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C ~ EDITORIAL )

ST ES

In this issue we print an article by Jim
Brickweede in which he examines the stylistic
variations between teams here in England and
in the US. While we can think of many teams
who don't fit neatly into any of his four
categories. we do feel his article is helpful
in that it gives a different view of some of
the various possibilities in performing the
morris; it has always been our view that
informed choices about a team's development
lead to Dbetter teaching and hence better
dancing and performance.

Some of his views are of course controversial
and readers may well like to take up some of
his points here in print - for example on the
attitudes of English women +to dancing the
morris.

Obviously, on both sides of the Atlantic the
morris is still evolving and any analysis of
styles can only refer to a particular period.
It will be interesting to look at Jim's four
categories in five years +time. Meanwhile
what do you think about it all?

This issue of Morris Matters was
written and compiled by Jill Griffiths,
Jenny Joyce, Beth Neill and Alan Whear
for Windsor Morris, 24 Alexandra Road,
Windsor Berks. SLJ 1HN.

For subscription rates, see page 15

Grateful thanks to Sheila Finn for
help with typing.
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Morris Dancing at Bucknell

An Historical Outline

As regards dance style and form the
morris at Bucknell is one of the
most well documented of traditions,
with the notations made by both
Sharp and Butterworth on separate
occasions having been published;
while Russell Wortley utilised much
of his orally-collected material in
several articles (1). Despite this
coverage, an overall chronology of
the performances of the Bucknell
morris side has not previously been
attempted and it is my intention
here to rectify that situation.

In discussing the importance of the
Rolfe family in the maintenance of
the dancing tradition, Wortley
wrote, quoting family memory,

Bob's father (i.e. Alfred
Rolfe) had tive brothers and
all six were Morris
dancers...Grandfather Samuel

Keith Chandler

and his brothers were Morris
dancers too! (2)

Samuel Rolfe, born about 1798, had
three brothers who survived beyond
their first birthday (three others
did not) : William (1786), Thomas
(1791) and Joseph (1794), and these
are the earliest names we possess
of men who were dancers in the
village. If we accept the general
evidence that a man did not become
an active dancer until he was aged
around twenty, and assuming that at
least three of these four brothers
were in the set, we may suggest
that there was probably an extant
morris side at Bucknell between
1810 and 1820. Despite the lack of
surviving evidence, it is likely
that the set of dancers to which
the Rolfe brothers belonged was but
the current manifestation of a
tradition of dancing which had been
established in the village for some
time. Speaking of Bicester, Dumnkin
wrote in 1816,
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Whitsun Ale - A barn, the Scene
of the festivities, is called @
hall; two of the principal male
and female characters are
dubbed lord and lady, and
others bear the name of my

lord's waiting-man and my
lady's waiting-maid. A
treasurer, who carries a tin

box betore him, a set of Morris

dancers, a Merry Andrew to
clear the ring for dancing in,
form the remainder of the

Given the proximity of the two
communities - about three miles -
it seems entirely possible that the
Bucknell side would have been one
that attended the ale, perhaps in
orger to compete against other
sets.

Samuel Rolfe woyld have been at his
dancing peak during the following
decade and we may assume that the
dancing tradition was maintained. A
report in a local newspaper of a
case heard at the petty sessions in
Oxford during May, 1826, suggests
that this was so.

Monday last William Rolph was
committed to our city gaol, by
Thomas Ensworth, Esd;' Mayor,
charged with stealing, in the
shop of Mr. Breakspear, 12
yards of ribbond, on the
evening of Saturday last. (4)

The date at which this offence
occurred, 13 May, was two days

before Whit Monday. In his defence
Rolfe claimea to nave been "tipsy,"
(5) but it seems unlikely that he
would have risked a gaol sentence
by attempting to steal such a
relatively useless commodity as
ribbon for any reason other than to
deck-out the Bucknell set of morris
dancers, in order for them to be
able to perform during Whit week.
Tne eighteen-twenties were years of
dearth, following the aftermath of
the lengthy war with France, and

money was in short supply. 1n
particular, there would have been

none to spare for non-essential
items 1like ribbon, the cost of
which was ten shillings for twelve
yards. Assuming that the Bucknell
side did perform in 1826 (with or
without ribbons), William Rolfe
would not have been in the side,
having been incarcerated at the
time. Given his age of forty years
he may already, in any case, have
retired from active participation.

Evidence for the continuation of
the dancing tradition in the
village during the following three
decades is absent, but extensive
collecting of oral material just
prior to the first World War
revealed no memory of a lapse
before about 1863. Henry Coles,

born in 1819, wouid have been
active as a dancer during the
eighteen-forties. In 1903, Prior

spoke of him as the oldest dancer
then living ana he 1is 1likely to
have been Prior's informant for the
information,



The morris dancers were
attended by a "Squire,"™ dressed
in Motley, and carrying a wand
with a calf's tail at one end
and a bladder at the other. The
Squire had to keep a clear
space for the dancers, and also
acted as jester, improvising
doggerel lines suitable to the
occasion, and in honour of the

more, prominent persons who
patronised the dancers. The
Bucknell morris dancers,

besides performing in their own
parish, made the round of the
neighoourhood, going as far as
Middleton Cneyney. (6)

An annual visit to tne Lamb Ale at

Kirtlington was one of the choicest

memories of Eli Rolfe, born 1841,
and connections with the
Kirtlington dancers appear to have
been strong.

The Bucknell men  usually
attended the Kirtlington Morris
Festival, or Lamb Ale, which
took place in the week
following Whitsun week, when
they often danced with the
Kirtlington men, the dances of
the two villages being more or
less alike. (7)

The Lamb Ale, held annually at
Kirtlington for at least several
centuries at this date, became

around 1860 a victim of tne
increasing negativism on the part
of the gentry towards extended
celebrations of the labouring
classes. In its hey-day it lasted a

whole  week, but during the
eighteen-fifties it was whitjled
away until it was finally

transformed into the feast day of
the village benefit society. The
final reference to morris being
performed at the ale occurs in
1859, when,

KIRTLINGTON LAMB ALE, which
took place last week was
carried on with more spirit
than it has been for some years
past. This year the lord and
lady with their morris dancers
and attendents went round the
village as in olden times...(8)

1t is gpparent rrom the tone of the
report ‘that the celebration was in
decline; and when, a few years
later, the ale finally succumbed to
the assault, a major venue for the
competitions between morris sides
was removed (9). It is perhaps
significant that a number of local
dance sidss were said to have

.disbanded in or around 1863. One

Hawtin last dancea with the
Kirtlington side on the wedding day
of the Prince of Wales in 1863 and
this was probably their final
appearance during this decade. In
1913 the team at Launton was said
to have "stopped about 50 years
back" (10). And most significantly



in this context, Samuel Charles
French Rolfe claimed to have danced
with the Bucknell men for two years
4s "a memher nf a side which lapsed
about 1863" (11). The social and
economic conditions of the decade
are complex, but it does not seem
too fanciful to suggest that the
major reason why the morris was
abandoned in a number of local
communities was the termination of
the Lamb Ale at Kirtlington. Prior
to this date,

L(aunton) and Bucknell were the
best sides ot the district, and
thee was great competition
between them, which sometimes
ended in blows if tne rival
sides happened to foregather at
the same place. (12)

Undoubtedly many names of men who .

were dancers at Bucknell have been
lost and this means we cannot say
for sure who would have danceo
betore the cessation of the side
about 1863. Or those whom we know
we may suggest that the following
were perhaps dancing, at least
towards the end of its existence:
James Wakelin (born 1838), Charles
Coles (1841) and E1i Rolfe (1841).

Recording to Butterworth, about
nine years later "the dances were
revived, presumably without any-
appreciable break in tradition”
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(13). The circumstances surrounding
this revival are unclear, although
we may suggest several that might
have been relevant. Samuel Rolfe
had six sons who would have been of
suitable dancing age around this
date, and he may have stimulated
the revival. In addition, the
wWhitsuntide festivities appear to
have survived in some force at
Bucknell. The incumbent wrote,
shortly after 1500,

The observance of Whitsun Ales
was kept up until recent years.
The scene of the festivities
was the Rectory Barn, and in
later years the Parish Pound,
where a tent was made with rick
cloths. There was dancing on
the ground in front of the
barn, as many as fifty couples
dancing at a time. There were
also .

morris-dancers. ..accompanied by
a musician who carried a pipe
and small drum...(14)

This

suggests that there was
approval and patronage from the
church, in which the morris

musician Joseph Powell played for
the services (15), and, coupled
with similar sentiments from the
occupier of the Manor House, this
obviously encouraged the morris to
continue for some time.
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The famous photograph of the
Bucknell side was taken around the
end of this decade and Wortley's

informant Robert Rolfe identified

the participants on it. Eli Rolfe,
Alfred Rolfe (born 1849), Charles

Coles, Joe Coles (1850), James
wakelin and Joe Bandy (16) as
dancers, Joseph Powell (1845) as

piper and Richard Thomas Wakelin
(1842) as collector. Other men
known to have danced during this
phase are John Coles (1843),
William Rolfe (1844), Thomas Rolfe
(1846) and the musician Joseph
Powell. Taken together, this would
have provided an ample number of
potential dancers. Robert Rolfe
explained that some of the Rolfe
brothers had "drifted away on
different jobs so only Eli anc

Alfred are in the picture.” (17)
This 15, however, not very
satisfactory as an explanation.

Thomas Rolfe was a domestic servant
in Bucknell inm 1871 ana it is easy
to envisage that his job may have
taken him further afield than the
others. Certainly Samuel was an
agricultural carter at this date,
but then so was Eli, ana possibly
they worked together. Samuel was
living in Bicester between 1862 and
1865 at least, but this is very
near to Bucknell and besides which
this fell in the period when the
morris was in abeyance. Eli also
lived there in 1870 but was home by
the following year. If the morris
was reformed in 1871 then all five

of the Rolfe brothers were in the
village and were presumably
available to dance. Indeed, they
may, with the known exception of
Samuel, have formed the nucleus of
the revived side. Charles Coles
claimed to have been a dancer for

-twelve years and so would have been

involved during most, if not all,
years of this incarmation (18).

It is this period about which we

know the most details of
performance. According to Wortley,
...they always danced at
Whitsun, Whit Monday being

spent in Bucknell. They fixed a
Union Jack onf"the big elm tree
at the crossroads and set up a
barrel of beer in the Pound
nearby. On the Tuesday morning
they paraded at the Manor for
"inspection" by Colonel Hibbert.
who always told them that if
they came back as clean as they
were then, there would be a
gold sovereign for them at the
end of the week. They then set
off to dance in surrounding
parts, sometimes staying away
overnight. They always finished
up at Buckingham on the Friday
and that night got their white
trousers and shirts washed so
that they could claim their
sovereign on getting home next
day. (19)



Joseph Powell, who learned to play
the pipe and tabor because their
previous musician, Nelson of
Steeple Aston, used to get so drunk
that sometimes he could not play at
all, would have been piper during
most of this period. He said of the
dancers,

.+ » they Mostly Confined
themselves to the Bicester side
of the County of Course. His
side was about as good as any
and as A Rule about as Sober
and although they Returned Home
verry Tired they were up with

the Lark in the Morning Ready
for another Days Dancing. They

started Clean and Bright Each
Day as'there Sweethearts were
verry Particular they would
appere to Advantage. Sometimes
they returned home very wet
Both inside and out. (20)

This incarnation of the morris side
was disbanded again around 1883 and
although the reasons were, no
doubt, complex, it is probable that
the ages of some of the regular
dancers, now over forty, was one
contributing factor. It 1g also
possible that Samuel Rolfe, father
of dancers in this phase, was the
chief motivating force behind the
morris, and his death in 1884 may
also have contributed to the demise
of the site.

When D'Arcy Ferris revived the
morris side at Bidford-on-Avon as a
commercial display team 1late in
1885, Joseph Powell was one of the
many contacts he made with
traditional dancers and musicians
in his quest for a playable pipe
and tabor and to gain knowledge of
the dance forms and steps. Although
Powell declined to sell Ferris his

instruments, and despite the
general failure of the Bidford side
as a viable proposition, the
interest generated towards the

morris in general, and at Bucknell
in particular, was undoubtedly a
stimulus to the reappearance of the
Bucknell set in the following year.
Certainly Powell was prompted to
practise again, possibly following
a lapse, for he wrote to Ferris,

Dear Sir I received your note.
You ask me to send you the
price of the taber and pipe Sir
i can not send you any price as
i do not wish to part with it i
was glad you did not send for
it i have played it since you
‘were up here and now i cant
part with it...(21)

This revival of interest conjoined

with the scheduled celebrations to
commemorate Victoria's Golden

Jubilee and resulted in the morris
once more being  performéd.
Reporting on the festivities at
Bucknell in  June, 1887, the
Bicester Advertiser noted,




After the sports, dancing was
indulged in to the strains of
the Bicester Band, whilst the
well-known Morris-dancers, who
have not been seen for some
years, gave an interesting and
amusing performance. (22)

Robert Rolfe, born 1882,
remembered this occasion as one
at which the dancers did not
dress in kit; and this seems to
have been the situation at all
subsequent performances. They
danced again at he second
Jubilee in 1897, and,

...that was a special effort
to show us young 'uns how it
should be done. They were all
old then and did not dress up.

- (23)
Further occasions at which the
morris was performed were the

coronations of Edward VII in 1902
and George V in 1911. One

Notes.

history

informant, daughter-in-law of Eli
Rolfe, recalled that the morris was
performed a number of times between
1896 and 1913, and that the young
men would have to fetch several old
dancers to teach them (24). A final
performance, by old dancers and
younger men, occurred at the Silver
Jubilee of George V, in 1935, wher
at Bucknell Manor, '

...S50me Morris Dancers of the
past, who were then living at
Middleton Stoney, performed
some of these old dances...(25)

The same author had noted in 1932
tha Alfred Rolfe and Joseph Powell,
in Bucknell, and Charles Coles, in
Middleton Stoney, were the sole
survivors of the Bucknell set. (26)
It was presumably these old men who
danced in 1935, and with their
passing a few years later, the long
of the Bucknell Morris
Dancers finally came to an end.
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Morris Matters

Interviews

Great Western Morris

Great Western Morris from Exeter are a welcome and familiar sight at
each Sidmouth festival. This year Beth Neill met up with themat the
back of the beer tent at the arena and, surrounded by twenty dancers,
she attempted an interview.

The following transcript is a compilation of many replies - apologies
to anyone who didn't shout loud enough! At the end we dinclude the
comments from two of the dancers who felt some points needed to be

stressed.

Morris Matters: How did Great Western start?

Great Western: It arose first as a side called Courage Morris (hoping
for sponsorshipl) about 1969 but the name changed fairly soon
after that. Most members lived too far away to get to Exeter
Morris practices, being impecunious students.

MM: How did the choice of traditions arise?

GW: At first only one member, Terry Sloan, knew much about Morris.
He had been with Hereford and so to some extent he brought what
he knew.

We danced a bit of everything until an encounter with Tubby
Reynolds et al. led us to narrow down the range of traditions,
settling on Fieldtown and Bampton. We think the Bampton was
Terry Sloan's interpretation on how they 1looked on a 1930's
film, (but that only applies to the hand movements) .
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MM:

GW:

GW:

MM:

GW:

MM:

What is the aim of the side?

To entertain ourselves while entertaining others - to some
extent the standards we achieve arise from this, i.e. the better
you feel you are dancing, the more you enjoy it. It's a very
social side: it has always had a large number of singers and
musicians and wives and girlfriends are an integral part. We
hope everyone enjoys the performances we give - there is a
certain amount of planning before a big show but no excessive
post mortems. We never cancel a booking. ‘

Do you change officers (squire, foreman etc.) every year or can
they stay as long as they wish to in office?

There are elections every year (secret vote). Hopefully there
are no fights for positions! 1It's probably fairly well

. established before the A.G.M. who is likely to do what. We tend

to spread and share the responsibility. We have not really had
any serious arguments since we could afford free beer at the
AcGoMo /

How do you mantain the same "relaxed" style with constant
changes of foreman?

That's not true really. It's often said you can tell when
someone joined the side by the way they dance. Not many people
have danced with another side so they haven't got to unlearn
things. The style evolved with some of the major influences
being Roy Dommett, Steve Buss and - Barry Honeysett within the
side, and 0l1ld Spot and Hammersmith seen on tour. Several new
"able" dancers arrived at the same time, which helped the bouncy
side evolve ... it's still changing though.

Also on the point of style, we've been helped by having a
succession of good melodeon players to lead the music, starting
back at Graham Matthews. Good music 1is essential for good
dancing and G.W.'s lucky to have a number of musicians. We tend
towards as many musicians as possible, it's difficult to control
but more social and relaxed. Women musicians also allow a better
balanced social group.

The relaxed style you mention doesn't mean we're not putting
everything we've got into a dancel It has slowed down and got
more height since the very early days.

Who decides when people dance out in public?

It's when someone gets his kit together i.e. his own decision
.«. people are encouraged to dance out as soon as possible,
usually on Monday nights, when we busk throughout the summer.
Festival performances tend to be special but everyone still gets
to dance. We try to be as inclusive as possible.

You restrict practices t¢ tihe Winter, is this right?

Yes, for the past few years we've practised until Easter and
then during summer we dance out every week: it's socially good
to dance out a lot, and most of the side are used to dancing out
through the summer months.

13



MM:

GW:

The foreman plans what he'll do till Easter and that's it.- but
it is still his job to keep the side dancing together during the
summer. If we're working out new dances it wusually takes a
couple of years for the side to be happy with the dance -
although it 1is still danced out. The foreman must_ ensure
beginners get to dance the more difficult dances during the

summer.,
How do you fit beginners into this scheme?

We prefer them to start in October. There is a tankard awarded
every year to the most enthusiastic new ‘member.

People are integrated into sets during practices as soon as they
start, not isolated from the main group. We have two practice
rooms so that there is a chance to do some individual work or
try things out, but the foreman stays in the main group.

You always have a large number in the side - is there a limit?

No, and if former members return, they can dance out. We try to
avoid dancing with less than six.

Is there an age 1limit?

Only in that we prefer people to be old enough to' go to pubs;
that avoids problems. And for, say, stick dances, it looks a bit
odd with a little lad opposite a tall man - but it all adds to
the funl

Have you joined the Ring?

It comes up for dicussion every year but for a variety of
reasons we always decide not to.

What about the horse and the fool - their roles?

The horse dates back to Barry Lister days - we just thought an
animal would be good - adds to the show.

We've had three fools: Terry Sloan, Alistair McKenzie and now
Mike Boston. If it seems appropriate they'll dance in normal
kit. Otherwise, again, they add to the show - as a role in
linking the dancers to the audience.

What about the non-Cotswold dances?
Some of us went to a rapper instructional and liked s 1S

good in clubs and unusual in Devon. This winter we did a spot of
Border Morris, as a mixed set ... we were all blacked upl
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