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(EDITORIAL

D

Morris Matters is pleased and proud
to be publishing Keith Chandler's
"Index of Traditional Dancers,
Musicians and Fools" over the next
four issues, Keith has been research-
ing morris history for many years
and we hope to be publishing more
of his work in the future. This
represents a slight change in the
content of the magazine towards the
more academic side. This is in

response %o feedback from readers
who felt that there was a lack of
coverage, in Morris Matters and
elsewliere, of research into the

history of the tradition. The over-
all editorial policy of the magazine
is to attempt to cover the historical
as well as keeping abreast of news,
views and events as they happen.
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We have recently had enguiries from
readers who aren't sure how long
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their current subscriptions have to
Tun. We will send out a reminder
with the Iast copy of the magazine
covered by your present subseription,
and so there is no need to send any
more money before you receive that,
(The subscription rate is now £1.50
per _year - four issues. Cheques,
payable to Moxris Malters, should

be sent to 24,Alexandra Rd.,Windsor.

R B———

&

We are now accepting advertisements
at the following rates:-

+ page £2

% page £3

1 page £6 (half Al size)

(advertisers supply artwork, though ||

we can reduce it if required.) )

The copydate for next issue is 20th |
March, 1980,

This issue of Morris Matters was written and compiled by
Jill Coleman, Jenny Joyce and Alan Whear
Morris, 24 Alexandra Road, Windsor, SLA4 1HN.

for Windsor
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In this issue's nusic workshop, Alan Whear
continues his look at the means by which
emphasis is produced in playing for the
morris.

A Biographical Index to Traditional Morris Dancers,

Musicials oaE PaSIE . T e - TR 8

The fruits of many years' labour on the
part of Keith Chandler are published fcr the
first time in Morris Matters. The Index will
be divided into four parts, one for each
issue of volume three.

The Dutch ElIm Morris - by Peter Lord

Review

Maggie O'Hanlon of Bourne Bumpers reports
on an Instructiocnal weekend run by Knight-
wood Oak at Lymington.

Mr Hemmings Morris Dancers

Jonathan Leach looks at the long history of
morris in the Hemmings family of Abingdon,
and introduces the new morris side in the town
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Barbara Butler reports cn the last Notation
Group Meeting, and an invitation is extended
to anycne involved with or interested in
teaching the morris.
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MUSIC WORKSHOP

Alan Whear

It's noses back to the grindstone
once again with the second part of
the notes on emphasis in playing.
Just to remind you, I started
dealing with +this in Vol.2 No.3
under the four headings of -

1, Articulation

2. Harmony

3. Decorations of the melody
4. Volume

So 1'11l continue with :

3. DECORATIONS CF THE MELODY

Although musically correct,the term
decoration in this context is, I
think totally misapplied. The
implication seems to be that the
simple, unadorned morris tune will
work perfectly well on it's own and
that decorating the nmelody is a
rrocess of ‘adding on' like icing

a

a fruitcake.

In fact, decoration is one of the
most important means of giving
‘shape’ to a tune (especially if
you are a whistle player). It's
like the flying buttresses of a
cathedral - they may be pretty but
that's not why they're there. I

dorn't think you would refer to a
flying buttress as 'decoraticn'!

Here, once again, the first and most
important thing is 'to ask vourself

“shat am I aiming at ?' Starting
from this point, it should ba

possible to try things out or listen
to other musicians, and then judge
for yourself whether the decoration
makes the tune more 'dancey’ or just
gets in the way.Any decoratior that
gets in the way of the flow of the
music has to be a dead loss right
from the start.



Which actual notes you play ie very
much a2 matter of personal atyle,anl
I don't want to suggest that you
should do it my way as opposed to
the way somecne else does it. The
important thing, as ever, is the
result.

Having said that, I can move on to
talk about how. decorations work,
using some of the ones I play as
examples,

When
note
this

Fig.

I use a decoration to make a
more forceful, it‘'s usually
one :
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which is called a grace-note.
The duration of the grace-note is
very short and is taken from the

follcws it - in other words, iz
slightly delays the onset of the
note I am trying to emphasise,

How does this emphasise the beat ?

Regular readers will remember Roy
Dommett's article on ‘Playing for
the Morris' serialised in Vol.l. of
Morris Matters (still, incidentally
available as a Morris Matters
Supplement) in which he thoughtfully
included a graph of the changing
accelerations involved in an
individual movement into the air and
down again. Fig.2.1s the firet half
of this with PFig.l. superimposed.
The peak of acceleration and effort
comes a little after the beginning
of the beat simply because it takes
a finite time to overcome the forces
keeping the dancer glued to the
ground, The music needs to sound
like the way it feels to do this,
and the grace-note, I think, iz a

main note of the melody which fair approximation.
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Cne of the real joys of decoratioms
is that they can be used to suppress
beats as well as emphasise them,and
this is vnere they mostly occur in
my own playing.

Take for example this opening to a
cormer movement i-

Pig. 3.
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The dancers are trying to dance the
sidestep crisply but with a pro-
nounced 1ift of the body where the
change of leading foot occurs, and
in contrast to the relatively jerky
movement of the sidestep itself,
this 1ift is more of a 'stretching
out®' movement taking up the whole
of the beat. Playing a triplet here
has the effect of spreading the
emphasis equally across the note,
and once again, matches the actual
movement a lot bettex.

These two examples only scratch the
surface of what is possible but I
think they illustrate the general
principles involved,

Now on to the subject of :-
4. VOLUME

Although I enjoy whittle-and=-dub
rlaying, my own choice is very much
to go for an instrumeni where there
is some controsl over the volume of
sound itself.

However, it's not enough merely to
be able to control the volume (a
piano does that pretty well) - for
good emphatic playing you need to
be able to control the volume
during the whole length of the note.
Why this should be is probably
obvious now from the previous section
about the grace-note. It's a lot
better if the loudest part of an
emphasised note 1s somewhere near
the peak of the dancers' effort
rather than at the point where the
feet actually touch the ground. For
me this is also the end of the note
as I usually cut it short at that
point, (cf. the section on articul-
ation). :

Fig.4. shows how this matches the
acceleration graph. The overall
effect i to produce a 'springing'
kind of music as opposed to a
'stamping’ kind.

As I mentioned before, the division
of this subject into these headings
is a bit arbitrary, and an indi-
vidual's style will include all of
them in varying proportions.

Myself, if T ©really want to.
emphasise a beat, I will likely use
a grace-note, bring in some extra
notes at the peak of effort, build
up the volume, hit everything with
the left hand, and then cut the
note short,

Which is, of course, why my melodion
keeps falling to pieces.

At this moment, the musicians' week-
end in Windsor hasn't happened yet.
It will have done by the next issue
though, so I expect to have a lot
to pass on to readers in the next
Music Workshop, In the meantime I
would welcome your comments on the
subject of emphasis (or any other
subject, come to that).




English Folk Dance and Song Souety

holmfu'th
o folk fostival

ol Holmfirth is 6 miles from Hudderstield and
— a gallon of petrol from Manchester or Sheftield

9-11th May, 1980

Cellidh Concerts Singarounds; Children’s Sessions:;
Craft Falr, Workshops in Morris, Handbell Ringing,
Sword Dance, Dance Technique, Clog Dance,

F.A. Cup Final-watching and more,

HER\LU REIN (G

GARY & VERA ASPEY # CLIFTON HANDBELL RINGERS
WILF DARLINGTON ¥ MADELEINE HOLLIS & BAND
BERNARD WRIGLEY ¥ SAM SHERRY

CROOKED QOAK ¥ JIMBOYES
THE DOONAN FAMILY ¥ JIM BROUGH
i WHITE HART § TREVOR STONE
TONY ROSE ¥ HOLMFIRTH MUMMERS
GRAMAM PIRT X WHITE ROSE MORRIS
BILL CADDICK X SOWERBY BRIDGE MORRIS
ROD STRADLING ¥ PERSEPHONE
ROY ATKINSON : PETER FAWCETT

BUY YOUR TICKETS BEFORE THE END OF FEBRUARY AT SPECIAL PRICES

Season ficker AFTER MARCH 1st.: £7.50

ADVANCE SALES AND EFDSS MEMBERS

O N Lg £6 .o O Tickets also available for individual events

For tickets and further details, contact
David Keys, Rockhouse, Chapelgate, Scholes, Holmfirth HD7 15X
Phone Holmfirth (048 489) 2128

CAMPING + REFRESHMENTS =~ REAL ALE
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a biographical INDEX to
traditional morris dancers,

fools and musicians

By Keith Chandler

Compiler's note:-

As far as I am.aware, this is the first attempt at an index of men and
women involved in the traditional morris sides in the South Midlands
which dance or danced what has come to be termed a 'Cotswold® style.
Something of this nature cannot pretend to be fully comprehensive; for
sxample names of the dancers in the recent past at Abingdon and Chipping
campden are sparse, and this reflects a dearth of written information
on these two sides. I have, for reasons of space, deliberately omitted
dancers at Headington Quarry since 1947 and at Bampton since the split
in the early fifties. Bob Grant of the Quarry side is compiling a
history of that team, as is Colin Corner for the Abingdon men., I hope
at a later stage to make available a separate index of the Bamptor
iancers, following my current fieldwork in that township.

A few words on how the index is structured. The surname of the dance:
is followed by the christian name and nickname where known. Scme entrief
read SURNAME, ? and at times I have offered suggestions concerning tht
missing name, based on research into the parish registers and censw
enumeration books. This is followed by the team with which the dance:
was involved, in brackets, although there is occasionally a sligh
doubt and this has been designated by a ?. Next comes the role rlaye
by the individual - dancer, fool, musician, ragman, etc., and wher
known for certain the dates of involvement. In many entriesI hav
cffered possible suggestions, again based on the age of the dancer an
clues found in the sources. 4 brief biographyis then included, althoug
for many dancers I have as yet been unable tc find any but the bares
details, Sources are referred to by abbreviations, and a 1list of thes



is tobe found priorto the index proper. A dancerwillalmost invariably
have been involved with the side fcr longer than the dates shown.

Needless to say,

traditional dancers, will be more than welcome.

Keith Chandler, The Bungalow, Hill Grove Farm
Minster Lovell, Oxon.

-===e=-== the sources
MPpc 1Michael Pickering, persomal TII:48 stc.
communication.
Peck, 1932 1Jourmal EFISS d.200
PR sParish Registers -
QR : "Quarry Roughs®, Raphael
Samusl. BGP‘:
RD1 :Roy Dommett mse. {VWL)
2 :Dommett, lectures, August c
1672, Sidmouth.
3 :Dommett, article on Arthur
Dixey. EDS, W1966,
pc ipersonal communication B
HD/FP :Dommett and Purslow. cMM25
Obit. of Tom Hemmings and
Francis ml ml1¢2 Chllmdry.l?ﬂ
™ 1Travelling Morris
TRpe 1Personal communication Diary
ST 1Sonny Townsend EA
WWBBC tWells, transcript of BBC
interview, 1930's (WL) EDS
WVWPSA iWells, Folktracks Tape EG
Wl iWells, EDS, April 1937
P iWells, Transcript of inter- FH
view, G.lﬂj.(m) s FMJ
vcH 1Victoria County History .
m Ivlw Williams ld.bm? H-ml', 1955
JOMMON ABBREVIATIONS: 1
: :Consus, 1841-1871 »
VAL iNational Agricultural e
Labourefs' Union. Karpeles
sch :schedule. In the census 1B
this refers to the enum- '
emtor's designation of Manning, ‘97
the dwelling. MB

........000-.......
9

any additions or corrections, particularly from

- o o -

1Sharp, Folk Dance Notes.
(4 vole.) vol noipage’no.

sManning mes., (In Bodleian
libmry.)
1Alex Helm mss,

1Bob Grant, perscnal commun-
ication.

:Census enumeration books.
(sch. ie schedule number,
II49 would be sch.9 of
book II).

sChris Bartranm

1Cambridge MM, 25th annivers-
ary pamphlet, 1949,

tJournal of EFDSS, article on
¥illiam Kimber.

1iButtexrworth (WL)

iEleanor Adlard, 'Winchcombe
Cavaloade’,

1English Dance and Song,
sEvelyn Goshawk, 'Idbury
History'.

iFred Hamer mss,

tFolk Music Journal,
:Frank Woodley.

tJournal EFIES

+ "Headington Q & Shotover*
tJanet Blunt mss., vol 7.
sJackson's Oxford Journal.
1'Cecil Sharp'

:Len Bardwell pamphlet,
:Folklore Journal

:Morris Book, Sharp
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ZEMAM, Geo
E‘Loneboroughi Born 1849 (Census, 1841,

sch.02) "....not & first rate dancer -
never followed it up" (I:138).

ADAMS, Ge .

iuinchcombei Drummer, c¢.1880's? (EA),
ACKERS (RAIBAND), Joseph.

(Bampton) Born c.1529,0xford (C,Weald,

1861, sch.139) "He was a good dancer.
He was a fool and a trickster. He knew
every meve .and when he got buried in
the snoWw we were without a dancer™
(i.e. Fool). (WW.BBC) "He was found
buried in a drift of snow in '81" (WW
letter, 28/2/1922).Worked as a chimney
sweep (C,1861,0p.cit. and 1871,Weald,
sch,.2l). In the census he is called
Radband, and was presumably related to
that family,although JinkyWells always
referred to him as Akers; and he lived
with a woman of that surname in 1861 -
Mary Ann, who was the "housekeeper’'.

ALIEN, Cames.
(Abingdon) Fool,pre-1940.(VWL,photos).
ANDREWS bert Edw .

inchcombe) Dancer, c¢.1880's? (EA).
ANDREWS, 7

(Winchcombe) Dancer, c¢.1880's? Brother
to Albert Edward (EA).

NNETT, Reggie. .
iAbingdoni Dancer, 1950, 1952, 19,
AFPISGATE, Chris.

iAhingdons Dancer.left AMM to join Mr.

Hemmings ' Abingdon Morris Men, 1978.
(The Applegates are a Bampton family
who married into the Webbs - Sonny
Townsend).

-T e m- -
%Abinsdons Dancer, 1671 (CB).

PGYLE, Les
{Abingdon) Dancer, 1951 - date. Bommn
1926, he works as a baker, Has often

stood as candidate for mayor during the
157C's,

ARTHUR, George.
(Ilmington) Piper. Dancer? A master

mason who moved to the village around
1804 or 5 and "taught the old Warwick-
shire dances tohis troupe in the ueavi.ng‘

index A-D

shop..." (Stratford on Avon Herald
23/8/1912.Letter from Sam Bennett)."T
=an on for a Tew years, GA got tco ol
to play, hiz son took over, that's To
Gen- % LHDZ)

James.
Eglmingtoni Piper., Tom Arthur's son

a carpenter by trade. (II:138) ™...c
the celebration of Queen Victoria'
Jubilee, JA of Ilmington trained son
young men with some of his old cnes t
dance,." (Daily News, 29/4/1910.Letts
from Sam Bennett). This team dance
from 1887 - around 1890, Arthur sol
his pipe to a curiosity dealer a
Bampton-in-the~Bush, (CJS, Field note
books 4).He and his father were involve
in the revival of Bidford under Ferre:
in 1886 by giving tuition on the pip
to Tom Robbins in March that yea:
(D'Arcy Ferrers Mss, GRQ/35/127). Baj
James John 21/7/28 (PR). Died 1907.

ARTHUR, Tom.

\Ilmingtoni Piper.George Arthur's
born 1802. Took over as musician fr«
his father sometime before 1851, whe
the team disbanded. (RD2). Some yea:
later they got together again and danc
until 1867, with Tom playing .. Afti
this, he lost his teeth and couldn
play any more.According to his daught
Joyce, he "danced to Sam's fiddle
1887"., (Letter from Bennett, 28/1/19
VWL) He died April,1891.(S on A Hera
op., cit.)

ASTON, Ge .

sor

Ilmington) Dancer. (IT:135) Bap
20/8/43 (PR)
ASTON, Thomas
Timington) Dancer. (IT:135) Bap
17/12/4%0 (PR)

Ben jami
Eynsham Dancer. Born 13/5/18%

(Eynsham PR) Danced 1502 (Manning Mssg
and 1914 (Sharp Mss.)

YERS, William.
iDuckling't.ons Born c¢.1823 (C,1861,s¢

71)Danced during the 1860's (d.200,%
174)Worked as a "slaterer and plast
er' in 1861; but was in the workho
when Carter collected during the 1390
n



BADCOCK, Michael
fAbingdani Pancer, 1970's, Stood as

candidate for Mayor 1976. (Ab. Herald,
24/6/76, p.1.) Borm 1950, g

BANDY, Joe.
Bucknell) Dancer, 1870's. (Photo)

B R i
(Launton) Fiddler, c.1860's? (Diary,

13/4/13)

BARDWELL
(#bingdon) Dancer and musician (anglo)

During the early 1950's ™I used to go
to a fair proportion of the Abingdon
practices, I learnmed the tunes from
Francis Fryer..butwas mainly eoncerned
to do the dances at first...about 1953
I was invited to join...Fryer played a
little (seated) up to about 1957 but I
stood by to relieve him and from then
on functioned as musician to the team".
(into the 1960's) (L.B. Pamphlet).

As early as 1955, Bardwell was playing
(in that year he is noted as sole
musician - Oxford Mail, 20/6/55, p.5,
which also has a photo showing him at
the head of the team). He played until
1965 at least (WL, photos); and died

18/2/67.

B Chris
EA.bingdons Piddler, involved with the

side since c.1664. Played until 1977.
Works as an engineer. (CB)

BARLOW
Blackwell Dancer, c¢.1860's?, borm
1840(1:131).Still alive in 1910(Ibid).

?ﬁ-h_.m—'r-@
dlnington)Dancer, 1887-¢.1890(II:135)

He was, according to Michael Johnson,
‘a poor dancer'. "They all condemned
him because he had this crook (bending
of the leg).™ He taught the dances to
Bennetts revival around 1907 (I:187).

B James.

Ducklington) Dancer, 1860's. (d.200,
fol,174)Baptised 27/1/1822 and married
21/10/45 (Duck.PR). In d.200, the tag
'U.S.A." appears beside his name, and
this suggests that he may have emigrated
- there are no families <f this name
in the village in 1861 or later, and
the marriage is the last entry in the
registers.

BASCN, Thomas.
EDuckling'tan; Sword bearer, 1860°'s,

d.200,f0l1.174) .Bap. 23/2/1806 (PR) and

lived in Hardwick, a village two miles
away, with his wife Harriet. A son,
also Thomas, was baptised 25/12/42.
Bason died 26/2/79 (PR).

DAXTER, HRobert

(Eastleach? imncer? Mentioned by Briggs
( Polklore of the Cotswolds, p.43 ) as
'the last of the Morris Men of Eastleach®
despite no definite reference to an
indigenous team in that village.

BA - T

Rissington) Fool, c,1860's? Two of
Sharp's informants remembered Bayliss
and the 'plather'. One said of him,
"he wasn't really a bad man, he used
his blather for foolishness.™ (IVi127)

BEATLE, Robert
Brize Norton) Squire,c.18
as a sweep. (d.200,f0l.159

BEECHEY, '014'
Bampton Diper, early 19th century.
:J{}J. 29/5/1858, p.8) From Lew.

BELCHER 8
(Eynsham) Dancer, 1902, (Manning Mss.)

BE R, W

Abingdon) Horn bearer, 1912. (Letter
Francis Fryer, 7/4/39, WL.) Born 18407
Sawyer? (C,1871,sch.II158)

B 4 1
(Brize llortonl Dancer,c.1850's,(d.200,

£01.159). Born 1811 in Chedworth,Clos.
(c,1871,sch.43). Although his brother
William told Carter that Charles worked
as a quarryman, in 1871 he is an agri-
cultural labourer. It appears that men
quite frequently changed occcupations as
necessity dictated (see, e.g., 'Quarry
Roughs', in 'Village Life and Labour’',
ed. Raphael Samuel, RKP, 1974)

3
(Brize !Iort.oui Dancer,c.1850's, (d.200

£0l.159). Born 1814 in Cubbley,Glos, -
Brother to Charles and Willlam. Also
an ag. lab, in 1871 (C,sch.42).

BELLINGER, Will
(Brize Nortcn) Dancer,c.1850's, (d.200

£01.159) .Born about 1808 or 9 in Ched-

*s. Worked

11




worth. (C,1661,sch.76) .Mason's labourer
.in 1861, He was Carter's informant on
the Brize MNortcn tradition, in 1864,

SENFTEED, Charles,
5. ston % ldbury?)Musician (fiddle

bDoeQ s
and perraps pipe and tabor). Born 1843
in Bould (C,1851, Bould, sch.1l).Played
for the Bledington team until it dis-
banded arcund 1887, then, with Jonathon
Hitehzman, raised and fiddled for the
‘vounz' tean from ¢.1830-¢,1960 (al-
tnough it arppears that Henry Steed
tock over scre time during this period
when Benfield ‘'got too old'. FHl).
Accordirg to Richard Bond, he also
piayed for the Idbury team (IV:127).
Carter, in a letter dated 1901, said
that the last man touse Jinmthe Laddie's
pipe was Benfield, '20 odd year ago.'
(d.260,f0l. 79). He seems to have been
well respected as a musician.

BENNETT, Eli.

(Bidford) Hobby Horse, 1904, (Bidford

advertisement).

BENNETT, Ha. o
(Ilmington) Dancer, 1907, (photo),

Brother of the leader, Sam Bennett.
(Sunday Mercury, 13/7/58)
BENNETT .

Ilmington and Bampton ) Fiddler.
Learned the Ilmington tunes from James
Arthur during the 1880's. Played at
the Jubilee celebrations in the village
in 1897. Raised a side around 1906 in
the wake of the urban revival,teaching
Headington Quarry dances at first.
Then got Bartlett to teach the local
dances. Sharp derided the team,calling
them untraditional, and there resulted
a long feud between Sharp and Bennett,
whicn was never resolved.
taught the Esperance girls in London
around 1310, The team formed in 1906
lasted until sometime prior to WWl.
Later he trained a team of women, and
these danced at Bampton on Whit Monday
1927; and at some stage was involved
with the side at Shipston-on=-Stour.
Following a disagreement with Wells in
1925, the Bampton men asked Bennett to
come and play, which he did from 1926
to 1939, sometimes with Bertie Clarke,
to whom he taught the tunes, having
learned them from Dick Butler when the
latter had played at Blackwell Wake.

19

Bennett

He played for the Bampton 'boys' when
they danced at Stratford Mop during
the 1940's.

Bennett was born 5/12/1865, and became
a trosperous local fruitier and market
gardener.He died on 13/2/1951,aged B5.

BLACKWELL, Charles.

iBmckleyi Fiddler, pre-1914, He was
Archie Kendall's uncle, and 'they ofter
played together for the Morris',(Hame:
1955, p.214)

BLACKWELL, Samuel.
(Adderbury) Dancer. (JB) Father of

Samuel and William. Bornc.1799 (C,184]
p.13). Worked as a slater in 184
(ibid.) and was a mason in 1871 (C,sch.
I1:71)

BLACKWELL, Samuel.

(adderbury) Dancer, (JB). Born aroun
1834 (C,1841,p.13). In '1871 he was 2
miller (C,sch.II;59).

BLACKWELL, William,

(Adderbury) Dancer (J8) Born 1825
the son of Samuel snr., he later emig
rated to America. (JB).

BLAGROVE, ?

Headg.ngton Quarry) Dancer, c¢.1930's’
g;pc .

BLENCCE ur.

Whitfield) Dancer, c¢.1911l, Dancer will

8 team trained by Timothy Howard o
Brackley. (Hamer, 1955, p.205). Shar
mentions him as a possible informan
in 1909 (Field notebooks).

BLENCOE, Fred.
(Whitfield) Dancer, c.1911. (photo).

BIENC ames .
Adderbury) Musician (fiddle), frc
Kings Sutton, Northants. (TRpc)

Bm JOSB .
{(Idbury) Dancer? 'Joseph Bond (81) used
to dance the Morris', (IV:127). Bormr

c.1838.

OND, Richard.

Bledington) Dancer, 1870's? Born 18k
at Fifield, he remembered seeing tr
Idbury Morris when he was 'too yowr
to join them' (Goshawk, p.21). He we
an ag. lab. in 1871 (C,Foscote,sch.]!
and was the Bledington representatis
at the Delegate meetings of the NA.L
during 1872-73 (Minute Book of t



xford District). As a result he seems
.0 have gotten into trouble with his
mployer for it was proposed by another
lelegate on June 10th, 1873, that Bond
e paid ‘one weeks pay', suggesting a
lockout. (Ibid).

ICBTON, James and Th .
[Ducklington) See BASCN

3OTT, Alf .
kBidfozds Dancer,1886 and 1904, He was
bviously active in both Bidford

evivals, (Bidford advertisements).

] William,
Spelsbury Squire. 'Feast on Whit

fonday (c.1825). On one occasion they
lanced on the church tower the squire
1t that time was named William Boyell.
(d.200,f01.236)

3 RETZ 1ie.

Abingdon) Dancer/Mayor of Ock Street.
Born 1900, Brett has danced since at
least 1938 (VWL photos). At the time
of the revival in 1950, he started to
run for Mayor, but the Hemmings were
too strong (first Tom, then Ray), and
he continued to dance (photos 1950,
1954, 1956). Became Mayor in 1964 and
has retained this title ever since.

Horked as.a postman. Died 26/12/79.

BREWSTER, ?.
ea.d;.ng'ton Quaxry) Dancer, c.1930's?
50 _

3ROCKS , John,

(Culworth) Fiddler, c.1860's? (IVi98).

B W, -} .

pton Cake carrier with the 'old
uns' since at least 1922 (photo).
Other"photos in the v showing
Brooks are dated 1928 and 1937. One
year he danced all through the Whit
Monday (Sonny Townsend).He was recorded
in 1955 by Peter Kennedy. (see WWFSA)-

BRI S .
{ﬁceatleyg Dencer, ¢.1860's  (1I1:99).

Born around 1824, (C,1841,p.32). He
had died by the time Carter collected
in 1864.Foreman and treasurer.(I1:99).

BR Thomas.,
heatley) Dancer, c.1860's. (I1I:99).
Born 1821 (C,1841,p.32), the brother
of James Brockes, Worked as a shoe-
maker,
1

BROMN, Billy,
iﬁorth Leigh) Piper, Trom Handborough.
He 'used tc come over from Handbcrouft

to teach North Leigh men'., (I:142).
There is a William Brown living in
North Leigh in 1861 and 1871, an ag.
lab. born around 1815 (C,1861,sch.2/
1871,sch.4) and this could be the same
man.

BRECOWN, Lubin.
(Team unknown,possibly Asthall Leigh).
A correspondent to 'Hone's Everyday

Bock', vol.II (p.396-7) describes a
team seen in the Clerkenwell district
of London in June, 1B26, which was in
the capital to take the early hay har-
vest., 'Lubin Brown, the piper, was an
arch, dark-featured person ..', a good
description of a man of Wychwood stock,

BUCKIRGHAM, Armold.

{Bampton) Fool. Starting with Jinky
Wells' youth team = perha 1926, but
certainly 1627 (photos WL) -he quickly
moved to the old team,by 1929at least.
Continued fooling during the 1930's
(not 1932) until about 1937.Brother of
Jim and Jack. Died 1979.

BU .
EBamptong Dancer, 1929 as a boy of

seven, until 1939 in the old teanm.
Born 1922, the son of Jack Buckingham,
he was the only one who could dance
opposite the idiosyncratic Billy Flux
(q.v.). He is the father of Richard
who presently dances with the Woodley
side.

BUCKT J: .

ampton) Cake carrier (old team) for
several years around 1930, Brother of
Jim and Arnold, father of Charlie.

BUCKINGH Jim,
iBuptong Dancer, first with the Wells'

youth side in 1926 or 27. Like his
brother Arnold he had moved to the old
team by 1929 and continued to dance
throughout the 1630's until 1938 at
least. Played melodeon for the Woodley

boys side (he is Arnold Woodley's
uncle) during the 1950's.
BUCKT W

ampton) Dancer (coat carrier), 1928,
Photo taken in London.
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BUSBY, ?

Leafield) Fiddler. 'At Stow in June
1931 the Travelling Morris met Mrs.
Sherporne, aged 80, whose father, Mr.
Busby, had been fiddler to the Field-
town Morris', (CMM 25,p.15).

BUSBY, Georgze.
(Field Assartsg Dancer, c¢.1850's ?
fd.ZQO.fol.laj .

BUTLER, Dick,

EB_a.mptons Fiddler, becoming involved
arourd 1880 and playing until 1897 (or
1896). Died arcund 1917 or 18. (ST).
Worked as a carpenter in 1873 (PR).

SUTIER, William? 'Deedlum’.
Bampton Fiddler? Father of Dick

Butler (q.v.) Baptised 27/10/1799.

CARLING .
(Spelsbury) Dancer. ¢.1820's (I:123)
55 Th .
(Bledington) Dancer. Carrey wrote 2

letter to Ferrers (2/3/1886) offering
1o teach his Bidford men some dances,
in which he stated 'I am in the
Bledington Morris'. This is the only
known mention of Carrey as a dancer.
(D'Arcy Ferrers Mss, WL

CARTER, Albert? 'Trooper'.
(Timington) Dancer, c.1907. (AH).
CARTWRICHT, Joseth.

iBucknells Fiddler. 'said he used to

play .. Morris dances for the Bucknell
men.' (diary,14/3/13)

CARTWRIGHT William.

(Taunton) Fool. '.oCartwright when a
bey often accompanied the dancers as
one of the fools, of whom there were
w80 or three. They dressed like the
dancers, and carried tambourines,
.which they beat with cows' tails, to
put the company in good humour .,,'
(Diaxy 13/4/13) ‘There is a pman of
this name living in the wvillage in
1871, born 1843 in Middlesex, London,
and this may be the dancer.
(,1371,sch.90)

CASTIE, William 'Mettle'.

:’adderbuwi Fool, 1530'5. Born around
1791, crippled when young,an eccentric
in dress, he was generally unemployed
{although ostensibly made his money by

selling matches). He lived cn a house
boat at Neithrop; and died 2/6/18A
(JcJ, 5/6/41)

CATO, Al Lo

Kirtlington) Dancer. When Butterwort
met him,he 'seemed to think he was th
oldest surviving dancer. On occasic
he danced with the Buckrell men.

(Diary, 13/“‘/13) .

CH Tom.

T‘Jhitfﬂiimei-ldj dancer, c.1911l. (vhoto)
CHU 'Snip’.

Bidford) Dancer, c.1886 (AH)

CLARKE B -

iA‘oingﬂ.mI; Dencer, 1960's, Stocd

candidate for Mayor 1962, 66, 67.

CLARKE, Bertie,
(Bampton) Fiddler. 1926-1939 (with S

Bennett),1941 (Oxford Mail,3/6/41,p.
1947-1958, ',.he was from St. Pancra:
and spent much of his earlier worki:
1ife as a member of the Transpo
Salaried Staff of the London Midla
and Scottish Railway at Camden Tow
He first played violin in the Railw
Staff Orchestra which, according

Mervyn Plunkett, was 'a genteel Pa
Court type of ensemble playing entire
from sheet.music ..' (Bob Pegg, 'Fol
p.114) An account of Whit Mond
dancing in 1928 observes, 'The import
fiddler has now learned the tunes (
formerly played from the Society
nusic ..)' (EDS News, 1928) He died
1958, after the Whit, and caused
minor crisis in the Shergold team.

CLAY, Edwin.

Brailes) Dancer. 'Edwin Clay (¢
loom worker) once danced with Brail
Morris which stopped about 40 yea
ago' (i.e. around 1570; (T:1136
Baptised 25/12/33. (PR

CCLES les.
iBucknellE Dancer 1870*'s. (photo) B¢

1841, '.. said he was a member of 1
Bucknell side for twelve years. I
them for two years..' EDia.xy. 14/4/1

Worked as an ag, lab. (C,1871,sch.2!
CCOLES, He .
Bucknell] Dancer, 1850's? Born U

(PR) and still alive in 1902 (Dedic:
ions of Churches, 1%03). Uncle
Charles Coles.
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C Joseph, °

(Bucknell Dancer, 1870's. (photo).
Born 1851. Son to Henry, cousin to
Charles.

COLLINS ohn.

Longborcugh) Dancer. (RD1).

CONK, John.

Ilmington) Dancer, 1887 - c.1890,
I1:135).

CONSTANCE, Ernie.

iAbingdon; Dancer? 1938 (photo shows

him chairing the Mayor), Hormm bearer
1954 (photo, VWL)

COOK, Jack.

(Ilmington) Dancer, 1907. (photo) In
1958 he was 'now over 70 and still at
Ilmington.’ (Sunday Mercury, 13/7/58.)

COOK, Will .
(Ascot-under-Wychwood) Squire, c.1864,.

from Lyneham. (d.200,f0l1.133)

COOPER, John?

iﬂia.dlington} Squire and Fool. In 1945
the TM met John Cooper, the son of the
above. (CMM 25)

COOPER, John.
Chadl on Dancer. Son of John
Cooper. (TM Log, 23xd tour)

c ”

Blackwell) Dancer. 'The Cooper family
came from the Forest of Dean and
brought the dancing tradition with
them' (1:107)

g Bobby.

Headington Quarry ) Dancer, 1687.
Chaundry, 1959, p.204), Born 1851, he
worked as a labourer. (C,1871,sch.229)

COPPOCK, B.
(Headington Quarry) Dancer? 'I used to
do it myself’ (QR, p.178)

COPPOCK, Geo Snr.

on Quarry) Dancer, 1889. Born
in -1844  (PR,baptised 14/7/44), he
worked as a bricklayer (QR,p.25%), is
called a ‘'stone mason' in 1871
(C,sch.159) and ‘in later,more prosper-
ous years, he became a small master
builder’. (QR.p.Zy-b) i

CCPFPOCK, Ge .
{Eeadington Qua.mg Dancer, 1899, and

perhaps in the pre-WWl team. (photo in
*Village Life and labour').

-was “taken round in a donks

CORBEIT, Martha.
Spelsbury Dancer, ¢.1820's (II:48)

CORNER, Colin,
(abingdon) Dancer/Bagman, c.l970-date
Born in Liverpool.
COURT, James.

Chipping Campden ) Dancer, c.1912
kEvesha.m Journal, 16/1/1937)

COMLING .

iSpelabu.nrg See CARLING

COX hraim.

IBadby; Cancer, c.1870's? Born around

185¢ (1B V, p.36)

0X, Mark.

Headington Quarry ) Fiddler, 1899,
¢.1510. (Neal). Moved to Quarry after
marrying a local woman (I:252) - he
worked at many things - clay digging,
mewing and selling snipe and roses in
Oxford market 'now and then'.
(QR, p.191-2) According to Sharp, Cox
was not a good musician (I:252) and
could not play any of the jigs.

COX, Samuel.

lackwell Dancer. 'He insisted on
being buried in his Morris shirt'(I:177)

c B :
(Abingdon) Dancer, 1954. (photo, VWL)

c .
Abingdon)Dancer,1952,195% (photo,WL)

CRIPPS, 'Shepherd’.
Asthall Leigh Piper, (c.1820)
d.200,£0l1,134)

CROSS, Charlotte,
(Spelsbury) Dancer, c.1820 (I:123)

CULLEY .
Twyford) Dancer, 1852 (d.200,fol.24l)

CUMMINGS ank., -
(Headington Quarry Fiddler, c.184C-

1884 or 5 (Chaundry, 1959,p.204). He
cart when
‘he became too old (and weak) to stand
and play. Before the donkey cart came
into use he was carried round on the
men's shoulders'. (HQ & S, p.55).

CUR .
ikhmtlayi Dancer. 'The last Wheatliey

Processional dancer was Alfred Curill
of Littleworth' (died 1927). (VoH,
Oxen, Vip114)

15



M%F.—\Hhi ington)Piper. (Field notebooks &) (Field Assarts) Fiddler, Born 1782 i
leafield, he worked as a lime burner i

CYPHAS, Cherles. 1851. (C,Leafield,sch. Ambros
(Asthall Leigh and Fleld Assarts) see Preston eaid of him 'a,sgt)mderful ma

SYFCRD he was; they were dancing once and h
CYPHAS. David. said to one of the men "You began ¢
Rissington) Dancer. (IV:127). the wrong foot then, I hope nobod

. C noticed it"™ And nobody had noticed it
C!.'-"HU.,'_-‘ Jin? out the blind fiddler heared it righ
lRissmgtoni Tancer? (Sharp, Field enough,® (II:87)

notebook ii) DIX. Th

napTon G Asthall Lsigh) Dancercl830's or 40°

‘(‘M‘A'_eiﬂg' 3 Born 1812, the brother of James, |
Bampton ) Fool, 1941 (Wells' slde - [opoy ag an ag.lab. in 1861 (C,sch.%¢

Oxford Mail, 3/6/41,p.3) 1947, 1948. _ 3 4ied in 1864, (¥R) ’

(VWL, photos)
Y, 2 DIXEY, Arthur. 8
- E , Dancer. B h

F%thi_naton) Musician (Piper). (Mss. mﬁm’“ % s 1’Qe§27b'y §m“a
okl Eanes Vol 10) Radband in 1896, He danced for Sha:
DANDRIDGE, J. and in London for Mary Neal, then jus
(Headington Quarry) Dancer,1910(I:249) before the first war he emigrated i

VIES. ? : Canada and returned toBu(;pton'follouir
Ewinchcombe) Fiddler, ¢.1880's? (EA) ' the armistice,marrying (for the secor
Sharp collected from him in 1909. :eizglig::cf‘d"a:;ﬁ“ fanily. However I

DAVIS, ? : : 'As a youth he worked on the ne
(Rissington) Dancer. '2 or 3 Davis' locks and river improvements .on
used to dance.' (Sharp Field note- neighbouring stretch of the Thame
book ii) ‘while renting a field in which he g

beans and other vegetables. Like ma:

DAY, Harry.
Chipping Campden ) Dancer, c.1912. men in the area he had a spell-in ti

South Wales cocalfields where Englist
(photo Eveshan Joumal 16/1/1937). men were welcomed as hard-working ar

IEWE, Bill, sober and a man could earn as much !
Bampton) Dancer, late 1520's (Wells' a double shift as a carter could in
team) (Photo in village) week in Bampton. (RD3). Around 1

1
DEWE, James. he worked in Oxford as a diver

assistant for the Thames Conservamn
(Bampton) Dancer, 189%.(d.200,f0l.72)
ig. b, . ' Board recovering objects lost in ti

river.'
> *He was considered...tobe the be:
Dancer, ¢.1880, mid 1890's dancer of his generation, a reputatl
photos in the village) Borm 1850, of which he was very proud,' He di
C,Weald,1861,sch.185) . in 1966. (Ibid)

DIX, James, DIXEY, Edward.
(Asthall Leigh) Dancer,c.1830's or 40's (Bampton) Dancer,c.1938-1949. “Arthur
According to Carter's informant, thie only son ... danced opposite Ao
team danced around 1814, however, most Woodley - was stone deaf and had
of the dancers on his list were only hearing aid only once in the Morx
tabies in that year.James Dix was borm- Gave it wup in 1949 - some sort
in 1813, sor of William and Mary (nBe dispute.He learmed by watching;couldn
3usby},a labourer of 'Field Sarts® and hear tunes or what people in the s
worked as an ag. lab. (PR) He married told him. HKe got on Arncld's nerves
twice, in 1838 and 1846, and was: Arnold always wished he would be p
buried in 1289, (PR) somewhere else in the set,' (RI1)
1R }




ampton f.hn::er. c.1880,1864,
gd. 200,f01.72)

JIXEY, Robert.
iimptani Dancer, c. 1880, mid 18%C's,

sarly 20th century (photos in village)
A\t one stage (¢.1510's?) Rebert,Georze,
and Arthur Dixey danced in the same set.

) Roy .
Abingdon) Dancer, 1960 - 1964.

D charles. :
{FEstockSmncer. 16850 *s (48 2003£01 . 184)
3orn 1826, he worked as a carpenter

ln 1851 (C,sch.51) and 1861 (C,sch.65)
ind as a sawyer in 1871 (C,sch.70).

) John.
Shipton-undexr-Wychwood)

Mnstock. (I1:96).

) John.
Finstock) Dancer, 1850's, (d.200,fol.
|B4) Perhaps this is the same man as
he above.

JORE, Joseph.

Fieldtown Dancer? 'Perhapse an old
lancer; witnessed our performance in
1937 she was then aged 96'.(CMM25,p.15)

Piper from

= died
%tockg Dancer (foreman), c.1850's.

lorn in 1804, he worked as a carpenter
hroughout the twenty-one year period
f the three censuses,1851-71.(C,1851,
ich.111, etc.) Carter's informant also
iald that this was the name of one of
hhe pipers, and this may have been the
lame man. (d.200,f01.184).

\ORE 81 .

Ascot-under-Wychwood) Piper. "......
tephen Dower, also pipe and tabourer
rom Finstock ..... The latter was a
1ittle bit covetous" wanting seven
hillings a day (vo play)'. (II:42)
his is undoubtedly the same piper as
entioned in the above entry. Played
nce at Fieldtown (I:258).

CRE, H%g,g.
Finstock) Dancer, c.1850's. Boern in

809, he was likewise a carpenter
hrough 1851-71.

AP L

issue E -J

CORE, William.
Fieldtown ssieian?  "Played us

‘Jockie', wnich his rather used to
dance .. [ied during the 157345 war".
(CMM25.v.15).

ORSETT, John,
Adr;,erhm Lancer, Wworked 28 carzier.
m .

DORSETT, Tom.

(Adderbury) Dancer.Kapt tne 'Coacn and
Horses' in Adderbury (B)

DREWITT, Jack.
Eynsham) Dancer, 1337. ‘RD 1)

D John.
(Ducklington) Dancer? 'Joseph and his

tWo brothers used to dance'. (Ii1l44).
John, Joseph and Themas are 211 sons
of John and Sarsh Druce (PR). John was
baptised 4/2/1827,and worked as an ag.
lab in 1851 (C,sch.29).

CE, Joseph.

Ducklington Dancer, 'ever so many
years,' (I:144) - perhaps c.1850-1570.
Joseph was baptised 11/4/1830 (His
parents also had another son named
Joseph, bap.24/7/25, but he presumacly
young and they used the name for
a subsequent child). In the 1851 and
1871 censuses he is listed a8 an ag.
lab, (scheds.69 and 5 respectively.)
There was a younger brother, William
bap. 27/2/33, but as Jcseph claimed to
have been the youngest of the dancers
in the team, this would seen to rule
William cut.

‘When I was a ploughboy then I could
run about all day. Now I can't ...'
(II:122), 'The songs and dances were
{earned at the plough tail ..' (I:144)

CE, Thomas.
Ducklington )Dancer? Brother of Josepn.
See John Druce.

DYER, Joseph.
(Kencot) Dancer. Bap. 6/3/1808 (PR).

Given the ages of the dancers on
Carter's 1ist perhaps a reasonable
guess at the date of the actlve phase
of the team might be around 1830-4C.

-------

17




WHILE INGENSED MORRIS DRNCERS
CHASE. THE MANAGER, OF THE !
BEDRURY MORRIS MEN RCROSS
CoRgRY |, QUL WEROES, SKREWOLY
STRY Berwd -0 QUESTION The
ANCIENT ORNCERS ..

DUTCREEM
=MORR\S=—

OEEREPTT OLO NoKeLS,
2T Locked W THER A
QRS THE AMADING SEORETS
OF Me ReoRRy Dancs!
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IR | AWREE HOURS LATER
AND THE DFNCES '

VIL TRKE ANOTHER RARREL
WERE JUST STRRTING TO
CET SCMEWKERE
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CRE'VIEW

Instructional at
Lymington ...

A mixed bagof morris persons and
a Siamese cat, representing about
eight sides, descended on the Angel
Hotel, Lymington, for Knightwood
Gak’s second open instructional,
Apart from Royal Oak, I.P.A, and
Dorchester bitter, the Angel has a
fair-sized hall, parking and kitchen
facilities, lunchtime food and even
an unofficial television for Dr.
Who ad.dictb.

From past experienca,
were limited to six sets, so there
was plenty of room to leap about.
Saturday began with Badby, Jenny,
Alan and Windsop. as expected,
Jenny, aided by Windsor, imparted
the basics with confidence and
expertise and a contagious enthus-
lasm that was encouraging for those
among us who have been firmly
maintaining that dancing a single
tradition does not need to be
boring. Much of the magic is
obviously due to Alan's Playing and
the close liaison between dancers
and musician. His music appears to
have anti-gravity qualities because
we all seemed to be dancing a good
foot higher off the ground.

numbers

Ascot

The Ascot under Wychwood was a
it of a steak-and-kidney pudding
irter the soufflf of the morning.
Paul-from-Chanctonbury-Ring (sorry,
could not discover your surname)
came down at very short notice and,

although his presentation was
technically good with a 1lot of
attention to stepping, the pace was
a little tcoslow and the references
to the Black Book a little too

frequent. Nevertheless, I, for cnme,

managed to master the scissors
backstep and, given a few more
dances, might have come close to

developing a feeling for the trad~
ition as a whole.

athleticism

Paul threw in a few bones for us
to chew over with his eriticism of
athleticism, Doubtlessly one can
dance for hours in an ultra-
controlled, down-to=sarth fashion -
but do you want to? And does anyone
want to watch you? As a DPrecedent,
he mentioned Bucknell dancing,
early this century, in heavy-soled
working boots and being unable te
leap in the air.
ings about ©ballerinas of the same
period dancing in high heels and
long skirte, which seemed just about
as relevant!)

The day wound up with a stew and
baked potatoes workshop presented
very competently by Mike and Charlie,
Cooks Extraordinaire, followed by a
ceilidh to the music of Hernia (we
need your Warm support) under
= Just - the control of Charlie and
interrupted by dances from Windsor
and Knightwood Oak.
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) by Maggie O,Han lon

On Sunday, bones and muscles
creaking, we attempted to do justice
to Robin Plowman's Fieldtown. The
most difficult of the traditions
this weekend, most people eventually
managed to master the art of galley-
ing left and zright, despite some
initial difficulty in telling one
foot from the other. Robin (known
locally as Nureyev) has been dancing
at least ten years and it was good
to discover that he can teach as
well as he dances - not only the
basics but the fudges and niceties
of presentation that one- learns

from experience. He should consider
it a great compliment that three
sides volunteered for a second dose
of the long version of Step Back at
the end of the morning!

Small mixed instructionals do
seem to work very well for a host
of obvious reasons - they are
easier to organise well,you have
room to dance, you have tinme o
talk to everyone and there is a
good balance of sexes for any
evening entertainment! But Knight-
wood Oak seem to know this alreacy!:

-

23rd, February, 1980,

Durham Inter-Varsity

Folk Dance

Morris tour through the city
in the afternoon. Come and watch a dozen sides per-
form in the Market place and pubs nearby.
Ralph Stephen, (Tyne Bridge Morris)

K\if; Victoria Square, Jesmond, Newcastle-on-Tyne 2.;'//

Festival

Contact

g



a new team._._.

...with a long history
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The purpose of this article is to
show the continuous involvement of
one family in the history of moxrris
dancing in Abingdon, a family that
indeed still takes an active
interest in the +tradition. Mr.
Hemmings' Morris Dancers asa morris
team have been in existence for
Jjust under one year, however they
have strong links with a tradition
that stretches back over hundreds
of years. They chose their name in
honour of Tom Hemmings who was
instrumental in keep the dances
going after the 1914~18 war,and who
became squire of the morris dancers
in 1942 at the age of 55,a position
that he held for 18 years until his
death in 1960. The new team contains
his great grandsons, as well as two
other relatives of the Hemmings
family.

The first known mention of a
Hemmings is in connexion with a
local tradition that in the year
1700 an ox was roasted in the
Bury (market place) at Abingdon, a
fight broke out between the men
from Ock Street and those from the
Vineyard end -of town to see who
would gain possesion of the horms.
A man named Hemmings secured the
horns with the aid of a cudgel and
they were kept by the Ock Street
men. These horns along with other
regalia have long been associated
with*the twin traditions of morris
dancing and the election of a mock
Mayor of Ock Street. This regal:a
is now wused by the Abingdon
Traditional Morris Dancers.

In the parish records for the mid-
16th century there is mention of
payment for 'morres belles® and for
the setting up of a Robin Hood's
bower. However, withcut further
information it is not possible to
say whether thisis part of the same
tradition. There is a reference in
Brand's Observaticns on Popular

Antiquities to a company of 'Morrice
dancers‘ from Abingdern making scme
xind of annual circuit and being
seen at Richmond in Surrey, in the
summexr of 1783.

The dancers were described as being
Berkshire Husbandmen,accompanied by
a fool in a motley Jacket carrying
a staff, two feet in length, with an
inflated bladder attached to one
end. He used this to keep the
audience amused and to ensure that
they did not crowd in too close to
the dancers. The author comments
that the use of such a bladder
derived from custom immemorial.

During the 19th century dancing
continued, mainly confined to the
Ock Street area,where a large number
of Hemmings lived; at one time the
team was known as the Ock Street
Morris Dancers. Ock Street runs to
the west of the market square in
Abingdon and takes its name from a
river that runs parallel to it
before joining the Thames. At that
time it contained a number of courts
of small cottages leading off frou
the main street where many working
people lived. In the period up to
1900 this one street bcasted at
least twenty different pubs so
there was little need to lsave it!

Every year in the niddle of June
the street was closed off for a
horse fair., An entry in Pepy's dlary
for June 9th, 1668, reads "At night
came to Abingdon where had been a
fair ...... and met many people and
scholars going home; and there did
get some pretty good musickand sang
and danced till supper." A later
report in Jackson's Oxford Journal
in the 1830's mentions that pick-
pockets and highwaymen were prominent
at this fair. The election of the
Mayer of GOck Street takes place on
the Saturday nearest to the date of
the old horse fair.
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During the 180C's the Mayor of Ock
Street was Thomas Hemmings and he
renained in office until his death
in 1385, Thomas' son James was
c¢lected Mayor the following year.
The tean ceased to appear in public
after 1902 although the steps were
still practised within the family.
A few years later Miss Mary Neal of

the TUsperance Morris Guild got to.

near of Aibingdon from a young folk-
singer and obtained the address of
William Hemmings, James' older
brotter, as she understood that the
fanily were the keerers of the
tradition. She received a letier
Srom William confirming thathe knew
+ne olé dances and would ba pleased
<o show them to her.

Mary Neal and her friend, Mrs, Tuke,
arranged to visit Abingdon and on
arrival were met by William at the
station.

She described with some amusement
how they formed a sort of triumphal
march through the town. Evidently
local pecple did not believe that
anyone would be interested enough
‘n the old morris dancing to come
all the way from London to see i%,
and considered her letters to be a
hoax. So as they made their way to
a local pub William took great
pleasure in walking between the two
ladies and  greeting various
crlockers, oroving to them that it
w3is no hoax.

William and James Hemmings later
#ent to London and taught some of
the dances to the girls in the
Esterance Club, William played the
concertina while James danced; the
" latter, although in his fifties, was
described by Miss Neal as being
“wonderfully agile on his feet".
ATter seeing the girls perform thse
dances ne had taught them,James was
sufficiently impressed to comment
"They do step it well, Miss, I never
saw a man step it bettexr”.

As a yesult of their work Neal
published three of the Abingdon
dances, Sally Luker, Princes Royal
and A-Nutting We Will Go,as well as
the proccessional tune "The Girl I
Left Behind Me" in volume 1, of the
Esperance Morris Book. The
descriptions of the dances show them
t¢ be pretty similar to the present
versions except that the dance given
Tor 'Sally Luker' is now danced as
*Jockey to the Fair'.

In April 1910 Cecil Sharp met James
and William, who were then aged 57
and 60 respectively. According to
the information they gave him
dancing had ceased in regular style
7-10 years ago, and the Hemmings
family were alweys associated with
it.

The kit consisted of a high hat

with a silk ribben or handkerchief
for a band,decorated with sireamers
at the back and flowers in front;
white trousers and ehirt; a ribbon
was worn around the waist attached
to which were several ribbons of
varying widths hanging down nearly
+o the knees;ribbons were also worn
on the shculders, shoulder blades,
breasts, elbows and wrists., There
vas no recollection of a pipe and
tabor, the music was formerly
supplied by a fiddle, but now a
melodion played by William, Shaxrp
was not as complimentary about
their dancing as Miss Neal, con-
sidering it to be clumsy and
vigourous, with the feet Dbeing
raised backwards and stamped down
heavily. J

On June 19th the election of the
Mayor of Ock Street tock place. At
7.0 p.m. the Mayor was carried in
front of a procession up and down
Ock Street, seated on a chair
decorated with evergreens. The team
stopped outside every pub in the
street, but were not allowed to go
out of Ock Street nor to collect
any money. On June 2ist came the
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main day of dance. At 7.0 a.m. one
dance was performed in front of the
Mayor's house, after which the team
made their way around the town led
by the Horms and the Musician. They
danced all day, only taking an hour
off at 4.0 p.m. for dinner.

As a2 result of the interest aroused
by Miss Neal and others a side
appeared in the summer of 1910 with
assistance from James Hemmings and
his wife Caroline, The family
still has in its possession a
printed programme for an event
entitled ‘'Abingdon 0ld English
Revels' held in the grounds cf
Fitzharris Manor House, Abingdon,
én July 14th, 1910, A number of
dances were performed by the local
team,listed in the programme as "Mr.
Hemmings' Team'. An Esperance
morris team also appeared.

Unfortunately, shortly after this
revival of dinterest the First
World War came alomg and a number
of Hemmings lost their lives. This
meant that no team appeared for
some time afterwards, although
William and James and a few others
occasionally had a step up behind
James' house in Ock Street.

Cecil Sharp revisited William and
James on September 2lst, 1922, and
collected three dances from them,
Princes Royal, Jockey to the Fair
and - Curly Headed Ploughboy. The
version of Princes(s) Royal was
different from that collected by
Mary Neal twelve years previously,
and different from that performed
today; this was the only dance that
he considered worthy of publication
in part 111 of The Morris Book. The
dance described as the Curly Headed
Ploughboy is now danced as The Girl
I Left Behind Me.

Two months after his visit Sharp
and his colleagues in London gave a
demonstration perfermance of
Princes(s) Royal toa large audience

of the English Folk Dance Society.
He told the audience zbout William
Hemminzs who had lost the sight of
one eye before the war due to an
accident in his work as a gardener,
and suggested that they should
subscribe towards the purchase of a
good concertina for him. The
audience responded generously and
enough money was collected to have
a concertina speclally made with
William's name engraved upon it.

In an attempt to increase interest
in the dancing James, Caroline, Tom
and Jim Hemmings, with a fiddler,
Harry Thomas, posed for photographs
in 1930 to be published in the
press. In 1935 they appeared in a
parade through Abingdcn to celebrate
the Silver Jubilee of George V.
They carried the regalia but did
not attempt to dance on that
occasion. James died that year,
William having died scme years
previously.

The following year a Morris Ring
meeting was held at Wargrave Hall,
the home of Francis Fryer,a retired
army major. The various teams made
3 Saturday tour of the area which
included a lunchtime visit to
Abingdon., It was here that Jinky
Wells recognised 81 year old Henry
Hemmings and persuaded him to dance
a double Jig with him, with Fryer
playing 'The Flowers of Edinburgh'
on the pipe and tabor.

Major Fryer and Dr. Kenworthy
Schofield returned a month later to
meet Henry and his two rnephews Jim
and Tom Hemmings (two of James'sons)
to find out more about the Abingdon
dances.In May 1937 an Abingdon teanm
made a dancing tour of the town as
part of the Coronation celebrations.
The news of this appearance resulted
in an invitation to dance at
Wargrave Hall which the Abingdon
men accepted.
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The contact with Fryer, Schofield
and others interested in Morris
dancing encouraged the dancers to
form themselves into a club. So in
June 1937 they assumed the title
‘The Abingdon Morris Ring Dancers'
to commemorate their joining of the
Ring. Henry was appointed Mayor of
the Morris and Major Fryer became
president and occasional musician.,
In addition +to Henry the team
contained Jim, Tom, Charles, Percy
and Ray Hemmings as well as some
other men who were friends of the
family. Harry Thomas was musician
playing fiddle and melodion.

The kit consisted of +top hats
decorated with artificial flowers
and ribbons, white shirts and
trousers, arm ribbons, a coloured
sash and waistband, bell pads
decorated with ribbons and a white
nandkerchief held in each hand.

Tom did much of the teaching as he
had the bYest recollection of the
dances,and he was always working on
their reconstruction. In November
1938 the dances practised were :

A Nutting We Will Go

The Curly Headed Ploughboy
Jockeys to the Fair

Princes Royal

The Girl I Left Behind Me
The Mayor's (Squire's) Dance
The Maid of the Mill

Sally Luker

The team danced in Abingdon and the
surrounding towns and villages and
had Jjoint tours with the Eynsham
team that had reappeared at the same
time. They had a tour to raise
money for the Wells-Kimber fund and
danced in front of Mary Neal at a
Ring meeting in Stow.

The Abingdon team continued dancing
throughout the Second World War;
they raised funds for Abingdon
Hospital and danced in ald of
Savings Week. Henry died in 1942
and as the Mayor Making had been
suspended for the duration of the
war,Tom continued as leaded and was
elected Mayor in 1949, It was at
this time that Brian Clark, Tom's
grandson and present chairman of Mr,
Hemming's Morris Dancers joined the
team,

After the war the team changed
their name to 'The Abingdon
Traditional Morris Dancers', Unfor—
tunately, the following years saw a
series of changes away from the
traditional ways. In 1956 when the
Queen visited Abingden the Council
presented the team with money for
new kit and they abandoned the oldexr
costume in favour of crossed
baldricks in the Town Council's
colours of green and yellow,

Tom died in 1960 with over half a
century's involvement in Morris
dancing behind him; his brother Jim
died shortly afterwards. Tom's
nephew Raymond was elected Mayor the
following year, but was forced to
resign in 1963 due to ill health,
Charlie Brett, one of the members
of the team in 1937, was elected
Mayor 3in 1964, thus ending the
unbroken line of Hemmings as Mayors
of Ock Street.

From this time on the team changed®
in character and an increasing
proportion of its membership was
composed of people that had moved
into the area from other parts of,
the country. Naturally enough these
people had differents attitudes to
the tradition to those born and
raised in the town.

Eventually the present situation
was reached whereby the tean was
largely composed of, and run by,
people considered as outsiders by
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‘with the Hemmings family,

the Hemmings and other local people.

They felt that the traditional
morris step was not being strictly
adhered to, and that the team was
becoming too financially motivated.
Some of the Abingdon born men felt
that they were no longer welcome
and were disheartened with all the
internal conflicts, so they ceased
to practise orgoout with the team.

Early in 1979 some of these lapsed
dancers approached Brian Clark, who
had himself ceased to appear with
the team from 1970 onwards, to see
if anything could be done. It was
obvious that if nothing was "done
there would socon be no more than
ene or two Abingdon born dancers in
the team,and no longer any connexion
So Brian
arranged a meeting in March with
representatives of ATMD and it was
agreed that a 1list of local people
who were eager to start dancing
again should be submitted to the team
and that they would write and: inform
him of their decision.

After sometime had passed Brian
eventually obtained a verbal reply
from ATMD's bagman that the list was
not acceptable and that they would

only consider some individuals for
membership. After much discussion
it was decided that the only ccurse
of action was to set up another
team that was truly locally based,

Such was the support received that
by the start of the summer the new
team named 'Mr. Hemming's Morris
Dancers' had ten dancers and two
musicians ready to perform the 0ld
dances., They undertook their first
tour in the evening of Monday, June
Ath, visiting the nearby village of
Fyfield and working their way back
home to their 'local' the VWhite
Horse in Ock Street. A saries of
evening tours folloved,as well as a
very successful August Bank Holiday
tour of the area which will be
reveated this year.

At present the team consists solely
of locally born people some of whom
are related to the Hemmings family,
but there is provision to alluw
others to join by agreement of the
members. The town is big enough to
support two sides and Mr. Hemmings'
Morris Dancers hope that as their
existence comes to be accepted by
ATMD the two teams will continue to
co-exist amicably.

Article compiled by Jonathan Leach with assistance from Brian c1a:r:!1:. and
with.an acknowledgement to hkoy Dommett for bringing wvarious relevant

documents to the team's attention.

Mr. Hemmings' Morris Dancers can next be seen performing on the evenins.
of Tuesday,éth May, in the Ock Street area, to commemorate Tom Hemnings

bithday.

Chairman: Mr. Brian Clark, 246 Saxton Road, Abingdon. Tel. 23700.
Secretary: Mr. Chris Applegate, The Bungalow, Longworth, Abingdon

Tel. Longworth 820670.

-—
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Notation Group ..._........ Barbara Butler

The third notation group meeting the appendix of more recently made
was held on the Bth and 9th Dec.'79 up dances were discussed, Paddy
at Keynsham, Avon. Present for the Davies said she would make enguiries
whole weekend were Roy Dommett, about publishing the notes with
Tubby Reynolds, Paddy Davies, Val their digrams and music.
ga.rkor and Barbara Butler. On the A latc of . eaviend asd’ broca

unday the group wasa joined by Sally diks 2ald and Faitl i
Wearing (meetings secretary), Jenny 2 G0 vt ey g ::t:‘m
Joyce and Alan Whear ( Windsor g:edn A e
Morris) for the Brackley discussion, = J
Apologies for absence came from Gill The North West dances Mobberley
Smith and Helen Parsans. Work and Glossop were next on the agenda.
started on Saturday morning with Barbara Butler presented a draft of
the North West glossary. Definitions her notes on Glossop. On referring
of movements and steps were drafted. to their collected notes the group
A section on "implements' was deemed found that they had two slightly
necessary, defining such items as different versions of the dance.
clogs, tiddlers, slings, tassels Roy Dommett offered to 1research
etc. The draft was not completed the variations and resubmit the
and it was agreed to resubmit this danceat the next meeting. Mobberley
item at the next meeting when Gill presented more problems because of
Smith, currently dancing with a the multiplicity of variations
North West side, would be able to taught. It was therefore concluded
clarify some of the outstanding that Roy Dommett and Barbara Butler
points, would compare their notation on

The Cotswold Glossary was re- this dance and then the resulting
examined and slightly altered and notes would be checked with the
then placed aside for the Sunday notation held by others at a later
session, so that the opinions of meeting.

ﬂl. thn. neWwcomers to ﬂi‘ SIO'H-D m s"nd.:r u.l. comald Glmam

could be obtained. The final cor- s SR comnen
rections to the Wheatley Workshop :;: “:u — b::ben lcurva ?togy
were added and the first draft of T B
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The first part of a Brackley work-
shop was submitted by Barbara Butler.
Stepring, arm movements and figures
were discussed in great detail.
Lighter moments came when describing
how to twirl a stick, It was found
to be ezsier to demonstirate this
than to write out the instructions
on parer. The corrected draft of
this work aud a first dreft of the
figures will be on the agenda of
the next meeting.

Paddy Davies agreed to prepare
Bucknell Workshop notes for Notation
Group 4, to be held on 7thé& 8th
June 1280,

FRCVISIONAL AGENDA FCR
NOTATICN GRCUP 4

) Cotswold Glossary Review

) Progress report on publicztion
~»f workshop notes

3) Bucknell Workshop, first draft

4) Brackley Workshov, second draft

5<' Glosssp, seccnd review

€) Listing of Molly dances and dances
fcr less than 6 dancers

7) North West Clossary completion

first draft

Enquiries to Barhara Butler,
tel. Keynsham 5212

[ il 1o d

\.

BARBARA BUTLER now has a centact
vho is willing to teach Manx dances.
Anycne interested please contact her
at 3, Stockwood Vale, Keynsham, Avon.

e

Workshop

Teaching the Morris

The second WMF Foremen's weskend is t6 be neld in Windsor e¢n
the weekend of 18th-20th April, 1980, run by Roy Dommett,
Participants in the first weskend camezway full of enthusiasm
and ideas of how tc inspire their sides! The workshop included
dancing, watching films, teaching dances and much discussion
on the problems and methods of teaching the morris and running
a side. There will be a charge of about £5 to cover hall hire
and food - accomodation will be mainly on floors. Anyone
interested please contact Jenny Joyce, 2% Alexandr= Road,
Windsor, SL4 1HN, for further details, /
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Letters may be edited because of lack of space.
Letters‘which have been shortened are marked =

Morris in the North West

Dear Editor,

I have recently received,
via Jenny Fotts, a copy of your magazine
'Morris Matters' which contains her
article on the North West Morris. Jenny
requests that I comment on its content
and to use her own words, ‘'generally
slam if required’'. Comment I can do,
slam herI can not, because most of what
she says is basically true. I might
comment that she has been less force-
ful than she might have been and that
for a North West lady she has remark-
ably held herself in check on certain
points.

However on one or two points I will not
exactly take her to task, but perhaps
add a few facts to what is already
known. When Jann! speaks of dances

originating in the early 20th century,
this is not strictly true. It is true
to say that in the late 1890's and
continuing into the 1900's there was a
great revival in the North West Morris
that consisted mostly of young girls
and boys, but our records and references
of men and women dancing the morris go
back much further than that. For
instance we have a reference of 1830
contained ina letter from a local lady

- toher friend and describing the arrival

of the rushcart to her village near
Manchester. She describes the rushcart
as being preceded by *Twelve young men
and twelve young women dancing the real
cld-time morris'.

Thus it was the real old-time morris
in 1830, nearly 100 years before the
reference that Jenny is quoting.

Jenny is correct 1in describing the
bright, even gaudy colours of the North
West teams and the noisy bands and
hectic dancing. This is the 'North West,
born and bred in an industrial atmosthere
and overshadowed by cotton mills, coal
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