual ap-
peal of the kit, the spirit of the
dancers, a fool that makes them
laugh. They will not appreciate
that furry caper you all do so well!

So even though I didn't rave about
the rapper, it made me think about
performance instead of just danc-
ing!

Back to Dancing England....

The main event came in the evening
- the performance. This was held in
the arena, a large hall with free
seating on ground level and paid
seats on a balcony all round. 1 saw
most of the acts: Aidleys Morris,
Ednie Wilson, Lincs Boarder Morris,
Will Gaines, The Dancing Butchers,
Newcastle Cloggies, The
Darrenettes, Stoney Stratford Mor-
ris, Hoddesdon Crownsmen, Barnsley
Sword and Seven Champions. Mike
Wilkinson was the only one I missed.



Dancing England - yes this was cer-
tainly dancing England entertain-
ing, just as the ads said.
Everything had been rehearsed in
the afternoon, including the light-
ing and effects. This was the most
produced spectacle I've seen not
the sort of thing that happens at
your local fete or pub.

My impression of each act....

Aidleys Morris were a lively, vig-
orous, noisy North West side, with
22 dancers and a band of 14! I en-
joyed watching their dancing. The
musicians playing alone in the mid-
dle of the act was an excellent idea
as it gave the dancers a rest and
provided variety.

Ednie Wilson on clogs and Dave Shaw
on pipes gave a very pleasing per=-
formance. It started with Dave
playing while Ednie stood by,
watching and listening attentively
and appreciatively. Then Ednie
started dancing. It was the best
clog-stepping I've ever seen. The
whole act was like watching a couple
from the past who were there to en-
tertain their friends at some spe-
cial event both having a high
mutual regard for the other's
skill. There was also a sense of
intimacy about it: as if I were
peeking in a window at a social
gathering.

Lincs Boarder Morris Men were very
colourful and entertaining. Their
Red Arrows impression was very
amusing, accompanied by fireworks
(which worked well) and strobe
(which didn't). Some good Border
Morris too!

Will Gaines is a professional
jazz-tap dancer an interesting
contrast to Ednie's clog-stepping
earlier. He seemed to be making
music with his feet. Also, what a
performer! His act built up to a
crescendo ending with the agdience

& REVIEWS

applauding more than they'd ap-
plauded anyone else. He knew how to
milk that applause: how to time his

reappearance onto the floor, when
to do an encore. What a contrast
to an amateur performer! The pian-

ist was good too. His playing was
the sort I could listen to in a
cocktail bar for hours.

Next, The Dancing Butchers, a very

amusing spoof act of border-type
dance and some music played on tuned
'meat cleavers' with 'marrow
bones'.

Newcastle Cloggies, a mixed group
whose performance is like watching
a special social occasion. They
were good, but it lacked appeal to
me. I kept wishing their costumes
matched more, even though this con-
tradicted the sense of a social
gathering.

Carnival Morris in the shape of The
Darrenettes was a new experience
for me. If you've never seen it,
don't try to relate it to the morris
you know! It's a cross between
majorettes (less flashy), Tiller
girls and gymnastics. Over 20
girls, clad identically in white
tunics, moved in regimented forma-
tions. All lines were dead
straight, circles perfect, spacing
exact and timing accurate: a dis-
play of absolute precision, almost
like automatons. I was fascinated
by the exactness of it, but felt the
genre lacked joy and spirit.

When I saw Stoney Stratford
practising, I thought, "I bet they
wear hats!" I was right. Their
heads are bent on keeping a hat on.
Who can invent a glue to give
hat-wearers the confidence to look
up? Despite this, it was a good
lively display of Bucknell and
Longborough: the only Cotswold all
evening.

Hoddesdon Crownsmen had won the
Open Rapper competition and gave a
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good performance, but I would have
been bored except for their special
characters.

Barnsley Longsword in contrast had
extra characters who added nothing
to the entertainment: they just
walked around. A slip during one of
their dances was unfortunate =
their rehearsal had looked perfect.
Again, a skilled performance, but
not my cup of tea.

Last of all, Seven Champions Molly
with hob-nailed boots and clenched
fists. A varied act: treacle mining
was explained, 4 players doing a
dance while playing(!), a clever
broomstick jig, plus molly dancing.
Their dancing is quite
spine-chilling. All movements are
done with great purpose and almost
menacingly. When they dance, their
boots thump down on the floor de-

liberately. When they stop, they
stop dead: hands behind back, very
stiXrl: In particular, their last

dance was full of atmosphere - being
danced with mist, low lights, only
to a singer. I1'll look forward to
seeing them again.

That was the main event over.
overran by an hour. I got on with
some more chatting, and decided to
give the ceilidh and Playford Ball
a miss. It sounded good though. The
whole event finished about 11.30

It

Would I recommend this event? Yes.
I enjoyed it. 1'd go again. Next one
is on Jan 17th, in Derby. Look out
for adverts later in the year.

2. Mike O’ Connor

Now one of the premier events in the
traditional dancing world, Dancing
England 1986 was once again humming
with a busy thriving atmosphere. If
You don't know the event, it sounds
as if it is mostly just an evening
show, in practice it is much more
than this. For the performer it's a
full day of events, for the public

it gets going after lunch right
through to late evening. There are
rapper and stepping competitions, a
good craft fayre, the evening show
and two social dances in the later
evening.

Last year as a member of one of the
sides performing in the show, the
whole event seemed to goina switch-
back of rushes then quiet moments
but with a constant feeling of some-
thing happening that you might be
missing. I thought this year as a
member of the public I might catch
most things, but no, the same feel-
ing again, compounded by arriving
later than intended and missing some
of the earlier parts of the events.
This year I missed out on the step-
ping, feeling more inclined to the
rapper competition,where the enter-
tainment came almost equally from
the comments of the audience as from
the performers. Hoddesdon Crownsmen
won,perhaps not surprisingly,though
I'd still like to see them at the
same event as Monkseaton. The sheer
enjoyment,plus enthusiasm came over
well despite presumably some tension.
Notable in enjoying themselves were
Izaak Walton Compleat Rapper even
though not using one of their
regular musicians.

The evening show was as enjoyable
as usual though this year had a
somewhat different theme being based
on the 'Uprooted Traditions' rather
than the wusual tradition itself.
Mind you, how the organisers keep
turning up the variety amazes me
e.g. you don't get two similar type
sides in the whole show. The first
side up were of special notice this
being Aidley's Morris,a female clog
side,the precision of their dancing
and the drive they put into it were
excellent. Somehow North West style
sides in a stapged show seem to give
all their effort in a controlled
explosion that you rarely see out-
side in the streets. Their numbers
on stage with two full sides and a
huge band left members of a ladies
side within my hearing in the
audience muttering about possible
transfer fees.
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Also of particular note was Dave
Shaw who accompanied the clog dancer
Ednie Wilson on Northumbrian Pipes.
These he played on his own at first
and the quality of the playing made
one's hair prickle, it was superb.
Whilst Ednie's step clog was beau-,
tiful and an education to watch it
is Dave's playing that sticks in the
mind. Further special notice for
Grimsby Morris Men,Dancing Butchers
Will Gaines, Hoddesdon Crownsmen
again and 7 Champions Molly.Grimsby
were performing their Lincolnshire
Boarder Dances,yes I know it should
be 'Border' but the name has to do
with the animal on their badge.They
were like watching members of the
family,really good rapport with the
audience,dancing not bad,entertain-
ment value terrific, explosions and
Shadows style walking by the music-
ians included. The Dancing Butchers
were certainly unusual though as to
being an uprooted traditionI didn't
work out where else it came from.
Anyway how do you go about describing
a dance based around a cow being
chopped up and tunes played on meat
cleavers!

Will Gaines the Jazz Hoofer was
well worth seeing and his spot
with the Newcastle Cloggies, a step
side who gave their own very good
display,showed clearly in a graphic
way the transition from Clog through
tap dancing much more easily than
words could explain. Hoddesdon
Crownsmen despite their earlier show
were seemingly fresh and full of
energy once again giving a very
slick performance.7 Champions Molly
were very good but somehow not as
stunning as I expected from other
reviews. The dancing to singing and
their own rhythmical stamp were both
striking and very impressive but
overall I was left with a sense that
wouldn't go away,of glorified border
Morris about their interpretation
2nd a feeling. that their quite
amazing singer might at least have
been granted local songs to sing.
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Of the others the Darrenettes were
a carnival Morris side of the type
often termed fluffy morris, one had
to be impressed by their incredible
precision and the fantastic amount
of work that must have gone into
getting it right,but as to it being
an uprooted tradition, I think it
qualifies as uprooted, chopped up
and burnt; if that's morris give me
7 Champions any day of the week.

Stony Stratford had height but
lacked something -- perhaps 0ld
Trunkles Longborough was an unfor-
tunate choice.Barnsley Sword,a good
side with a pretty fair reputation,
were suffering one of those evenings
when things just werent going right.
Still,they were entertaining enough
so I hope to see them again on what
I guess might be a more normal show,

Only Mike Wilkinson remains, he was
docing something on a uni-cycle and
performing a version of a Bampton
jig.I still don't really understand
what he was doing, though he must
have courage to do anything at all
by himself on a stage like that.

The compere for this year was Roy
Harris. His predeccesor being Jim
Lloyd, he had a hard act to follow,
and whilst I liked his idea of
walking out onto the stage area to
to talk each time,he gave us little
on each performance and nothing on
the dances. This seemed a pity; I
missed the little extra info. Oh, I
nearly forgot, the second part
started with a huge maypole with a
classical quartet playing Vaughan
Williams/Percy Grainger arrangements
of folk airs, whilst an assortment
of Morris Animals cavorted onto the
scene, coping with difficulty with
the pace of the music. This seemed
like an idea with a lot of potential
and worked quite well in assisting
a collection for famine relief;
with a little more thought this
could be an extra dimension to the
show. '

- b
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Ian Carter and the Cock & Bull band
provided an enjoyable late evening
session with a good atmosphere. I
can't comment on Tom Cook & Fourpence
Halfpenny Farthing since I didnt go
to the Playford Ball. All in all
Dancing England seems to develop
almost as much from the audience as

it does from performers and displays
and a wide mix of enthusiasts one
finds there. Perhaps this is due to
its location - it is really good to
see an event such as this in the
centre of England, somehow it seems
more appropriate away from the
capital city. Long may it remain
so.

Advanced Morris Instructional

How Hill, a beautiful thatched
Edwardian Manor house, situated in
the Norfolk Broads. At this destin-
ation, thirty or so keen morris
dancers, from as far afield as
Yeovil, arrived on Friday 2181
February. Their purpose, to attend
the M"last official"™ instructional
by Roy Dommett.

The weekend consisted of much
dancing, interspersed with films
and discussions. Various traditions
were learnt, including Ducklington,
Eynsham, Kirtlington, Oddington and
Longborough. After each dancing
session it was usual to watch a film
or twc of sides dancing the particular
tradition and wherever possible of
village sides, past and present.
This immediate feedback was very
useful and it was interesting to see
how the different sides had inter-
preted the collected notation.

The traditions taught by Roy were
ones that he had had close associa-
tion with during his involvement
with morris dancing. He had a number
of useful points to make about teach-
ing. He maintained it was important
to think about the structure of the
traditions and find a pattern that
can be followed for all of them.

That is, get down to the basics of
the tradition, as these are the
foundations of the dance. When learn-
ing basics, he was very keen on the
use of mirrors in aiding the commun-
ication process. It is very easy
to underplay the actions and it is
difficult to know when and under-
stand how you are going wrong unless
you can see yourself doing it. He
emphasised the need to exaggerate
movement if necessary, when learning,
and the wuse of hankies for effect
and creating optical illusions. Also
the need to exploit the strengths
of any particular tradition. He
stressed the importance of basics
and good dancing posture. This can
not be overstressed ag, 4%  is
vitally important in producing a
good dancing style.

Apart from the teaching points,
what else was learnt? During informal
discussions concerning the origins,
the diffusion, the changing role of
the morris in society and the impor-

tance of music to the dance, many
points of fundamental importance
were made. These will almost

certainly be of interest to anybody
involved in morris. They challenge

10



& Ri

the complacent outlook that morris
dancing is our heritage and should
be danced because it is traditional,
without any thought to development
and change, Nothing remains static
and should not.The form of the morris
is shaped by the people who dance it

and their personalities influence
the end result. "The morris is
contained in the people who do it,

not in the people who did it".
(R.Dommett) There is a need to
realise that the morris danced today
is as 'valid' as the morris danced
in the nineteenth century. We don't
need to be apologetic about the
personal choices we have had to
make in presenting the material.

There are many gaps in the
collected material and when develop-
ing a tradition, intelligent
guesses have to be made about ways
of filling these - ways of making it
different from other village trad—
itions, but not so complicated
that nobody can dance it. The simpler
things done well look better than
complicated things done badly.

Style 1is all-important to a dance
but no written notation gives detail
of style. Every side has an in-
dividual style, determined by the

membership and thus can change with
a change of membership. The style
developed suits the dancers' dancing
and may change with a different set
of six from the same side dancing
the same dance. This would have an
effect on the collection of material

and the subsequent notation. This
leads us then to realise that the
collected material is not without
fault and it is not a 'sin' to
interpret it in your own way and

adapt and develop it as necessary,

The films illustrated the different
interpretations of traditons in
different sides,e.g. the difference
between Adderbury village (follow-

{VIEWS

ing Blunt's interpretation) and
Adderbury (following Sharp's inter-
pretation). Another example was
the difference in the interpretation
of Ducklington by Stroud and by the
village side. The style that
evolves in any side has been due to
personal choices concerning the
tradition and the repertoire. The
interpretation and variation of the
material is due to the choices made
by the sides about how they view
the morris and what image they want
to project.

The style is not only influenced
by the dancers though. Alan Whear
led a discussion concerning the

importance of the musicians' role in
the morris. He also pointed out the
need for skilled musicians as it
is easy to dance badly to good music
but hard to dance well to bad music.
A skilled musician allows for mis-
takes and idiosyncrasies and plays
to highlight the good points. Music
and movement are part of the same
thing, and what the musician under-
stands about the tradition influen-
ces the type of movement produced.
The musician is important to the
development of the tradition and the
dancer and musicians have to work
together in order to achieve the
desired result, The musicians' role
is often underrated by dancers but
it is extremely important. However
the musicians must be able to listen
to the dancers and attempt to play
how they want to dance. The two
must be able to work together, esp-

ecially the foreman and the
musician.
All in all the weekend was a

great success, and thanks must go to
Gordon Phillips, who organised it
all.

Sue Challinor
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EED s s Cecil Sharp House, 2 Regents Park

[he annual folk extravaganza on the banks of the Thames arour
South Bank concert hall complex will be produced this year by
English Folk Dance and Song Society. The nine concerts will
Blowzabella, The Copper Family, Headington Quarry Morris, Woc
Hoddesden Crownsmen, Kathryn Tickell, Rae Fisher, Holme Valle

John Tams, Bob Davenport, Peta Webb, Tony Rose, Ashley Hutchi
many, many more.

Shirley Collins has now joined the staff of the English Folk
Song Society, bringing with her a fund of knowledge of the fo
revival. On St. George's Day, 23 April, she will be giving a
Cecil Sharp House on Traditional Song - A Personal View.

Another date for the diary is Friday, 18 April, when Reg Hal
Vaughan Williams Memorial Library lecture on Scan Tester unde
"I 've never played to many posh dances".

Folk on Two moves to a new time in April - Wednesday evenings
on Radio 2 and, in response to the demands of the folk world,
The programme will be extended from sixty to ninety minutes e
and will be followed by a further half hour of folk with a se
ing artists such as The McCalmans.

The new producer of Folk on Two is interested to have your vi
for the programme. He is:

Geoffrey Hewitt

Folk on Two

B.BEC.

Pebble Mill Road
12;311"mingham B5 7QQ



ENGLISH FOLy o
A A

Road, London NW1 7AY 01-485 2206 e~ %
— e
(@

d London's

" the
féature
dfidley,

y Jradition,
ngs and

Dance and
1k song
talk at

1 gives a
r the title

at 7.00 PM
in STEREO.
ach week
ries featur-
¢

ews and ideas

<3

This year the EFDSS has been &)
invited to present two Folk

weeks at the National Garden 9”05
Festival, Stoke on Trent.

During the course of the two
weeks (26th May-1st June and
8th-14th Sept.) some 300 folk
performers will take part in
daily five-hour folk
spectaculars.

Information, ring 0782 274777

GETTING BACK TO FOLK is the aim of
FOLK DAY '86 - taking folk music,
dance and song to a wider audience,
and at the same time raising funds
for the work of the English Folk
Dance and Song Society.

The Spinners have put up a purse of
ONE HUNDRED POUNDS for the event which,
in the view of a panel of judges, is
most successful in achieving this aim.

The competition is for the club or
individual that most successfully and
creditably brings folk music, dance

or song to the general public on

FOLK DAY - 21st June 1986 - while
raising funds to support the Society's
work. The competition will be judged
solely on how successfully folk is
presented to the wider audience.

Enquiries to FOLK DAY '86 at
Cecil Sharp House.

13




































