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( EDITORIAL

)

The recent package sent outby the
English Folk Dance and Song Society
includes a separately printed open
letter from John Dowell (director
of Sidmouth Folk Festival) couched
in such positive and demanding terims
as 1s very rare coming from that
body. It is a call to arms (or
rather pen) to all those thousands
of people currently involved in
folk activities to write to the
Soclety giving their viewson how it
can best adapt to the very different
folk scene that has evolved in
recent years.

Many hundreds of dancers in morris
eides up and down the countryare
not card-carrying members of the
EFDSS in spite of the fact that they
are among the most passionate
'folkies' around. It seems that
leading members of the Society have
been asking themselves why this is
80 - why has the growth of interest
in English country bands, festivals
women dancing the morris, and so on,
" not been reflected in a growth in
membership?

It must be depressing to run an
organisation which aspires to
represent the interests of the folk
movement on a national scale but
whose membership amounts toan ever-
dwindling minority in a vital and
blossoming new scene.The NEC of the
EFDSS does NOT want this +to be the

future of the Society; but to change,
and to change in the right way - it
needs YOUR views. Try to see John
Dowell's letter and reply to it, or
if you can't - write anyway, saying
how you feel the EFIES works for you
nowand how it doesn't. More import-
ant, say how you +think it might
change to suit your needs better.

The address is:-

'CRISIS EFDSS'
Cecil Sharp House,
2 Regents Park Rd.,
London NW1 7AY,

and remember, you don't have to be
a member to put forward your views
on the subject.

Advertis rates:=
h% page £2
page £3.50
1 page £6 (half A4 size)

Subscription rates:-

£1.50 per year (4 issues). Cheques
payable to Morris Matters and sent
to 24,Alexandra Rd., Windsor, Berks.
m. m‘

This issue of Morris Matters was written and compiled by
Jill Griffiths, Jenny Joyce, Beth Neill and Alan Whear for
Windsor Morris, 24 Alexandra Rd., Windsor, Berks.
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A Brief History

of

Dover’s Games

ROY DOMMETT

Robert Dover was born 17 years Manor of Wickhamford from 1632. He
after Shakespeare in 1582, son of died in 1652 and was buried at
John Dover of Great Ellingham, Barton-on-the-Heath. He became a
Norfolk. He studied at Gray's Inn Royalist Captain in the Civil War.
1604~5. He became the second husband He had two sons. A grandsom, Dr.
of Sibella Sanford of Stow-on-the- Thomas Dover, rescued Alexander
Wold, daughter of Dr. Cole Dean of Selkirk in 1708 and invented
Lincoln, in 1610. They livedat first "Dover's Powders", a sedative still
at Saintsbury where Dover practised in use.

as an attomey. They were in Chipping Dove tage
Campden in 1613, and then at Child- and ﬂf,“ﬂl,,gf ?Eﬁtof :231‘:,;- as

wickham where he was Steward of the they had an aim beyond that of just
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»n joying themselves, sougnt to keep
alive the still lingering spirit of
rural medieval England by reviving
and modernising its country sports
and pastimes, which to them meant
relating these sports to claseical
mythology and the Renaissance
culture, whilst linking them with
the throne and the King's Protestant
Church. The Olympick Games opened
about 1612. The games were a consclous
protest against the pPpuritanism of
the age. Dover probably took over
the games which had been celebrated
as a joint Whitsun Ale and jollific-
ation for the parishes of Weston Sub
Edge and Campden whose boundaries
met along the ancient White Way near
the Kiftsgate stone, the moot point
for the Saxon Hundred. By combining
the current ideas. of the: Olympic
festivals of anclent Greece and the
Cotswold Whitsun Ales and enlarging
and organising the games, Dover
created a festival which was unique
and which made Chipping Campden
famous throughout the Shires and
even at Court.

The policy of King James was
confirmed in his Book of Sports in
1218 and reaffirmed by Charles I in
1633

"And as for our good people's
recreation; our pleasure likewise is
that after the end of Divine Service
Qur Good People be not disturbed or
letted or discouraged from any lawful
recreation,suchas Dancing, Archery,
Leaping, Vaulting, or any other

harmless recreations; nor from having

May Games, Whitsun Ales, and Morris
Dances; and the setting up of May-
poles and other sports therewith
used, so as the same shall be had
in due and convenient time, without
impediment or neglect of Divine
Service”,

Amongst Dover's friends were Ben
Jonson and Endymion Porter. Porter
asa great patron of the Arts played
an important part in forming Charles

I's great collection of pictures.
Through his position at court in the
service of the half brother of
George Villier, the King's favorite
and later Duke of Buckingham, Porter
was able to obtain not only James'
leave with the help of Sir Baptist
Hicks but was given hats, ruffsanc
other clothes cast off by the King,
and in these Dover used to dress
vhenhe rode on the hill,officiating
at the games, which were attended by

ggbility and gentr{ from as much as
miles away. It is thought that

Prince Rupert attended in 1636.

The gamed wers opened on the
Thursday of Whit week and lasted
three days. Dover opened them by
riding up on his white horse to a
portable castle built of boards that
he had erected on the hill and
firing off a salve from the castle's
mimic battery of small cannons.

Prizes of value were given and yellow
silken ribbons were distribu as
"Dover's Favours"”. Wood said that
500 of the gentry wore such favours
a yearafter one celebration. At this
time the whole of the top of Dover's
Hill, then known as Kingcombe Plain,
was unenclosed land, a great flat
open plateau of 500 acres in the
parish of Weston Sub Edge. It was
ideal for steeple chasing which
remained the major attraction, The
games also consisted, according to
adverts, of bull-baiting, card games
in tents, chess, cock-fighting,
coursing, cudgel and singlestick
bouts, dancing of women, football,
handling the pike, hunting the hare
with hounds, leapfog, leaping,
music, pitching the bar or hammer,
quoita, racing on foot, shin kicking,
shovel-board, skittles, walking on
hands and wrestling. The games
continued till 1643 when they were
stopped, probablyat the instigation
of Campden's puritain minister
William Bartholomew. The last open
battle of the clvil war was fought
up the slopes of Dover's Hill.
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Its main interest is 4
ription it gives of Dover
1

grees
Success ti1) 1852
the influence of "The Spiritual Quixoter a(
rector of Weston the Methodists of his day reprint
finally stoppeq, OUP 1967). Graves imagines his he,
) ighly Setting out to convert the worlg a
eman published hie 80108 to Dover

's Games, The accow
» O the Rural Gamesr °f the scene glves a good ides
6

cultured gent],
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the tasts and flavour of an 18th
rentury country gathering,no bettex
ind no worse than any other.Towards
the and of the 18th century the games
teem to have declined. Rudder in ™A
few History of Gloucsatershire",
L1779, merely said "there is atill a

testing of young pecple upon Dover's
{ill, about a mile from Chipping
Jampden, every Thursday inWhit week™.
'he games were nodoubt still pretty
rough and disorderly, but they were
jart of 18th century life and an
important and essential part, as
1lsc were events like the public
sxecutions at which large crowds of
)eople of all classes gathered.

In Campden at the start of the
l9th century the past was still
)resent, symbolised by the slow
revolving year and the annual event
f Dover's Games with their crowds
ind junketings and confusions. A
soster exists from 1806 showing that
they were chiefly conducted on the

initiative of the Campden Innkeepers.

The new world of plety, self-
improvement and progress was yet to
zomé. Hunting,coursing and shooting
ind the annual Dover's Games were
he recreation of the gentry and
iome of the larger farmers although
he district around Campden seems
;0 have lost the fashienabls repute
't had in the 18th century for sport
nd social intercourse. Of the
ieeting of 1826 the Mirror (No.199)
irote that 1t was still a great
10liday for all the lads and lasses
rithin 10 to 15 miles of the placs,
ind is attended by numbers of gentry
ind people of respectability in the
ieighbourhood. The same writer
lescribed the morris dancers as
'spruce lads sprigged up in their
unday clothes,with ribbons round
heir hats and arms, and bells on
heir legs, and they were attended
Yy a Jester called Tom Fool, who
arried a long stick with a bladder
led toit, with which he buffeted

about fo make room for the dancers,
#hile one of the best loocking of the
men was selected to carry a laxge
plum cake, a2 long sword run through
the middle of it~ the cake resting
on the hilt.. On the point of the
sword is a large bunch of ribbons
with etreamers, and a large knife
stuck in the cake, and when the
young man sees a favourite lass he
gives her a slice,”

The coming of the rmailway was an
event which caused much local
disturbance. The intrusion of large
numbsrs cf "navigators” brought a
fresh element of disorder and law-
lessness into the district. The
shops, public houses and bookmakers
bensfited but Dover's Games became
more and more rowdy and were attended
by largsrand larger crowds. Grosart
in the introduction to his edition
of Annalia Dubrensia of 1877 said
that during the five years (1846-52)
that Mickleton Tunnel was in progress
a body of navvies converted the
gathering intoa riotous and danger-
ous assembly. W1lth the opening of
the railway to Wolverhampton and
Birmingham in the spring of 1853 the
games became more the resort of
roughs and undesirables from as far
away as the Black Country. From the
beginning of rallways excursions
were tun even if thers was still a
long walk by today's standards at
the end of it. Vyvyan in his 1878
edition of the Annalia Dubrensia said
that the games became the trysting
place of all the Ilowest scum of
Birmingham and Oxford. Sometime
before 1851, the Rev. G.D. Bourne,
later Cannon, the wealthyand powerful
Rector of Weston Sub Edge from 1846
£i11 1901, whowas also a magistrate,
saw over 30,000 at one of the
gatherings and was much concerned
at the drunkenness and general
licence that prevailed. To atop it
an enclosure act was obtained with
the help of the Earl of Harrowby in
1853-4 for the parish. The hill was
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divided {nto fields Leavingno spats
big enough for the crowds or the
steeplechases or athletic events.
The 1last official meeting was
probably in the summer of 1852.

The games had not only occupled
Dover's Hill, In Campden there were
cock fights, plays and balls and a
wake on the Saturday with booths,

stalls and roundabouts.By 1887 this

had expanded to be knownas Scuttle-
brook Wake, a festivity that cont-
inues today on the Saturday after
the Spring Bank Holiday. 'A.part of
the hill became: the property of the,
National Trust in 1926, The old
custom died hard for much later in
the 19th century there were still
gatherings of young people for sports
and games either on what there was
of open space or on the Mile Drive
which was probably part of the old
Tace course.’

The advertisement for 1852 mentic
dancing for ribbons - but this i
unlikely to have been a mom
competition. However the morzis »
still present in the 1850's. The
was a meeting at Stow beforeha
for sides to compete for the rig

to dance on Dover's Hill at whi

the winning side would be able
sell the yellow Dover's favours,
one of the last celebrations t
team from Guiting Power compet
with four other sides, Sherbor
among them, as to who should ha
the right to stay on the Hill f
the day and won the contest.The M
history of Mr.Horne of Chippl
Campden, written in 1898, said th
the last year the meeting was he
the morris dancers came from Lon
borough.The competition at Stow w
so successful that it continued £
years after its primary purpose hi
ceased.

We have started an

EARLY MORRIS SIDE
in the CITY OF LONDON.

or fiddle.

Please contact:-
John Offord, 01-729-4951

40, Walton House,
Rochelle Street,
London E2.

Our intention is to be dancing in
appropriate costume and to appropriate
music, We need some more experienced
dancers and anyone else interested

in playing bagpipes, pipe and tabor,




The Morris

at

KEITH CHANDLER

Following an appearance at Reading
Regatta on August Bank Holiday
fonday, 1914, the morris team at
Jampton disbanded - as the dancers
joined the services to fight in the
sar - forthe first time in recorded
1istory. Before the Armistice four
years later, the pre-war dancers
Jack Dewe and Robert Dixey had been’
¢illed in the fighting; Jinky Wella'
mncle Harry Radband (born 1836),
tho had been involved with the morris
18’ dancer and latterly as cake-
yearer, had dled of natural causes;
harles 'Cocky' Tanner, whohad also
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Alvescot

beena dancer but had acted as ragman
for many years, had been very ill
and did not dance again (he died
four years later); his brother Tom
'Buscot' Tanner, who had carried
on dancing at number one in the set
- despite his age (he was born in
1850) - until the outbreak of war,
was forced to give up dancing,
although he stayed with the team as
mentor and ragman until the late
1920's;and his son John, as well as
Charles Tanner's two sons Jesse and
Percy, do not appear to have danced
wgain (1).




Although there was no morris
in Bampton during the war years,
Jinky Wells was invited to train a
team of dancers by Bob (Orkley,the
landlord of the Plough Inn at
Alvescot, about three miles away.
Oakley was a man of enterprise, who
in addition to keeping the pub,
regularly advertised:

Horses and carriages, covered or
open, for hire. Trains met by
appointment or wire. Trolley and
Spring van kept for carriage
purposes, Waterproof sheets to
cover goods, g -

His purpose in asking Wells to-geta
side together was so that it could
dance in front of the pub during
summer evenings, and thus attract
customers, According to Jack Taylor
(3), Jinky first cameoverat the end

.

of one summer to start teaching h:
new team. The chronology is slight:
confusing, but this would appear °
have been in 1916.With his son Franl
Jinky used to walk over ome nigl
a week for practices (4), andl
played for the dancing and taugl
the men the dances. Jack Taylor w:
the youngest of the Alvescot dance:
(born January lst, 1904), and al
the others were"much older"than he
In addition to Taylor and Frar
Wells, the side consisted of Bil]
Flux (born 1885), Charlie Lockst
(harlie Screech,and Ernest Peachej
They practiced at the rear of +th
Plough, "for a few weeks - not ver
much practice...It was never a
official team, it never taok on"
and then danced oncea week through
cut the summer until the nights gc

o LA,
ANOD CALLER ...
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100 darx to continue. The men never
recieved anything for dancing,
tlthough Oakey provided them with
lood and beer (or in Jack®s case,
lemonade). He thought that Jinky
yrobably got some sort of payment,
ilthough he reckoned "Jinky would
iave done it for nothing - he was so
een on it."

They wore the same kit, "exactly
he same", as the pre-war Bampton
ten, and Jack thinks Jinky probably
rought over the bowler hats and

iells; while Billy Flux helped hinm.

et the rest of the kit together, He
:ouldn't remember the names of the
ances, other than "Shepherd's Hey"
+ "I think they still do that one."
ells definitely taught them the
ouble step, in keeping with the
revailing style at Bampton at the
dime ,The Alvescot team had no fool,
or did they collect money from
he onlookers.

The side only danced out this one
ear. "I think Jinky came over the
ollowing year but it didn't go
hrough. HNot whole -hearted.” This

ould have to be in 1918, for the
ollowing Whit Monday the re-
onstituted Bampton team were
erforming.

After the war, Jinky Wells, Tom
nd Charles Tanner got a new
eneration of dancers together; and
he two Tanners supervised the
raining of the side. According to
ack Taylor, he and Bobby Flux
oined this team while many of the
ampton men were belng de-mobbed,
he members of the side dancing on
hit Monday, 1919, were Flux,Taylor,
rank Wells, Victor "Buller" Tannex
son of Tom Tanner), Fred Lay and
ick Hunt, Jinky played;-and Walter
Brannan" Brooks, who became the
akebearer in the following year -
. role he kept until 1938, was the
00l, Jack couldn't recall exactly
oW much money they each got that

day, but "my mother was glad of it,
even though she had to buy me a new
pair of boots out of it., You would
dance through a palr of boots in a
day - it was all walking in those
days". The team did a couple of
other bookings during that year,
including one at Lechlade Carnival
which caused a certain amount of
friction within the side. Some of
the dancers thought that Jack, who
was stilla boy, should geta reduced
share of the take. "I can still
remember Jinky saying, 'He's danced
all daysohe'll gst an equal share’
Billy Flux and Frank Wells stood
behind Jinky against the others and
the money was shared equally.”

Taylor 1left after twelve months
or so, but Flux had married Tom
Tanner's daughter in 1916, and so
was accepted into the side. He
became the organiser soon after,
arranging bookings and the times of
performance at the bighouses on Whit
Mondays; and men in the side during
the following two decades - Ted lay,
for example - remember him as the
"leader™.

Notes.

1, See the letter from Juliet
-Williams to Clive Carey, dated
28/8/1918, in the box of Carey
material in Vaughan Williams
Library, for information om the
wartime activities of the Bampton
dancers.

He advertised in the Witney
Gazette and several of the Oxford
papers every week for about 20
years.,

Taylor is the sole surviving
dancer of the Alvescot team,and
my informant <for this article.
He still lives in Bampton and is

now aged 77.

2.

3.

P 's other son, Bobby (born
1898), was in the services at
the time.

1




Longsword

4

I must admit to prejudice. I am a
dedicated supporter of local (meaning
Yorkshire) traditions and customs in
general and I have an obsession
about Longsword in particular,

In common with a number of other
enthusiasts I spend a substantial
amount of time pexrforming and
researching this particular type of
traditional dance which was once
almost unique to Yorkshire. I am
anxious to see -the dance restored as
adeveloping, lively tradition rather
than it become a museum piece.

Tohelp this revitalisation along,
a special weekend of Longsword dance
ing was held in September 1979.
The original idea was toget together
three or four teams who perform
dances from different parts of the
county and tour the area, giving
displays for the public and allowing
teams the opportunity to socialise
and compare dances and features of
performance.

Enthusiasm for the idea spread to
such an extent that the event
finished up with no 1less than nine
teams of dancers attending who gave

A
4
<

X

£

Trevor Stone

displays at mors than 20 village
and locations in the area.

An article in the November issu
of the "Dalesman" gave some back
ground information on the dance ar
described the events of the weekend
This article, and the local interes
aroused by the dance tour, brough
a number of unexpected advantages
For example we recovered a set ¢
swords made for Fr. Damian Webb wi
founded and taught a team of boy
from the Ampleforth College almoe
30 years ago. The set wds discovers
in nearby Kirkby Moorside ar
returned to the college who a1
hopeful of forming a new team fr(
the boys at the college.

However, by far the most interest
ing result came in response to
letter froma "Dalesman" reader, M
Dolby, formerly from the York are
who now 1lives in Eldwick, ne:z
Bradford.

Like many other people attendi
school in the period 1915 to 193
Mrs Dolbyhad done Longsword dancii
in her youth. She wrote in but st
was convinced she had very 1itt:
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important information to offer and
was most surprised to find that her
information opened up a whole new
field of research in connection with
this dance.

Apparently in the 1920'S the York
district of the Womens Institute
organised regular local shows. One
feature of these events was a
competition for ILongsword dance
teams. At one time up to five teams
existed from different W.I. groups
in the area and the team which Mrs
Dolby led from Ainsty competed very
successfully witha display of their
version of the Askham Richard dance.
Their dance was learned from "Details
in a Book™ and Mrs Dobly's hand-
written description tallies exactly
with the information printed in
Cecil Sharp's book "Sword Dances of
Northern England™.

The real importance of this line
of researchdoes not lie in this well
recorded information but rather the
information that men's teams from
Kirkby Malzeard and North Skelton
gave displays at these shows and
were known to have spent some time
coaching (and courting?) members of
the ladlies teams.

This information helped to put a
date to the activities of these two
teamsat a time when their activities
were poorly recorded and has opened
up the possibility that some members
of the 1ladies teams may remember
other useful information. Details of
the dance they taught, the costumes
worn, or the style of performance
of the two traditional men's teams,
both of which died ocut many years
ago, would be most valuable.

The author would love tohear from
any readers who can remember snippets
of information about any dance,
anecdotes relating to performance
etc., connected with Longsword
dancing in the past, not necessarily
the York area Womens Institute

teams. As Mrs Dolby discovered it 1s
surprising how relatively minor
snippets of information canbe most
valuable in leading to new fields of
research.

If you are one of the many people
who .have never heard of Longsword
dancing before but this article has
aroused your interest, the author
has produced a 40 page, fully
illustrated booklet on the subject.
It costs 90p including postage from-
Trevor Stone, 6 Priory Road, Sale,
Cheshire M33 2BR.

You will soonhave another opport-
unity to see the dance again. A
second Longsword weekend is to be
held in the Ryedale area on 16th and
17th May 1981, This time over twelve
teams are taking part including long
established and traditional teams
from Loftus and Goathland in North
Yorkshire, and Handsworth and
Grenoside in South Yorkshire. They
will perform alongside teams from
Barmsley, Clekheaton, Kirkburton,
Hull,  Beverley and may even be
joined by a team from Papa Stour in
the Shetland Isles who dance the
only fully recorded version of Long-
sword dancing from outside Yorkshirse.

The Saturday tours during this
weekend will include many venues in
the area and provide the ideal oppor®
unity to see this coleurful and
spectacular dance at the same time
as you give suppertand encouragement
to the revival of a Yorkshire
tradition that was in danger of
completely dying out less than 1§
years ago.

(Trevor Stone 1is carrying out a
survey to obtain details of teams
who dance Longsword. TIf your team
dances Longsword please write to
himat the address above and he will
inelude you in his survey, and send
you further details of the Longsword
Dance weekend.)
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A New Research Group

The first meeting of the WMF Research Group
will be held on

April 4th, 1981.

Costume, History and other topics of Morris
interest to be covered, Those interested in
such research and wishing to join should
contact:~-

Barbara Butler,
3, Stockwood Vale,
KEYNSHAM,
BS18 2AW.

(Keynsham 5212)
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I have often heard people talk about
others who never seem to have time
for anything but work and callidg
them 'Workaholics'. Iam afraic that
I too suffered froma similar diseass
caused by Morris i.e. 'Morrisholicisu
There could be two situations that
brought me out in a rash; Good Morris
and Bad Morris -Bad Morxris because I
got overheated that it existed and
Jood Morris because _it excited me.
T tried all sorts of medicine but none
of the wellknown brands seemed to do
any good atall. I rapidly came to the
conclusion that I must mix my own to
survive.

My first step was to seek a second

opinion, to Tind someone who had no

axe to grind and had maybe experienced
the same symptoms as myself, someone
#howas not afraid of saying what he
thought was true and someone who was

18

for a sickness

Tim Radford

willing, and able.
information.

After some searching Idid finda guru
{whose real name mustbe lsft out to
protecthis family &nd the innocent),
whose ideas seemsd to b related to
some of my own. He not only ‘aught
well, he inspired me into th

more about Morrfs. However I still
seemed %o lack direction. “Then a
lucky thing happened; I suddenly
found myself, dm the centrs of the
Morris world-the Cotswolds. I found
my direction, being involved in the
revival of a Morris Tragdition. A
great améunt of sSWéat, labour,

v pass on

"

emotion and téArs went into that.At

times it was frudirdting,at times
exhilarating and other times down-
right boring. Qur passionat the time
vas - for® the tradition: we didn't
really examltie what we were doing. We
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thought we were good and we thought 1t
felt right, but we didn't know why,
or how we had achieved 1t.

After the first year and the firsj
ma jor row, the teaching fell falrly
and squarely on my.shoulders.As I had
become solely responsible,Ibegan to
examine every aspect of what we were
doing.I then found that some of the
things T had learnt in the past were
extremely useful;the way I had been
taught and the way enthuslasm had
been fired in me. It became a conscious
affort on my parttodevelop a sclid
dance philosophy that I could teach,
enjoy,share and most of all defend,
if necessary.Notall of the things so
thought out have been exercised,but
they remain objectives that some day
may flourish,

The main point of this article is to
maybe give other people 'the pill’
that will help themon their'road to
recovery'and inspire them enough to
improve their lot. I do not wish to
become a guru. T would just like to
give other dancers the push into
thinking more about what they do.It
must always be remembered that 'one
mans meat is another man's poison’.

Bullding a Morris side to your own
specification is a bit like growing
a beard, or wearing pink trousers.
you know you will get ribbed, crit-
icised and others may even become
abusive; but you must not be blown
off course by such diversions.

Providing you know what you are
trying to achieve, forget all but
those who are supporting you.

The first subject I applied myself to
was the dancing speed.l had already
had the most important aspect thrust
in my lap. Specialization i.e. only
dance one style or tradition.However
to return to speed. This was _an
important question,Fast orSlow?Fast
would mean the movements would have
to be quick across the ground,low in

{

style,flashy movements with lots of
travel,the stepping being secondary
to the showiness.Slow would mean more
height in the dances, less travel
along the ground, controlled style,
the steps being of prime importance,

This had the better feel about it;the
height achieved made you wish to go
higher.It was exhilarating and made
the dancers throw themselves into
the dances. The dancing became more
rhythmic and made you feel part of
something much bigger than Morris.

One aspect that became apparent as
soon as the slow course was taken,was
how important the xelationship be-
tween the teacher and the musiecian
should be.They are the two who most
influence the side.If they are able
to put across the reasons,objectives
behind the style,the others can more
easily soak up what's on offer,

This automatically leads on to the
dancers 'ego. This is a further aspect
that should be developed as much as
possible. All dancers have a high
slice of extrovert within them, and
appealing to their egos brings this
out,fires their enthusiasm and this
can do nothing but good.

You've now got a side of high-stepping
egotistical extroverts who think
they own the world and you've got to
control them as best you can, The best
way is to channel their energy into
activities that benifit the side. Get
them inveolved in the teaching, de-
veloping the dances,criticising each
others dancing and thinking about
what they are doing and why.

Itis also important that you stress
that it's not that important i.e.
Morris dancing. It's a thing to be
enjoyed,a pleasant pastime,a way of
invelving the public,giving pleasure
to others and hopefully they will
settle down.Remind them that you're
a team, one over-elaborate dancer
stands outas muchas one bad dancer.
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The teacher should be patient,never
rush an idea or a dancer. Always
accept criticism yourself and be pre-
pared to compromise your principles
or goals for the sake of achieving
most of what you want.The first prin-
ciple of man management(sorry girls
and that's what it is,is to get the
beat out of the resources available.
This is where the lowering of sights
may most be necessary.

I have discussed style, attitude and
control but it 1s also important that
you examine your chosen tradition or
dances in asimilar manner.Accentuate
the prominent features and spend most
time on those aspects. Set up rules
the way some things are danced, i.e.
always start on the same foot, keep
figures in the same sequence. If you
do this itis less for the dancer to
think about whilst dancing, thereby
giving them ‘time to keep lines
straight, to smile and enjoy them-
selves etc. They should also become
more relaxed when they kmow something
really well, this again helps the
dancing style.

I began by talking about a dlsease,
Morrisholicism; as youcan'see I still
suffer from a type, but it is not
caused by the same things. My disease
is now a commitment, it is far less
painful than its former relative; I

) am cured of those old problems. I no

longer come out in a rash at seeing
Bad Morris, I simply ignore it. I'm
still'excited by Good Morrisbut then
I always will be, However I've leamt
that there is no point in criticising
other peoples'Morris particularly if
they have given it thought, time and
patience. I try to influence by ex-
ample, rather than being abusive
destructive or rude.

Thope that some of what I have had to
say may be useful to someone. I would
like to think that everybody who
dances Morris wishes to improve them-
selves. I would not guarantee success
to anyone ; dancers' reasons,responses
etcare very personal, few that I know
can even begin to explain why they do
it. However, success depends on
dancers' attitudes. Good Luck, but
keep taking the pills.

English Folk Dancing to an Electric Band.

Please contact:
RON HAWKINS
Tel: Witney 3458 or Swindon 36251 ext. 327
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Morris in the Cotswolds

in recent years

Not so much a lecture, more a talk
amongst friends - that was how Roy
Dommett described his talk at Sharp
House last December, and indeed he
turned out to be far more interested
in sharing information than in con-
verting the audience to a particular
point of view.

He began by describing the recent
growth of interest in the morris in
the villages whence the tradition was
collected - in the last decade teams
have sprung up in Adderbury, Bucknell,
Eynsham, TIlmington, Kirtlington and
Wheatley, all of whom dance their own
tradition.

Roy illustrated his talk with films
of Headington, Bampton and some of
these newer sides. It was fascinating
to compare anearly film of Bampton
(1936) with more recent performances.
The style was remarkably consistent,
in fact the contrast between the
unique ‘grotesque' style of Jinky
Wells and the usual "Bampton' style
of the other dancers was very marked.
When you realise that it was Jinky
who was asked to teach Bamptonat Ring
meetings, the reason for the discrep-
ancy between 'Ring Bampton' and the
'real’ Bampton becomes clear!

During the films of Eynsham and
Kirtlington, Roy emphasised the
differences in the backgrounds of the
two sides. There was a team in
Eynsham at the time of WWI, and
although the team disbanded in the
1920's, they got together for the

by Roy Dommett

coronation in 1937, Thus the side
which startedip at Eynsham two years
ago has had help from old dancers
in reconstructing figures, dancers
etc., and has had acceéss to photos of
the old side on which to base their
kit. So in spite of the gaps.in the
history, the present team have a sound
basis from the surviving dancers.

At Kirtlingtbn, on the other hand,
the morris had stopped by the end of
the nineteenth century. Sharp col-
lected fragments of the tradition
from one surviving dancer. Recently

oSt TateRT" «Sincoanter e Ion
from the fragments, and with help
from him and others , the Kirtlington
side was formed. Although little is
actually known about the traditiom,
the reconstruction is internally
consistent and pleasing to watch-
indeed the film of the Kirtlington
men was amazing, a remarkably high
standard of performance for what we
vwere told was their first publio
tour:

The problems facing anyone wishing
to revive a side are, of course,
similar; the need for information,
how to interprst it, how to put it
into practice, and how to find a
niche for the new side in the com-
munity to which it belongs. But if
there was a message in this talk, it
was that because of the unigue
circumstances of each side, each new
team and foreman met these challenges
in a different way.
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Letters may be shortened at the editors’
discmtion.!lattezs that have been cut
are marked .

New Zealand News

% New Zealand morris man Bob Crowder
Writes +to keep us up to date with
+he morris scene therei-

.+s.last Easter at the Christchurch
Folk Festival all the N.Z. sides
gathered together and hada fine old

developed naturallyas a mixed trad-
ition, as a result no doubt,in part,
of being the same size as the U.K.
with only 3 million people. Haxd to
imagine I expect - in fact the
North Island, which 1is probably as
big as England, has only 750,000

time dancing around the eity,holding people, 350,000 of whom live in and
workshops and discussing policy and around Christchurch.

attitudes for the future.

As a result of this decision it was

The most important decisionwas that also decided that we had no wish to
the N.Z. morris scene was to continue bea part of the Australasian Morris

the Mixed Tradition. This brings us :

back to the 'living bit' so dear tc
us because if we had not started
mixed we would never have started
at all, So morrlis in N.Z. has

(a misnomer if ever there was
one) because they are still debating
whether women's morris should be
accepted, let alone mixed morris..
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Most morris in Australiais situated
in vast urban centres such as Sydney
with populations in excess of the
whole of N.Z. and hence they can
afford to be choosey about whom they
admit to their sides. So morris in
N.Z. has agreed to go it alone and
to date every side in the country is
mixed and the controversy existing
in the U.K. and Australia just does
not exist.

There are now 8ix sides in N.Z. -

Auckland, We n, . Palmerston
North (North land), Dunedin,

Christchurch - Erewhon and Christ-
church - Tussock Jumpers. The last-
named 1s my new side, based at Lin-
coln College and probably one
of the first sides to be based on
agrarian principles in the 5, hemi-
sphere - much more appropriate than
the urban base of most.

Needless tosay it is very difficult
to get sides together for joyful
associations but last Easter we all
agreed that all N.Z. sides would
endeavour to get together at one
Folk Festival in the year.This year
it is to be at the Wellington Fest-
ival in June.

South Island sides met{ with the
Wellington side at Nelson in November
and had a splendid occasion with the
whole main street closed off for us
on the Saturday morning for work-
shops and demonstrations. Nelson is
the sunshine capital of N.Z. - it

gets 2500 hours of sun a year and on
this occasion® it proved it with a
perfect day (if a trifle hot).

For this summer thers willbe morris
dancers at the Dunedin Folk Festival
for the New Year followed, we hope,
by the Southemn Lakes tour which
takes in the Summer holiday spots
of lakes; rivers; mountains; cherry,
apricot and peach orchards of
central Otago - a dancing tour that
reads like a holiday brochure.

Meanwhile the Auckland Morris is
leading a tour of the Northland
paradise of warm blue seas, beaches
and deep sea fishing....oranges and
tangelos plus the Kiwi fruit and
passion fruilt, a trifle sticky for
dancing,but lovely for washing off.

In January the Palmerston North
morris side are holding a dance
school which involves all types of
dance from many countries.

So you see that there is plenty of
fun for all, so should any of you
be over this way remember that N.Z.
has a lot to offer - not only in
scenery and environment but also
music and dance.

Don't forget to send your magazine
along, it is appreciated by all,
and certainly Morris matters to us
all, With the very best wishes,

Bob Crowder,

Foreman, Tussock Jumpers.
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Fools Workshop

Dear Morris Matters,

Having recently been appointed as
"fool" for Turn of the Tide I now
feel a 1ittle dubious about where
to start. It occurred to me that
maybe others too have this problem
and I was wondering whether there
would be enough interest to make
it worthwhile holding a "Fools'
Workshop” in order to put forward
suggestions and exchange ideas.

If anyone is interested in either
running or attending such a work-
shop perhaps they could write and
let me know.

Yours sincerely,

Suzanne Barr,

50 Watlington Road,
South Benfleet,
Essex.

Cry from the heart

* Dear Morris Matters,

I write toyou asa distraught Morris
man who has just finished his first
season. Nauseous frommy diet of punk
and ska dished up on the John Peel
show, I welcomed the change when I
was dragged screaming along to the
local folk club where Iquite 1liked
what I heard. A friend of mine lent

me the recently re-issued 'Morris n'

record, which I first treated as a
joke - until it zubbed me something
cruel, Immediately I locked away all
my Hawkwind and Splodgenessabounds
LP's, then sought after my local
morris side.

Well, I thought it was all going to
be hunky-dory traditional "We'reall
Jolly Boys who Follow the Plough'
stuff, dredged up from the bowels of
the earth. Now listen here, and get
this straight between the eyes, we
are all living in a make-believe world
with not even ONE gay ploughboy
singing fol-de-rol-de-riddle-rop all
the way from his one-man invasion of
Maidenhead, which he lost anyway.

Episode one. There I was, atop this
drafty hill in the stoksbroker green
belt demesne on May morning just
before sunrise, alone, save formy
goose-pimples and a flask of hot
coffee for company. I wondered
whether the more arthritic members
of my side would make it in time for
5.30 a.m. up that leaf-mouldy slope
~they did eventually - no wonder these
0ld customs (sic) died out.

Pub-tours. On another occasion, we
performedata local pub. I dutifully
rolled up on my push-bike, forsaking
all other modes of transport. I was
passed amidst the strains of the first
three bars of 'Colonel Bogey' by two
other members of my side riding shot-~
zun in their 'W' registration Stradas
and Alfa Romeos. I locked up my bike
in the pub courtyard and met my two
fallows.
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“ They were laughing and joking about
a ladies' morris side they had seen
'dance' that aftermoon. Apparently
it's not traditional for women to
dance morris, and the extravert ges-
tures of my compatriots seemed to
indicate that the flying petticocats
and that which 1lurked beneath were
subject to great humour.

We were welcomed in the plush new-
carpeted saloon bar by a smiling
landlord, who was somewhat surprised
to seeus, apparently the bagman had
forgotten to poster the place. We
ordered three 'pints of this brand
new 'Tampons' best bitter from the
equally brand new pump - great, at
least CamRA were good for something,
but where's my mild pump?

| We started dancing, only half an hour
late - well, the Squire gets upset
! if we begin without him. After the
first time we walked the rounds -
then sloped off for another drink
and post-mortem. "Oh yes, we start
on that foot, do we?" "There's no
galley in Bledingford, you pillock"
Afewmore cussings of that ilk ensued.
Ten minutes 1later we started our
second dance. Idon't know how some
of our chaps manage to get off the
ground, is that paunch really caused
by alcohol intake?Some of them seem
to suffer from labour pains during
the RIB 's! The red faces and wheezing
 after each dance seemtoindicate

something, anyway? Fit +to dance?
Dance to keep fit? After our third

dance, the ragman arrived with the

sticks.

Two more dances later and I noticed
that our thirty strong audience had
wilted to a bare dozen by the time
the hat went round. Bonny Green and
off,WOW! This was it, I thought. We
ignored the uterine smugness of the
Axminster for the acrid fetid
environs of the public bar - grass-
roots!Bloody hell, T had toduck as a
rather inaccurately-aimed dart whist-
led pastmy left ear,another budding
Eric Bristow, with spots to match!
Well, I was thinking of having my ear
plerced. No other hazards prevailing,
I elbowed my way through the crowded
bar, ...

But all is not gloom. I went to
Sidmouth this year. The pubs were
all full of musicians and singers
having a whale of a time,positively
encouraged by the landlords. There
were morris men as inept as my own
side, I also saw womendance the
morris for the first time, and a
bloody sight tidier than most they
were, and more precise in their
dancing standards. I also saw the
Gloucestershire O1d Spot dancers, not
one beer gut in sight, and every
Jump was three feet above ground
level compared to the inches I saw
elsewhere - even in the split capers
in "Queen's delight'. My faith re-
stored.
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A1l right! I'll come clean. I'm no
novice, and all these incidents did
not-happen to one morris side let
alone my own, but happen they did -
in plural. Let this be a challenge
to every morris side and .dancer
reading this that they can't see
themselves reflected somevwhere. I txy
to keep my weight down. I still
haven't sussed out ths relevance of
making morris 'traditiomal’, nor see

that it matters. It clearly doesn't ’
bother John Kirkpatrick and his
Shropshire Bedlams to the last letter.
I saw at Sidmouth both men's and
women's sides who went out and -
endeavoured to entertain - and put up
a bloody good show - all power to
them, If we fail in that object and |
in our duty to give the public a '
worthwhile spectacle, I'd rather we !
not start at all.
Abraham Browa.

-
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* #* New Stamp Issue =» =»

On 6th February 1981 the Post Office issued four
stamps commemorating British Folklore. They were
designed by Fritz Wegnerand depict St. Valentine's
Day (14p), Morris Dancers (18p), Lammastide (22p)
and Medieval Mummers (25p).

The Morris Dancers (see the front cover of this
issue) are taken froman early 16th century window
- the famous Betley Window -nowat Leigh Manor in
Shropshire. (For a more detailed picture of this
see the frontispiece to Sharp's Morris Books.)

The three other stamps are shown opposite. The
issue of the stamps represents the British Post
Office's contribution to mark this year's
\Gonfe rence of European Post and Telecommunications.
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