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Well, the summer may be over and the winter

practice season underway, but in this issue

we look back at some of the events you may

have missed - the Ritual Dance Competitions,

the workshops and morris displaysat Sidmouth

an interview with Rcger Edwards of Garstang

Morris (one of the invited teams at Sidmouth)
and an account of a summer czmp in the States
devoted to Eaglish Folk Dance.

No mailbag this issue -we presume that you've
all been too busy performing to offer some of
your thoughs or ideas on what you've seen this
summer. Remember, we 're always glad to receive
articles, reviews or letters on any aspect of
Morris:. The copy date for next issue - 15th Dec.
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Morris Dancing at Sherborne:

Chronology &
Biography

Keith Chandler

In 1908 the fiddle player William
Hathaway described Sherborne as "a
desperate Morris place", and Sharp
took this to mean that the
"Sherborne men must at one time
have held a leading position among
the Morris dancers in that part of
the country." (1) The chronology of
existence of most Morris sides is
confused and confusing: the
termination cate is generally
comparatively easy to pinpoir%, but
it is much more difficu't to
ascribe a date of origin. This more
often than not reflects the dear:h
of extant source material for the
period prior to 1850: but in the
case of the Sherborne Morris one
extant source suggests that during
the period 1775 to 1799 there was
no indigenous side in existence
(2).

The earliest narmes we possess of
dancers in the village are those
given to Clive Carey by Richard
Pitts, who was born around 1824.
These were Hedges ("aged 892?%),
Hawker, Lambert, two brothers named
Kent ("John and another™) and
Simpson, who played the “whistle
and dub®™ (3). Sharp noted that "Jim
the Laddie (J. Hopkins) was the
pipe and tabor player at
Sherborne®™ (4), but this presents a
problem in interpretation. Two
separate accounts refer to the
death of ®“Jim the Laddie® at
Bourton-on-the-Water, owing to an
excess of alcohol: one source
giving the date as 1854, the other
as circa 1861 (5). The burial
register for Sherborne has an
entry for 6 June 1856 noting the
burial of "James Simpson, alias
[Mc?)Donald”, with a marginal note
which says "Death from Drink" (6).
The death certificate confirms that
Simpson died at Bourton-on-the
Water on 4 June 1856, of "excessive

drinking® (7). This confirms the
identity of "Jim the Laddie",
although it does not preclude the
possibility that another piper

subsequently assumed the name.

The inclusion of Simpson on Pitts'
list implies that he is recalling a
pre-1856 group of dancers, and if
we assume a set composed of men
born between 1820 and 1830, and
hence likely to i ave been active as
dancers before .856, as well as
contemporaries of the informant, we
may suggest the following
iden*ifications.

Hedges: probably Thomas Hedges, the
father of a son baptised 5 May



1844, and hence born 1825 or
earlier. If, as implied, Hedges
was still living and aged B89 in
1913, this would confirm Thomas as
a prime candidate, In addition, he
is the only man of this surname
fathering children who were
baptised in the village between
1830 and 1857.

Hawker: Probably one of the sons of
Joseph Hawker - William, born
1824; Henry, 1826; Frederick,
1828; or George, 1830.

Lambert: No men of this surname
were found in the baptism register
between 1813 and 1857 or the
burial register between 1813 and
1890. There are, however, men of
this surname living in the
neighbouring community of Little
Barrington at the date of the 1851
census, and it 1is possible the
dancer lived at this latter place.

Kent: John Kench, baptised 20 April
1823.

No brother of J4nhn Kench |is
recorded in the baptism register,
but one Thomas Kench has sons
baptised in 1844 and 1851 and is
aged thiry at the time of the 1851
census, which means that he was of
a suitable age to have been an
active dancer before 1856. Material
collected by Russell Wortley
suggets that this is indeed the
correct identification.

Charlie Jones related how on one
Whit Tuesday the Windrush - Little
Barrington side was coming to
dance at Sherborne; they usually
got rather a hot reception there
and took the precaution of getting
George Steptoe from Fieldtown to
act Tom Fool for them. Tom(?)
Ketch, one of the Sherborne side,
was a particularly quarrelsome man
& jealous of this sort of thing &
knocked Steptoe down. Steptoe
picked himself up & carried on
with his job, but when the dancing
was over he challenged Ketch &
they had a stand-up fight for an
hour - after that Ketch was more
careful how he treated strangers.
(8)
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five dancers were named by
pitts, but there is a mention of
another dancer of this same
generation in Sharp's notes, where
he records that, "Mrs. Hobbs went
to Sherborne and saw Mrs. James,
widow of the man who taught
Simpson® (9). The only man to
correctly fit this description is
Edward James, born in 1830 (10),
and we may thus suggest that tHis
is indeed the dancer.

Only

Russell Wortley recorded from
Charles Denley of Guiting Power
how,

+++ the Guiting Morris Dancers ...
used to visit Dover's Hill and

dance in competition with other
teams, His father had been a
member of the Guiting side and
used to tell him how on one
occasion they found five sides
from other villages, including the
renowr.ad team from Sherborne

(Glos.). The contest to decide who
should stay on the Hill for théat
day was won by the Guiting dancers
«ee (11)

The Sherborne dancers used to
travel around the surrounding
district, visiting villages such
as Shipton-under-Wychwood, Milton-
under-Wychwood and Leafield (12).
This, in addition to the fight
between Tom FKetch and George
Steptoe, might account for the
statement made by Mrs. James, to
the éffect that, "They regarded the
Fieldtown men as their great
rivals™ (13). This must refer to a
period prior to 1860, at which date
the Leafield Morris was disbanded
(1".

sharp's chief informant on the
Sherborne Morris was George
simpson, who was born in 1850. He
was taught by the older dancer
James, but would probably himself
not have been active as a dancer
much before 1870. This suggests a
gap in the continuity of
performance: the Sherborne Morris
may have lapsed temporarily during
the 1860s. If this was the case, it
is consistent with evidence from
other local communities. Men who




would have danced in the same set
as Simpson include Thomas Pitts,
born 1855; Albert Townsend, 1855;
James Larner (15); one Taylor, whc
was taught by James at the same
time as Simpson; and Simpson's
younger brother James, born 1857
(16). From the ages of these men we
may suggest that the decade between
1870 and 1880 would have been the
main period of activity. George
Simpson told Sharp that the side,

"danced on and off 3 weeks at
Whitsuntime. That was the regular
outing for the year except for

special fetes. Sherborne always on
Whit Tuesday" (17). William Hooper,
born 1836, played the whittle and
dub, but he died in 1882. 1In
addition to being a dancer, Thomas
Pitts claimed he was also a
"player" for the Morris side (18).
The fiddle evidently supplanted the
pipe and tabor, for Charlie Jones
remembered that the Sherborne men
used two fiddlers, and that
"sometimes both played together"
(19). There is some indication that
during the final phase of its
existence the set was augmented by

a number of younger dancers from
the recently defunct side at Great
Rissington (20).

The date of disbandment of the
Sherborne side is consistent in the
various accounts. Sharp noted in
1909, the “"Morris at Sherborne
died about 25 years ago®; while
Carey was told in 1913 that the
"side broke up nearly thirty years
ago® (21). These offer a date of
around 1884 as the final appearance
>f this team; and this date is
entirely in agreement with the
social dislocation which brought
about the general demise of most
sides surviving into the 1880s
(22}, A more immediate and
localised cause may, however, be
found in the migration of the
Simpson brothers from the village
to join the police (23). As Gegrge
Simpson was regarded by a number of
informants as the best dancer of
his generation, his removal perhaps
created a void which could not be
filled.

Notes

1. Cecil J. Sharp, The Morris Book, Part IV (London: Novello, 1911),
8

2. Keith Chandler, "Morris Dancing in the Eighteenth Century: a
newly-discovered source®, Lore and Language, 3, no.8 (January
1983), 35

3. Clive Carey MS (unpublished MS in Vaughan Williams Memorial
Library, Cecil Sharp House, London). Reporter's notebook, fol 12

4. Cecil James Sharp, Folk Dance Notes (unpublished MS, Vaughan
Williams Memorial Library, and Clare College, Cambridge), vol I,
fol 69. There was a man named James Hopkins in the village, born
circa 1820 and workinc as a gardener at the late of the 1851
census. It seems possib)» that ne was also a pife and tabor player
and perhaps he assumed the nickname of "Jim t%e Laddie" after
James Simpson's death

5. Birmingham Weekly Post, 3 May 1884, page 1; Percy Manning MS
funpuEiIsﬁea MS, Bodlelan Library, Oxford), MS Top Oxon, 4 200,
fol 79

6. Gloucestershire County Record Office, P 289 IN 1/6. Simpson was
aged 45 at the time of death, hence born 1811

7. I am indebted to Philip Heath-Coleman for a photocopy of the death

certificate
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23.

Russell Wortley MS (unpublished MS, CECTAL, University of
Sheffield), G V 41 lv. George Steptoe was foreman of the Leafield
Morris Dancers. Born in 1824, he would probably have been active
as a dancer during the 1B40s and 1850s

Cecil James Sharp, Folk Dance Notes, vol 1II, fol 139

Edward James died 1 October 1907, aged 77; and his wife died 1
April 1915. Mrs. Hobbs visited her in 1913

Russell Wortley MS. Letter from Wortley to The Times, dated 30 May
1961. Copy in MS at G II 4b. As the final celebration of Dover's
Games was held in 1852 (in which year the morris side from
Longborough won the competition), this must have occurred prior to
1851

Clive Carey MS. Loose Morris notes, fol 11

Cecil James Sharp, Folk Dance Notes, vol III, fol 139

ibid, vol 1, fol 258

There are no men of this name in any of the Sherborne Parish
Registers. Larner was alive in 1938

Keith Chandler collection. Interview with Bob Ross, 10 March 1984,
Bob Ross was present when members of the Travelling Morrice
collected from James Simpson in Cheltenham. He recalls that
Simps.n had been in the Sherborne side for only a few years when
in his late teens or early twenties. This is consistent with the
accepted date of demise of the side.

Cecil James Sharp, Folk Dance Notes, voi I, fol 54

Russell Wortley MS. G V 41 kv. In the notes of various collectors
Pitts appears most often as a tambourine player. Douglas Kennedy
recalled seeing Pitts play the tambourine with a "short fat stick®
held in the middle. "He used this on the tambourine with a rotary
motion (like the Irish tabor players) and also pushed the stick
(or his thumb) upward over the diaphragm to make a "roll" sound."
(vaughan Williams Memorial Library. Letter from Kennedy to Malcolm
Taylor, dated 12 March 1981). H.H.Albino wrote of Pitts, "At
Eastleach there lives a musician of the Sherborne team, now in his
eighty-fourth year. He played the pipe and tabor ..." (H.H.Albino,
"Folk Music in Gloucestershire®™, Gloucestershire Countryside, III,
no.6 (1939), 422

Russell Wortley MS. G V.Gl 1v
ibid, G v 41 i

Cecil James Sharp, Field notebook, iii, May 4 - Aug 13, 1909;
Clive Carey MS. Loose Morris notes, fol 11

See Keith Chandler, ®"Morris Dancing in the South Midlands: The
Socio-Cultural Background to 1914", in Theresa Buckland (ed),
Traditional Dance., Volume Two. Historical Perspectives (Crewe and
Alsager: Crewe and Alsager College of Higher Education, 1983),
especially pp 62-63 and 81-82 y

Roy Dommett, “Notes About the Sherborne Morris”, The Morris
Dancer, 6 (March 1980), 2
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Morris Matters Interviews

Garstang Morris

“Straight lads from Lancashire”

Morris Matters interviewed Roger Edwards, leader of the Garstang
Morris Dancers, during the Sidmouth Festival. Garstang dance North
West morris in a powerful and exciting style. The team may be
recognised by their distinctive <costume of red sashes and
socks, purple breeches, clogs and profusely decorated hats of
flowers.

Morris Matters: When and how was Garstang started, and by whom?

Roger Edwards: It was started in 1970, by myself. I had been
interested in music for years and, when a student, began
attending a folk club in Lancaster which was run by a group of
people who were closely linked with the local E.F.D.S.S. I was
asked to play melodeon and concertina for a longsword team that
had been formed from lads within the folk club. They danced North
Skelton etc. initially, but soon took an interest in Cotswold
Morris Dancing.

My view at the time was that if the team wanted to expand their
interest in this way, then why not research and perform morris
dances from their own area?

My personal interest in this idea overtook the others' and I
began researching morris dancing in the West Lanca:iire area, and
for some unexplained reasch it drew derisive critic sm.

I.’V

'Fred Hamer, past Squire of the Morris Ring was very encouraging,
though, (he came originally from Wigar and later Longridge, and
he had researched morris dancing a little himself in Lancashire)
and with his support I persevered until I began to make some
headway. It was very exciting stuff then, to think that it was
still possible to unearth dances which might otherwise have been
lost. Many of the people I interviewed then will either be dead
or certainly in their 80's and 90's now, and I am glad that my
interest was there in time to secure the notations that I got.

All the information, photographs and items of costume which 1
collected were all used as the groundwork for the idea I had of
forming a team to dance their own repertoire of Lancashire
dances, as I imagined they should be performed,



RE:

MM:

I carried on with the research for quite a while after the team
was formed, but it naturally waned as the potential for
discovering new material declined. Now it would seem that most
research people are doing today is concerned with the children's
teams from inter-war years, which doesn't have the same
attraction for me as the original men's teams. Anyway, the
research I did was to enable me to cast our team in the authentic
mould, and that job has been done. Now the team must develop and
change as a proper living tradition, or we shall expire.

Has the team we're seeing at Sidmouth changed in style over the
years?

Yes, in as much as one tries to make it better all the time. What
I mean is it's taken 15 years to get it right to this stage and
there's still room for improvement. My idea is, if you're going
to do something, do it well. You can't afford to stand still or
your standards will fall. Next week, for instance, we will be
number 48 in a procession of 200 items or more - brass bands,
pipe bands, kazoo bands, girls morris dancers, floats with P.A.
systems and pop music, so we've got to make a show to survive
that lot. It's a good testing ground for us.

We want the dancing to be accepted as part of the community, and
respected by local people who can identify with it. If we were an
introverted folkie morris team, "Joe Public® wouldn't see
anything that would interest him. He'd just see a minority group
doing their own thing. If he sees straight lads like himself he
can relate to it, and he has something to respond to. It's got to
have credibility.

Was there a history of morris at Garstang?

No, not men's morris dancing. There have been children dancing in
the Whit Monday procession since 1919, though, but we are the
only adult team who've danced in it. There was morris dancing in
Leyland, Preston, Horwich, Lancaster etc. but not actually in
Garstang that I know of. 5

It's only a small market town, and oddly enough they are not all
that interested in the men's team like many of the other towns
are, We get a really good reception at all the other Carnival and
Gala Processions. It makes you feel very involved in the
community then. To be honest, it's that involvement that keeps us
going. ]

We are booked to dance the majority of the time; all these
processions every week are all fee-paying bookings, which we
interpret as a 1itmus of our popularity. As long as people want
to keep booking us we will continue to exist. If the bookings
stopped then I think we would also stop eventually, because we
wouldn't have the vehicle through which to perform. We are not a
team who dance for our own enjoyment as the primary source of
motivation, it has to be because someone else wants us to.

How have the dances and kit evolved if there wasn't a record of
morris at Garstang?




RE:

MM:

RE:

MM:

RE:

.The dances which we do originally were from the Flyde and South

Ribble area of West Lancashire, (which is still our regular area
of operations), and not from one specific town.

Since then our repertoire has increased a little, but the dances
themselves might change a little each year. If we get one or two
new members, and start to teach them an established dance for
instance, we might take the opportunity to modify something that
people aren't happy with. Only slight things, because they may
look a bit awkward, or timing may be a bit out or whatever. But
do that a few times over a number of years with different people,
and you have a dance that is evolving slowly into something
different. If the dance in question shquld finish up so many
years later looking at variance with my original notation, then
you don't throw up your arms in academic horror. You think thank
goodness the whole thing is alive and still breathing.
Crystallise any tradition and you take the life out of it.

As far as the costume is concerned it's an amalgam of some of the
costumes worn by the teams which I researched. Only one or two of
them, if that. I have a pair of old velvet breeches which were
given to me by the daughter of one chap who led his team before
the great war, and our shirts and breeches for example were based
on his outfit. The basic team colours were all commonly used by
many of the old teams, and it was just a question of us choosing
a good combination.

Has the team changed very much over the years?

A lot of members have changed. It's inevitable that there will be
a turnover of people. We would be absolutely stale I would think
if we didn't have people come and go. But we are also very strict
about members being good enough, and looking right. If someone
isn't right then they have to leave. He may be the nicest chap in
the world, but if he doesn't look the part or his dancing isn't
convincing then people watching are going to respond negatively
to him. You don't need many like that to dissipate a winter's
hard work.

We have always run the ‘eam as a "democratic di ‘tatorship® - 1I
actually run things, but everyone is involved i the decisions.
We have a Treasurer as the only other official, with myself as
Leader and Secretary.

We are all very strong on it being a united team, and at the
moment we have 17 members, but we could do with a few more this
winter. The social aspect is very much secondary to the dance,
but because we are obviously very close, any time spent
socialising is always enjoyable. It doesn't have to be a special
event.

How do you run the practices and what are you aiming for?

Usually we begin practising in about November, but it can get as
late as January. We meet in the pub on Sunday lunchtimes, and
then practise from 2.30 to 5.00. This last year we practised on
Friday evenings as well for some of the time.
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RE:

Once we start that's {it. There's no messing about, just hard
work. Again I run things, but there's always healthy discussion
about the dancing. Everyone can say what they think, and take
criticism from everyone else, It comes out of getting the
attitude of the whole team right in the first place. We all
recognise what it is we want to achieve, and so all discipline is
by consent. That's why I appear to rule with a rod of iron, when
in fact everyone in the team accepts that one person has to say
the word, and it just happens .to be me. Apart from dancing in
Garstang every Easter Monday we don't start the season until
about mid May, so practices continue right through till then.

As far as "What are we aiming for" goes, I think we are all in
agreement. We want a strong, united team with the highest
standard we can maintain, that will give today's public real
enjoyment. If they can still be stirred sufficiently today to
think "By God, these lads are good" then I thnk we can say we
have achieved what we are aiming for.

To me, the motivation is to entertain your audience, not to try
and get them to think you are wonderful people. The team is the
identity they see, and if a member can't accept that then he is
going to be disappointed.

Apart from our obvious reasons of hopefully providing a spectacle
when we dance, we always try as much as possible to be out of
sight before and after, to not only help create impact, but
because an individual off duty wandering about in gear detracts
from that team identity.

The M.C.s have had fun here introducing your dances by number
alone. What is the reason for numbers 1 to 67

Basically to stop contnoversy over the origins of the dances and
the tunes. As I've said, the dances aren't absolutely identical
to what we were doing in 1970, and a lot of the tunes are local.
Although our dances are only danced 'y Garstang - and if they
aren't they'r: copied from us - we are only responsible to
ourselves when they gradually change. At first we would call
dances by place names, like ®“Preston Street", for example, and
lots of people would come up to us and ask what was the name of
that dance or the other dance, or was the 3rd tune we played a
version of this or that. Twelve months later the same person
would come to us and tell us we were doing it differently.

To be really honest that detracts from our enjoyment of it. We
researched our dances ourselves, we alone dance them, we change
them if they need changing and we introduce new dances if and
when,

New dances have got to be numbered so in the end we numbered the
others as well., This was common practice in the old days anyway.
The thing to remember is that "Joe Public®" couldn't give a damn
what a dance is or where it's from. He either enjoys what he sees
or he doesn't. And a name, number or whatever won't change that.
It's only a reference for ourselves,

1
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RE:

RE:

RE:

How do you feel about the dancing outside *he North West and
about women dancing North West morris?

Personally, I don't 1like people in places like Dpevon or
somewhere dancing North West morris, it just doesn't seem right.
How can a Southerner for instance be something he isn't? You are
a product of where you live, and your own area is ingrained in
you, as part of your character. So someone from Dorset, say
dancing Lancashire morris dances is not really going to put the
dance across with anywhere near the same conviction as a lad who
is a Lancashire morris dancer., One is a representation while the
other is authentic. Similarly, I don't object to women dancing
it, it's just that they don't look right doing it. They're
essentially Northern dances and are traditionally performed by
local men. I am a great believer in being original, and doing
your own thing from your own end. We wouldn't do anything other
than our own dances from our area. I would like to see the women
find some feminine form of dance, which made them look more
attractive and which to me would be more enjoyable and
interesting to watch. But if they can stand the physical
stresses, with or without support, then it's their choice. I
watch, but I'm afraid I don't take much notice of the dance.

What I don't like to see, .though, is people copying, or taking
notes of what they see, and !taking it back to start a new team.

Do you belong to any Morris organisation?

We were in the Morris Ring, but fell by the wayside about five
years ago. The Ring seems to be going in a different direction to
ourselves, We are busy every weekend, virtually, throughout the
summer, and so we couldn't get to Morris Ring meetings anyway.
But the Ring's policy of diluting traditions we don't agree with.
It's like an ethnologist ignoring regional accents and local
dialects and promoting the idea we'll all do better by talking a
sort of BBC middle English. In effect, you will kill the thing
off in tne end. .

I think also that the 'ing is too tolerant of bud standards.

You have emphasized that you prefe: to keep your dancing local.
What links do you have with other teams?

Locally, we will come across other teams, in a procession for
instance. But we don't mix socially. I think that if we did - it
would destroy a slight undeclared feeling of competition, which
I'm sure does exist, and which I think must always be there, to
keep you on your mettle.

One or two teams we have a particular respect for, like 0ld Spot
and Francis Shergold's Bampton. We met 0ld Spot when they came up
to the wedding of one of their lads to a girl from Tockholes, and
we met Bampton ten years ago, when we were both on at the Albert
Hall. We still exchange visits with both those teams. Other than
that we don't really meet many.
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at the OLD COURT, St. Leonard's Rd. Windsor 10am

"The more I see of the Morris, the more I
realize that the best teams are also the
teams with the best music - and that's no
accident! At this workshop we will be
looking at the skills which make a dancer
ITCH to dance to your playing and make you
one of the most important forces in shaping
the style of a team" :
Alan Whear.

Time is short so if you want to come ring Windsor
53724 NOW to tell us how many are coming. We will
send out maps etc. to thse that need tnem.

Cost for the day is £5-00 per head and includes
lunch and afternoon tea.
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Morris Competions:

A Personal View

Morris competition might have been
the lifeblood of 19th century
Cotswold Morris but there is no
real evidence of it being more than
an occasional event. However the
impressions left through eye
witnesses or secondary informants
suggests that as with current
competitions, the impact is great.
Many people today feel that
competition is wrong and impossible
between teams drawn from different
traditions, but recent experience
is that rituval dance competition is
a great spectator sport. Usuvally
the entrants gain 1little as they
seldom see the other competitors
perform and comment from the judges
is often perfunctory.

Competition has been important in
developing some aspects of the
traditional dance. Most teams have
the basic urge to upstage, outdance
or otherwise out perform any side
they meet, but this is not the same
as the discipline needed to win a
competition. Some teams will thrive
in it, most will not. Competition
will exist as long as teams are
prepared to enter. The experience
zan be very traumatic so do not do

Roy Dommett

it lightly,

: ! first met competition as
Llangollen with the Ancient Men who
assembled at Hope in Derbyshire the

‘night before and had a practice on

the drive to Wales. We did
Swaggering Boney and Ring O'Bells,
the requirement being two
contrasting dances, and came 7th,
by 2 points, out of about 30. We
were criticised for not using
the morris characters in the
performance - the previous year the
judges had objected to their
interference. The Scots were
disqualified because of their non
traditional costume and the
Israelies because they could have
no folk tradition. Bingham
University did a Western Square and
a Sioux hoop dance - it all seemed
so arbitrary.

There is a general background of
competition in Britain through the
various Art Festivals with classes
for folk dance. Nowadays these are
well supported by the Brownies and
Guides who have to obtain badges
but not by adult groups. Often
their existence seems to be a relic
of the EFDSS certificate days. As
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