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(EDITORIAL
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In this issue of Morris Matters we
publish five new Adderbury dances,
j.e, dances invented in the past
few years by the present Adderbury
Morris Men., Weare in agreement with
Tim Radford‘s opinion +that these
dances are equally as important as
those collected by Janet Blunt. Some
may feel that Adderbury MM are in a
special position as the revival of
a traditicnal side whose right to
develop their own tradition is less
guestionable than that of sides of
lesser pedigree. However it seems
that ths need and impetus to invent
new dances or adapt old ones are mot
confined to the revived village
teams but are much more widespread.

It is surely a sign of the healthy
state of present day morris that so
many sides are developing the
tradition to suit their 'own needs
and circumstances, Of course there
st11]l exists the point of view that
the collected dancesare part of our
heritage %o be handed down intact
to future generations and therefore
should not be tampered with in any
“wl
this subject.

We would welcome debate on

In the past dances were transmitted
by word of mouth, a practice which
was broken for the first time with
the publication of Sharp's Morris
Books., Since then, and with the
publication of Lionel Bacon's Hand-
took there has been a wWritten
repository of the collected material
which is accessible and fairly
freely available. In order that the
same may be true of the more recent
dances, Morris Matters will be
pleased to publish notation for new
dances., The copydate for next issus
is the beginning of July 1980,
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Dance and Caper,

Cat Gut Scraper.

Tony Barrand

Dr. Tony Barrand is the founder and Squire of the Marlborc
Morris and Sword Club in south-eastern Vermont, teaches
traditional Anglo-American Dance and Song at Marlborc
College and through the Sthool for Traditional Dance and
Song, and with his partner John Roberts 4is well-known in
the States as a singer of English folk songs., He and Mr,
Roberts, along with Fred Breunig and Steve Woodruff, are
also respensible for two popular seascnal programmes and
recordings, "Nowell Sing We Clear" and "To welccme in the
Spring”.



It is my intention in this column
to introduce readers of Morris
Matters to issues, problems and ideas
involved in the moet recent attempt
to transplant European forms of the
ceremonial dance into North America,
The title is adapted from a lament
written into the logbook of an
American whaling ship, The Maria, in
1832 and published by Gale Hunting-
don in So the Whalemen San
(Dover, 1970, PP 53 - 56). The
appropriate verse goes as follows:

While others to the shear-pen g0
And round the tents do caper

4nd dance and cut all kinds of quanms
Before a cat gut scraper..

It continues in a familiar sounding
fashion:

The tentsare filled with cakes and
i wine

And liquors in galore,
Of beef and pork and pigs and fowl
They have abundant - store,

But as the sun keeps going down
The steam begins to rise

And 'tis quite common there to see
Red noses and bunged eyes,

But the real reason for the lament
comes at the end:

Now sing long celebrate that day
We'll dine and dance and spree it
And next year when that day comes

; round,
May I be there to see it.

The whole description sounds very
much like a church féts, a county
fair, or a parade in Wakes Week
anywhere in England, and dancing
was always an important part of the
annual, often seascnally-oriented
celebrations in American communities.
Some forms of social dance in
particular, such as the longways
and square set dances, fared better
inthe U.S, than in their country of
origin and still flourish in forms
vhich display distinct regional
characteristics. With the exception
of a few morisca dances taught by
the Spanish settlers in the 18th
century to the Pueblo Indians and some
Basque dances imported recently by
Basque immigrants to Idahoduring the
years of Franco, the ritual dances as
we know them in England, however, do
net seem in the past to have been
incorporated into these community
sprees, I will discuss thisat length
in future columns, but at this point
it is worth noting that one is now
likely to see dance teams performing
forms of the morris and sword dance
as part of annualcelebrations in
towns throughcut the U,S, and
Canada; as farsouth as Houston, Texas
as far west as Los Angeles (Sunset
Morris Men) and Berkeley, Califomia;
as far north as Minneapolis,Minnesota
and Winnepeg, Manitoba; andall over
New England and the Eastern States.
The rapld growth of English-style
ceremonial dancingon this continent
isa relatively recent phenomenon and
I want to use the remainder of my
space in this issue to give a little
of its history and scope and to show
the reader that American Morris has
a vigorous life of its ownwhich does
not depend for its survival, at this
point, upon the current fad of morris
in England.




There are currently some 50 morris
veans in the U.S.A, and Canada (N.B.
this figure does not include the many
smerican Indian tribes which have
actively encouraged their young
people to learn and perform the dances
which are indigenous to the tribe and
which are danced as overt rituals
designed to influence, for example,
the rain, the hunt or the harvest.)
Seven years ago there wWere approx—

imately five teams.The basic problem

of this rate of expansion is the same

cne I have seenin England in various
isits home in the past few years:
the scarcity of experienced dancers/

teachers, Thereis, however, a2 very
solid grourdwork of dance basics

which has been laid by the work of the

Country Dance and Song Society of
America ever since Sharp convinced

the

late May Gadd (one of his

deronstration dancers) to come here
temporarily to start an American
branch of the EFDSS some 50 years

AgC.

She stayed and, at week=-long

courses taught at Pinewoods camp in

Massachusetts summer after summer,

there developed three generations

of dancers who unknowingly refined
an American quality of movement in
dancing Cotswold Morris which is
guite different from the general
novement’ qualities of any English

revival team I have seen.

The

individual style is quite like that
of a Headington Quarry dancer with
a2 neat 4-step - a step which I saw

few

=3

satisfaction. :

individual skills

English teams perform to my

The fact that the dancing was learm
ed ir short bursts (1 week long, once
a year) in classes rather than in a
club tended to emphasize individual

rather than team skills
learned in

and, being
isolation from infor-

ration being -acquired after the

6

‘Morris

publication of Sharp's Morris Book
it developed some repertoire varianx

of its own. A drastic shock to th
system was imparted by twWo visit
from Nibs Matthews to Pinewood

Camp, right around the time when h
was Squire of the Ring. He 'corrected
some of the odder aberrations (suc
as galleying in Bledington ) an
suggested that the men should for
a team and should dance in
streets in kit. This led, in 196
to the formation of the Pinewood
Morris Men who, until recently, me
basically at Pinewoods Camp onc
a year and gathered in Cambridge
Massachusetts to tour annually
each October. Despite the lack ¢
a normal club setting, the Pinewoo
Men had a remarkabl
consistent s8tyle and a group ¢
them eventually toured England !
1973 and were admitted into ti
Morris Ring. This combination ¢
Pinewoods Camp classes, C,D.S.0
clagses in New York and Bosta
and the Pinewoods Morris Men tow
spawned many of the teams whis
formed the first phase of growth !
the early seventies. The first re:
¢lub, however, formed as a dire
reaction to the constraints |
classes in New york City in 196
The Village Morris Men in Manhattan
Greenwich Village had a brief motl
like existence, butat least five
the original group formed othexr tean
notably in 1973/4 the new Cambrid
Morris Men (who toured England
were admitted to the Ring in 197
and the Binghamton Morris Men (W
toured England in 1978 and were n
invited to Jjoin the Ring, possib
because they had a woman musician
Shortly after this, in 1574/5
number of other teams came in
existence, for example Ring C'Bell
the first womerns team,in New York Ci
(toured England '79),the Black Joke
and Muddy RiverMorris (a womens tea:
both of Boston, the Greenwich Morr
Men and my own Marlboro Morris a
Svord in rural Vermont.





























































































