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EDITORIAL

Once again in this issue
we include contentious arti-
cles by morris men which we
think will raise the hackles
of at 1least some of the
membership.

We realise that these are
minority views and could
safely be ignored ; which in
effect WMF has done for
several years., However, this
is a vocal minority whose
opinions hold sway in the
florris Ring,which as you all
probably know,remains staun-
chly anti-Women's Morris.

It 1is very refreshing

. therefore to read the policy !

statement of the EFDSS which |

we print opposite.It conflrms
the editor's-view that there
will be some fascinating
developments in the Morris
world in the next few years,
—events which of ‘course we
will be covering in these
pages.

We are magking a special
effort to publish +the next
magazine before the WMF AGM
in October, so the copy date
for the next issue by which
date we need all contribut-
ions is SEPTEMBER 9th 1978.
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The English Folk Dance and Song Soci:

state their position on

Women’'s Morris

In response to representations made to the Chairman of the
National Executive Committee by members of a Men's Morris side,
and similar expressions of concern made at the Annual Gemeral
Meeting of The Morris Ring, that in permitting the public
perforsance at YFD3S sponsored events of Cotswold Horris by
Ladies, the Society was mnot upholding its responsibility as
guardian of our traditions, the NEC and staff devoted part of
the time at their Conference in April 1978 to the consideration

of this matter, including evidence obtained from various
suthorities in this fisld, The following policy statement was
sgreed by the NEC at its June meeting :~

"The Soclety is the guardian of tradition, Tradition
lives and changes. Conservation of the tradition is,
therefore, only a part, though an important part, of
the Society's task, Another part is to watch for,
and nurture, the traditions as they develop.

By forbidding Women's Morris we might be applying a
false influence +to the natural development of a
living tradition, We must recognise that it may
become a future tradition in its own right.

At the present time we cannot dismiss Women's MNorris
as irrelevant, Nor does it appear that approved
censorship or discrimination linked with gender ard
in line with current social thinking.

The soclety approves and encourages high quali?y
performance of all aspects of folk., wherever it is

foul'ldn
p The EFDSS present policy, therefore, does not forbid
'3 the public performance of Morris by women."




MORRIS in the

The " American Morris
Newsletter " ( editor Fred
Breunig ) first appeared in
April 1977 as " the only

publication in North America
devoted soley to English
vorris and Sword dancing ".

It's clear from the steadily
growing numbers of teams
listed that in the States,
interest in.  Morris has
increased enormously
the last few years among men
and women ( and we can't
be the only side to have
noticed that more and more
of the American visitors at
festivals and tours are
Yorris dancers themselves. )

The XNewsletter prints
articles on asgpects of
Yorris dancing and display,

reports of recent tours,days
of dance, and information on
teachers and instructionals.
Sides write in to the " Team
News " page on their prog-
rammes,progress and problems
( 11 contributions in the
last issue — doesn't anyone
feel inspired ?2 ) A few
familiar names appear - an

over -

'sloppy

article by Russell Wortley
on Music for the Morris is
reprinted in the first issue
and Morris Sunderland wrote
replying to questions about
whether he thought it was 0K
for Americans to
Morris ( yes - with respect
for tradition ), for womens
sides to dance Morris ( yes,
but not in public ) and for
mixed sides to dance Morris
( definitely not ! ).

Most familiar of all is a
letter criticising the
dancing and poor
pregsentation of many of the
newer sides.The author calls
for more 'attention to be
paid to basics, and for more
appreciation of the hard
work and dedication involved
in producing good Morris.

( Wnere have we heard that
before? - 1In fairness we
have to report a recent
comment on the general
standard of American ¥orris:
" At the Marlboro Ale I saw
29 sides and not one poor
side amongst them ". We may

_ have a lot to learnt ).

dance the
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It asppears that several

American sides may visit
Fngland this summer or next.
It the enthugsiasm and

attitudes of recent visitors
to Windsor are anything to
go by, they'll certainly be
worth looking out for., We're
hoping to exchange copies’of
Morris Matters for the

American newsletter and will
print .details of visiting
gides as we hear of them.

( Thanks to Roy Dommett for
sending us copies of AMN ).

morris quotes
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Roy Dommett

PLAYING for the MORRIS~

Rhythm

As a general rule there
should be a note for every
step in the dance. It is
not true conversely that
every note has a step. ]
Carried to extremes this
produced at Abingdon for

" Maid of the Mill ", a Jjig
with 6 notes to a bar,played
in 2 8o that the 1-hop-2-3
went across the bar thus »

RSP B B R

1 ht i1 v hell » 1| Al » etc
\-—-—-/\\-——/

Tnis does riot mean that jigs
are all played as single
Jigs, i:e.

L4 3t

rather than :

ST iH

although
this is an acceptable
simplification when desired.

Care must be taken to
emphasise the right phrasing
when playing polkas, These
were originally written and
played in 2 bar phrases :

/———_—\
JJJ.JJJJ\
< < B

First, there is the normal
emphasis on the first beat
of each bar. It is a strong
beat for the dancer when the
main effort is made. TIf the
music over-emphasises this
it can drive the dancer
into the floor, producing
noige rather than 1lift. The
effect is sgimilar to "on-
beat" drumming.

Second, the final beat of
the bar and hence the step
is de-emphasised or even
suppressed. The danger here
is that the body " lift " at
that point might be lost,
The 2nd and 4th beats in a
bar are the "weak"™ or " off-
beats " but are significant
because they are where the
lift or elevation of the
dancer occurs, particularly
the 4th in a morris double
step.

Most morris tunes are in
4/4 or common time and use
the hornpipe rhythm .

ges

Bars are usually thought of
ag divided into 8's .

CEDRIPRE

but they are played "broken"
Musical notation normally
indicgtes this as

PBBsE BB
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} back.
' more exciting than reels for
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; broken as
. Chipping Campden. The better

. produces
playing of Kimber or Wells.

. within a bar Dbecause

"stopping from the

‘is a better fit

but it is seldom played as

that, except at

representation is a half-way
form in 12/16 .

S EREaE

i.e, -‘without the dots. This
the good "jaunty"

A good musician allows one
to dance comfortably, ie, the
music fits the natural
rhythm of the movement
rather than forcing it. Even

the above implies too great
a regularity 'because the 4
beats in the bar are not

evenly distributed. Not only
are the weak beats retarded
towards a jiggy rhythm, but
the amount depends on the
strength of +the dancer's
preceding movement. Thus it
ig impractical to write it
down exactly Dbecause i%
would be too complex to
follow. It is Dbetter %o
examine the mechanism of the
body motion.

- Body Movement

Body movement is not even
it is
starting and
reversals
of vertical motion at con-
tacts with the ground. It
takes longer to rise up off
the ground than to fall
This is why jigs are

continually

country danecing — the music
to natural
movement . Inhe - degree of
brokenness is related to the

effort
cancing
being

being
or to
demanded

the
effort
ihe

put into
the
by

~ playing.

Start
simplest
springy,

by considering the
basic movement, 2
Jaunty dance-walk
steps per bar with weight on
the balls of the feet, neels
not touching the ground..

( Judges of jig dancing
competitions sometimes put
their hands under competit-
ors -heels to be sure they
were properly off the
ground, ) Inereasing +the
effort makes the movement
into "capers",2 plain capers
per.  bar, Alternatively,
accenting the off-beat with
a body lift or nop produces
the hop-step or " gingle "
step.

Try dancing in a room in
front of a window with ¢cross
pieces at eye level -‘and
observe the bar movement
against distant objects as a
measure of vertical movement
of the head and hence body
centre of gravity. It is
difficult and unnatural to
move so that the eyes remain
steady. Comfortable dancing
maxes full wuse of flexing
the instep.

The diagrams here show how
the centre of gravity of the
body alters in level - during
various movements.

1. Ordinary walk ;

o e

7 C.



2. Dance walk - jaunty :

R R P e

{:-body 1lifts by
flexing foot still touching:
" ground,

3. Hop

sinkft.o get full znot a
1ift from foot full drop
and ankle

4, Norris double step :

The exhilaration is in the
peak of the movement in the

Movement is determined by

contacts with the ground.
Newton's laws of motion
apply. The higher one goes
the 1longer it takes, The
converse is that the slower
one plays the higher one

should go,not the longer one
gtays in contact with the
floor. The stopping of the
downward motion,the reversal
of direction and the accel-
eration up off the ground is
done primarily by the spring
in the foot and ankle. ( The
thigh and knee contribute
more to the larger, longer
capers. ) Absorbing energy
and stopping motion can Dbe
faster than acceleration
where one has
force and do work.
thigh and knee

( The
contribute

air. more to the larger, longer
capers. )
o
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c
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The conventional static
position is with  body
upright, heels together and
toes turned out and weight
distributed so that heels
are just touching the ground.
mhe basic dance position is
on the balls of the feet
with the heels off the
ground and the body leaning
forward a 1little, shoulders
back and head upright.

sink

~ Some traditions allowed ‘a
gink down on the first
strong beat of a Dbar till
the heel almost touches the
ground. The knee also bends
a little, but  rotation of
the knee or thigh joint by
its nature does not produce
much up and down movement.
The drop allows a "stronger"
lift.rieldtown and Sherborne
are often danced this way.

The technigues used to
teach at  Tlmington and
Longborough and the style

expected aimed at making the
first 2 steps of a double
very similar and the drive
. on the first strong beat was
indicated by concentrating
the forward movement of the
. travel on this beat.

single steps

Single stepping essentially
allows more 1lift than double
stepping and the music tends
to be slower, and the halves
of bars played similarly.

Some village traditions
had their own characteristic
basic step, each needing its
own rhythmic sustlety. The
essential differences in the

single steps ( 1 hop 2 hop )
are

Brackley, Hinton

Headington — stiffish leg

Bidford — on hop foot drawn

back and lifted 8o " back-
pedalling *.

Bampton,

Chipping Campden — 7railse

free foot up on the step and
kick it forward on hop.

All differ on the degree
of hesitation on the weak
beat and thus the brokenness
in playing.

A few traditions consist
of long sequences of basic
step,perhaps with a break of
3 or 4 strong beats,but most
conaist of strings of
different movements. The
finishing action of a figure

9




break after the
step dancing ) may

same speed and
as the basic step as
at Brackley or Eynsham, If
it is a simple Jjump or a
very emphatic pause and jump
as in some Abingdon and
Chipping Campden dances, the
movement takes longer and
the musician has to allow
the dancer "air". *

{ called a
term in

be in the
rhythm

phrasing

The most common dance
phrase 1is 2 double steps, 2
back steps, a step and jump,

|

ie .
o tale e ket n s bolla b -

The rhythm of the double is
not quite the same as the
single steps. The sgingle
step is in this case a back
step, which normally con-
trasts in style, energy,hand
movements etc, to the normal
hasic step. With the Jump in
the 4th bar there must be
small variations in pace
throughout.

More complex is .

el W [ g a1~ w k\}?.tj.-bj-l

the springs in bars 2 & 4
and the rhythm of the galley
in bar 3 depend. on the

- This explains why it is not useful to
practise following a metronome -- the
musician should fall behind i1in discreet
bits anH 'stretch' the music to fit the
movements,

10

tradition. At Longborough
and Fieldtown <the movement
of the galley goes through
smoothly and the beats are

very regular even if the
tune is written in 6/8. At
Sherborne the galley is a

step forward and then a turn
on the hops so that there is
spring through the weak beat
and the hops are emphatic.

Note that there may be a
de-emphasiged step or hop on
the final weak beat of a bar
preparatory to the next
movement,especially if it is
a particularly strong one.As
it is small it needs to be
delayed - ie late.This shows
in a series of half capers.
Despite the mname these are
single capers, one to a bar,
thus -

ll.a \-.-I l.n..y-l

Often they 1include a
preparatory hop or change
step -

A;'l.n. " L»l l.n-u--l
or ;

|in-l Iv.n.l,:- ll-n-l--

noting that the last
of the series only has the
preparatory hop or change
step if there 1s something

immediately following. The
height and rhythm of the
half caper depends on the

tradition and is related to

the associated arm movements,
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A tradition like Rield-
town makes a great deal of
these preparatory movements
throughout the dances.Others
like -to be M eclean " and
unfussy. A caper is a high
spring onto a foot while the
free foot does something.A
subtlety with 4 plain capers
at the end of s movement 1is

whether they are really 4
ie .

lr] R.nL.n.IR.n. L“
or 3 ie .

lls— I § ]'r S L-ﬁ] eie..

The music should be played
accordingly.

notation
These small ., differences
which_  help the  dancer

through are not reflected in
masical notation.Ror example
when corners cross in
Trunkles the playing depends
upon whether they dance
morris step,sidestep or half
capers. Even if the fine
differences escape the
musician the music can be
played as ;

gl
for the morris step,

Jd ¥

for the sidestep and

iy

for the half capers.

Slow Capers

Fach sequence of movements
takes 2 bars worth of time.
The music is wusually the
normal tune played at half
speed. How much it is slowed
depends on the tradition and
the caper. Each caper has &
preparatory movement and =
high spring. As this spring
is higher than others in the
morris it needs more time.It
is necessary to follow the
dancers in this. This is not
a2 problem normally as only
one or two dancers are doing
them together. When a side
does a dance like the Rose
where &all +the dancers. do
slow capers together,it must
be expected that  they
rehearse to  actually be

together with a standardised
timing.

Jigs

Although these are essen-
tially & displasy of the
dancer's skill, the musician
has a key role. Before the
jig starts there needs to be
an understanding on who is
leading whom because the
musician and the dancer can
not. both foliow — 3his is

unstable? Normally tre
mugsician should expect the
dancer t¢o follcw excep® 1

the slow capers.Some dan:ers



learn dances by rote,
ponding to the specific
They can have ftrouble
an unfamiliar musician. Many
dancers like to cover a fair
bit of ground in a jig and
the music needs to be slower
to allow this; otherwise it
will degenerate into a Tun
around.

reg=-
tune.
with

Stick Dances

mhere are two problems
generated Dby the dancers
which ocught to be removed at
practice but often are not.
1, fpeeding up during the
tapping
The dancers need to develop
larger arm movements to fill
up the music.Tf the musician

dance, Sometimes the dancers

can mnot hear the music
becauge of the noise, con-
centration and fun, The

musician must be prepared to
say something and to hold
them back by emphasising key
beats and hesitating. For
example a typical Shepherd's

HEY :
IRERPEPRINPYICPPA
< - L= -
2. Moving off <
A8 the tapping is usually
either stationary or step-

ping on the spot the dancers
need time to accelerate into

the next movement, It 1is|
necegsary to hold off the |
music a little.

Otherwise the rhythm of |
playing follows the size of

follows the dancers. they movement called for by the
will gallop away with the chorus.
4 = =

" Right - so that's six pints of

Grimblethorpe's and one
£in and toniec."
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ladies' dancing

“June 1978,

KEEPING MORRIS MASCULINE

I recently attended the

weekend conference and A.G. M.

of the
England.

This year it was held at
Nottingham instead of Cecil
Sharp House and included
dancing and informal discus-
sion.One informal discussion
was entitled "Ladies and the
Morris" ;whilst no votes were
taken on this subject I will
endeavour to summarise the
feelings of those present
and to add my own.

Morris Ring of

Discou raged

There were some sixty men
present at +this disgcussion
repregenting about twenty
per cent of the ring sides ;
views were expressed by
about a quarter -of this
company. No-one spoke in
support of admitting women
to the ring and as a general
summary,the feeling was that
women should not be admitted
either to the ring or to
individual sides and should
be discouraged from dancing
morris in publiec.

One man expressed a view
which gave marginal support
for women ‘dancing, as he
maintains a <¢lose liaison
with a ladies' side who do
rather than

g Reprinted from ' Rocking Chair ' Ho7
by kind permission of Steve
Heap. ( Editor )

women's morris; another from
a university side pointed
out that his side could not
bar women from Joining
because the University Union
rules do not permit sex dis-
criminating societies,

Female Musicians

Concern was expressed about
sides who can only continue
to dance Dbecause they rely
on a female to play their
music.

The Ring Squire reported
that he had refused to rec-
ommend one particular side
for Ring membership’ because
it has a woman mugician;when
he asked for a retrospective
mandate he received whole-
hearted support for his
decision.

The Bagman reported
alarmingly that he had had
correspondence from the
“omen's Morris Federation ir
which a proposal had Dbeer
put forward for discussior
at one of their meeting:
that the word " Women's '
should be dropped from thei:
title 1

( The results of thal
meeting are not known at thi
time of writing, but it i
known that one or two womsn'
teams have already droppe:
the gender from their tean’
name, )

1 3



Dedication
Surely ‘with ‘a2 1little
dedication to keeping morris
sides all male some of these
problems of mixed sgides
could be solved.

For example,one university
side, because it could not
Xxeep women away, disbanded
and en-bloc joined a local
(Cown) Morris Side -—— voila,
no women.If a gide loses its
musician and a woman volun-
teers to £ill +the gap the
problems may seem to be
saivedy- hut when =a male
musician again becomes
available it is very diffi-
eult to say to the 1lady
"push off", It would be
better (ideally) to manage
with a tape-recorder for
oractice, not performing in
pudblic until a man can be
Pound, *

As good as the Men?

“hat is the motive behing

"Womens Morris": are the
girls really trying to
maintain tradition or are
they trying to show that

taey are just as good as the
men ?

Firstly, morris dancing is
a tradition, whether the
origins are known or lost in
antiquity, in fact it may be

This is NOT recommended. Any recorded
music 1is not capable of 'following' the
dance in the way that 4 competent human
[ even & woman ! ) musician will .do. For a
full explanation of why this is 80, see

Roy Dommett's articls starting on page 6.

considered traditional from
its antiquity alone.

The evidence from ancient
records show it to be -a
predominently male activity,
therefore to maintain trad-
ition it must be performed
by men -- to do otherwise is
to break with tradition.

Secondly, the very nature
of the dance suggests an
athletic basis (as an accom-
plishment of athletic feats
not a competition)

Fertility
It suggests the performance
of fertility rites — "Bean-
setting" for example; it
suggests the celebration of
festivals, great jubilation
and high spirits -- for
example "Capers" exist -in
all traditions,"Gloryshears"
ig a display of prowess and
vietory with its leapfrog
movement., There are examples
of fighting — "Trunkles" or,
"Lads-a-bunchen"., These are
all male activities; din the

ultimate, could women really

match the men at them ? Rl
There ig no reason why
women should not know some-

thing of how the dances are.
B E2.%

done, or even have
amongst themselves. I have
taught morris to women and
would do so again, if asked,
not for them to
public,but because they. have
expressed an interest and
wanted to learn a little for
‘their own enjoyment.

(ce) |4
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Does it not heighten our
appreciation of someone
else's performance when we
have tried their artform for
oursgelves ?

Magnificently Maintained ?

However,knowing about the
dancing does not give women
licence to display,in publig
traditions which can be, amd
often are,
maintained by men. In fact,
because of the qualities of
the morris, are not women
performers attempting to
show how manly they are 7?7 A
peculiar claim even for
Women's Lib.

Surely the essence of the
Women's Liberation Movement,
which seems to be a major
driving force behind women's
morris,is being misconstrued

It is certainly right and
proper for women to have
equal opportunities in emp-
loyment, to be paid the same
wage for the same job, or to
hold the same
rank, or even for household
duties to be shared by both
sexes, But these matters are
concerned with day-to-day
living ,not with re-enactment
of rituals, of traditions
which are maintained not
Just for the pleasure of the
performers, but because the
public at large likes to see
them,

magnificently.

position of

Morris dancing is not
unique in this 1respect;
Father Christmas is now only
a ritualistic figure,regard-
less of whether children
believe in him or not, would

‘a female Father Christmas be

the same ? Should the
principal boy in a pantomime
be played by a boy, or the
dame by a girl ? I think not,
for if we extend these argu-
ments to a conclusion, we

would see women campaigning
for a totally uniform
society.

Would it not be better to
retain a sensible difference
- let us have feminine women
and masculine men, Let us
preserve  our traditions
faithfully.....Ladies please
keep to Ladies' dances,

Keep Morris masculine.
your chauvinist
Morris dancer

Jehn Wilson (Squire of

Towersey Morris Men
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WMF Constitution

— The debate continues

Following Jenny Joyce's
article in the last issue,we
phoned a number of people to
try to find out the general
feeling about whether or not
to drop the word ' Women's '
from our . title. We were
surprised that so few sides
had even discussed the issue
and of those we spoke 1o,
many were rather vague in
their opinions.Thig confirms
our view +that the subject
needs an airing and that

after some informed discuss-

ion another vote might give
a more realistic result.

e were eventually able
to contact eleven people who
gave their views as individ-
uals or a@s representatives
of Morrig sides,

These were:

Laura Preeman (Acorn),

Sandy Grigson ( an associate
member also a member of Jack
Straws,

Jo Lewig(Holden's Golden's)
Nicola Coggles(Penfords Mill)
Val Parker

18

Sarah Jarrett (Strand-on-the

Green)
members of Invicta, ~New
Esperance, Bourne Bumpers,

Fleur de lys and Ruth Frazer
(starting a new side in the
Cheltenham area).

low standards

Those who were clearl;

against the 1dea felt that
only the worst men's sides
those unacceptable to the
Ring, would want to join and
that this would lead to a
lowering of standards(Bourne
Bumpers) It was also suggest
ed that men in W.M.F. would
completely change the atmos
phere, to the extent that
there might even be men on
the committee !!
( the nominal Editor of this
magazine - a member of W.M.F
committee - is trying hard
not to take this comment
personally!)



Invicta describe
selves as a
conservative side" who also
point out that 4if W.N.P.
becomes a mixed federation
there would be no gingle-gex
organisation for women --
although the men would still
have the Morris Ring. Fleurs:
de Lys fear that a mixed
federation may well lead +to
mixed sides of dancers - a
concept with which they
strongly ‘disagree.

them-
"generally

grim warning

Several people,including
Val Parker: and Sandy Grigson
doubted whether there would
be gny men's sides who would
want to Jjoin even 4if the
name was changed but there
was a grim warning from
Sarah Jarrett that antagon-
istic men's sides would join
purposely to ruin things for
us.

However, Sarah did feel,
as did Val, Sandy and Ruth
Praser, that a nondiscrimin-
atory group would definitly
be desirable though there
were reservations about the
timing. Sarah thought that
Wwe should not rush: into this
and that ‘Women's Morris needs
to be accepted in its own
right before we start
pushing things.

Val made several points
in favour of holding back
the floodgates; a) people
need time to get used to

be

change, we should work to-
wards this one rather than
have it "thrown" at us :b)on
a point of organisation"well
established" men's sides may
be"impatient with our rather
fumbling,inexperienced ways"
and great changes would be
essential if we were to
"accommodate male gides". .

c)there is no point in antag-

anising the Morris Ring,
their tolerance is desirable,
Although we may not have

realised it ,apparently there
has been much " tentatively
laid groundwork" towards
friendly relations with the
Ring which has been jeopardi-
sed by the mere suggestion
of our propcsed name-change.

size 10 clogs

However, she did feel
that the word "women" should
deleted from the aims of
the federation. Her general
feeling is summed up-

"We need to doff our size
10 clogs, once in a while,
and exercise tact and a lot
of patience. At the acM I
urgec that the aim for a
future non-sexist morris
organisation should be
seriously considered as a
possibility, and was dist-
ressed that the proposal
was put forward then and
there, It was too impetuous
and far too soon.
Give the world time tc
get used to women wmorris

i3



dancers at all,before trying
to bulldoze down all the
barriers, A joint society
might then actually grow."

Nicala Coggles also was
uneasy -about interfering
with the Ring.She felt that
‘women's dancing should comp=-
lemernt the men's, though on
the whole hexr side were in
favour of the change.

There seemed
concern expressed that the
nature of WMF, should not
change. Laura Freeman, for

example,said that members of -

her side were happy with the
emphasis that there is in
WEF on
earch, liason and the
historical information about
women dancers,bthough it was

stressed that this was
simply gsomething  which
should be borne in mind.

Acorn feel the advantages of
a nondiscriminatory organis-
ation are great. There would
be an extension of coopera-
tien and liason between

worris sides, men's, women's,

which would make
lot easier and more

and mixed,
13fe =
vleasant.
They also made the 1mpor-
tant point that the public
would be more likely to see
the lMorris as Norris and not
"as two separate forms of
dancing,men's and women's.
Other sides which were
wholeheartedly in favour of
the »roposed change were New

20

to be some

such aspects as res-

Egperance and Holden's
Goldens.

Jo Lewis, of Holden's ,
pointed out that sexism does
not belong in the folk

tradition and that the last

paragraph in the constit-
ution ( "WMF exists --- t¢
further the aims of women's

Morris") is very diserimina-

tory. They were worried
about the double standards
impliecit in the title of WKF
and about the generally low
standards in women's Norris
anyway. Older sides know
where they are going,but new
sides could get a totally
lopsided view of what the
Norris is all about. (this
seems to be a very real fear
among members of WHEF which

we have gseen reflected in
discussions at General
Meetings !)

Conclusions which can be

, drawn from this survey, seem

to be that many sides are in
favour of an eventual nond-
iscriminatory lorris Federa-
tion though some would like
it to happen later rather
than sooner.

Ruth Fraser makes
valid point

the
that it is
"wrong that .an association
involved with such a wide
activity as Morris should
bar people who are so ‘much
involved".

Patty Cohen
Jenny Joyce



( REVIEW )

RING THE CHANGES Jill Coleman

I was left with a free gtl_ ’Er:'. L"'l:'.—_l_l:;__rt""_ H::.i..
Saturday during the summer, :

an infrequent occurrence, and

chanced to catch the tail
end of a What's On programme,

- So we'll see you dancing
in Westminster at 11,30 am.

- No, that's the Morris dan=-

" cers; we'll be dancing at
3 pm.

iRy A0 '.'::' ", Needless to say, 1l am saw
‘*-'t,!{} Vot Sy 1€ standing on the steps of
TA-TRY YA BN Westminster AbbeY sees

2!



It was a bitterly celd
day but the dancers drew a
large crowd, predominately
foreign, many of whom were

getting their first taste of
tiraditional English Morris

cancing.

The occasion was a mini-
Ring meeting, Thosted Dby
Westminster llorris Men, and
the cast included such illus—
trious names as Havensbourne

¥oi, DBedford MY, Ixeter Il
Garstany and a few famous
(or infamous) individuals
including Morris Sunderland
ang Davié Welti,

The display was well
organised with a couple of

darices by individual sides
ancd then a massed display.
The interest was maintained
petween sets by a continual
dogfignt  between Morris
($noopy) Sunderland and the
Westminster (Red Baron) uni-
corn = I was never quite
sure who came off best,

highlights
The highlights of the
display for me were (sur-

prisingly) the 2 non-Cotswdld
dances = a North West dis-
play by Carstang and a long-
sword display by a team of
Arsenal supporters, recog-
nisable by their red ros-
settes.
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However,
observer,
two criticisms I had which
might bYe made of any large
Horris gathering, viz, whilst
a side was dancing, the rest
of the Morris (who took up
approximately half the view-
ing space) were chatting,
laughing, practising their
own display/music and so ob-
viously not “interegted in
the performance, Surely not
a good example to their pay-
ing public!

as an impartial

Also, most of the sides
wore a 'uniform' kit - bald-
ricks, black breeches and
vhite shirtss they all

appeared to dance a standard
tradition at a wregulation
height of 2" above the groud

there were one or |

|

|
|

so that a typical spectator |

might watch two dances and
then move on,
has ™"seen the lot". Not an
easy problem to overcome but
perhaps individuality between
sides is a goal to aim for.

Lastly,
an impartial observer
longer, I mentioned to one
MM that I was "ecritical" be-
ing a "morris dancer" myself,
His comment - "But women
don't dance the Morris, they
only do ritual dances. They
don't dance Cotswold."

Who
expert?

am I to demy an

Jill Coleman

assuming he

unable to remain
any



WOMEN’'S MORRIS - A Critical View

Being one of the few priviliged males
to attend the Cardiff A.G.M. last October,
I sat patiently,somewhat perplexed,hearing
the motion that the \omen's Morris
Federation should change its npame to
something wmore egalitarian being hustled
through without adequate discussion,
especially since the apparent majority
failed to appreciate the broader political
issues involved,

Facetious

It wasn't a total surprise to me to
witness a letter deploring the result of
the eventual postal vote from cne of the
proposers in the last ' Morris Matters ' .
I feel it is important to place things in
perspective before the facetiousness of
the initial argusent is lost in a cloud of
feminist idealism, 4

The proposal to effect the name alter-
ation to 'Morris Federation' overlocks one
large point ; there ia already an
astablished body purporting to represent
Morris clubs in Oreat Britain. I don't
propose to discuss the merits of the "men-
only" attitude maintained by the Morris
Ring majority, since there are, in my view
none, But it seems ludicrously obviocus to
me that W.M.F. ( or M.F, ) cannot exist as
an effective body despite the King. Some
merger or cooperation must be forthcoming,

Perhaps the Ring does need the prover-

»

by George Frampton

N

£

bial -'knee in the groim’, which this,
proposal was tantamount to, . To paraphrase
a recent Ring newsletter, "It is felt that
Ladies should be allowed to dance the

¥orris,provided they dom!t call it Morris"-
this would give the cause mo hope. The

only hops remaining from this direction,

is that attitudes are changing,

Perhapa if Roy Dommett had been elected
Ring Squire ( he came second ) we may have
had a new Golden Age. We cam now only
speculate, Fortunately, there seems to be
as many sides proud of their pon-Ring
status, as those diametrically opposed, so
whether the policy of 'splendid imolation'
can survive remains to be seen,

Loss of Sympathy

The best advertisement for their own
cause was witnessed at Sidmouth and other
festivals last year, when Windsor and
Holden's Goldens were dancing a highly
polished brand of Morris to leave greenm
( and/or red ) faces on male morris men
observers. 1 suggest thia does more for
the Cause than missives resplendent with

adjectives 1like ' sexist ', which will
guarantes the loss of syspathy,rather than
its gain in the 'conservative' quarter.The
aspirant expectation of the hard-core men-
only brigade, is that the noveity of
women's morris will wear itself out «ith
time. I hope they are proven wrong,



Apart from the continued survival of
yewon's morris, the second Half of the
solution lies with how edch club chooses
ita repertoire. One of the criticisms of
women's morris, is that their dances don't
seer particularly feminine. Personally, 1
would drive miles out of my way to see
sindsor Zfance their Badby, and Stag Hill
Ladies dance at al)l.Whilst each side dances
ostensibly Morris, T would call neither
side really 'toaboyish',

Zach side must make its own decision
as to wnether they want to be a ' Ladies '
side, & <omen's side or a Tomboy side. I
only wish to genernlise as to each des-
cription to avoid betraying my ' male
chacvinism ', Versonally, I find it a pity
thal Windsor have adopted a trousered
image, even though I am told it provides
for practicality. Whilst their 1977 image
waz energetic,l have never thought of them
as ' tomboys ',and feel their success lies
with their high standard of finesse rather
than in their sctual repertoire., I hope
this isn't the start of & trend, but I
think dress is important in maintaining
one's credibility.

Obscure  Traditions

With the growth of Ladies Morris,men's
sides have capitalised on the surfacing of
the obscure traditions.Until recently, few
men's sides were avare of Stanton Harcourt
Tlmington,Wheatley or any of the Northamp-
tonsnire traditions, with the exception of
thé odd dancs,

George E, Frampton,
Kugician,

There seem to be plenty of dances in
Lionel Bacon'a beok, together with Roy's
researching, to avoid gross aggravation,
The W.M.F. edict to avoid dancing Sampton,
Abingdon and Chipping Caspden seems on the
surface noble, respecting the living
traditions, although I feel that each club
could exercise a little more care in
respect of tradition.

“Masculine” Dances

¥or example, it would be difficult for
the public to accuston itself to overtily
* masculine ' darces like 'Vandalls of
Hammerwich ' performed by sides in knee-
length dresees, brandishing 2-foot lengtha
of dawel.  Again, 1 find it difficult to
take seriously any ladies side, in breeches
or whatever, who perforz hook-legs a la
Bledington, or Fieldtown galleys.

Wnilst. I have spent a good part of last
year telling anyone who'll listen that
folklore traditions are means to the end
of entertainment, and not ends in them-
selves, I feel a balance must be struck so
that Women's Morris can be seen to
complement rather than opposs its male
counterpart. In particular,I wish to avoid
a future repetition whence a wmen's 8ide
refuse to dance &t the same site a8 a
women's side,

The eredibility of women's morris is
pot merely there for the taking, first of
all it must be won.

Fleur de Lys Ladies, Godalming, Surrey.
Cup Hill Men, Hambladon, Surrey.
Stag M111 (Surrey University).
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WANTED

BROAD CUPID

Although only three Badby dances have been
published, the names of several more are
known, One of these is "Broad Cupid™. In
spite of exhaustive gearching, I still
haven't found a tune with even a remotely
similar name, Can anyone help?

Alan Whear, 24 Alexandra Rd., Windsor,

NORTH WEST NOTATION

Nicola Coggles of Penford's Mill lkorris
would be grateful for notation of any North
West Clog Morris Dances. (They already do
Knutsford, Lancashire Garland, Ashton and

Hindley.)
Nicola Coggles, 48 Bramble Lane, Mansfield,,
7 NOttB.
REVIEWS

Is anyone interested in reporting on Folk
Festivals, Days of Dance or Displays they've
been to this summer? Morris Matters would
like to hear from you. Let's knew who's been
where, what's been happening, and what you
thought of it all.

(See address on back page.)
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Competition Morris?
Dear Editor -

Ina recent article the idea of
a possible return to "competit-
jorn morris"™ was mentioned.
Whilst realising that competit-
ion, in most areas, tends to
stimilate and assist in the
constructive progression of
ideas, I do feel that in this
particular case it could do
mose harm than goode.

Comparisions between sides are,
I suppose, inevitable. However,
true comparisonsand consequent
judgement, on a competitive bas-
is, should only be made when
the styles of dancing are the
same. A return to "competition
morris" would, in fairness, re-
quire a standardisation of the
style of dancing and the estab-
lishment of a common term of
reference by which all sides/
dancers could be judged. We
should soon be back to the at-
titudes and opinions that exis-
ted in the days when they aw-
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arded bronze, silver and gold
"dancing" certificates!

Sides should be encouraged to
develop their own style and not
merely copy or adopt an exist-
ing style. This does not mean
changing a dance just to be
different. It means adopting

the policy of letting a dance
evolve in such a way that, to
the dancers, it both looks and
feels right. Ifit doesn't feel
or look right to the dancers,

then what will the audience (in
most cases the general public)

make of it. This is not a sug-
gestion that sides should, in

effect, "play to the gallery",

but a request for sides to
think of the "dance" nek as the
demonstration of a museum piece

but as the performance of a

living tradition.

The words of the one legged
cyclist shoauld echoin all mor-
ris dancers' ears...~"It's the
way you put it over that counts™.

Comparisons, and Jjudgements,
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could be made when they are
applied to the standard of dan-
cing within the side. Surely
mich of the "magic" of the mor-
ris comes from seeing a group
of people moving, dancing, and
in some cases falling asleep,
as one unified body. At an
instructional in Bath, the point
was made that if your stepping
is going to be high, low, or
apathetic, then it should be
uniform (as near as physically
possible) throughout the side.

Compare two morris sides, say
Bampton and Old Spot, watch
them dance and then say which
one wonl It should not be
possible with good sides to
draw upa list of first, second
and third, as the styles are
different.

The answer lies in the dilemma
of the one legged cyclist. If
you were clever then you would
say that he leans against the
saddle from the other side, and
then he doesn't have to bother
about putting it over, at all,
but that's not nearly as inter-
estingesssees Or is 1t2

Dave Clarke.
(Musician, Holden's Goldens) .

Reply to David Welti

-De.ar Editor -

Whilst I admire David Welti for
writing to Morris Matters and
having the courage of his con-

~ victions, which incidentally is

more thanI can say for somc of
his ‘sex, I must confess that
his article left me screwhat
perplexed.

Although he admits his views to
be "dichotomlic™, he also claims
to have been cited as a purist
and, whilst on one hand he
claims that the Morris is part
of aPre-Christian religion and
therefore a "men-only™ pursuit,
he seems tobe able to cope with
the existence of "so-called
women's dances',

I cannot help but feel that the
patronising attitude he talks
about is itself substantiated
in his own sentences, i.e. "I
am all in favour of wemen%....
"I prefer to see women dancing
in a feminine way™??i1l

As someone who has always been
proud of her gender and has al-
ways despised any patronising
attitudes towards womankind in
any walk of life, I should have
liked a clearer definition, both
of the feminine way in which
Mr. Welti would allow us to
dance and of the, from my er-
perience, unsubstantiated -c¢-
mark zbout patronising male
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Morris “grcn?i.es". Nol Mre which require yigour are pest
Welti, T have not noticed and not done; put thenl would also

ou that no woman say the same to the many men
worth her calt wants or condones sean dancing who either 1ack ©

¢his kind of greatments tne physical gtyength or 40 not
care en n to put the 4ig—

Another puzzling statement was nity and ri of ormance

the reference to women naping and therefore also fFail t pro-

men's worst habits"e .Not only duce the asse#ts to ma h

does this eem uncalled dancee

for but also he does not illus-—

rrate ©OF define W nis T° conclude, 1 say that we

o sex's habits he £inds SO are now 5 o in the 4970's — i

nauseatinge

AlsO, X consider 1t is male ionality with which our gener-
chauvinish o assume that

feren® strengths and assets plessed, and work towards the

DY dan
that the female is the weaker the prﬁ-servation of the nerit—
seXe Oskaiy 1S9 not all women age that pelongs to evEg[one

Otar Lofiton

4% LRl
-]
TEP VS 'P?'-‘.!quqn? 7
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Morris at Headington 1928

Dear Editor -

I gather that several WMF mem-
bers on talking about Morris
to relations and friends at
work are greeted with the en-
thusiastic reply "Oh I used to
do that when I was younger".
We have met several people in
the Bath-Bristol area who danced
in their youth and I thought
the memories of one of these
ladies might be of interest to
YU

I was introduced to her by Joan
Weed (now dincing Morris in
Toronto, Canada). They worked
in the same office and during
a chat Joan discovered that Mrs.
Cooper had danced with Heading-
ton Quarry. I met Mrs. Cooper
in the spring of 1977 and she
recalled as much as she could
about her experience of the
Morris. She told me that from
about 1928-1930's the men and
young women of Headingten and
HeadingtonQuarry practised the
Morris together once a week at
St.Andrew's school, They would
practise both stick and hankie
dances for the first part of
the evening then they would do
some country dancing for -the
rest of the time. "~ "Young" Mr.
Kimber (she thought his name

letters page letters page

was Jack) did the teaching.
On these occasions nobody wore
kit, only the <fashionable
clothes of the time.

When it came to dancing in pub-
lic the men put on the display
and Mrs. Cooper could not re-
call the girls ever joining in
this activity. Later the teach-
ing of thechildren, especially
the young boys, was taken over
by two ladies, both of whom
were involved with the school
and the guiding movement in the
village. We have tried to trace
bothMiss Stace and Miss Stavely
(the latter 1lived in Quarry
Road, Headington Quarry) without
success.

.If anyone has any information

about these ladies or the women
of Headington and Headington
Quarry we would appreciate hear-
ing from you as we would like
to build upa fuller picture of
the Morris activities of the
villagers.

Barbara Butler,
(Somerset Maids Morris).
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Letter from the North- East
Dear Editor,

For a Southerner used to
a lively folk scene with an
abundance of morris sides

(and a sprinkling of excel-
lent ones), coming to  the
North East can be quite a

shock,

There are many folk clubs
here, with wvarying types .of
mugic, Jrish musie is still
the rage, with Northumbrian
tunes the old favourites but
the recent revival of bouncy
"English" bands has not yet
had an effect on Tyneside,

Similtarly. —the local
morris sides do not reflect
the wave of enthusiastic

young sides that have app-
eared in the South resulting
in exciting and vigorous
dancing. MWe geem to see,
from established gides, very
much what has been present
for some years - @ mixture
of Ring sides whose dancing
is gentle and correct, and
young or student sides whose
dancing is energetic but
suffering from too much
beer! Surprisingly there are

few Rapper teams in the area

Yhen Sandgate Norris was
formed in January 1977,
almost half the members had
arrived from the South, and
had done some morrigs before,
whiilst to the others (as to

mogt Geordies) the
morris meant sword dancing.
The idea of dancing North-
West morris seemed most acc-
eptable as the majority of
the local sides dance Rapper
or Cotswold and we felt in a
stronger position since the
dances we chose have always
been done by women, We need-
n't have worried, since the
dances are almost totally
unknown here, and in addit-
ion to sgtriving fior the
public's acceptance (Are-you
~-from-Holland?), we were met
by animosity from the local
men's sides gsince they too
apaeared dgnorant of North
West dances, and assumed we
were going to dance Rapper
or Cotswold style.
Now that we
dancing for two seasons, we
meet less serious opposition
to our dancing. We do, how-
ever, seem isolated from the
rest of the women's morris

movement, The gide is under-—
Join|
only benefit

gtandably reluctant to
WNF since the
appears to be that of insur-
ance: meetings, +tours, and
instructionals are held too
far away to consider <taking
a whole side and in doing
North West we are outside
most of the discussions that
take place at such meetings,
We have discussed the quest-
ion of whether we might
benefit from seeing other
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gides dance, The arguments
against are firstly, . that
each North West side has its
ovn interpretation of the
dances, but there are few
enough dances for us to be
repeating each other's per-
formances, and secondly, it
has been suggested that we
might develop our individual
styles better if we dance in
isolation,There is a problem
of communication in that
dances are still being coll-
ected but not broadcasted -
inevitably the collectors
are Jjealously guarding their
all too rare notes!

However, while we are in
igolation in Newcastle we
can neither gain knowledge
of how present North West
(men's) teams dance, nor of
how other women are develop=
ing the dances . or to what
standard, There are also two
problems stemming from the
same root - the erosion of
regional differences which
is prevalent today.

Sandgate Morris
which consists partly of
Londoners, and performs
dances from Chesghire and
Lancasghire, in the North
East. On occasion we are
asked to represent the area
for example at a British
Councily teachers' summer
school, or on the Norwegian
Tourist beats docked at

is a team

North Shields, and yet we
know only one dance which
may come from this area, but
which probably originates
from a point further West,
On the game count we are
quite possibly performing
‘these Cheshire and Lancash-
ire dances without any of
their original flavour, They
are certainly being danced
in an atmosphere devoid of
the. ritual and ceremony
which accompanied performa
‘ances in the streets of
North Western towns, How much
are we adding to the levell-
ing. of English traditions,
into one broad culture?
Whilst many of the English
ritual dances probably share
the same source at present,
are we not destroying hund-
reds of years of development

region by region, without
advancing ideas -far" the
future?

Sheila Spencer (Shoz)
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