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Yast Hlustrations of the Morris

This 1is the first of a series of
short articles in which the aim is

to introduce past 1illustrations,
both pictorial and verbal, of the
'morris’' in Britain.

Such {illustrations cannot be taken
as Ffact and, In many cases, are
downright misleading {f they are
directly eguated to the morris of
the day. Wowever, they can provide
a valuable insight to the way

others have viewed the tradition in
the past and also how this may have
affected the way it has passed on
to the present day.

The descriptionas and illustrations
are not presented in any particnlar
order and many will be Ffamiliar to
readers. However, I hope they will
be of interest and will provoke
some discussion on the wav we keep
records today.

Sn, to start with, the above is
taken from 'old England - A
Pictorial Museum’, edited by

Charles EKnight, dated around 1830
hut with many later editions.
3

John Lewis

Mg an illustration, it

everything (yes, everything).

supposed to show morris in
sixteenth/seventeenth century and
includes 6 dancers, Fool, Horse,
animal, sashes, wavers, bells on
knees, bells on feet, pipe and
tabor ... and, of course, is mixed.

has
is
the

It

Unfortunately, it has no quoted
source and is almost certainly,
a work of the engraver's

imaaination. However, is
interesting that many of the items
that are considered unnecessary
rev val additions are assumed
essential to the scene, at a time
when rural morris was still

prevelant and commented on €from

time to time in other journals.

'0ld England' also happens to have

! » famous 'Betley' Window as its
fy ..tispiece which, by rights, 1
should have started with, it heing
thae oldest FEnglish illustration;

but more of that another time,




Why New Esperance ?

Dear Morris Matters, hous=d in Cumberland Market, near

Euston Station, was initially a
During the last two years some of working class girls®' club run by
the members of New Esperance Morris two fairly well-to-do radical
have been looking into the history women, Mary Neal and FEmmeline
of The Esperance Club and furt: : Pathick (later Emmeline Pethick-
into the life of Mary Neal. Lawrence, Suffragette).

Although our enquiries are still "Both Mary Neal and I (E. Pethick)
vary much in thzir early stages, had accepted ... the gospel of
you may be interested in our Spcialism a3 it was pra2ached in our
results so far. I gnclose a copy of day by Kair Hardie. ... We wera
an essay prepaced foc the 10th rebels against the system that
anniversary celebcations of New decreed that those who did the hard
Esperance Morris. and unpleasant work of the world

should be shut out from any
W2 still have many lines of =2nquiry enjoyment of the wealth which they
to follow up but would welcome a3 wrought with their hands. ... It
much information as possible from seemed to us that the world was
whatever source. We would be most upside down, and being young w=
grateful to hear from anyone with fajt very hot about it, and perhaps
knowledge of either a member of the half unconsciously an idea that we
Esperance Club or any performance gnd the enlightened young people of
ot lecture given by the Esperance sur day could do something to set
gyirls or by Mary N2al. it the right way up." (1)

We are particularly interested in aAnd so it was that cthey workad
Mary Neal herself and so would be amongst the poorer working class
glad to hear of any cemianiscencas jirls of the district, many of whom
or pieces of information about her, yare engaged in the clothing trade.

howev2r small. If anyone can help The Esperance Club m=2mbars
please write to either: gensrally eacned axtremely low

wag2s and were the children of
Carol Minchin, Dianz Moody, mainly uneducated parents. Mary
3L, Macdonald RdA., 59, Park Rd., Nzal was particularly impressed by
Feizcn Bacnet, Colliz=r's Wood, the resilience of these girls and
LONDON N11 3JB. LONDON SW19 20U hoped to chann2l their spirit to

further the social change for which
Many thanks, they warz working and tharafore to
Carol Minchin, pr2vant any recurrence of the
Diana Moody. misery and squalor which was the

daily 1ot of most of the girls’®

! i mothers.
New Esparance Morris takass its name
directly from an earlier club of [, 1905 Mary Neal €irst became
that nam= - The Esperance Club, ju3¢a of English Folk Songs through
which was in existence Eron 1895 5, ;rtjcle published in the Morning
until the outbreak of I;hf: Pirabips o about Cecil Sharp who had been
World War. The club, which “’a‘i‘ collecting Falk Songs.



"I went tn sgee MNr Cecil Sharp to
ask his advice as to whether Lhese
songs wonld he suitable for a
working girls' club. In ten minutes
w2 wara deep in the subject of folk
song and 1 was told that I would bz
surpcised at the way in which
English boys and girls would
understand and appreciate their own

folk music. 'They will learn it°',
said Mr Sharp, 'by a sort of
spiritual 3ixth sense'. ... I went

away having made up my mind to tha
expa2riment, although T must confass
that the music looked to my
inexperianca very difficult. In a
fortnight T wrote to Mc Sharp
telling him that I could only
axpress the r=asult of the flrst fow
l=23s0ons by saying that the Club had
gqon= mad, that they wer=2 perfactly
intoxicated with th2 music." (2)

This was the start of a life-long
interest in English folk song and

espacially in folk dance. Aftar the'

success of the folk songs, the next
st2p was ko Ffind dances in a
similar vein. Cecil Sharp was very
teady to help and visits betwaen
Headington and London ware
arranged. William Kimber and his
cousin came to London to teach the
Bsperance Girls morris
"They told me that our girls learnt
more in two nights than the country
lads in six months. They ware
sxtraordinarily good pupils &
(3) In fact thay l=arned enough in

thes2 two evenings to give a
performance of morris dances at
their Christmas party. This was

rep2ated at a public performance at
the Small Oueen s Hall in April
1906 when an introductory lecture
was given by Cacil Sharp.

From such small beginnings,
intereat in morcis dancing spread
tapidly. Over the next few years
thz Espzrance Club was visited by
over 30 traditional dancers,
including most of the Bampton and
Flamborough dance teams. The girls
gave displays p=riodically at the
Small Queen's Hall and at various
London theatres, Thay ware
inundat2d with invitations tn qive

dancing.

displays and with requasts Ffor
tuition from organisations all over
tha ecountry and so the girls in
their Earn brcama trav=2lling
dancars; and instenckrasses.

Tha Daily T2leqgraph, June 26th 1909
catried a report on a display of
Fnlk dancing givan at Bridgewatar
House by The Girls of th2 Esp=rance
Cinub. "Yastarday afternoon a
charming entectainmant was gqgiven.
The parflormers ar= memhers of
th> Esparance Th2y wer-=
assiskted by 1 numbar of children
drawn Ffrom the public =al2mentacy
schools and the enjoymant of all in
their plaasant task was obvious.
Miss Mary N=al was present, and
in conversation on th2 subject
mantioned that since the Club had
given its first psrformance thre=2
y=ars aqo, 300 clubs, villages and
schonls had been taught thz2 dances
and songs that this organisation
had itself learnad so =2ffectively."

=

Club.

From 1905 to 1907, Cecil Sharp,
Mary Neal and Harbart Macllwaine
wor ke together harmoniously.

Although Cecil Sharp nevar had any
official connectinon with the
Esparance Club, he often gav> talks
at their public displays and sold
his song cnllections there. Harbart
Macllwaine was musical Jdiractor of
tha Esperanzea Club and also
collaborated with Cegil Sharp to
prc ‘ice the Morris Books.

The tirst Morris Book was published
in July 1907 and is dedicated to
'our friends and popils, the
memb=2rs of the FEsparance Girls'
Club'. The authors give credit to
Miss Mary Neal who 'not only made
the venturae possible in the
baginning, but with har power of
organisation gave it a reach and
strength that neither of us could
hava given.'

Howsvar this stronqg affiliation was
ceaching its o~nd and by Novambar
1907 t¢=1latinons batween Cacil Sharp

and Mary Naal were definitely
3trained. ULater editions of the
Morcis Bonks do not bear the

dadication qunted abova.




Mary Neal was very much concerned
with the social welfare of the
undar- privilaged. She realised
that the help that she and others
like h2r could give was very
limited, but _nevertheless was
dstermined to do as much as sha
could. She looked upon the pursuit

of morris dancing by her club
members as a beneficial extension
of theirc otherwise limited
experience and as a basic
expression of an almost lost
national art. Sh2 fervently

bz2lisved that the morris dance was

an integral part of English 1life,
23pecially among thosa who either
worked on the land or whose
forbears had bezsn involved in
agriculture.

Consaiquently, har method of

instructing the girls was to invite
known morcis dancers to come to
London to t=ach the girls directly
the dances they knew. From this
basis th2 girls would then wvisit
other organizations and teach them
tha dances in turn.

Cecil Sharp's approach was very
diffarent. lle believed that he had
collected the morris dances
accurately, and that qualified

teachers under his instruction were

ne2ded to ensure that the dances
did not become ‘'corrupted' when
passed on to new dancers. He had a

background stseped in classical
music and earned his living by
lecturing, composing and conducting
choral societi»s and orchestras.
Shortly bzfore he ma2t Mary Nea. Ye
had been Principal of the Hampst ad
Consarvatoire of Music.

Although h2 was a member of the
Fabian Society and his sister
Evelyn was a militant suffragatte,
Cacil Sharp himself moved along
more conventional lines. His sncial
standing is illustrated by the Ffact
that he was musical instructo to
the children of the Prince and
Princsss of Wales Ffrom 1904 to
1907. The peopl=2 he lived and
wor ked amongst wers mainly
w2ll-to-do, w2ll-educatad members
of th: wupper middle class and
aristocracy. When he first became
aware of folk sony and, later,
morcis dancing, he Falt that herae

was a heritage of indigenous music
equivalent to aany European folk
music, which should be ‘saved’ at
all co3ts. Hz made graat efforts to
note sonj3 and dances accurately.

His views on spr=ading the gospel
of folk song and particularly dance
inevitably 1led Cecil Sharp to
disagreemants with Mary N=2al, but
for a while these wsrz2 confined to
their private correspondence.

By 1907, the morris dance movement
had spread all ovar the country and
it seemed neczssary and desirable
to co-ordinate the work of all the
people involved in the folk world.
Mary Neal called a conference at
thz Goupil Gallery in London. As a
result of this the Association for
the Revival and Practice of Folk
Music was formed. Cecil Sharp Eound
himself in disagreement with most
of the ideas of this organisation

and so began the public split
between Neal and Sharp. Many of
their wviews ware aired in the
press, with other correspondents
joining 1im and taking sides. 1In
reply to criticism in the letter
columns of Country Life, Mary Neal
wrote, 5 vols there are no

authorities except the traditional
dancers, and they all dance
differently in differant places,

and the same dancer will vary the
step at different times. I was the
Eirst one to invite Mr Kimber up to
town to teach the Morris Dance to
the Espzarance Club, and he varied
his step many times during his
several wvisits as a folk-dancer
always does. . I antirely
disagree with the view that there
is any one traditional step or aay
authentic canon of morris dancing
as y2t astablished ..." (4)

From this timz, Neal and Sharp went
separate ways. Mary Nzal formed the
Esparance Guild of Morris Dancars
and Czcil Sharp founded the School
of Morris Dancing at Chelsea in
1909. The purpose of the latter was
"...  primarily to conserve the
Morris Pance in all its traditional
purity; and, secondly, to teach it
a3 accurately as possible ...". (5)
Th=2ir paths crossed from time to

time and both werz2 i1nvolved in tha

T



Annunal Festival Calebrations and
Swmaer School at Stratford upon
Avon, in which town the Esperance
Guild bhad their Country address.
Hlowaver, by 1911 Shacp had
ef fectively taken control of the
Eolk side of the festival and had
formed the English Folk Dance
Society.

By this time morris dancing had

been accepted as part of the school
syllabus by the Board of Education.
Both Mary Neal and Cecil Sharp had
given demonstrations, lesctures and
instruction in morris dancing
throughout the country and in the
U.S.A. Florence Warren, one of the
original class who lsarnt morris at
th= Esperance Club, visited America

in 1911 in her capacity as Head
Instructress of the Esparance
Guild. There sha settled and
married in 1912.

Mary Neal had other Iintecests
during this time. She was involved
in the suffragette movement and
acted as special investigator and

journalist for the magazine 'Votes
for Women'. She did not neglect the
other actlvities, (such a3 the
Modnday evening WNewspaper class),
of the Esperance club and continued
to organise holidays for the girls
at The Sundial' in Surcey and ‘The
Green Lady Hostel' at Littlehampton

With Emmeline Pathick-Lawreance, 3he
set up ‘Maison Esperance' which
gave regular 2mployment as

dressmakers and milliners to some
of the Esperance girls.

The Esparance Club and Guild of
Moprris Dancers came Lo an end with
the outbr2ak of the First World
War. Mary Nz2al went into war work
and afterwards did not resume her
work with the club. In fact, she

advisad thos2 who asked har about

folk to join the E.F.D.S.

"in acknnwledg2ment of her
work in making a practice
Morcis Folk Danasces a
possession of the people”, the
C.B.E. was awarded to "Our trusty
and wall-beloved Mary Clara Sophia
Neal, J.P.". In the late 1930s, th=
nawly-formad Morris Ring sought her
advice in their policy of going
back to the traditional Jdancers for

In 1937,
national
of Eh=

furth=r information, disregarding
the E.F.D.S. practise of following
the book version'.

Having sarved a3 a Magistrate in
Littlehampton €for 12 y2ars, Mary
Neal died at nearby Gomshall in
1944 at the age of 81.

Sources of quotes:

(1) Emmeline Pethick-Lawrance - 'My

part in a changing World'.

(2) Mary Neal - "Set to Music”.

(3) Report on the Conference held
at the Goupil Gallery, 14.11.1907.
(4) 'Country Life', 15.9.1910.

{5) Circular about the 'School of
Morris Dancing', for the session
beginning 27.10.1909.

Carol Minchin and Dian2 Moody.
1983.

at Windsor
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Dear is my Dickie - Ascot under Wychwood

Philip Heath- Coleman

In my article on morris dancing at
Ascot under Wychwood (in Morris
Matters vol.5 no.4) 1 suggested
that the dance 'Dear Is my Dicky'
would have been similar to the
Field Town 'Dearest Dickie', that
is a corner dance: corners crossing

in turn with ‘'strutting', plain
capers, and slow capers. I assumed
then that Cecil Sharp's  brief
description of the dance ("double
dance i.e. cross over etc.")
referred to a corners crossing
chorus, by analogy with the Field
Town dance.

Since then 1 have played
around with the 1limited Ascot
notation, making some comparison
with other, apparently kindred

"traditions", and have come up with
an alternative suggestion, which I
think both has some traditional
warrant (for those who like to see
it), and is also usefully different
from other Ascot dances, and from
the other 'Dearest Dickies' (i.e.
Field Town and Sherborne 'Lads a
Bunchun').

Traditional Warrant or why I think
an Ascot morris might have danced
‘Dear is mv Dicky' something like
my suggestion (optional reading!):

Sharp's list of  Ascot dances
denotes corner dances as such, but
'Dear is my Dicky' is not so
styled, there being only the short
note "cross over etc.". It
therefore seems likely, regardless

of the practice at Field Town and
Sherborne, that the Ascot dance was
not a corner dance. "Cross over"
can otherwise surely only refer to
the chorus shape found in the
Longborough and Bledington dance
'The Gallant Hussar' (and for that
matter the Bampton 'Bobbing Around’

too; c.f. also the Headington and
Bucknell fiqure).

There are a number of dances which

seem to have been either corner
dances or cross over dances:
(1) Trunkles: the Minster Lovell

version (in Bacon under Field Town
p.lSB‘l’l has cross overs, whereas
all other collected versions have

‘corners .

(2) Gallant Hussar: William
Hathaway, who fiddled for
Longbhorough, told Sharp of a corner
dance version

(3) c.f. also the various versions
of the Bampton 'Constant Billy'
(Bacon p.39).
Sharp's designation "double dance”
suggests the chorus (in this case
the cross over) was immediately
repeated to place. His notation of
the Field Town 'Dearest Dickie'
shows that it was the practice for
opposite dancers to start the
side-step on opposite feet (i.e. to
move in the same direction in
mirror image), and to start the
repeat to place on the other foot:

No 1
no 6

"Bl Corners. Nos 1 & 6 cross.
beginning with right foot,
with left.

B2 Corners. Nos 1 & 6 cross back,
beginning with other Ffeet"

(CS mss Tune 2560)

The Dance

ory pEL. - BG

DF3 :

2L I
R

Sequence:
DF2 : WG :

Distinctive Fiqures:

sidestep and crossover, partners
cross to opposite place (strutling,
plain capering, slow caperinqg),



galley Lo turn to Fface and jump;
repeat immediately off other Ffoot
to place.

DF1:

sslrt)/4/ss(lt)/4/r 1/r 1 ("strut")
SOty /ey f/ sebdt) [ 8 . f
satrt)/ 4 / L. xd) v f GIt) / Ft)
/77

This stepping is for odds - evens

reverse feet throughout.

DF2:
ss(rt)/4/ss(lt)/4/ R L/R L / Glrt)/
Eti // ss(lt) / etc.

DF3:

sslrt)/4/ssllt)/4/ FC/ FC (slow
capers) / Glirt) / Etj // ss(lt) /
etc.

for those who have two sets
add

(DF4;
of slow capers to their Ascot,
BR between DF3 and DF4).

Note

(i) All dancers beqgin either half

of the chorus with their 'down'
fool . An arbitrary rule [or
passing, for instance by the right

shoulder first half, second half by
the left - 1. odds always pass
above evens - is needed.

(=]

(ii) The common Ffiqures could be
given a long sequence after Lhe
manher of Field Town ‘Dearest
Dickie'

(iii) Music: although either of
Sharp's collected versions would

do, for the sake of variety T would
also suggest the variant Ffound as

the song and country dance tune
‘The MHappy Clown(3)? The song
itself provides a singing chorus
for those who would like to use
them. 1If only one set of slow
capers is done, BB could be added
after DF3, and the singing chorns

("DF4") inserted before
at North Leigh(4)),

the HR (as

‘ 3
The Happy Clown (Dearest Dickle, Dear is my Dickie) ﬂ(.lmz)z(m;"')2 (A3 A

e

[f3irld

J34J

=

[Eeterrirererl

Bt

f’~Fl’f

IFeedddd |

Sung chorus (to B music):

"My dearest, be ruled
by me,

They never shall press thee by
land or by sea,

So love me, dearest Dicky, and

1'11 save thee from the warst"

my Dicky,

C music: slow bars 5 and 6 of B
music.
[AB] allows for an additional

figure + singing chorus.

Footnotes

(1) see my "Pucklington Aqgain’'.
Morris Matters vol.5 no.3 Ppi22-3;
para 4.

(2) see my ‘'Lower Swell'. The
Morris Dancer no.13, Auq A2.

(3) see my 'Dearest Dicky - the

Happy Clown' in Enqlish Dance and
Song (forthcoming).

(4) see Mike Heaney: 'North Leigh'.
Morris Matters vol.3 no.4 pp.4-13.

© Philip Neath-Coleman
' January 1984




Reviving the Morris at

1911 style

1911 was, or ought to have been, a
very important year in the Cotswold
Morris revival. The year witnessed
the Coronation of King George the
fifth and Queen Mary, an occasion
which beckoned all the pageantry
the nation could muster. The
background behind the pageantry can
be drawn from three sources. The
first of these is the May Revels
fostered by John Ruskin and the
Whitelands Training College for
teachers at Chelsea at about 1AR88,
which has become identified with
the ‘'revival' of May Queens and
Maypole dancing. The second is the
folk-dance revival movement
accidentally bequn by Cecil Sharp
on Boxing Day 1899 when he saw the
Headington Quarry morris team dance
outside the house where he was
staying, and the subsequent
capitalisation by Sharp and Mary
Neal's Esperence Girls' club in
collecting, collating and teaching
traditional dances from old
dancers, which is now familiar
history to most readers. The last
category I can only describe as the

influence of well-meaning but
misinformed 'Merrie Englanders' who
‘revived the o0ld dances' with
varying degrees of research,
usually based on Francis Douce's
'‘Illustration of Shakespeare' -
himself a possible candidate in
this bracket.

The history of the Morris at

Kingston-upon-Thames was ultimately
researched by Dr. William Evelyn

St. Lawrence Finny, J.P., M.D.,
F.S.A.; a physician of Irish
descent born at Gotham in
Derbyshire in 1864. His Ffindings

were delivered in an address to the
South-Eastern Union of Scientific
Societies at their congress in
1932, and published in 'the

10

Kingston-on-Thames-

G. Frampton

South-eastern Naturalist &
Antiquary' (1932) and later in
'Surrey Archaeological Collections'
(1936). In 1 e he reports a
sixteenth-century scenario of May
games, Kyngham games, Robin Hood
and Maid Marian, based on
churchwardens' accounts. Finny then
discovered people still 1living in

Kingston who could remember ‘'the
maypole being carried through
the Market Place and put up for May
Day in the Apple Market®' and
'dancers dressed up fantastically
who had long waving streamers and
coloured ribbons from their hats
and costumes, and who had a man

with them who played a pipe and
beat a drum, while they danced
around the maypole, and did jerky
dances which people called 'gigs''.
Another informant recalled how he
and seven others, with ‘'Jack in
Green' and a piper who also beat a
drum, dressed themselves up and
‘went about the town giggling on
May Day' when a boy. From the ages
of Finny's sources, this must have
taken place around 1860-70.

Finny soon became a much respected
citizen at Kingston after
establishing his practice in the
1890's. In 1911, he was on the town
council as Deputy Mayor, and was
soon to. become mayor six times
before his death in 1952. Finny was
a lover of pageantry. When mayor,
it was said, he ‘'induced the
members of his corporation to wear
gowns at council meetings and all
public functions', and ‘'organiseé
and carried out a number of
pageants in which he also held =
prominent place'. He was given the
task of organising a children's
Pageant in Kingston to celebrate
the Coronation, using a qreat deal
of artistic licence!



About 6,700 children took part in
his procession from the Fairfield
to HWome Park, drawn from all the
local schools with whom he liaised
to cast the different roles. Finny

himself was dressed as a beadle.
The troop of morcis dancers
compr ised aqirls in 'pretty

old-fashioned dresses with green
sashes and sun bonnets' and boys in
'smock Ffrocks and slouch hats' who
all 'jlngled as they warched with
bells on their ankles and clothes"'.
These dancers were drawn Ffrom
Bonner Hills schools and were
tralned by a Mrs. Jackson and her
staff. There were three groups of
maypole dances, again drawn from
separate schools, and a separate
aroup of country dancers, all
wearing various coloured sashes.
Finny used his imagination on the
May games character front, and had
a full retinue of Jester, Hobby
horse, Jack in Green, pages, Robin
Hood, Frlar Tuck, May Queen and
Sherwood foresters.

'On enterina Home Park, a flourish
of trumpeters heralded the
commencement of the programme with
a Grand Ceremonial March to the
music of the East Surrey Regiment.
Three maypoles with their many
coloured ribbons were standing down
the middle of the enclosure and on

the far side was a platform on
which stood the May Queen's
throne'. On arrival, 'the march

gave place to the music of ‘'Come

Lasses and Lads' as the Maids of
flonour in dainty dresses and
carrying gar landed hoops with
joyous step came dancing across

...'. The May Queen was drawn in
her carriage by the Merrie men and
‘gallantly handed to her throne by
her brave Robin Hood' where ‘'the
Malds of Honour and the Merrie men
engaged in a bright Coronation
country dance before her'. The May
Queen was then crowned by a ‘gqrave’
Friar Tuck, after which more
‘country dancing’ took place,
followed by maypole dancing. Later,
'the trumpets sounded again as the
Morris dancers, 64 in number, took
possesslon of the Ffield. Their
exquisite dancing was accompanied
by the jingle of bells on their
garments,!

What any of thesc dances compr ised
{s unknown, although we do know
‘Come hLasses and Lads' did form
some vaque processional tune. Sqt .
Wyatt's pupils, who were dressed as
Sherwood foresters, at some time
performed a aword dance; perhaps
the Flamborough sword dance taught
to the Esparance club, we don't
know.

No photographs are available of the
scene, except for a qroup oOFf
maypole dancers. When Cecil Sharp's
classes supplanted Mary Neal's and
more became known about the true
nature of Morris dancing in
general, Finny's one-of f pageant in
1911  could never be repeated.
Today, two (Cotswold) morris sides
share Kingston-upon-Thames as their
territory, Thames Valley Morris and
‘Spring Grove, and only one dance 1
have seen 'Seven Saxons'
distinguishes them from many other
clubs.

a’

We are left with one epitaph to
Finny, which can never be seen
inside the Kingston lleritage
centre, and that is a replica of
the Betley Window, from which he
took his Robin Hood characters.
Underneath it is the insciiption,
'This window ( founded on

Sixteenth-century window) was

unveiled by Alderman George Huckle,
J.P., Mayor, to commemorate the
Coronation on 22nd. June 1911 of
King Georqe the Ffifth and Queen
Mary and the Revival on that
occasion of the old Kingston-upon-
Thames may-pole and morris dances’.
Indeed!

References:

Finny, W.E.St.L., 'Mediaeval Games
and Gaderynas at Kingston-upon-
Thames', in Surrey Arch. Coll.,
44, 102 (1936)

Surrey Comet, 17/6/1911; 24/6/1911;
11/10/1952; 15/10/1952

Surrey Advertiser, 24/6/1911

George E, Frampton,
Saturday 25th, Fehruary, 1904
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Dance Notation:

KEYNSHAM CLIRISTMAS DANCE (1)

(4 reel around twice - 2 dance by themselves)

@il g
Two 'ones' walk past each other on the right (first tune)
tapping swords from right to left and second man's sword from
left to right, passing behind no.2s, always turning towards
stationary man. Position 1 2 2 1
Then twos go through the same figure, changing position back
to.1 .22 w21

(Second tune) Then 'ones' dance through same figure, clashing
swords as before as they reel. Position 1 2 2 1.

then twos repeat dance, bringing position back to 2 1 1 2
Then twos face about and dance, and so the dance ends with two
couples facing each other.

KEYNSHAM CHRISTMAS DANCE (2)

(Collected from William Neai Keynsham.)

Dance - reeling in fours.

Men lined up in groups of twos, one behind the other.

Two first men advance, clash swords, pass each other on the
right, clash swords backhandedly with other men as they pass.
at the back, turn left, line is reversed, and the two last men,
becoming first, go forward as before. Do this step twice.

then inside men turn round and face men behind, other two
standing waiting. The four advance and tap swords, (reeling),
then pass on and Lap back b ndedly with others as before.

(Only four dancing).

The above was passed on to us by Roy Dommett. It appears in
the Keynsham mummers play. See what you can make of it!

/”

ADVANCED MORRIS WEEKEND AT HALSWAY MANOR - AN APOLOGYﬁ}

I apologise for failing to make clear that the
management of the weekend wish to restrict
participation to members of the Ring and its
associates. I apologise to any person who
suffered embarrassment or inconvenience because

o BRI Roy Dommett. /
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Morris Dancing in Lincolnshire

Spurred on by the enthusiasm of the
members of the MF Research Group, I
have at last decided to make a
start in researching morris and
associated dancing in Lincolnshire.
The county 1is sparsely populated
and even now only has half a dozen
teams,

Having dug out a few notes and
chatted to a couple of
well-informed locals at Folk Club,
a 1list has quickly built up of
people I need to contact and what
the findings are 1likely to be.
Lincolnshire was particularly known
for plough plays (the performers
often being called morris dancers)
but references suggest that, at
least, sword and broom dances were
also performed.

An interesting note has been
forwarded by George Ives of
Immingham Girls, given below:-

EARTHQUAKE

The following is reproduced from
the "Lincoln Rutland and Stamford
Mercury", January 6th 1750.

At Laceby in Lincolnshire and in
several other parts of the county

as well as of the counties of
York and Nottingham the
Earthquake was felt very

sensibly. And at Laceby aforesaid
there happen’d this remarkable
story: On Innocents Day in the
afternoon, several Morris Dancers
came thither from Grimsby; and

Sue Swifl

after they had danced and played
their Tricks, they went towards

. Alesby, a 1little town not Ffar
off: but as they were going about
Five o'clock they felt two such
terrible shocks of the Farth,
that they had much ado to hold
their feet, and thought the
ground was ready to swallow them
up whereupon Lthinking that God
was angry at them for playing the
fool, they returned immediately
to Laceby in a great fright, and
the next day home not daring to
pursue their intended Circuit and
bDancing.

{Another interesting find (in a junk
+shop) is a postcard of a women's
morris team at Lincoln about 1910
dressed in Elizabethan costume. The
team was probably attached Lo the
teacher training college which at
that time was for women.

I would be grateful to know of any
information that others have, even
snippets would be usetu. - my
material so far is very scant.

Sue Swifllt,

36 Copse Close,
Oadby,
lelcestershire
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