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Morris of the Future?

scores
and

present
dancers

There are at

of enthusiastic
historians,
books and manuscripts, in the gquest
to find the true origins of Morris
Dancing.

At the same time, countless
researchers and observers are
deeply involved in analysing the
basic rudiments of dance styles and
performances.

Many dancers, I suspect the
majority, are not interested in any
of the above. Providing they can
regularly get away from family and
home, and have a "skinful" of beer,
that's all they want. Others feel
they are "Keeping the Tradition
alive®, and believe they are
fulfilling an important social and
historical need.

So basically, most people involved
with Morris today are only
interested in the Past and the
Present,

BUT What about the PFuture? Is
there a Puture for the Morris?

Over the last 10 to 15 years there
have been significant shifts in the
way Morris is performed. Previously
Morris was the province of the
Morris Ring and the few surviving

Traditional sides that had
struggled on, There was then,
during the late Sixties and early

Seventies, an explosion of
interest, We saw for the first time
Folk Rock bands who brought Morris
to a wider audience,

As the men's clubs increased, we
sawy the emergence of the first
Women's Morris teams,

The next new facet was the revival
of interest in the Traditional
areas for their own dances, and
this was quickly followed by an
increasing awareness within the New
World and Commonwealth for dances
of "The 014 Country".
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delving into dusty old

Tim Radford

Generally, the increase of recent
years has been related to other
aspects associated with the Morris,
rather thaA the Morris itself, eg.
Woemn's Liberation, more British
people living and working abroard,
[} = - [P ¢

But, what is the PFuture? What can
we expect to happen’ in the next
decade, or indeed, the next 50 or
100 years?

Por fun, let's just list some of
the possibilities, it doesn't
matter how silly they are, their
merits or demerits can be examined
and discussed eslewhere.

Everyone involved .could lose
interest altogether, It could
become universally popular, with

Television and Radio programmes by

the score, and leading dancers on
'This 1is Your Life', or even
'Desert 1Island Discs']! It could
become a "Quaint O0ld EBnglish
Custom®, danced solely for
tourists, It could obtain State
aid, and tour Communist Countries

to show the indigenous dances of
the working people of England,

It could carry on as it s,
creeping through the undergrowth of
British social life.

1t could become exclusively
associated with the open toed
sandal, vegetarian and Guardian
reading fraternity. It could become
overtly Right Wing, showing the
virtues of a pure bred English
Heritage, It could even be taught
in all our schools!

What {8 most likely?

Yes, I think you all know in your
heart of hearts; IT WILL CARRY ON
MUCH IN THE SAME WAY AS THE LAST 50
YEARS|

The Men and Women's factions will
continue to be polite to each other

when face to face, but be
uncontrollably bitter when backs
are turned. One faction will




criticize everything that is old,
the other will condemn
new,

Everyone will get caught up in the
age old arguments about "who has
the right to ", "what is right and
wrong®, "It's always been done this
way" and "You can't do that",
I've started to see signs that
portend a little of the future.

Sides are complaining about the
lack of money, the dancing of once
great sides is deteriorating, Town
Councils are banning dancing in the

streets, the Police are getting
concerned about obstruction,
Legislation could affect the

ability to collect money in the
streets. Teams are even beginning
to dance in plimsolls again!

Ironically, Morris is stronger now
than ever before. In this country
alone, excluding the Women's sides,
there are more dancers per square
mile and more dancing per minute,
than at any other time in our past,

But what,
makes us
forebears?

different from our

Community and Communication.

(This is where opinions really
begin to creep into this article.)
We no longer communicate to, or
with, our communities,

I1f Morris is to survive and pass,
in some worthwhile form, into the
Twenty First Century, it must begin
to examine what it is trying to
achieve,

I know that some people will be up
in arms at the suggestion that they
have 1little to do with the
community in which the practise
their art, At the same t me, I know
that teams exist that do make
enormous efforts to involve their
communities, Unfortunately most
have been lamentably unsuccessful.

Why? Are we purveyors of an
unwanted art? Are we incapable of
showing the ordinary person in the
street the relevance of what we do;
is it relevant?

Although my experience is small gnd

anything

more than the above,'’

my current contact with the normal
Morris circles is limited, I have

seen some very interesting and
worthwhile developments.
I am particularly impressed with

what has happened at Wheatley,
where the Morris side practically
controls the Parish Council, and is

concerned about real village
issues,
I 1like what has happened in

Winchester, where City Morris have
"invented" their own dances and only
do things in their own City, etc...

I don't believe for one minute that
City Morris are the only team tc
have taken this step, others must
exist throughout the country. They
are attempting to associate
themselves with their particular
communities,

I can certainly see trends that 1}
do not like,
become

Where Morris has

entertainment.

When Morris is placed in its own
little, restricting "cubicle"; that
is, having to stand on its own and
not being related to other things,
It suffers with this in the same
way as Folk Music. It is not billed
correctly, it should be seen to be
another form of music, not inward
looking, esoteric and forebidding.

pure

I also take exception to badly
prepared dancing. This can be where
the team do not know the dance as
well as they should. Over complex
dances are often performed, when
simple dances would be better, More

common is the practice of
individual, and often in-
experienced, dancers being thrust

into dances they do not know. The
main cause for these problems often
stem from a team dancing too many
different styles and Traditions.

Related to the above is the
importance in the future of good
Dance Documentation. Although the
work undertaken by Sharp and the
early collectors was vital, it is
not always clear, and can be
difficult to interpret. I know from
my own experience with the Janet
Blunt manuscripts at Adderbury,
that wading through manuscripts
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containing conflicting accounts of
the same dances, etc., can be very
off putting. Having said this about
the importance of good clear dance
descriptions, it should not be
thought that written descriptions
on a dance or a style, should

become the definitive description,

There should always be scope for
individual and local interpretation
and feeling.

so 'what is my vision of the Puture’

I would like to see more teams
arriving at their own style of
dancing and inventing their own
dances,

At the same time I believe that the
team should be interested and
committed to their locality. They
can work for the Community, both as
a Cultural focus, and as a body of
local people with opinions. Morris
is simply the means of drawing
together people with similar
feelings.

I have personally been lucky enough
to be involved in two of the recent
village revivals, at Adderbury and
Kirtlington.

The revival at Adderbury was very
strongly led and supported by a
group  of people who  either
performed Polk music in some other
form, or were very interested in
Folk music in general. These roplo
were however, totally inexperienced
in Morris. The teaching of these
individuals was quite easy, that is
to say, most of those who joined
could grasp the basics with no
great difficulty.

The situation at Kirtlington was
however altogether different. They
were village people doing it for
the village.

The Kirtlington villagers were much
more difficult to teach. They did
grasp the basics eventually, but it
took a lot longer than at
Adderbury.

What I am trying to convey in this
section is the differences that
exist between the general public
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and the current mass of Morris
dancers throughout the country,

The commitment at Kirtiington is
no less than it is at Adderbury, or
in any other Morris team in the
countrys if anything, the
commitment is greater because it is
THEIR DANCE, &nd THEIR TRADITION.

One does not have to come from one
of the villages deemed by Sharp and
the other collectors as Traditions,
to  believe in the Morris you
perform. You are capable of making
your own, and relating it to the
place in which you live, After all,
the dances collected at the turn of
this century were not brought down
from the mountain by Moses. They
are not a gift from God. All dances
were invented, They were invented
by ordinary people with a purpose.

Retracing our steps slightly, some
people will almost certainly say,
Morris is founded on a Pertility
Rite, performed exclut{vely by men.
What right has anyone to change
this basic principle? If you
believe the above, so be it. It is
irrelevant. You should be making
your own legends, using Tradition
for today's purposes.

The future of Morris in this
country is best served by relating
it more firmly to the Community and
local issues. This is of course
only one opinion.

One of the reasons for this article
is to test the water, to search for
other opinions, to generate some
argument,

I hope it does not create another

faction, I would like to believe
that all of you are interested
enough in Morris dancing, from

whatever angle, to be concerned for
the future. We must attempt to get
away from some of the divisive
attitudes that exist today. -

Please do not think ill of me for
subjecting you to these very random
and incoherent thoughts. I am quite
passionate about Morris and its
place in society. Not enough
thought has been given to the
future, If we do not take notice of
it, who knows what will happen?

Who cares what will happen?




Dance Notation

BACCAPIPES

This is a solo dance or "jig®" that
exhibits personal skills, performed
over two crossed churchwarden clay
pipes. The dance is related to that
done over crossed swords, versions
of which are known from the
Highlands of Scotland, to
Cumberland, the Forest of Dean and
the Isle of Wight., Of course it
could also be done over a pair of
any suitable agricultural implement
such as flails and once it was seen
danced in a pub over a pair of
prize winning parsnips!

The idea of clay pipes for smoking
tobacco was introduced from America
about 1560. The first pipes with
long stems, called "Alderman® or
"Straws", were made from 1750 and
were 18 to 24 inches long. The very
long ones, called "Yards of Clay",
about 36 inches long were not made
till 1850. The name "Churchwarden"
was not used till late in the 19th
century.

Being readily available the pipes
quickly led to competition, in
smok ing and in other uses.
Typically the ground or floor under
the crossed pipes would be dusted
with flour or sand and the dancers
judged by how close they could mark
into the vertices of the crossing

without touching or disturbing the
pipes. Of course, touching usually
broke the pipe to the cost of the
performer!

The usual tune was "Greensleeves" -
not the waltz rhythm version now
associated with Henry VIII but in a
livelier jig or hornpipe rhythm. As
dancers could not always find a
musician for practice or
performance there grew a habit of
singing simple rhymes.

Some say the devil's dead,
devil's dead, the devil's dead,
Some say the devil's dead
buried in Cold Harbour.
Some say he's up again,
he's up again,

Some say he's up
apprenticed to a barber.

the
and
some say

again,

or,

Greensleeves and yellow lace, get
up you bitch and work a pace,

Your father lies in a hell of a
place, all for the want of money.

The step was either a step-hop on
alternate feet or a “heel-and-toe"
cross rhythm step. The weight would
change from foot to foot on the
stong beats in a bar of music and
the free foot would be tapped on
the weak beat between.

The dance is structured to have a
passage of music dancing around the
pipes and alternate passages
dancing over the pipes. Usually
each time the dancer goes into the
pipes they would dance a different
pattern of taps across the pipes
both over the stems and into the
vertices, sometimes from one
position throughout the passage or
progressing around the pipes.

Roy Dommett
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Morris Matters Interviews

KEITH CHANDLER

Few readers of morris publications can be unaware of the contribution
Keith Chandler has made to our understanding of the background to
Cotswold Morris. Earlier this year, Jenny Joyce and Alan Whear of
Morris Matters met up with him for a drink and a chat to find out
what had led him to become so heavily involved in this research.
The following is an edited transcript of the proceedines!

Morris Matters: First can you give us some background - how did you

get into researching the history of the Morris?

Keith Chandler: Well it all stemmed from dancing the Morris - I went

KC:s
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KC:

KC:
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to a Sidmouth workshop in 1972 (in the days when women weren't
even allowed to sit around the walls and listen to Griff Jones
teaching), but I suspect I was dancing it about 2-3 years before I
became interested in the history.

And were you trained as a historian then?

No. By the time I went to University in 1976 I was very interested
in the history of Morris, but I don't think I could have gone much
further without getting a more formal education. At the time there
were a finite number of sources, the Morris books had only just
been re-published, and a lot of material just wasn't avajilable.

So did you go to University specifically to study Morris?

No, to do History, and to break out of the work rut, really. It
wasn't until the end of my first year that I discovered they had
samething called the Department of Independent Studies where you
could write your own degree scheme. So at the beginning of the
second year 1 submitted a scheme for studying the history of
Morris dancing. It was a very broadminded department with various
ways of being assessed. My dissertation was "Morris Dancing in the
South Midlands: A Social History"™ - I wince when I look at it now.
I finished it six years ago and I had only a hundreth of the
material and ideas I now have,

Can you give us an overview of Morris history? That's not
something we get from your writing, which tends to be specific,
for example a look at a particular village in great detail.

Ah, but that's very important - I don't think you can get an
overview until you look at those specifics.

Well having done that ...

People are actually starting to think about what it was
historically, and also on the dance side - for example John
Forrest and Mike Heaney. There's a real dearth of sources, as Mike
points out in Bedlam Morris. It may have been done in the country
before the Civil War, but because there are no records (the
"common people" were almost totally illiterate, and what survived
was only the official records) it was only after the Civil War
that things started turning up in the sources in the villages as
opposed to towns and cities. So really you can see a decline (and
I'm not saying anything new here - I'm very much influenced by
what John and Mike have said) in the Court and Guild Morris which
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was strong up to the Civil War, but virtually nothing of it is
heard afterwards, After the war it became a rural thing - of
course it may have been rural before, but we don't know. What it
was like at this time no-one knows - I don't think anyone knows
what it was like until the mid-nineteenth century, because that's
when Sharp and the other collectors were amassing information
about what was actually done.

How widespread was it at the time before the collectors came on
the scene?

Much more widespread than Sharp etc., would have us believe. You
have it as far as Gloucester in the west in 1733, north of
Brackley in the early 18th century, in the east at Marlow, Bucks,
in 1774 - nothing south of Abingdon, but again, that might be a
dearth of sources. Whether it was all the same sort of morris, or
whether it was different - what Mike Heaney calls Bedlam Morris -
sticks and no bells - or Whitsun Ale Morris - elaborate capers,
bells and baldricks - or something different, we just don't know,.

Mike's thesis is basically that Bedlam Morris and Whitsun Ale
Morris conjoined to form Cotswold Morris, but there may well have
been other influences on that tree. It's just that no-one actually
thought to say what the morris was like. Basically all the 18th
century references say "There was a morris and it was dancing ..."
although there are several 18th century references to Processional
Morris. That's something you don't hear about in the 19th century,
all you have there is the processional onto the pitch and off.

What place did these early teams have in the community?

The only thing you can glean is that they were attached to the
local gentry. A side was in a procession attached to the Duke of
Marlborough's entry into Burford in 1756. In 1774 dancers danced
from Wooton to Aylesbury, in association with a political campaign
- also to do with the gentry.

So is that a carry on from the Court Morris?

It could be. There's a bias in the sources of course - what was
considered newsworthy. But whether there was a "lesser", more
village-orientated morris we just don't know.

What would be the present-day equivalent to the place that the
Morris had in the community then?

Isn't it the same now? Because what the minor gentry was is now
your bank managers, computer programmers etc.? Bampton, Chipping
Camden and Abingdon all go in for town occasions.

You can go and watch a team, pick up a hand-out and read a potted
history of the morris, and it's all a load of codswallop - what
would you as a historian put in its place so as not to mislead

people?

You would have to bring it down to a shorter chronological span.
Those you're talking about all go back to pre-historic, or at
least pre-Christian times. If you were to make any vaguely
accurate statement you'd have to say "After the Civil War the
Morris was like this ... There's no evidence that it's to make the
crops grow or to scare away spirits.® Mind, some teams do have a
clearer historical perspective. What you can't document |is
basically fiction, which is why I'm so concerned to be accurate on
documentation. 9
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People for so long have made these statements without backing them
up, especially people like Sharp and Neal who speak
authoritatively about it, but what they give are their
impressions. They've all done fieldwork and talked to old dancers,
etc., but what they've done is to form their own pattern - a
matrix - into which they fit their own ideas of what Morris was. I
do that as well I suppose, but I try to bring more evidence to it,
s0o I can't take it that far back. Nice to believe it was 3000
years old, but it's unlikely.

What do you believe about the origins - do you have a favourite
theory?

Not really, but I'm quite sympathetic to the theory that it was
brought back from the Iberian peninsula, because there's obviously
the Basgue Morris, and all sorts of analogous dance forms all the
way down France and Spain, But that only takes you back to about
the 13th century, so again, before that you're into therealms of
speculation.

Where do the stories come from do you think?

Even at Bampton now they go back "600 years®”, I can document where
that comes from. In the late 19th century people increased the
span. In 1889 the Witney Gazette gave all the John o'Gaunt stuff
and dancers from Bampton reading it may have thought, "Oh yes, so
that's where it's from."

Tell us about your method of work. Did you take a geographical
area first?

The geographical area is defined by the dance form - Cotswold
Morris (a term I don't 1like). The first thing to establish
historically from parish registers, the census and newspaper
accounts just who were all those men that Thomas Carter listed.
There are 500-600 names from Sharp and Carter. That was quite an
eye-opener, seeing who they were and what was their status in the
cammunity. Carter went to the oldest person in the village and
asked then when they last saw the morris danced, and who the
dancers were, then moved on,

There has been so much new evidence that has come to light in the
last ten years. At that time, some of the material wasn't
available, newspapers were overlooked, and some records have only
recently become accessible. I agree with Roy Dommett when he says
that he couldn't have done ten years ago what I'm doing now.
Record offices weren't as freely accessible and a lot of records
hadn't been deposited. There are directives now from the Central
Diocesan Office to deposit Parish Registers in the local P.R.O.
when they are full., Another boon is photocopying - instead of
having to laboriously copy out everything by hand it's there in 10
seconds,

Tell us about the kind of people who were involved in the Morris.

Well I've said that at length, but basically, looking at the
evidence (and we've only got a small percentage of what actually
occurred) it seems to me that the Morris was closely guarded in
the community because of its potential for getting money, drink
and food, for people who really needed those things because of the
seasonal fluctutation of their work. It's a real eye-opener when
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you're reading the census and come across "Pauper, out of work"
and "Agricultural Labourer, out of work" - that man was out of
work and he really needed the Morris for extra income., 1 doubt
that they thought it made the crops grow.

What about the London reférences - Cotswold teams on the make in
the city? Was that typical?

That all went hand in hand with the work - they went to London
earlier than the actual work they could get there (getting in the
early hay harvest, or working in market gardens) and danced. There
are very few references which say that they went solely for the
Morris. The London references spoke of the dancing in very
unglowing terms - it was ragged, scruffy etc. - I'm sure it was
very much ad hoc.

Let's move onto the Revival., You've been known to have been
somewhat scathing about revival sides compared to traditional
sides, yet you are a ‘'revival' dancer yourself. Isn't that
something of a split personna - the revival dancer and the
historian?

I think that the revival is founded in "rural nostalgia® - there's
a trend of people trying to get away from modern living, away from
a technologically-based society. All those coffee-table books on
country crafts - harking back to the past as a "golden age®”. 1I
think there's a lot of that in revival Morris.

Are you saying you really believe that 500 teams can exist on
nostalgia?

Not purely, but there's a lot of that in it. If the dance forms
hadn't been collected, people would be finding something else to
perform related to the past, because of the need for continuum. My
own motivation for dancing is that, plus I find it stimulating.
And of course there's always exhibitionisml

But surely other things come into it - you have, say, 15 or 20
people all working together, so there's a sense of belonging. And
the performance also involves a sense of being larger than life,
there's the sense of self-respect from doing something well.- the
Morris must always have been able to satisfy there needs.

But that sort of attitude on behalf of the dancers demands a
specific perception and reaction from the audience. It's about
approval and disapproval - the Morris died out because people
disapproved. Now people approve again,

Are you saying that the nostalgia isn't just in the minds of the
performers but also in the audience?

Exactly. That's why the "Pre-Christian Pertility Theory"™ is so
attractive, and so hard at dying.

Can you analyse for us how the present-day dancers link up, or
don't link up, with the past?

Well, that's a valid sociological study, but it's not what
interests me., Roy Dommett does it brilliantly. There's a
difference between sociology, as social anthropology, and history.
But I do think it's important to document the traditional teams, I
do that now, not often the dance notation, but who's dancing,
who's playing, anything out of the ordinary. People in traditional
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sides do have a different perspective and ethos - a sense of
continuity with what went on before. But I'm much less interested
in what happens after 1914. This contemporary material is an
aspect of my research which is seldom seen. A lot of what I record
I can't publish because it would mean invading people's privacy -
I just record it. About 50% of my work now is talking to people,
and much less burying into records than I used to do.

What of the future - any plans?

I can't do anything else except keep on talking to people; keep
collecting, and keep digging.

I started publishing because I had such a lot of material and very
few venues to publish in. And, of course, it might stimulate
further research, may make me a fortune and make me famous! I've
decided to cut down a little on research and consolidate what I

already have - itemise it,

publish solid articles from it.

But

that must go hand in hand with keeping up my archive,

And of course,

there's the sociability factor of collecting -

meeting people, playing music, drinking and talking to people in

pubs - like this!

RISIS

Points in Morris Clubs

Roy Dommett

Sides are often surprised that they
have problems which can wreck their
club., Three of these centre on the

leadership, levels of performance
or the four year syndrome and
beginners,
Leadership
Any group has the social problems
arising from the inevitable

"dynamics" or interactions within a
small group and every group will be
different. Leadership is a job that
needs more than just enthusiasm and
it is wise to seek some advice and
to read a little about the
potential problems which exist for
any small group working together.
What the leader can achieve depends

on what the group will tolerate.
The style of club and the type of
leadership warranted depends on the
mix available and can change with
the turn over in members,
Leadership is most effective when
caring about everyone and
remembering why the others are
involved at all. =

Stress can build up over a long

period. Tension exists because
things are not static,
circumstances change, skills
improve, experience grows and new

faces appear. There are a number of
ways of defusing such tensions. The
AGM need not be self congratulatory
but encourage comment of all sorts
from the floor. Anyone with the
courage to speak out at all has
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