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Although the %ruth aoout the
erigins of the Morris may never be
known, one only has to pick up the
handout from any Ring side o xead

the commonly held view of its
history. ™...pcssibly lost in' pre-
Christian fertility rites,..” "the

dances were performed te ...bring

fertility to the soil..." and so on,

Although we believe there is no
evidence to support this thesis,
such is the power and attraction of
the =nyth that it is now widely
accepted as fact both by the dancers
themselves, and by the popular press
and hence the general publ....- The
prevalence and persuasiveness of
the myth is highlighted by the fact
that even the newly-formed Open
Morris subscribes tcit, in spite of
its otherwise even-nanded policy.

We feel there is 2 reed for sides
+0 have access to a more abjactive
view of the history of the norris.

A second ayth has grown up, this
time actively oromulgated 5y the
Morris Ring, concerning the histcry
gr ' the norris pevival at the
pegimming of ¢this czentury.  The
*official’' view ¢f the peried is
ff Sharp's sseing Headirzton on
3oxing Day 1399, and immediately
devoting the wrest of his life to
coliecting the mor=is. Then, it is

implied, as the infecrmation becane
more widespread, a few men's clubs
started and eventually the movement
grew intec what we have today. (Sse
e.g. The Morris and Sword Dances of
England, Arthur Peck.) This one-
sided view, completely ignoring the
crucial contribution of Mary Neal
and The Esperance (lub, is generally
aisleading.

In Roy Dommett's article in this
issue (see p.4), = broader view is
taken of those early days which we
hope will do a litfle to rectify
this injustice.

48 a matter of policy we intend
Morris Matters 4o be a vehicle for
articles of this kind, in order that

these myths should not o
unchallenged.
L ]
cwert:l.smg rates ;- =
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HoW DID YoU

THINK

It WAS 7

-=Roy Dommett on the political

background to the folk revival

Most people have an idyllic
impressicn of the early days of the
revival when in reality it was a
very turbulent period. Some may be
aware that Cecil Sharp (1859-1924)
gave his first public lecture on
Folk Song on 26/11/03 and that he
crusaded to get Folk Song and then
Dance accepted by the Board of
Education for use in schools. How-
ever, the personalities were closely
bound up with the burning issues of
the time, especizlliy Votes for Women.
They were portrayed in the six
episode BBC series "Shoulder to
Shoulder™ in 1974.

Mary Neal (1860-1944) worked with
Emme line Pethick (1867-1954), who
had been born in Weston Super Mare
and brought wup a Quaker, at the
Methodist West London Mission from
1890C. Miss Neal came from a
Manchester manufactoring family. The
Mission seemed restrictive and not
providing the help needed so they
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founded the Esperance Girles Club in
1895. It is difficult:now to imagine
how restricted were the lives of the
leisured middle classes in the last
decade of the 19th century. The very
idea that women should leave their
homes and 1live in the comparative
freedom of a commmity, in oxder to
carry out rather subversive prin-
ciples of social sharing, was a
bombshell to the large mass of
conservative, low-church and non~
conformist opinion. Both accepted
the gospel of socialism as it was
preached then by Kier Hardie.

It is also difficult to imagine
the conditions of the poorer classes
in London. No canned entertainment,
no travel, no access to the country
- only the public house and the
life of the street. Overburdened
motherhood, overcrowded homes,
drunkenness, dirt, starvation and
brutality were the common experience
and gave little chance of happiness.



The girls of the Club had the high
spirits of the young and the reck-
lessness of the repressed. They
were out for any excitement that was
to be had - they could not tolerate
anything less vivid than the life
of the street.

Esperance

Neal and her friends were pro-
Boers,
that international financiers
wanted the Transvaal gold mines and
were using Briiish lives and money
to get them. They were involved in
many rowdy public meetings. The
Esperance Club became well known for
its "npational dancing® and Emmsline
met Frederick Iawrence at a club
display in 1899. Neal madeall the
wedding tsat Canning Town
Hall in October 1901. Lloyd George
came. Herbert MacTlwaine became
musical director of the Esperance
Club fellowing Emmeline Pethick-
lawrence's wedding.

Miss Neal founded the Esperance
Club and Social Guild for girls with
Emmeline as president, 2 senior boys
club under W.G.Pearse, a junior club
under Lady Katherine Thynne (later
lady Cromer), and"Maison Esperance”,
a dressmaking establishment in
Wigmore Street with wages of 15/-
per week, nearly double current
rates, and =z 45 hour working week
providing work all the jyear round.
The name with its associations of
progress to a better state of affairs
wWas suggested Dby the battlecry of
Henry IV - “Now, Esperance. Percy:
and set on!" It was not the custonm
in the trade to have holidzys, but
Neal bought in conjunction w#ith a
Jewish Girls' Club a house in Little-
hampton and named it "The Green Lady
Hostel" from a reference in the
poems of Fiona Macleod, The Lawrences
ouilt a guest house for London

belisving, with good reason,

children next to their own, "The
Mascot", Holmwood, near Dorking,
Surrey, calling it "The Sundial“.

MacIlwaine found that the girls
did not enjoy singing the available
art music and, having read the
review of Folk Songs from Somerset
and tried the songs out, they wrote
to Sharp to ask if there were any
dances as well. He was only able to
_glve Neal William Kimber's name and
a vague address from6 years earlier.
Neal sought Kimber out and invited
him and another to London., On his
first visit he brought his cousin
and on subsequent visitsa different
dancer each time. The Esperance Club
gave a public performance at Xmas
1905 which Miss Margaret Dean Smith,
onetime EFISS librarian and
Britannica Year Book indexer
rsunben.

Christabel Pankhurst (1880-1958)
formed the VWomen's Social and
Political Uniom on 10th Octcber
1503, Her mother, Mrs Emmeline
Pankhurst called on Emmeline Pethick-
Lawrence in PFebruary 1906, saying
that Kier Hardie, whomMrs Pankhurst

campaigning for at Merthyr
Tydﬂl had told her that in her she
should find a practical and useful
colleague who could develop in London
the WSPU founded in Manchester.
She went away disappeinted, but
when approached by Annie Kenny
(1882-1950) the militant mill-worker
and asked to be treasurer, she and
Nezl went to a meeting at Sylvia
Pankhurst's lodgings in Park Walk.
They there formed the London
Committes.

arrests

A campaign of active intervention
in by-elections against government
candidates was started and the first
arrests occured, Iincluding Annie
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Poster for Suffragette Magazine.

Kenney on 19th June. The Pethick-
Lawrences' flat at 4 Clement's Imn
became the centre of operations for
the next few years and Fredrick who
was the editor of several Socialist
publications, including the "labour
Record™, became editor of "Votes for
¥Women".Parliament reassembled on the
23rd October. 1906 and Emmeline
Pethick-Lawrence was arrested with
the deputation to the House. She was
sentenced to two months but nearly
had a nervous breakdown and was
released after two days so her
husband took her away to Italy. Her
husband took on her job and acted
as adviser to women arrested.

Syblic opinion which had at first

been osutrzged, began to change and
three distinguished women writers,
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Elizabeth Robipns, BEvelyn Sharp and
Beatrice Harreden wrote articles
defending the actions. A delegate
conference in the September formed
a national committee with Mrs Pank-
hurst as chairman, Mrs Pethick-

Lawrence as Treasurer, Mrs Tuke as

Secretary, Christabel Pankhurst and
Mary Neal and, to represent the
outside world, Miss Elizabeth Robins,
the novelist and playwright who had
made her name as an IbSen actress,

Evelyn Sharp was Cecil Sharp's
youngest sister and she knew well
Max Beerbochm, Thomas Hardy and
Iaurence Housman. She played hockey
and went to the gym of the Chelsea
Polytechnic. After the death of her
father in November 1903 she became a
fulltime journalist for the Man-
chester Guardian. She w&s reporting
the annual conference of the Fatiomal
Union of Women Workers when the
session on women's suffrage fell on
the day Mrs Pethick-Lawrence appear-
ed in couxrt on the charge of ob-
struction outside the House of
Commons . She joined the WSPU and
became assistant editor of "Votes
for Women™ in October 1907, She
became the editor in 1912 after
the Pankhursts ditched the Pethick-
lawrences. Evelyn did not join in
the militant activities at first
because of a promise to her mother
but eventually she got 14 days for
breaking windows at the War COffice
in 2 nmilitant demonstration in
Parliament Square on 1llth November
1911 and another 14 days for refusing
to disperse from outside the Houses
of Parliament in 1913. Unlike most
others who had refused to pay taxes
without representation she did not
pay up at the start of the war and
was made a bankrupt. She danced with
the Karpeles sisters and the embryo
EFDS and went with the EFDS teanm to
the Basque Festival at Bayonne.

Mrs Mabel Tuke had lived in South
Africa and met Mrs Pethick-Lawrence
when returning to England after her



husband 's death in 1906, Some months
later she wrote to Emmeline and spoke
of her loneliness and asked to find
something to fill her empty life.
She came to stay with Emmeline. Any-
one less like a militant could not
be imagined. Charming and pathetic
she touched the hardest of male
hearts. Mrs Tuke collected the
Abingdon dances for Neal from the
Hemmings family whichwere published
by Neal and she remained an active
worker for the Esperance Club to
the war.

MacIlwaine and Sharpcollected the
Bidford dances at Redditch in 1906.
Because of the popularity of the
Morris they published a book of
instruction in July 1907, with a
dedication to the Esperance Club,

From October 1907 the suffragette
campaign intensified.The first stone
throwing was on 30/6/08. When Mrs
Pankhurst was released from prison
in March 1908 there was a massed
meeting at the Albert Hall. The
government candidstes were defeated
at Peckhamand North-West Manchester
(Winston Churchill) due to Suffra-
gette action. Rallies were 1&?3
250,000 at Hyde Park 521/6/ ;,
20,000 at Clapham Common (15/7/08
30,000 at Nottingham Forest (18/7 085,
150,000 at Manchester (1g/7/08),
and 100,000 at Leeds ( )
the 29th July Lloyd George was very
effectively heckled at the Inter-
national Peace Conference in Queens
Hall. The colours purple white and
green vwere adopted to signify
Justice, purity and hope. But the
WSPU were not the main suffrege
movement. By the end of 1906 it had
lost the working class women and by
the end of 1907 the Independent
Iabour Party. Militancy in 1905
seemed an inspired idez but sach act
has to be more violent and it only
attracts interest, not support. On
znd July 1909 Miss Wallace Dunlop
was sent to prison for a month and
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started the first hunger strike. -
She was released after four days.
It soon became the general tactic.
On the 24th September the government
instituted forcible feeding.

Lady Constance Lytton (1869-1923)
was the second daughter of a Viceroy
of India.Her godmother died in 1905
leaving some money which Constance
decided should do something useful.
By chance she heard of a piece of
social work +that "contained an
element of spontaneous joy" which
contrasted with the “oppressive
Jackets" of oxdinaxy philanthropists
She made the aguaintance of Neal,
and attended +the Esperance Club.
She was asked to the annual holiday
in 1908 at the Green Lady Hostel of
friends and comrades of the Esperance




Club as a special guest along with
the Kenney sisters. It was several
days before she discovered she was
among suffragettes but one wet Sunday
the Club begged Jessie Kenney to tell
them of her experiences having just
been released from prison.

There was a sensational government
defeatat Newcastle in September and
a mass meeting was held in Trafalgar
Scuare. On the Jlst October most of
the committee was arrestedand Lytton
no longer held back. ©She . was
imprisoned for stone throwing, but
being a lady of title she was
examined before being forcibly fed
and found to have a weak heart and
was released. Knowing she had
received preferential treatment she
disguised herself, cutting her hair
short, and threw another stone under

THEY HAVE R CHEER 'y NEVER ien RoALD

the name of Jane Warton through the
window of the prisom governor.

She was forcibly fed afterfour days;
with her weak heart she collapsed,
A week or two after release she had
a heart attack which left her with
a paralysed right arm. She had been
a fine pianist.

Cecil Sharp went toWinster in mid
1908 but did not start to collect
the dances effectively till he got
William Wells of Bampton to come
over to Stow in August 1909. This
started a two year intensive collect-
ing period. MacTlwaine left Neal in
1908 because of the Votes for Women
campaign, publically pleading ill
health, but they remained friends
and Mary Neal adopted his son
Anthony when he died. MacIlwaine
was replaced as musical director by
Clive Carey.

Sharp last lsctured with Esperance
dancers in 1909, That year the
Board of Education syllabus of
physical exercises recognised morris
dancing. Between May 9 to 25 1909
the suffragettes organised a "Woman's
Exhibition™ at the Princes® Skating
Rink, Knightsbridge. There were
daily morris dancing displays by
Feal's girls. Also in that year at
the Stratford Shakespearean Festival
Cecil Sharp judged the folk dance
and song competitions. Cecil Sharp
was a theoretical Socialist of the
Fablan sort and had sympathy with
many progressive movements although
cautious in public pronouncements
and conscious of social position.
He had been able to dedicate the
first volume of Folk Songs f{rom
Somerset to the Princess of Wales ,
later Queen Mary, and had given
musical instruction to the royl
children 1904-7. He did support
political functions and when he had
a men’s side in 1911 he had them
dance at a Fabian Society Soiree
- it was teetotal but served ice-
crean!

]



Mary Neal ran a major dance event
at the Kensington Town Hall the
night before King Edward died and
Sharp sent the first letter of
complaint to the press, the Daily
News 29/4/10, about Sam Bennett,
the Tlmington moxris he ran, and
the decadence of the Abingdon morris,
lack of standards and why it was

acceptable for women to dance the |

ir\-VOME\l'g_SU FFRAGE
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morris. Mary Neal ran the vactation |

school at Stratford in 1910 but
Sharp took it over in 1011. There
had
Polytechnic and Sharp contacted them
which
EFIB in December 1911,

The Liberals'

+ruce sxisted till November while a
bill for suffrage was in parliament.
On 19th November 1910 a procession

from a protest meeting at Caxton |

Hall %o the House was met with

great brutality by the police. It 'l

became known as "Black Friday". For
five hours Parliament Square was
the scene of Dbattle; 117 were
arrested, 50 were 1laid up with
injuries received, 2 died later
from heart attacks. All cases were
dismissed %o avoid the happenings
being discussed in court. A memo was
sent to the Home Office by the WSPU
about the violence, the methods of
torture, the acts of indecency,and
the after-effects. The memo was
widely reprinted.

When the government put the bill
off yet again the committee decided

on 1/3/12 to end passive resistance,

and at 5.45 pm window smashing
started at shops. Mrs Tuke and
others went to Downing Street and
broke windows there, getting two
months imprisonment. On release
there started a conspiracy trial.
Mrs Tuke was acquitted but others
got nine months. In October the

been classes at the Chelsea ;

lsad +to the founding of the &

struggle with the {1
Lorxds lsd toanelection in 1910. 4 ;|

Pankhursts disbanded the committee,
drove out the Pethick-Lawrences and
started a new policy of even greater
destruction.

It is not suprising that Sharp
withk his ideals and hopes did not
want to be associated in any way
with the later lunacies but then few
people were.and certainly not Neal.
Many people at the time, except for
the hard core of the EFDS, considered
that Sharp behaved rather shabbily
towards Neal, her efforts and
achievements, in order to establish
the artistic value of the Folk
tradition. It should be remembered
that the revival #as made possible
because of what both of them did.
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What is Open Morris?...._

Mcrris dancing in England has become
polarised into two camps represented
by the Morris Ring (nle? and the
Women's Morris Federation (female).
'"Open Morris' has been formed with
the object of reconciling the two
grouvs. We contend that it is now
an established fact that the Morris
is danced by both men and women and
consequently intend to provide a
common forum for all morris dancers,
whether from male, female or mixed
sides, to come %together to share
their experiences of the morris
dapce for their sutual benefit.

Traditional ritualdance forms, such
as the Morris, arcse from the
ancient string rituals and wexre
tart of cereponies designed to re-
awaken the land after winter, to
bring good luck to the people and to
ensure good crops. This mystical
conjuring of 'power' was performed
by the men of a markedly patriarchal
society, but today that society has
changed 2né the ritual dancing of
the Morris by men and women together
brings new life and interpretatiocns
tc this essentizl part of our folk-
heritags. D=nce is = living
tradition and =ust be allowed and
encouraged t¢ develop and adapt today

as it has done in the past. The power
and strength of the morris lies in
the dance itself and not in the
individual performer.

Open Morris supports the view that
the individual policy of each side
of how they dance and who dances is
aperscnal choice, but that all sides
regardless of their traditions should
be encouraged to become more open-
minded with respect to each cther. We
intend to encourage these ideals by
the organising of instructionals and
tours etc. at which all dancers are
welcome on an equal basis and to
maintain open communications with a1l
the interested parties such as the
Ring, W.M.F., E.F.D.S.S5., etc.

For details of Open Morris and of our
programme of events contact:-
Richard Gregson, 27 St Ann's lane,
Godmanchester, Cambridgeshire,
PE18 BJB

or

Jan Butcher, 5, Hall Famrm,

Farnham St. Martin, BurySt Ednunds
Suffolk,

The next neeting %ill De 21 the
Grand Hotel in Leigh-on-Zea on
Sunday 14th September at 12 noon.
All Welcome.
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rre INOBRBIS
#r SIPIMOUTH

Sidmouth festival has long been
of particular interest to those
concerned with folk dance.lts guest
list includes many foreign national
dance groups as well as English
dance display teams and morris sides.
Over the last few years the guest
morris sides have been a bit of a
disappointment, and se¢ it was a
great pleasure to sge this year's
list:- Derby Crown, Gloucester 0ld
Spot, Headington and Preston Royal.

Commenting on the performance of
a morris side is fraught with 4iff-
iculty. As a correspondent to the
magazine put it recently, now can
you criticise a side when you don't
ao% what they're aiming at? It's
our contention, however, that really
good morris is recognisable by 2
sut reaction - you don't need any
intellectual pondering to recognise
it - it's just there. So really this
review can only be our personal
reaction - zerhaps all we can really
=54 we think worth
‘hile making <ine %o see these sides

Sor voursell!

- - A
is ‘that ot

Preston

ancasiire

foyal are an all-male
clog sids, They make an

amazing visuval impact even belors
they start to dance - their kit is
purple veivet with gold braid and
turquoise satin trimmings. It is
based on a surviving costume and
photographs of the original Presicn
Royal side, and indeed you get the
impressior that they make a2 great
effort to recreate the old side. It
is evident that the dancers take
great pride in themselves and the.
dances,and this leads to a convine-
ing and satisfying show.

The dances are performed at 2
fairly brisk teapo witn zreat energy
and vitality.The evident enthusiasa
of the side for what theydo counter-’
acts the tendency seesn in scme Norinh
West sides to allow the zprarent
simplicity of the steps and figures
10 lead toa lack-lustre performance.
There was ncne of thzat here! Their
dances (all collected from withir a
20-mile radius of Preston) include
some unusually intricate figures
which were perforned #ith the extrens
precision and split-second ‘*iming
so essential to the tradition.
Mention shculd be nade of the drimmer
whose crisp style kept <he %and
together and provided the

i
1-5"’1"-!-.




ailizary nusic necessary for their
style dancing. The side aust
cgnsider him a real asset,

-~
-

Dersy Crown are a wWomen's side -
perhaps one of the few sides we've
seern that makes sense of the tem
‘soren's ritual dance'.Their repert-
oire includes dances frommany areas
including Ilmimgton, 3idford, Gt.
Wishrfoxd and Cheshire, as well as
dances invenied by the side.However
whataver they do is iransmogrified
into a Derby dance somehow - they
have come up with a style uniquely
their own which manages to be
axhugerant without being at all

hoydenizh. The overzll impression-

cf movement and energy, accent-
uated 5y the high 1ift of the hankiles
+he swizl of skirts,the crisp siep-
cing 2nd the high jumps.

As #ith the last side the zreat
aitenzisn to jetail was apparent,
fxem the immaculate kit to the
tining of junps and the organisation
of ccairg on and off. Above all,one
iz aware =hatto achieve this stand-
sxd of a unified style, energetic
dancing and prerfessional present-
ation a¥es much planning and hard
work - it doesn't happen by zccident,

0ld Spot are Irom Cheltenhan,
Glcs., 2 men's side specialising in
Lorgborough. dnen you watch then,
it hits you like a ton of dricks -

- =i

thzt's what Cotswold Morris is 2all
socust It's @ifficultv to imagine

convineingly than
vigour z2nd athleticisn is exactly
=ignt fcr the tradition. On past
cccasicns the energy has sometimes
been at the expense of the set's
danoing together-you got the feel-
irg tha:t sc auch of the eifort was
g£2ing into getting off the ground
tnat the dancers weren't able to
zse; togetner., This year however
they wzre spot on and the set moved

as a whole - very satisfying, Flying
morris indeed!

Their impact is 2t gut level -
strong, exciting, forceful dancing,

Mingling with the crowd at an Q13
Spot stand, Wwe noticed how much
their performance polarised orinion
amongst other dancers. Pecple we
spoke to were either totally enthus-
iastic (not to say svcophantic) or
were Definitely Not Impressed with
2 dJdetermination vhich seemed to
spring Trom anything but indiffer-
ence. It's 2s though dancing the
way they do is a political state-
ment - you can agree or disagree
with it but you can’'t ignore it.
Those who think morris ought to be
vigorous don't criticise the finer
peints of their dancing - their
overall impact is so convincing that
it would seem 1like nit-picking.
Those dancers from sides that don't
subscribe to the morris-is-a-force-
ful,-virile-dance,-or-it-is-nothing
theory <feel compelled to defend
their position,usvally by attacking
0ld Spot's aias rather than their.
performance. We'd hoped that some
of the detractors would tum up at
the final workshop where the side
talked 2bout and answered guestions
on their philosorhy and nmethods;
however the participants in the
discussion all seemed to be from
the pro- camp.

The only traditional teaz were
rnezdington Susrry. It's difficult
te imagine a team more different
fron Qld Spot,yet it was satlisfying
to watch in iis own =may. The style
is totally different of course -
the stepping brisk and crisp, no
athleticisa here - and anyone seeing
both _sides, even if they'd never
seen morris before, would =realise
the Dbreadth of the Cotswold
trzdition.

It's difficult to zsomment on a
traditional side - after all they
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RE Headington and so comment on how
hey do the tradition is super-
luous! (It does make you wonder why
ieople want to dance traditions where

here is a traditional side - what's '

he point?) One or two technical
toints were very noticeable however
+ the excellent posture of all the
lancers and the surge into figures
lor example. The
thole all the time - you were
icarcely aware of individual
lancers., (How many years dancing
together does it take before side
style becomes so evident?)

It was a pleasure watiching them
lancing Headington but it's a shame
that their own tradition isn't
satisfying enough for them. Dancing
Adderbury and Bledington they became
just another side, A great pity:

Well, what's the conclusion? It's
rare at a festival to feel so satis-
fied with thé performance of 21l the
invited teams, and it's tempting to
extrapolate from the experience to

set moved as a

a generalisation of What Is Gcod
Morris. There are certainly sone
obvious points to make. Firstly,
all the teams had a pride in whet

they were doing - somehow the
dances had become theirs, and thair
self-respect was bound wup in

performing these dances well.

Secondly, it was clear to anyone
watching that much hard work and
planning had gone into the perfor-
mance, You can watch some morris
sides and come away thinking 'Well,
I could do that if they gave me
bells and a pair of hankies;' That
certainly wasn't true of these
sides.

Lastly, each of the teams had
some larger-than-life quality of
excitement, energy or whatever-
something that comes across to the
audience during a performance znd
makes them feel better for having
watched it. It's good to feel when
you put your contribution into the
hat that you would have wanted <o
give something, even if they hadn't
asked!

Morris in the Cotswolds

in recent years

a lecture by Roy Dommertt

on MONDAY, 15th DECEMBER at 7.30pm.

The Library, Cecil Sharp House,
(2, Regents Park Road, London)

ALL WELCOME.
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Yorth Leigh is about 2 a3)eq from 'sidestep With 2 Straight 16 - "you
#itney zng called "Nor+ Lye" by the st stap oyt forvard. Got 10 shive;
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“Ce?i}. Sharp get t"°.°1d d.?.acezs, Fred, mye Was as lissome ag a cat
¥illian artlett, ageq 79 in 1910 out and oyt dancer, like on Wires, w
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lot of stick dances and alsg used

CoCo-nut halves, "You took 2 Coco-
RUt, sayed itin halr, SCraced gut

Ig= Y
; i D

They wore wWhite trousers and hag S |
F185cns on their nigh Patsand bells, together Hes oiD8t those oe ofper

dancers, Kasey "aS 3 tyne to
Fred TSfembered 20 TXis teams which this ¥as danceqd,»

neet B
4e:.= =BE7 at Woodstook irst they Partlest referred £o ; Kasey
sarnced hefgre the Duje, then repaired
22 3 bootk in the towp here i ncess Royal, Jockey +, the Faiy
SREde E Il =98 thby Teeénsleeves, Constan+ 5illy, o014
Semreteq, Nor Lye, or course Winning = =
R i3 gk s #hich opiv Woman 1985ed  Up and °ld Tayley,
Y R . RN Teally Trunkles igs were danceg

£ =isce fnce zvery Seven years,

*iiliag danced the ordina r and tuyme rather thap, walking round,
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Fred said that the 0ld Woman was
sometines called "The Threadneedle"
and indicateda movement with handks
something like the ribbon dance in
which oDartners joined handks to-
gether. This performed by the morris
men. They hada stick dance in which
tapping in the 4th and Bth bar was
done as in the Fieldtown dance
Bobbing Joe (Bobby and Joan) over
the head. Often they would stop
before half roundsand whole hey and
kipper out and standing in their
places sung a verse of the song
through .and then finished off the
dance.

Cecil Sharp noted of Partlett's
Princess Royal that the steps were
almost exactly as Mr Taylor's of
Longborough. He gave the order as
Foot Up, Sidestep, Half Capers, and
Upright Capers to the "usual slow”
tune.

The North Leigh tune Boys of the

Bunch is given .in 3acon for the
Ascot dance. The Ascot 3lack Joke
from the Williams mssis so clcse %o
the North Leigh tune as to make one
wonder about the sources of the
Williams tunes. The Ascot Mrs Casey
is also close to the North Leigh
Mrs Kasey. Sharp had a fragment or
the Sweet Highland Mary tune and a
Princess Royal with a shortened
A music.

It may e presumed that the dances
started witha Foot up and continued
with half-gip, back to back and
then singing followed by half rounds
and whole hey and caper up. Mike
Heaney suggests the follcwing words
for Mrs Kasey,

"Your rhino ratile, come men
and cattle,
Come all to Mrs Kasey,
Of trouble and money, my Jjewel
my honey,
I warrant I'll make you easy."

::nm LEIGH  FRINCESS Real 3 Sonv WM PARTLETT 1b.5.10
? [ N il’ A 'I-l-_n e | darrw o
R e e

S | 2 i ; i
- s f=)
P — e 21 TR m— e m—
5 11 "I 3 241 Fer ] 1 I
'n v .
ﬂ . h\ — 1= I
e e e L TS E P = S
&
. SWEET WQRAND mMaRY B meSic FRAGMENT
" rF = r Fi 1 N
;5_" H S P 5
(< D G 4411
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R e e

... The teams are by tradition
wholly masculine and the dances
have an earthy vitality and
movements that do not flatter
the feminine physiqu€...s«s

.. from a morris handout

1979.

THE Doty Eeny
LANs ARE AwAY on

Roo)bqy Rur AT

Mo Vh W

g
St
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( W.M.F.NEWS

Ly e s

WMF
Notation Group

Present at Notation Group 4, held
on 7th & 8th June 1980 in Keynshanm
were Barbara Butler, Roy Dommett
Jenny Joyce, Tubby Reynolds and Alan
Whear. Apologies for absence were
received from Rickard Ashe (music
Parker, Gill Smithand SallyWearing.

On Saturday morning the final
reading of the Wheatley workshop
Was carried ocut, with a non-Morris
dancer following the instructions.
Several assumptions on the part of
the writers were pointed out and
remedied, Further variants were added
to the dance descriptions. The music
accompanying the workshop was
discussed and varicus points on
timing of music and dancing were
aired,

In the afternoon a talk was given
Dy a professional dance notator.The

Barbara Butler

system covered during this talk was
Iabanotation. This form of notation
is used intermationally to describe
body movement in ballet, modern dance
and folkdéances, Many of the European
folk dances have been accurately
recorded for posterity using this
method. We in Britain are very much
behind in that virtually none of our
Morris tradition has been recorded
in the detail pertaining to this
system and wWwe only have at best the
verbal descriptions #hich rely
heavily on the fact that both author
and reader understand the phrases
used. This of course is complicated
by the alteration in the meaning of
some words and the loss of what were
once common phrases and terms with
the passage of time.

labanotation has the advantage of-

being able to record the dances in
a general form (to allow for future

I8
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growth and develooment of ideas) and
in a highly detailed form (for a
historic record to be built up of
extant and extinct variants). It has
the further advantage of requiring
graph paper forits execution rather
than the expensive stave paper used
in Benesh Notation (used mainly for
ballet). To ensure timing is ac-
curate the music is written beside
the movement and the length of an
action can be clearly shown graphi-
cally. A floor plan, also beside the
action, completes the picture of the
movement ie showing the dancer what

gg& ﬁgwtiogg'lt sgould‘ﬁkglﬁfl .

The only problem envisaged at
present is from the stick tapping,
and twirling dances, However this is
at present being worked out by the
Hungarian notators who have to deal
with their stick twirling gypsy
dances, the hapd movements of which
are considerably more complex than
anythingwe are likely to come across
in Brackley for example.

It was agreed that we should start
to record the morris using Iaban-
notation, both in the generalised
and detailed form. It was also agreed
that the Notation group should make
an effort to become familiar with
the basics of Labanotation. To become
proficient in the use of this systenm
takes several years, therefore it
was envisaged that the Labanotation
cf dances would be for archival use
and that the usual verbal description
would be sent out to the dancing
sides, Those interested in leamning
more about the system should refer
to Ann Hutchinson's book:
LABANOTATION - the system of

analyf'sing and recording movement,
published by Oxford University Press
2nd edition, 1972.

The weekend's work continued by
makinga start on listing the dances
for less than dancers and the
Molly Dances of East Anglia. The
non-Morris-dancing guineapig was
called in again for working through
the Glossary and a somewhat large
amount of re-drafting was agreed
upon.

Finally the Brackley workshop was
looked at with the help of the non-

Morris-dancer.These discussions took

the Group up to 3pm Sunday when the
meeting was closed and a WMF
committee meeting started.

It was agreed to hold FNotatiom

Group 5 on 14th & 15th February 1981,

in Hampshire. Any enquiries to:

B.AButler, 3 Stockwood Vale,
Keynsham, Avon. (K.5212)

PEOVISIONAL AGENDA
Glassary final reading (BaAB)

Iabanotation - progress in
assessing the system and its use
tryingWheatley as an example (all)
Bucknell Workshop first draft
(PAD)

Brackley Workshop check figure
draft and first chorus draft (BAB,
JI, A¥).

Tabulation of historical dance
terms (BAB).

€) MW Glossary (BAB Gp.) .
7) Notes on Glossop (RD).

1)
2)

3)

4)

5)
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a biographical INDEX to

traditional morris dancers,

fools and musicians

By Keith Chandler

KENDAL, E. e,
i3r=ckley) Piper; taughtbyhis uncle

Tharles Blackwell (g.v.).
Jchn,
;,‘Sherbomei Dancer. (Carey 1913).

KENT, ?

{Sherborne) Dancer. Brother of John.
(Caxey 1513).

¥EFSY, Hearv.
{Sgeisoury) Fool for the ladies side.
{ Jorset:, 'History of Spelsbury', $.243).
XZZRY, Thomas.,

{Zledington) See CARREY, Thomas.

KILBY, John.

(Salperton) Dancer? "Mrs. Griffen (née
Kilby)...used to go out dancing the
Morris with her fatherand six brothers”
(11:48). The 1851 census lists Jochn
Kilby, born in Naunton in 1814, an ag.
lab. (C,sch.24#), and alsc...

KIZBY, Richard?

(Salperton) Dancer? 3ora in 1763 in
Naunton =and alse an ag. 1lab., who
appears to be John's father. (C,sch.32).

KIMBER, Fred.
(Headington Juarry) Dancer,

c.1930"'s
(BGpe). Son of William jr.

20
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KERRY, William.

EBledingtoni Dancer, 1890's with the

'young' side. (CMM25,p.14).

KIMBER, William, sr.

(Headington Quarry) Dancer, 1868-1887/
foreman c.1872-1887. Born 1849, he
worked in the building trade, He also
played concertina for the team when
Frank Cummings was away; and taught the
dances and tunes to his som William jr
whom he tried to discourage from join-
ing the side in 1899 because he feared

the drink.
Dancer/musician

KIMBER, Willi ir.
Headington Quarry
Anglo). Bornm 8th October, 1872, "at

the age of nine left Quarry school to.

take up 'bird starving'. later he
entered the building trade." His father
~tock him around with the old morris,
and William first dancedat the Jubilee
in 1887. (Anon. ‘Notes on WK', VNWL)
Played for the team revived in 1860 by
Manning, as well as dancing when Mark
. Cox played. Fell out with the side when
he appeared to be making money from

teaching the dances to Sharp, and so

raised a Dboys side ¢.1910-1914, the
first of several. Involved with various
teams in the Oxford area throughout the
next three decades, in addition +to
intermittent incarnations of the Quarry
side. From the revival in 1947 to his
death in 1961 he played for the Quarry
men's and boys' teams, although he was
increasingly less active as his health
failed.

KIMBER, William,

(Headington Quarry) Dancer, 1910 (BGpe).

Son of William jr.
KING, James.

i‘u‘heatleyi See RING.

KNI a
Spelsbury) Dancer, ¢.1820's. (I:123).

XNOCK, Richard.
Brize Norton).Dancer, ¢.1850's? (d.200,
fo0l.159).

LAINCGHBURY, John.
(Zdbury) Dancer, c¢,1850's? Worked as a

labourer. (EG,p.21).

LATNGIBURY, Willi
iId‘burys Dancer, c¢. 1850's? A famm
labourer. (EG,p.21).

LAMBERT,?
(Sherborne) Dancer (Carey 1913).

LAMBOURN, ?
(Kirtlington) Dancer? (Diary p.59).

LAMBOU ur
Eynsham) Dancer, 1937-39 (RD1l). Born
16/7/1508 (PR). Brother of Percy and
Philip.

Pe

LAMB
Eynsham) Dancer, 1937-39 (&D1). Borm
16/8/1903. (PR).

Eynsham mncer: 1937-39 (RD1). Borm
26/7/1913. (PR) Currently collector for
the revived Eynsham men, 1980.

L, Th
{Cakley
fol.232).

L

(Ducklington and North Leigh) Fiddler.
From Famsden? (I:142).Also played pipe
and tabor at Ducklington during the
1860°'s (I:144).

Tho . :
Eucott—under-ﬂydwood and Finstock)

Piper, from Finstock. There was a
‘Farmer of ten acres' by this pame in
Finstock in 1851 (C,sch.57). Ten years
later he is described as  "Landed
proprietor® (C,sch.67). Obviously
Langford (assuming this to be the same
man)was merely a smallholder and play-
ing for the morris would not seem to
be below his station.This might account
for the fact that he was 'content with
5 shillings® (to play for the morris)..
His relative prosperity might induce
him to charge less for his services.
(For Ascott see II:43;and for Finstock
see d.200,f0l.184),

LA 7 '
(Ascott-under-Wychwood) Dancer. "¥r,

Larner (well over 80) ... has lived at

Charlbury 65 years and danced at Ascot,”
(Iv:101).

LARNER, Thomas.
(Ducklington ; Squire, c.1860's. (d.200,
£fol.174).

Dancer, ¢.1850's?  (d.200,
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LAW, Shadley.
Brackley) Dancer, (IV:92).

LAY, Charlie.

(Bampton) Musician (flute), late 19th
century.Father to Tedand Fred. Accord-
ing to Ted, one year the fiddler for
the Morris was late in arriving and his
father played the flute for the dancing
until he had arrived. "My dad told me
that several times".

LAY, Fred.

(3ampton) Dancer, 1920's until 1926.
After lying about his age and fighting
in the first war, he was invalided ocut
of the army when a piece of shrapnel
blew away his elbow.Died 1977 (Ted lay)

LAY, Ted.

(Bampton) Dancer, c.1922-25, 1927-38.
Born 30/6/1903, he left school at the
age of eleven to work on the farm. Had
a succession cf jobs including woodman,
labourer on the building and for the
M.0.T. before joining the army during
the second war. When on leave he was
one of the dancers from the 'old’ (i.e.
Tanner) side who had a shake-up in
civvies on Whit Mondays. Until recent-
1y, before his breath failed, he would
have a dance with the Shergold side at
Whit.S5till living in Bampton (Ted lay),

LEW < ’ .

Abingdon and Bampton) Fiddler. An
extant photo shows him playing at
Abingdon in 1912.Jinky Wells said that
he played just before Dick Butler (ie.

pricr to 1B88C) but this is unlikely;

and there is at least one photo in the
village showinga line-upwhich includes
Arthur Dixey(who first danced in 18g96)
where the fiddier isn't Wells, and is
rossibly lewis. He was a great crony
of Dick Butler. (CB).

LOCK, Daniel.

(Minster Lovell Dancer, ¢.1860's?
Baptised 18/4/1841, the brother of
James, he worked as a famm lab. in 1851
(c,sch.b7) and 1871 (C,sch.b9); and
was a road mender in 1914 when Sharp
met hinm, (II:50).

LOCK, James.

(Field Assarts) Pagman, c.185% (II:50)
Baptised 3/5/1833, he was a field lab.
in 1851 (C,sch.47). ™I was rather too
slow (to dance).™ (I1:50).

LOCK, John.
{Field Assarts) Dancer, c.1850's?
(d.200,£01.183) . Born 1817, brother of
William, he was a stonemason in 1843
(PR).He must have danced prior to 1862
for his burial is recorded on December

19th of that year (PR).

LOCK, Robert.

(Field Assarts)Dancer/Foreman,c,1850s?
Stonemason (d,200,£01,183), He was
Carter's informant on the tradition.

LOCK, William.
(Field Assarts) Dancer, ¢.1850's? Bom

1815, he married into the Pruce family
(q.v.) in 1838, at which time he was a
labourer (PR Asthall).In 1841 he is an
ag. lab. living in Asthall. (C,p.11).

LONGSHAW, ?

Shipton - under - Wychwood) Fiddler.,
"Former fiddler to the Shipton side™,
{M25,p.19).This may just conceivably
be Shipton, Glos.

MAJOE, James
¥inchcombe
c.1880's? (EA).

!((Amjﬂ;-
Brackley) Dancer (IV:92)
CE, William.
EBrackley; Piper, pre-1880, (IV:89).

Died around 1882.

w-

Aldsworth) Dancer/‘'trainer', (Sharp,
Field notebock ii).

Bob.
Abingdon) Dancer, 1912. Barn 1861 (c,
1871,5ch.11T,265).
O, Jchn

ELongbcrough and ssibly other side
in the area of Stow). Fiddler. "He was
a fara labourer from (Church) Icomb”
(Letter, Majorie Fennessey, 23/5/1977;
VWL). He died in 1912 in his seventies.

MASON,"201d Ted’'.

(dinchcombe ) Dancer, c.1880's?, c.1910
!EA\

\EAj.

MASSEY, 3il1l1 'Old Mac'.

(Headington Suwarry) Dancer, pre-1887,
189%and later, He was the joint leader
of a gang of well-diggers with 'Sip'

Musician (melodeon),
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washington (g.v.); bdut the family
income was supplemented by his second
wife taking in laundry from "all those
big places in Oxford”. (QR,p.180).

Charles 'Yo &
Headington Quarry D!.ncer. 1899 and

later., Son of Bill Massey.

MASTERS les.
EE'ﬂ;sham Dancer, 1502. Born 13/5/1872
PR

MASTERS , George'.
(Eynshanj Dancer, 1902.
NATTHENS, Nibs.
\Headington Quarry)  Dancer, 1939.
“Kimber didn't have a side™, so Nibs
and some youths from Bishop's Stortford

went +o Bampton on Whit Monday, 1939
as the Quarry side., (Nibs Matthews).

M X, Bill,
ia\bi.ngdon; Dancer. Joined around 1966,

as one of the Longworth scouts who
learned the dances to go to the World
Jamboree that year. Last danced around

1975.
Y, Emest.
;,Eynsrmj Dancer, 1902. Bomm 11/1/1879

(2R).

MIDWINTER, Moses.

Ducklington Dancer, ¢.1860's.
(d.200,£01.174) . Baptised 15/1/1815, he
was living in Witney in 1872, and wes
buried on 5/10/78 (PR).

MILLEN, David.

(3idford) Dancer ('hyndeman'), 1886.He
was one of the two men (see also William
Trotman) hired by Ferrers to teach the
new Bidferd team, who had not danced
before. Which side he previously danced
with is not yet known.

wa ma.rleﬁ-

Ducklington) Dancer, ¢.1860's. (d.2C0
fol,174). Born in 1829, he was working
as an ag. lab. in 1861 (C,sch.B0).

MORRIS, Edward.
‘{ee.d:l.ngton Quarry) Dancer, 'odd man'
c.1870's? (d.200,f01.189), 1899. 3Bomm
18“4 he was a brickmaker in 1871
{'C.sch.l99)-

MCFRIS

'Gentleman' Jack.
Headington Quarry Dancer,
EII:lOﬁ).

MORREY, Wil 4
(Chipping Campden) Dancer, 1970's.

MORRING, Jack 'Slim°’.
Abingdon) Dancer, late 1940's/fool,
early 1950's and 1960's,

MOSS, Ben in.
h.scot-und.er-ﬂ’ychuood) Dancer, for

"twenty years", during 1850's and 60's.
Born 1827, he worked as a carter in
1861 (C,sch.6) but had become an ag.
lab. ten years later (C,sch.lg).

MOSS, John.
(Ascot-under-Wychwood) Dancer, 1864,

(d.200,f01.133). Born 1840, he worked
as a drainer in 1861 (C,sch.7).

¥0SS, Jose
(Ascot-under-Wychwood) Dancer, 1864,

Bom183h5 he was a labourer in 1861

1859,

(C,sch.64) and an ag, lab, ten years
later (C,sch.97).
MOSS, William, sr.
(Ascot-under-Wychwood) Sword bearer,

1864, Born 1790, he was the father of
John and possibly other of the dancers.
In 1861, then aged 71, he still worked
as a labourer (C,sch. ?) but a decade
later was a pauper (C,sch.94).

%ﬂ.ﬂ_ﬂéﬂ_&
Ascot-under-Wychwood) Dancer, 1864,

Born 1824, first cousin toBenjamin, he
Wasanag. lab. in 16861 (C,sch.13), but
by 1871 was employed on +he 1local
railway as a 'servant'. (C,sch.77).

MCULDER, Sanm,

(Eynsham) Dancer ('Captain’), 1908 =
1910 and probably later (RD1). "The
Morris Dancers do not practise much...
'The first day's workis cruel’, as Mr.
Mouldersaid. (He) served in the South

African War... could not remember ever
having been regularly taught it (ie the
dances)..." (Oxford Times, 27/3/1%09 ,
7.1C). He first appears in the parish
registers in 1908 ard was perhaps a
relative newcomer to the village,
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{ ?

(Wheatley)Dancers of this surname were
invelved with the morris side at Wheat-
ley, although none of their Christian
names are known. "The Munts and the
Curills, morris dancing familles,
cccupied two of these cottages (a.t
Litileworth) for moxe than a century.”
(VeHd, Oxom, ¥,2.109).

RELSCN, 7
(Bucknell and Stoke Lyne) Piper,
c.1860°s7 From Steeple Aston. "Stoks
and Bucknell sometimes interchanged
dancers when thers was a deficiency -
theyalso had a common misician (Nelson)
..(Levi James) showed me the tree
where they used to tie Nelson up when
he was too drunk to stand.™ (Diary,
15 - 16/4/1913).

Whitfield) Mu
Brother of Percy. (FH).

%mﬂ‘iﬂdi Dancer, c.1911.
Eﬁgﬂ‘iﬂd; Dn;loer. c.1911.
EMtﬁaldi lhn;er c.1904, "Left home

at the age of 20 to join Bucks police”.
Bramrof!‘m mi"

NEMZ
Whitfield) Musician {fiddle),
Father of Fred and Percy. (FH).

HEHF k. =
Dancer, 19C7 and later.

; Dancer, 1907 and later.

¢.1905,

QLIVER, Edward.
(Finstock) Dancer, c.1854, Born 1814,

ne was a dealer in fruit in 1850 (c
sch.90), a woodman in 1861 (C,sch.107)
and a hawker in 1871 (C,sch. W}

“Musician (drum), c.1905.

0 J

Finstock Dancer, c.1854. (d4.200,
f0l1.184), Born 1803, he was also a
dealer in fruit in 1851 (C,sch.27),
btut an ag, lab. in the two successive
censuses. (scheds.99 and 89).

PARKER. ?
(Headington Quarry) Dancer, 1610.
(BGpe)

PARKER, William.

(Gakley) Squire, c¢.1860.
232).

(a,200£01.

PARTIETT; Willias.

(North Leigh) Dancer{I:143).Born 1832,
he worked as an ag. lab, in 1871
(€s5ch.33).

PARSCHN

Headington Quarry) Dancer, c¢.1870°s?

4.200,£01,189), There is a Richerd
in the Headington PR, bap.184:

who could be this dancer.

PA
{Shsxbomi See JIM the LADDIE.

P Pat.

Abingdon Dancer, 1960's, (photes,
WL). Also carried the homs on
occasion,

W .1850's? (BG,p.21).

Joseph Bond said of Paxford's

"he wanted to do it lazy, he didn't
want to put too much into it".(IV:128)
Born around 1831.

p‘ -

rackley) Dancer (IV:$2). Born 18602
C,sch.l4g).

?

Exirﬂingtm) Dancer,c.185 's? “Rcbert
Pearman ...(was) one of four brothers
who used to dance." (IV:99). The 1841
census for the village shows that Thomas
Pearman had four sons living with hinm
Anthony, Robert, Richard and Thomas
(2,p.8),and it seems likely that these
are the four dancers mentioned byS

Robert was certainly a dancer (g.v.).
Anthony was born around 1823, Richard

around 1828 and Thomas around 1830.
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Hebert.
Kirtlington) Dancer/fcreman,c.1860's?
IV:99). Born around 1826 he was the

father of William.

FM, Q%g, Sy,
Kirtlington Dancer. "Will's grand-

father had alsc been a dancer.™ (RD1).
Born around 1786.

PEARM William,
Kirtlington Dancer, c.lE860's.

"William danced in a short revival
started a few years later and lasting
only twWwo or three years. His father
taught him." (IV:100). Born 18%6.

B -
Abingden) Dancer, 1960's and 70's.
photos VWL),

PETTIFER, J "Fred’,

lmm; Dancer, 1928-38,1946 and 47.
Started as &oat carrier for Wells'
young side in 1928 and became one of
the mainstay dancers during the 30's.
Francis Shergold claims to have based
his style of dancing on Pettifer.

Henry.
Winchcombe) Dancer, c.1880's? (EA).

Po, ¥
Preston Capes)
1870's.

Geo .
EAbingdmj Dancer, mid-fifties - early

sixties. Started as a dancer with the
I(}r.];ama.rdo's side trained around 1953
BC).

P Frank.
iAhingdmi Fool, 1970's.

P Th
Sherborne
p.16)

P Ormand.
(Chipping Campden) Fool, 1930's and

* for many (EDS, Dec.1953,
pp.106-7). Born 1887 or 8, he worked
as a stonemason for a time then
emigrated to Alberta and worked in
North America as a professional clown.
He returned to Campden in1926 ard teok
up gardening. He died 29/9/1953. "No
longer fool in 1953 due to illness”
suggestis an involvement spanning the
0's, 40's and early fifties.

Dancer (IV:96), pre-

“Dancer/Musician. (QM25,

OCK, Th .
'ESampton; Dancer, baptised 18/11/184k,
Harry

he married Radband's sister
Elizabeth Susan Taylor around 1868,
Although his grandson Sonny Townsend
thinks he danced during the 1860's and
later, there are many photos from that
pericd and none show Portlock. Given
his age, a date of the 1870's and 80°'s
seens more likely for his active phase
of involvement with the side. Wells
called him "a good dancer" (WWEBC). He
died in 1936, aged 9i. (ST).

Len, Bampton
and probably others.) Piper, from
Stanton Harcouxt. There is a slight
confusion over Potter's Christian name,
Sharp gives it as John (II:86), but his
son-in-law celled him Bob, I have been
unable to trace a Bob Potter in the

. but there is certainly a John
Potter. Baptised 12/9/1813, he worked

as a carrier in 1845 (FR), 2 ‘Carrier
and ' in 1864 (P.0, directory
Oxon, p.B85l) and an ag. lab. in 1871
(C,sch.24). When he became too old +to
play he went to Oxford and around 1895
was found dead in his home.

POWELL, Joseph.

tMm Piper, 1870's, 1880's? and
perhaps later. Born 1846 (GMM25,p.16)
‘or 1850 (C, Bucknell, 1871,sch.58) he
learned to play the pipe and tabor
"from old TomHall of Islip and another
man, most likely old Woods of Deddington®
(d.200,fc1.80/81), although the Rclfes
said that "he only knew a few tumes,
and when up a tree used to drift inmto
"Maid of the Mill’.” (Diary, 15/4/13).
"He also made tabors almost up to the
time of his death, at the age of 91,
early in 1937". (OM25,p.16). In 1871
g)ﬂotked asa domestic servant (C,sch.

Field Assarts Dancer, c¢.18%0's?
d.200,f01.183). There are two men of

this name in the village in 1871, one
aged 48, a Iabourer (C,Leafield,sch.
II48), the other 33 years old, an ag.
lab. (C,sch.35). The former fits in
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better with the age structure of the
rest of the team; in the late 16th
century there wereat least six distinct
families with the sumame Prately in
leafield, none of them related. (Source
Freda Palmer, née Prately, of Leafield,
. Nov. 1978).

iﬂeldtowni lhn::or, 1850's (I1:89).
PRATELY, Wiiliamt
[Fieldtown) Dancer. Borm around 1847.

The TMmet him in 1924 and 1931, (QMM25
p.15).

PRATELY, W

Ascot ) Dancer in the
'young side’, ¢.1870's? Borm around
1838 or 39. Sharp collected from hia
in 1911. (IT:42). Could this be the
same man as the above entry?

PRESTON
Fieldtown) Sword bearer, (II:87).

Dancer? Born 1818 in Field Assarts,
"Worked most of his life round Burford®

(Bodleian:Ms.Top,Oxon. d.191a,fol.171)

Asthall leigh) Dancer,c.1l8357 (d.200,
£0l.134). He was borm illegitimate to
Sarah Pruce and baptised 17/8/1806.
When he married in 1841 he was described
as a lab. (PR).

| PUGH

Oddington) Dancer. He lived at Stow
in 1912, (EDpe).

PUTT s

“heatley) Dancer, c.1860's (II1;99).

Born 1842, he is listed as a bootmaker
in 1871 (C,sch.219).

PUTT, Rathaniel :
{Wneatley) Dancer, 1860's. (I1:99).

Un -
5E%ﬂq%nmcer. 1860's (I1:99). Born

1841, he was the brother of George
Putt; and was also a boot and shoe
saker in 1871. (C,sch.131),

I/ATBAND, Ha ‘Sarah'.
{Bamptcn)Dancer, Sword bearer (photos,
in c.1880, 1804,) 'Captain®{1910, 1912),

'‘Bap. 11/9/1836, he was the son of Hannah
Radband who was herself the daughter of
Thomas 'Jingle' Radband (g.v.), the
piper for the team., By 1851 he worked
as an ag. lab, (C,Weald,sch.147), also
in 1861 (C, Weald,sch.1l73) JinkyWells,
Radband ‘s nephew, said that his uncle
had been involved with the morris for
52 years in all' (letter, 28/2/1522).

‘Jingle'.
ampton) Piper/Sword bearer, The

Radband family appears, from the
available information, tohave beer the
focal point of the Bampton txadition
during the early 19th century at least,
and otherfamilies (the Wells , Taylors
and Portlocks for example), seem to
become involved as they marry into it.
Jinky always called his great-grand-
father Thomas Wells.

i% inchcombe i Musician (triangle).

c.1880's7 (BA).

E%inchco-bci Dancer, ¢.1880's? (EA).
%‘mmq“g“w‘u' (Bamex,1955,p.215).
e, e iy

Ferrers 1lists Richardson in his wages

" bill, but his name is crossed out so

- perhaps he was dismissed before the
team danced out in 1886, since he is
not named in the advertisement from
that date.

tley) Dancer, c.1860's. (II:99).
Born 1838, he was the son of William
and Ann Ring. (Ann was the sister of
Samuel Rolfe (q.v.) of Bucknell), and
in 1861 he was an ag, lab. (C,=ch.52).

INS, Ton. :
idford) Fiddler and piper, 1886, 1904
advertisements). Born around 1868 or
G, he was taught to play the pipe by
Tom and James Arthur of Ilmington (g.v.)
'...he had found an old shepherd’s
pipre, but it was useless from age and
so he fiddled for most of the dances.
He was (as usuzl) the son of 2 shoe
saker,' (D'A Ferrers mss, WL). Died
1948 (AH).
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ROSERTS, Charles,

(Marsh Gibbon) Dancer, c.1847. (d.200,

£01.201).
ROBERTS, William.

EBledingtoni Dancer, 1890's. A member
of the 'young' side, During the 30's he
lived in Small Heath, Birmingham, when
vistited by Lionel Bacon.(CMM25,p.14).

RCBERTSON

Iimington) Dancer, pre-1867. (I:135).
*,,.the only cne who did jigs...used to
dance over the pipes with a pair of
women's patterns on his feet' (I:133).

ROLFE, ?

(Bucimell) Dancer, '¢.1840's? Brothers
to Sasuel. (EDS, Autusn, 1975). Samuel
had four brothers: ¥illiam (bap.10/7/

1786), Thomas (15/9/1790), Joseph(5/4/ I
(2/6/1807 - buried

1764) and Richard
16/8/1807). (PR).
ROLFE, Alfred.

(Bucknell) Dancer, 1870's (photo). Bom
1850, he worked as an ag. lab, in
1871 (c,sch.b2).

ROLFE, Charles
(Bucknell) Dancer, early 1860's. He

danced for two or three years vhen
‘guite 2 boy’, in a side which ceased
around 1863, after which he did not
dance again. (Diary, 15/4/13). Bom
1837, in 1871 he was an ag. carter
(c,sch.63).

ROLFE, Eli.

(Bucknell) Dancer, c.1870's and 80's.
"frequently as leader® (Diary, 154/13).
Baptised 9/2/1840, in 1871 he was, like
his brother Charles, an ag. carter.
(¢,s¢ch.62).

RUL?E Saﬂuelo

Bucknell ) Dancer, c.1830's? and 40's?
He was baptised on 2/1/1797, and was
the father of the dancers Charles(bap.
Samuel Charles French), Eli, Thomas,
Alfred and William. He still worked as
an ag. lab. in 1871, at the age of 75
(C,sch.b2), and died in 1884, (RD1).

ROLFE., Thomas.

Bucimell Dancer (foreman), 1870's
and 80's? Born around 1847, in 1871 he
worked as a domestic servant.(C,sch.t2]

next
-

ROLFE, William.

(Bucknell) Dancer,(foreman), ¢.1870's,
(Diary,16/4/13) and 1880's? He was the
youngest of the five dancing brothers,
born 1852, and in 1871 was an ag. lab.
(C.sch.Z}S.

ROLLINS, Ted.

Headington Quarry) Dancer, c.1930's.
BGpe).

ROUSE, Charles,

(Bampton) Dancer, c.1870's? (WWBBC).
R Joseph.
(Bampton) Dancer, 1880's and 90's.

ROUSE .
Tlmington) Dancer,1907.(photo, Sunday
Mercury 13/7/1958).
Bert.
Dancer, 1937-9. (®Dl). Born

Eynsham
26/B/1907, the son of William "Buff’
Ru&sen (q-v. "

SELL, Ce "
Em'nsha.mj Dancer, 1937-9. (RD1). Born

27/10/0k4, also 2 scn of "Buff' and
Emily Ellen.

RUSSELL, Edward.

Eynsham) Dancer(foreman), 1902, 1914,
squire or 'feathers') (RD1). Brother
of 'Buff’,

RUSSELL, Sidney.

akynsha.lj Dancer. "First went round
with the side about 1906 when aged 9
to collect pennies thrown into the road
for the dancers in a big red hand-
kerchief.,” (RDl). He perhaps danced
prior to WWl, and certainly during the
revival of the 1920's,as well as being
the 'Captain®' of the side during 1937-
39.He also trained several boys' sides
at the local school during the thirties
(RD1) . Died January 1580.

BSSELL, killias Garles Burt.
Eynsham) Dancer, c. *s, 1902, 1910,
1914, 1924-277, 1937-39. Born 1863, he
was the father of Sid, Bert and Cecil
(g.v.). Reporting on the revival in
1937,the Oxford Mail reported - "Mr.W.
Russell, although 76 years old, is an
enthusiastic member and takes an active
part in each dance." (14/5/37,p.5).

fasHe =L
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Morris today

Dear Morris Hatters,

Just gotg rot to OVetexci?_.e You this

letter isn't 8%ing to bea sirlishly
of
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total disregard for accuracy giving
accounts {invariably apocryphal) of
morris being "Moorish", "iforesco”,
"Fertility", and so forth to hapless
auditoers. (They also sing - also
loudly and inaccurately - and carry
around concertinas they can't
actually play).

The whole issue of women's morris has
spawned various species of chauvinist
and feminist bores. Once again, it
must be accepted that the nature of
the morris has changed and that the
tradition' isa livingand developing
one, and nota fossil. Womendid dance
in the 19th century (see K.C.'s
Index for the facts). More important-

ly, women's sidesdc dance and, like
male sides, run the gamut from very
fine to abysmal. Arguments zbout
“validity" are circularand unhelpful
.and are perpetuated by cexrtain
agencies within the Ring and the
W.M.F. What we need - despexrately -
are organisations whose aim and
practice is the spread cf information
support for existing and new sides,
productive meetings and workshops
concerned with better teaching, etc.,
rather than timewasting arguments
on irrelevant policies or self-
congratulatory *tours' of indifferent
standard.

Trying to find a definition of what
is morris now is complex - somewhere
between busking and street theatrs
maybe? The crucial point is that most

of the time we perform for money -
the ring of bells usually countexr-
pointed by the assiduous rattle of
the collecting box, top hat or
similar, To "charge" for what is an
incompetent, messy performance by a
number of unfit, unskilled men or
women in silly clothes is not parti-
cularly commendable. (There may be
no strict "obligation” on the
audience, but the moral pressures of
the ratiling tin under the nose are
considerable. Alsoc I have known
people to be under the impression
they are contributing to charity,
and no-one too concerned to dis-
illusion them. If we expect to be
paid for beer, petrol, etc, we should
at least be honest about it.) What-
ever the discriminating power of the
audience (and whether or not Long-
borough sported a side of three
good dancers and three duffers) bad -
morris locks bad and ocught to feel
bad. A women's side I encountered
last year were "moaning” (inverted
boasting) about the huge amount of
dancing-out they had done that
summer. They had only formed in the
spring, and were hardly demonstrating
a consistent high standard or any
real grasp of their chosen tradition!

Finally, then, let’'s siop shooting
ill-informed mouths off, stop getting
intense about issues that are unhelp-
ful, and start practising anrd think-
ing about our standards. 0.K?

Gina Irving.
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Morris Associations —
is there a need?

Dear Morris Matters,

It was with great
interest that I read Tony Barrand's
article on Morris in the New World.
I was particularly interested in the
American attitude to the idea of
forminga ‘Ring'.I would not describe
myself as the greatest supporter of
American policy or way of life, but
it seems tome that thay have it right
at last. I must say however, that my
opinion that Associations of Morris
clubs are not desirable has only
recently been formed.

Just overa year ago, Steve Wass and
myself attempted to form the Cotswold
Mcrris Association. Thiswas only to
be a loose association of clubs within
asmall geographical area, I describe
itas "loose' because we did not wish
to affect the policies of the member
clubs, only to agree on certain
aspects that we considered important
for Morris within this particularly
important area. We were able to
interest a fair provortion of the
clubs for the initial meetings. It
was, however, immediately obvicus
that though we respected each others
attitude to Morris, there was little
chance thatwe would agree with each
other on all aspects.

Conseguently Steve and I came quickly
to the conclusion thatwe, 2s 2 side,
should carryon in our normal way and
if anyone agreed with our methods,
attitudes, etc. we would get together
with themand that this was the best
form of association possible.

There exists a feeling in certain
Morris circle that a bridge needs to
be formed between the Ring znd the
WMP, the latest idea being the Open
Morris.Can1 please make the suggest-
icn that we make the continued dancir

of good Morris that bridge, rather
than forming associations that can
even divide people who have similar

pasic idezs.

Tim Radford,
Adderbury Morris.

Accuracy in attributing
dances

I am writing this letter to everyone
to highlighta problem that has been
increasing over the last few years.
Instructicnals are now being given
by many reople who know the dances
but who are not familiar with their
background. The result has been that
at several instructionals for women,
rimn by sides or folk festivals,
material has been taught which was
never part of the coriginal dance.
Since no comment was made by the
instructor, beginners zand dancers
new to the dance have assumed that
what they have been taught is "the
dance™ and have taken this idez
away with them as fact.
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On encountering the original material
the result has Dbeen, and continues
to be, a great deal of unnecessary
confusion and, in one <case, a
Justifiably shaxp letter from the
traditional side who had observed an
adaptation of their dance publicly
proclaimed as the original. So
please, instructors, do a bit of
research and take care what you say
because your words will be passed on
as fact by new dancers.

One example which crops up frequently
is Marston, So to save any nore
letters and queries, as far as we
know Mzrston was nota Garland dance
and its adaptation into one conly
started in the mid-197C‘s.

There is nothing wrongin adapting a
(=1

dance then teaching it, but please
tell your audisnce, This will save
WME time \and noney seorting out

muddles and pouring oil on troubled
waters. ‘When adapting or changing a
dance into something new, perhaps a
new title should be considered, even
if it is called "a dance based on %V
or "our version of X',

This note alsc applies +to footwear

and the wrecent feaching o¢f +the

indiscriminate use of clogs for any

dance that ig vaguely Nerth-West.
Barbara Butler,

Ve m o

WME Technical Officer.

,
A
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