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Not long to Sidmouth Folk Festival - celebrating 60 years since its inception – I am really
looking forward to going there and seeing some of the teams and bands I saw when I first
went in the ‘70s! How things have changed: those were the days before the John Gasson
Jig Competition, which has inspired so many interesting jigs and introduced many of us to
some wonderful dancers! This issue is partly a ‘nostalgic’ one, looking back to those early
days in reflecting on morris at Abingdon and Adderbury - and even earlier with some of the
archive pictures that Andy Turner is making available. But plenty of looking forward – Sally
Wearing shows that DERT, like the Jig competition, moves ever onward and the
indefatigable Roy Dommett has some thoughts about how we find some challenges in our
and others’ perceptions of dance. I’m also looking forward to seeing the results of the
Morris Census being coordinated for the 3 morris organizations by Jack Worth – will the cited
figure of 15,000 morris dancers (Sunday Times 18 May 2014) be confirmed?
Beth

Morris Matters is published twice a year (January and July) by Beth Neill
with thanks to Jill Griffiths and Sally Wearing for proofreading.
Subscriptions are £6 for two issues (£8 outside EU countries).
Please make cheques payable to Morris Matters or set up BACS payments to
Santander; account name Morris Matters; number 29748307; sort code 09 01 51
(remember to add an identifier such as your surname!)
27 Nortoft Road, Chalfont St Peter, Bucks SL9 0LA; phone 01494 871465
Reviews or other contributions always welcome - to beth@neillpoole.co.uk
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Malcolm Taylor – Librarian Extraordinaire
Malcolm Taylor OBE has stepped down from his role as Director of the English Folk Dance
and Song Society (EFDSS) library and archive, the Vaughan Williams Memorial Library
(VWML). Malcolm joined the Society as Assistant Librarian in 1979, becoming Director of
the VWML at Cecil Sharp House in Camden in 1981. During his time at EFDSS, Malcolm
transformed the library and found new and innovative ways to make its contents as
accessible as possible, ensuring that folk tradition and the history contained within the
collections are kept alive for future generations.
His achievements include:
• Starting the Library Lecture series in the 1980s and introducing conferences and
exhibitions, as well as books and cassettes to the library’s collections
• Contributing to and editing numerous EFDSS publications, including education
resource packs for schools, songbooks and audio recordings from traditional
musicians and storytellers
• The ‘Collecting Folk’ series of BBC radio programmes in the 1990s focusing on
contemporary fieldworkers
• Receiving an OBE in 2002 for services to music librarianship and heritage
• Being only the second working member of EFDSS staff to receive the Society’s Gold
Badge, in 2004
• Leading the library to receive Designated Status from the Museums, Library and
Archives Council which is only awarded to libraries of national and international
importance
• Creating the Take 6 free online database in 2007 featuring six major collections from
the VWML archive
• Being the first non-musician to receive the Good Tradition award - the Roots Award at the BBC Radio 2 Folk Awards in 2012
• Developing ‘The Full English’ in 2013, the world’s largest online free digital archive of
a further 12 major collections, including 6 from other archives.

Malcolm Taylor and
Ursula
Vaughan
Williams
in
the
Vaughan
Williams
Memorial Library

“Malcolm Taylor is the man who transformed the Vaughan Williams Memorial Library from a
jealously guarded and rather forbidding fortress into a place that welcomed and encouraged
visitors. When he took up his position as Library Director some 30 years ago, his first action
was to put a window in the library door, letting light and life into the place. And what he has
accomplished in those 30 years, with grace and good humour, is prodigious - the digitisation
alone of the many thousands of songs and collectors’ notebooks is an extraordinary
achievement, enabling people from all over the country, and indeed the world, to access this
unique material. Malcolm also has the gift of speaking about his work with knowledge,
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eloquence, passion and humour; couple that with his love of English folk music, his passion
for cricket and walking the South Downs, and you have an ideal Englishman. I admire and
love Malcolm, and will miss him. He is one of my present day heroes.”
Shirley Collins, folk singer and EFDSS president

Malcolm has always been the most supportive of colleagues. I arrived in 2008 completely
green about the folk scene and Malcolm was there giving me the background on EFDSS and
the sector, suggestions of what to read and listen to and wonderfully open with his ideas and
taking on board mine. He has been a constant source of inspiration and the work he has
achieved throughout the ups and downs of EFDSS has been remarkable. He will be greatly
missed but I know he will want us to look forward to an exciting new chapter in the history
of the VWML.”
Katy Spicer, Chief Executive of EFDSS

“Rather than see the library as somewhere old songs go to die and be mummified, Malcolm
understands that his job is to keep culture alive. The library is undoubtedly a national
treasure, as is Malcolm.”
Lee Hall, playwright and screenwriter [Billy Elliot, Warhorse] who presented Malcolm with
his BBC folk award

Hot off the press…..
His new project is a consultancy called “Traditions - a consultancy for the English folk arts
and intangible heritage” [http://www.traditionsefa.uk/] – thanks to Andy Turner for flagging
this up.
-------------------------------------------------------------------------------------------------

Pub Morris – Mirror Image

Can anyone come up with a caption for this one?
No prize other than letting others seeing the extent of your imagination……
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‘Dancing Englishness: Issues of Identity, History and the
Popular’
The inaugural lecture of Professor Theresa Buckland at Roehampton
University
The following is a review of a lecture given on Monday 2nd June 2014. Full credit must be
given to Dr Theresa Buckland for the research and theories that lie within this synopsis.
To us in the morris community and too many people outside it the idea of an English dance
is likely to either conjure up thoughts of morris dancing or, perhaps, a blank unfocused
expression. Theresa Buckland’s lecture concerned changing perceptions of English dance
with a focus on late 19th and early 20th century ideas.
The idea of morris as the archetypal English dance embodying the spirit of the nation was
explored as the starting point to the lecture with a reference to Mr Paxman’s not overly
enthusiastic description of morris “a clumsy pub-sport” as “the closest thing the English have
to a national dance” in The English: A Portrait of a People1. So then Theresa asked: ‘What is
English about English dance? The movement? The poise? The provenance? ‘
Complete with audience provided soundtrack Theresa demonstrated what was considered to
be the national English dance in the 19th century – the hornpipe. This came from an
evolution of the sailors’ physical drill and had several variants including a staged, music hall
version. Theresa used a video from British Pathé that showed sailors on drill in the
Edwardian period doing hornpipe steps. The hornpipe (which was not exclusively English)
was said to be the English dance for a number of reasons, including its appropriateness to
represent the English as a seafaring nation and the idea that the hornpipe apparently
matched the naturally restrained character of the English.
Theresa then went on to explore the myth of Merrie England which became popular in the
Victorian period. People sought to recreate many aspects of Tudorbethan England including
defunct rural sports, games and dancing. From this came modern maypole dancing of the
plaited ribbon variety. This was popularised at Whitelands College (now part of the
Roehampton Campus) in elaborate May Day celebrations orchestrated by John Ruskin.
Theresa Buckland also called for further research on maypole dancing... any takers? One
commemorative brochure for the annual Whitelands May Day event shows participants not
plaiting ribbons but instead doing a minuet around a maypole. From this Theresa explored
the appropriation of the minuet from a French to an English dance.
Many Victorians not only looked back to a mythic Tudorbethan period but also idealised the
previous century in what is now known as the Victorian-Rococo movement. The 18th century
was looked upon as a time of a superior, more polite, refined society. In the ballrooms
dancers had an appetite for new material and the dancing masters brought back dances
from the previous century and before (including the pavan and the minuet) which had
slipped into disuse in the 19th century, being replaced by waltzes and quadrilles. These
were done not in the 18th century way, or even in the way we might interpret these dances
today but instead the 18th century dances were interpreted in a Victorian manner. The
dances of the past including morris are always modelled on our ideas and hopes of the
present.

1

Jeremy Paxman “ The English, A Portrait of a People” (1999)
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Alongside these overlapping Romantic movements was the Settlement movement, where
upper/middle class women would come into the homes and lives of poverty-stricken, innercity workers and children in an attempt to help them with their dire situation. Dances were
often used in the Settlement programmes. Dances were seen as good for health,
community, social refinement and (in the age of imperialism and evolutionism) to re-connect
the disadvantaged to their racial roots and make them fit for British citizenship. Grace
Kimmins founded the Guild of Play and revived old English games and sports including dance
often dressed in fetching historical costumes. Exceptionally for her time she had a very
inclusionary approach. Physically disabled children were encouraged to participate in her
activities which aimed to help encourage a sense of English community and British
citizenship. Grace Kimmins was friendly with Mary Neal; linked to the Settlement movement
was the Esperance Club from which came the Edwardian Folk Dance revival.
Through the work of Cecil Sharp and Mary Neal, morris dance came to the attention of the
wider public. A 1908 Teachers’ Journal talked of the morris dance as “essentially a
manifestation of vigour rather than grace. But it is this very fact that marks it as the
expression in rhythm and movement of the English character”. So many of the traits which
were previously considered to be English in the hornpipe - restraint and control etc - were
transferred onto morris dancing. Showing the 1912 Kinora films of morris dancing Theresa
commented on the posture of the dancers, which in the case of the Karpleles sisters is of the
type that would have been taught by dancing masters in the later 19th century.
Identities are often defined in the negative, as what they are not. English dance was
increasingly defined against other types of dances, ragtime, two-step, shoulder shimmies,
the tango and exotic ‘animal’ dances. In the ballroom the waltz, which came to Britain from
Austria, became the English waltz. It was slowed down and codified by Phillip Richardson
(who developed contemporary ballroom dancing and co-founded the Royal Academy of
Dance). The waltz showed elegance, restraint, no affection, neatness etc. and brought the
principles of ballet into the ballroom. The waltz became English through adoption because,
like the minuet, it was seen as reflecting the approved character of the English.
Therefore Theresa howed how the label of England’s dance, whose movements exemplify
the spirit of the nation, has been attached to a variety of very different dance forms: the
military hornpipe, the waltz, the minuet, maypole and morris. She asked us to consider the
repertoire, the style, the dancer and their motives (without losing sight of pleasure) when
thinking about Englishness in dance. To conclude Theresa gave some thought to English
eccentricity, modern morris and maypole dances, which the nation continues to take into its
heart as symbols of Englishness. Combining this with the well known English love affair with
animals (we did, after all, found the RSPCA before the NSPCC) she concluded with a recent
video showing dogs (and their handlers) performing a very fine basic ribbon maypole dance.
Dr Catherine Foley from the Irish Academy of Dance responded to the lecture. She
compared the situation to that in Ireland. In England social and political identities have
historically been treated separately. In Ireland dance was seen as embodying the character
of the nation and was deeply politicised from the late 19th century and into the 20th. Step
dance became Irish step dance, and figure (social) dance became Irish figure dance.
Catherine then gave a glowing commendation of Theresa Buckland’s work, in her pioneering
academic approach to traditional dance over the course of more than 30 years.
Chloe Metcalfe
June 2014
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Morris Myths
Please stop passing on myths about the early morris; it encourages the wrong public image
- as many formers of opinion know well - and it gives an unfortunate impression which is
proving hard to live down.
There are no roots in fertility, or any other surviving folk customs. One thousand years of
Christianity had seen to the end of any of that as a community activity. Like many a late
Victorian idea, it seemed reasonable at the time when they were discovering oral survivals of
medieval songs and the like.
The mid-15th century mention occurred at a time when the morris was known as an
entertainment in sophisticated circles in Europe, but was not common at a local level
anywhere, although many other activities are recorded. It was also the start of a period in
which bands of travelling players toured the continent as well as England; a period when
England was still a backwater.
The many 16th century mentions, mostly just of payments, often coincide with the tours or
visits of out-of-season travelling groups who, like the Earl of Berkeley’s players, advertised
the performance of plays, jigges, triumphal entries and the morris. When all the volumes of
the Early Drama Records are finally available it will be possible to fully cross-check. The
English Martial Arts Association also claim some of these events as more fencing to music
than morris; perhaps the records are confusing them with the Matachin, also of growing
interest at the same time. The morris was then a strictly kerchief tradition.
There are surviving illustrations which are being interpreted wrongly. The convention was
that if something consisted of number of different movements or sequences, the figures
illustrated the number and conclusion of each, not the actual number of dancers. [These
postures were exploited a few years ago by a touring company of Medieval Players who
performed in Middle English.] Some performances were by local people, but their status
could be high; yeomen have been mentioned and these were only one level below
gentlemen, defined as the people who did no manual work.
The 17th century Playford dances represent the Country Dance [Country as in ‘Town and
Country’, not folk] to dance at home in troubled times, and drawn only from Masque and
theatre performance, not collected as once believed. The resemblance of the early set
dances - soon to be replaced by the longways-for-as-many-as-will dance of the Assembly
Rooms - to the South Midlands morris is not close and the connection remains speculative.
It is suspected that the heyday of the South Midlands morris was from the mid-18th to the
early 19th century. Society then started to turn against a culture of heavy drinking and
rough behaviour, so the morris ales stopped, the competitions failed and teams no longer
came up to London ahead of the early harvests in the suburban horticultural areas.
At one time it appeared that the Cotswold tradition must have centred on Wychwood and
Stow because of the complexity of the local dances and diffused north-eastward, gradually
weakening in content. It was missing from the clay areas, the Buckinghamshire Plain, the
Vale of the White Horse, the Vale of Evesham and central Northamptonshire. It is now
obvious that at one time, perhaps at the end of the l8th century, recorded morris stretched
from Bath to Stony Stratford and from Wootton Bassett to Stratford on Avon.
Two things have led to its diminishing territory. The first was the development in the clay
basins of the big estates and the change from open to closed settlements. A study of the
distribution over time of non-conformity would be interesting. Because the Cotswolds were
slow to respond to the improvements of the Agricultural Revolution, the guide books
dismissed them as uninteresting, and they were not considered beautiful until the romantic
period was underway. The second was the development of local industries; cloth in
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Gloucestershire, footwear in Northamptonshire and brickmaking in Bedfordshire, which
removed any local economic motivation and provided continuous 12 months employment
without the traditional seasonal breaks. The morris at Wychwood and Stow, in contrast, was
maintained by local celebrations such as the Wychwood Forest Fair and Dover’s Games.
It is now clear that morris of a sort extended more widely, it just has to be looked for.
Traces have been found in Lincolnshire and Yorkshire, as well as Somerset, North
Hampshire, Surrey and Sussex. There were advertised separate competitions between the
different Oxfordshire and Buckinghamshire morris. The only latter one collected was from
Steeple Claydon which would be classified today as a Border dance! Yet the format of
something-and-a-hey was not just restricted to the West Midlands. Not realised by many is
the amount of restarts in the traditions. Breakaways and restarts usually lead to changes in
the repertoires and the dance details.
From the middle of the 19th century, when the possibility of teams meeting was reduced
they went their own ways, gradually limiting repertoires, dance elements and details of
costume, doing just enough to be still tolerated in the changing social conditions. One issue
never addressed nowadays is what tolerance was allowed to individual dancers within the
‘house style’ of a side. The evidence from contemporary traditional sides is that each dance
reaches a consensus which is not the same every time. The collectors had the problem that
informants were not consistent in themselves and other members of the same team offered
different details. The collectors chose what they liked or what they thought was oldest, and
gave us no help in the matter.
The dances from the Vale of Evesham were obtained mostly between the 2 World Wars.
They should be seen as the end of the process that was driving the morris to perform at
Christmas, in the dark, with as short a performance as was possible. It was this aspect, not
the actual dances, that classified them as Border. This finally leads to the issue of ‘blacking
up’. The Game Wars, the Black Act and the actions against Woolmer Blacks make it unlikely
that it played any part in the spring and summer festivities, but attention should be directed
to its use in winter ones, the potential season of the evil ones. However, disguise has been a
part of public performance since classical times. The English story is dominated by the
Minstrel Troupes since the mid-19th century with their continuation in amateur performance
until after World War II.
The absence of evidence is not proof of the absence of the activity, but comparison with
similar social ones gives a strong clue. So much basic raw information has been uncovered
in the last 50 years, along with the existence of so many local history societies, that there is
now the hope for a definitive doctoral thesis to settle all the matters.
Roy Dommett
June 2014

Postscript: WHY?
The Daily Telegraph of 12th January 2014 recommended the programme “The Way of the
Morris” shown on 14th January (Sky Arts 1) as “a revealing and engaging paean to a quaint,
if a little embarrassing, long lived English tradition”.
Why does this attitude exist? Surely not the dances, although the variety offered makes
each team appear unique. Is it the way in which the dancers dress? Is it the manner in
which they behave? Do the spectators still maintain relics of Victorian values, or is there
ignorance due to a modern lack of exposure to ethnic activities? Are we still suffering from
the public attitudes generated by performances between the wars? Or is it just ignorance
because they are seen but once a year? It is important that we debate this, as the future of
the morris may depend on it.
RD
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Morris and Rushcart on Stage: ‘An August Bank Holiday Lark’
Morris, with its central position in the celebrations of tight-knit communities a hundred years
ago, was beautifully presented in this play which toured regional theatres in the spring.
The play was commissioned by the theatre company ‘Northern Broadsides’ for the centenary
of the outbreak of World War I, its title inspired by the lines in Philip Larkin’s poem ‘MCMXIV’
describing the young men enlisting for military service: ‘grinning as if it were all/ an August
Bank Holiday lark’.
The setting is a Pennine mill-town, and we are introduced to its characters as they prepare
for the August wakes celebrations, which include a rushcart procession. The petty feuds of
neighbours as much as the hopes of the younger generation are temporarily set aside as the
community works together to build and decorate the cart, and polish the dances which the
men will perform. But change is in the air, as they talk of the war that has just been
declared, and the young men of their acquaintance who have enlisted. We in the audience
know what that war became, and that knowledge adds poignancy to the scenes we are
viewing.
The full-sized rushcart is a tremendous piece of engineering, as it is put together before our
eyes, and the dancing is magnificent. The writer, Deborah McAndrew, credits the
Saddleworth Morris Men as ‘wonderfully generous in sharing their songs and dances’.
Choreographer Conrad Nelson went to Saddleworth practices, and apparently became so
fascinated that he joined the team! The actors cast for the play had only 6 weeks to learn a
North-West Morris dance from scratch, the men dancing to music provided by the women on
accordion, fiddle, flute and drum. I suspect they were very good right from the start –
certainly by the time I saw the play, towards the end of its tour, the performance was
splendid. Some of the dancers also performed clog-dance steps – fairly basic steps, but very
well executed.
The magic of the theatre worked perfectly at the performance I attended at the Rose
Theatre in Kingston. With beautifully appropriate costumes and minimal props, the company
transported us to that time and place. There was even a Morris practice scene which was
wonderfully true-to-life – the turning up late, the sudden addition of unwanted fancy bits in
the stepping, the authoritative foreman trying to contain his exasperation!
A way of life already threatened by progress – the Morris team’s squire bemoans the
preference of some for a seaside holiday, now easily accessible by rail, over the rushcart
festival – was cut off very suddenly by the exodus of young men who did not return, or
returned in no condition to dance. Northern Broadsides have given us a window onto that
world, a glimpse into a time when strong communities worked and played together, and a
poignant evocation of the losses those communities sustained.
Shirley Dixon
July 2014
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Not another workshop?
Roy Dommett has asked me to organize another workshop along the lines of the last one –
some teaching by a few eminent, inspiring dancers and musicians interspersed with ideas
thrown in by Roy (there will probably be a team challenge….there usually is!)
Dates: 24-26 October 2014 to start around 7 pm on Friday and end around 2 pm on
Sunday.
Venue: Hawley Lane Youth Activity Centre, Farnborough, Hants [~10 minutes from M3, J4].
Limited accommodation (indoor camping) or stay locally (Travel-lodge etc). Cost likely to be
around £32 if staying in or £26 if not, to include Friday & Saturday night meals, Saturday &
Sunday lunches, and breakfast if staying at the hall. It’s a reasonably sized venue but can
only take a maximum of 50 dancers - places will be reserved on a first come first served
basis.
Contact beth@neillpoole.co.uk as soon as possible to secure your place and await further
details; send deposit of £5 [payable to Beth Neill- Roy Dommett Weekend] by 1 September
to 27 Nortoft Road, Chalfont St Peter, Bucks SL9 0LA or see page 1 for BACS details.

---------------------------------------------------------------------------------------------------------------------

Female Influences on Morris Dance in Adderbury
This year, 2014, will see the 40th anniversary of the modern day revival of dancing in the
village of Adderbury, Oxfordshire. It would seem a good time to put the whole existence of
the tradition of “dancing” — and particularly the role taken by women — into some sort of
context, both historically and currently, and to fill in some gaps.
The history of the dancing in the village is very well documented by the major collectors of
the tradition, Cecil Sharp and Janet Heatley Blunt, and by subsequent village-based teams.
Overall, it is interesting to look at what has happened over the time since 1880, the date
that seems to mark the end of dancing by the original traditional team.
Because of the time in history, there was probably very little, if any, female influence on that
1880 team. Women’s place in society at that time was pretty domestic and they were largely
dominated by a strictly male-orientated way of life. Women were still included with a man's
"chattels".
By the turn of the 20th century things were changing, and some women, mainly from the
higher classes, were beginning to have a greater say in how they led their lives. In morris
dance terms, 1908 is a very early date for any sort of revival of dance within the villages.
There were still traditional teams dancing, notably Headington Quarry, Abingdon and
Bampton, but very little was happening elsewhere. Cecil Sharp did not publish the first
edition of his Morris Book Part 1 until 1907, and although he met Headington Quarry Morris
in 1899, he really didn't start collecting seriously until 1906 after some prompting by Miss
Mary Neal and her Esperance Dancers, to whom Sharp dedicated this first edition.
In the annals of The Morris in Adderbury we first see interest in reviving the dance in the
year 1908, at the celebration of Empire Day, and there are photos to prove this. A
committee was formed in April of that year, and it was decided to include Morris and
Country Dancing in the day’s events. After much research and help from friends at The
Adderbury History Association, particularly Barry Davies and the late Vera Wood, we can
now say who taught that Empire Day boys’ team how to dance.
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The following newspaper cutting is
from the Banbury Guardian dated
28th May 1908.

This cutting shows that Morris was
taught by Miss Frances Etrenne
Hoskyns, who was one of the
daughters of Sir and Mrs Leigh
Hoskyns of Cotefield House, which
can still be found on the main road
to Banbury between Adderbury and
Bodicote.
Miss Hoskyns was helped with
teaching by Mr & Mrs Walker
(school headmaster and his wife).
The Walkers taught Maypole dances
to the boys and the girls. I believe
the children were at the school and
teaching happened during the
school day.
Frances Etrenne Hoskyns was 21
years old at the time, and I assume
that she used Sharp's 1907 Morris
Book as her only reference.
I also believe that this is where
details of the boys’ kit were found
and it also provides the reason for
the inclusion of the Hobby Horse.
I have asked the Library at the
English Folk Song & Dance Society
(EFDSS) if they have any early
records of Miss Hoskyns and The
Walkers, and they have none – not
even in old members’ lists.

It transpires that some of the boys
taught by Miss Hoskyns went to
war in 1914; they did not return,
with the exception of Charlie
Coleman.
This story is featured in Tim
Plester's wonderful film, “The Way
of The Morris”.
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Empire Day – Adderbury 1908 at The Vicarage Gates

Mr. Walker, the Headmaster, is in a white boater hat next to the Hobby Horse on the right
side of the photo. Charlie Coleman is front second on right.
We are not really sure when collector Janet Heatley Blunt first took an interest in the village
traditions.
Born 1859 in India, she moved to Le Halle Place,
Adderbury with her father in 1896. He died in 1900, and
from that time until her death in 1950 she took on the
role of Lady of the Manor. From her manuscripts we can
see she started collecting songs as early as 1907, but
she did not start collecting Morris dances until 1914.
In 1913 she was certainly involved with the next phase
of village dancing, when she helped to arrange for the
teaching of Morris to boys and social dance to the boys
and girls of the village.
Searches of the Parish Magazine on my behalf by the late
Vera Wood show that this teaching began in February
1913.
The teaching at that time was undertaken by Miss Daisy
Caroline Daking of the Oxford School of Folk Dancing,
founded by Cecil Sharp.

Adderbury Parish Magazine – February 1913 written by the Reverend Gepp
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A revival of the old English national and country dances is taking place in many parts of
England, thanks to Mr Cecil Sharp, who has sought with un-wearied enthusiasm to recover
not only our almost forgotten treasures of traditional songs, but also the ancient Morris
dances, and other dance steps and tunes, from the memories of those who could still recall
them, and also from an old manual of English Country Dancing, called "Playford's Dancing
Master," published three or four centuries ago. Adderbury has now a chance to learn these
gay and delightful dances, for Mrs Gepp, assisted by Miss Blunt, has arranged for a course of
lessons in various dances to be given by Miss Daking, from the Oxford School of Folk
Dancing, founded by Mr Cecil Sharp. Women and girls 4.0 pm to 5.0 pm and 5.30 pm. –
6.30 pm. 2 shillings for the course. For Men and lads, from 8.0 pm – 9.0 pm. 2 shillings for
the same class. The men will learn, besides Morris, some of the ancient "Sword Dances"
from the North of England, and also some of the Country Dances, in which the women's
class will occasionally join.
In a letter dated 28th February 1913 sent to Clive Carey, Miss Blunt talks about the onset of
the classes in the village.
"My other old acquaintance here, an old man named James Locke (who used to Morris
Dance) & who gave me the verse of a song, words only, & also hummed a bit of Morris tune,
has never been able or inclined to tell me any Morris - There were several Morris dancers in
this village - but only one or two who survive. A dear old man from Bledington who has been
staying near here with a daughter, showed 2 Morris Jigs last week to our Boys Morris class
(under Miss Daking). He danced The Princess Royal and Bacca Pipes Jig, both of which Mr.
Sharp had noted down from him some years ago, when his agility was a little more equal to
his memory and enthusiasm than it is now, for he (Mr Gibbs) has been very ill since Xmas;
and I really feared the effort would be too much for him. He is quite deaf, so danced without
music - and in excellent time."
Regarding these 1913 classes in Morris, at that time it was the policy of the English Folk
Dance Society, formed in 19111, to teach Morris in levels; they would teach Headington first
and only progress to more difficult dances later. It would seem that Miss Blunt did not know
William Walton, the last leader of the traditional village team, until 1914 at the earliest. If
she knew Walton at the time of her letter to Carey shown above, I am sure she would have
mentioned him there. We do know that Blunt started to collect songs and dances from
Walton during 1914 and continued to do so until 1919. She was also responsible for
introducing Walton to Cecil Sharp, and arranging for Walton to meet Sharp on Hampstead
Heath in 1919. It was at those meetings (also with Maud Karpeles) that Sharp collected from
Walton; he later published the Adderbury Dances in his Morris Book Part 2 in 1919. Walton
died aged 83 in 1919, not long after meeting Sharp.
As stated earlier, Janet Blunt collected the dances from Adderbury over a number of years,
but first, in 1914, she started collecting dances from Mr Fred Webb who was living in the
neighbouring village of Bloxham, but he was actually an old dancer at Longborough.
When collecting in Adderbury from Walton during those early years, Blunt did get the
assistance of several friends from the Oxford area, including Miss Phyllis Marshall, Miss
Daking and Mrs May Elliott Hobbs. There is also a minor reference to "Miss Kennedy", and I
am not sure who that was.
There is a very good article about Phyllis Marshall written by Geoff Woolfe available on the
Musical Traditions web site at http://www.mustrad.org.uk/articles/phyllism.htm. There is
also included in this a small piece about Daisy Daking and her involvement.
Without the efforts of Miss Blunt and her cohorts, there would be very little information
about the village song and dance traditions, and we should all be grateful for their
contributions. However, if it were not for the efforts of another woman after Miss Blunt's
death in 1950, even this contribution would have been lost.

1

Which merged with the folk song society to become EFDSS in 1932
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Winnie Wyatt and her husband Fred worked for Miss Blunt for many years, and when Winnie
saw that the Blunt family did not understand the importance of her written collection, she
persuaded them not to throw it all on the fire, but to have it sent to the EFDSS, where it
remained largely ignored until the 1970s. In 1974 the revival team, of which I was a
member, used Blunt's manuscripts, along with Sharp's original information held at Clare
College, Cambridge, to recreate the dances from the village.

Winnie and Fred Wyatt with Adderbury Morris ( photo – Tim Radford’s collection)
When we started deciding what to do in each dance, Bryan Sheppard and I could not read
music (Bryan could play recorder), so in those early days of the revival the task of learning
the tunes in the manuscripts fell to my first wife, Annie Radford (English Concertina), who
subsequently taught the tunes to the other musicians and played for the team in the first
year.
One of the reasons that the team split into The Adderbury Morris Men (AMM) and Adderbury
Village Morris Men (AVMM) in late 1975 was the question of having female musicians on the
team.
At the first AGM, because Annie was phasing herself out of playing and Sheena
Powell (fiddle) was thinking about taking her place, Bryan tabled a motion that the team
should not have female musicians. This motion was defeated; AMM has continued to have
female musicians as part of the group, and so it continues today. The AVMM have gone their
own way. There was also a long period when Verna Wass was the Bagman of AMM, and she
still is involved today as one of the team’s musicians (fiddle).
The latest female phenomenon in the village is the emergence of "Sharp and Blunt," a team
of female dancers. This team has added significantly to the village dancing, bringing a
renewed enthusiasm and another dimension to the rich heritage of the village. The team
are all local, some members being wives of AMM members. They dance their own versions of
the village dances originally taught to them by members of AMM, plus some of their own
making in the style. One of their musicians is the former, but still occasional, AMM musician
Sheena Powell McCormack (second in front left). Long may Adderbury be a centre for all
things Morris, where women as well as men can find a place among its three vibrant teams
and continue the tradition.
Tim Radford
February 2014. Woods Hole, MA. USA
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Sharp and Blunt ( photo: Laura Jane Boffin)

--------------------------------------------------------------------------------------------------------------------

Feedback on Last Issue
Two appearances in one issue of Morris Matters (Volume 33, Number 1, January 2014),
that's not bad! Thank you to George Frampton for filling in the history of guise dancing in
St. Ives. George got in touch with me to ask about the Graund Order of Guisers' (GOG)
connection with this and while I knew a little of the history before and after our short period
of involvement. I now know much more.
My other appearance was in the molly dancing referred to in Sally Wearing's article about
the Lions Part Twelfth Night celebration. Fowlers Molly dancers are the molly dancers Sally
missed although I think we saw her just as we finished. We started the team in the
December 2000 molly season and called ourselves Fowlers Molly in tribute to the mysterious
Mr Fowler whose name we had already adopted for Fowlers Troop and the Deptford Jack in
the Green. You kindly included my article about Fowlers Molly in Morris Matters, Volume 25,
Number 1 (January 2006). The website gives some information about Fowlers Troop:
http://deptford-jack.org.uk/
At this year's Lions Part, someone from the audience came up to me after we had danced
and said "Why do you call it molly dancing when that is not what you are doing?" I was at a
bit of a loss but on talking to him I realised that the molly teams he had seen were based on
the Seven Champions' style while we are at the tweedy end of the spectrum, rather similar
in look to Tylers Men, our local border team. It is interesting that one style has come to
represent “molly dancing” in the eyes of the public, rather as black-face border has come to
mean "morris dancing" for many.
Sarah Crofts
May 2014
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Thanks to © Lawrence Heath for allowing me to reprint his internet hit and to George Frampton for alerting me to it
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Postcard Archive – Hidden Treasures!
My parents, Bob and Jean Turner, both lived all their lives in Ashford, Kent, as did their
parents and most of their grandparents. They were always interested in local history and in
the 1970s they started collecting old postcards of the town. What began as a small-scale
hobby soon became quite a passion, and they eventually amassed some 3000 postcards. In
the late seventies, when I got into folk music, my Mum and Dad revived their own interest in
folk dancing (before I was born they used to do all kinds of dancing - old time, square
dances, barn dances). They became regulars at local ceilidhs, morris dance-outs and at the
Sidmouth Festival: some readers will probably remember the manic way they used to throw
themselves around at festival ceilidhs.
At postcard fairs they would sometimes encounter, and began to buy, postcards of folk
musicians, customs and dancers. Their collection of morris postcards includes examples from
all eras of the folk revival, from the early 20th century up to the present. There are just a
few cards of traditional sides - although there is one of Ilmington, which was sent by James
J. Bennett to the editor of the Bucks Advertiser, 31 July 1908. There are several others
featuring the Ilmington fiddler, Sam Bennett. There are some fascinating cards of the early
morris revival, for example from the festivals held at Stratford-upon-Avon.
My Dad died twenty years ago. My Mum is still alive, but she's in her late eighties and not in
great shape these days. I'm looking after the dozens of albums of postcards, and will
gradually be scanning them and putting them online. The start of this project - which is
going to take me years - can be viewed at
https://www.flickr.com/photos/magpielane/collections/72157640436567463/
I have so far scanned about 120 cards, and that's not even half of one album (there are
three labelled Morris, plus May Day, Maypoles, and Musicians). I will in due course add more
information - where I have it - about the postcards I've scanned, but would welcome
readers' comments.
Andy Turner
July 2014
A few examples pasted in here to whet your appetites……

Ilmington
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Plenty more pictures where they came from….see Andy’s archive on line.

----------------------------------------------------------------------------------------------------------------

And from one era to another…

Sheffield Steel at DERT 2014
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DERT 2014 – A Spectator Sport
When I have written about DERT in the past, it was from the perspective of someone either
competing or organising the weekend. This time, I was expecting to write about Mabel
Gubbins’ adventures as a ‘virgin’ team in the premier class, competing with the ‘big boys’ for
the first time after having won the Championship class in 2013.
But it didn’t work out like that. Sadly, a close friend of one of our dancers died shortly
before DERT. His wake clashed with DERT and that left us without enough dancers. We
contemplated giving our new dancer a crash course in our competition dance, but decided
that wouldn’t be fair or wise.
So this is from a different view – that of a spectator!
This
year’s
international
Dancing
England
Rapper
Tournament was held in March in Leeds, organised by Black
Swan. They knew what they were letting themselves in for,
as they held it in York in 2006, but they still volunteered.
And they did a grand job. Not only in planning and holding
the weekend, but also in getting sponsorship and providing
the most stylish DERT design work ever.
Black Swan continued the pattern used in DERT for the last 11 years – each team danced in
five pubs during the day, with a get together in the evening to let the teams both show off
and relax, while waiting for the results.
We wanted to see all of teams and to be involved in the weekend in some way. So we
decided to stay put in one of the competition pubs and create ‘Rent a Mabel’. We offered
our services as an enthusiastic audience. Not for free, of course; we wanted to be paid in
gin.
We carefully selected the pub, by carrying out exhaustive research on the Friday night, i.e.
we looked in the programme. Two words stood out and helped make up our minds: ‘great
cider’. Interrogating a couple of Swans supported our choice, Mr Foley’s, so we turned up
on Saturday morning, bright and early, ready for our arduous task.
And we had a great day. We watched every team – all 25 of them. A bit of a marathon, but
it was worth it. As usual, there were some teams that didn’t grab our attention, but they
were in the minority. Most teams made being a spectator worthwhile.
During the day, we discussed each team after they had danced and tried to do our own
judging, putting them in order of preference in each class. Not an easy task, but we agreed
about most teams. Did we agree with the judges? In a word: no. We were close with some
results, especially in the Open Class, but we swapped the top two in Premier and were
nowhere near in Championship.
The results
Star and Shadow repeated their success in 2013 and again won the Premier class, beating
Newcastle Kingsmen into second place. A bit surprising, as the Kingsmen did one of the
best dances I have seen them do in our pub. But we only saw them in one pub and teams
need to do five good dances to win.
Sheffield Steel took our crown by winning the Championship class, continuing their meteoric
rise to fame. In 2013, they won the Open class AND the new team prize. In 2015, they
should be in Premier class, following a very fast rise up through the ranks.
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And another new team followed in their footsteps. Crook Morris not only won the Open class
and the new team prizes but also the trophy for ‘not rapper’ teams (they dance Cotswold).
Definitely a team to keep an eye on in the future.
Star & Shadow took the Steve Marris Trophy (highest overall score), came first for music
and tied for the Tyzack Plate (awarded to the team with the highest ‘buzz’ score) with
Gaorsach. The Character prize went to Sallyport, who also came first and third in the
traditional competition.
Stone Monkey Silverbacks were the first recipients of the new
Veterans prize.
One break with tradition this year was that there were no mistakes when they announced
the results. There have been a few problems when announcing the results in the past, so
this year was a welcome return to an error-free ending to the Saturday evening.
A few of the highs
There were lots of highs. Great organisation by Black Swan meant the weekend ran
smoothly. The pub we inhabited for the day was a very suitable venue for the competition –
nice floor, enough space, good beer (and cider!). The indoor camping, which doubled up as
the welcome venue on Friday night, was well equipped with beer. Black Swan had the great
idea of arranging ‘street food’ on Friday (delicious Asian inspired food) and Saturday evening
(fish and chips, Spanish tapas, Punjabi vegetarian food and snacks). The food vans were
parked at the venues and appeared to do a roaring trade. I hope other DERT organisers will
nick this idea for the future! And the information they provided was spot on – clear,
beautifully presented and there when you needed it. It is always difficult to get this side of
an event right – it often isn’t seen as a key issue, but it really makes a difference.
The only low
There was only one bit that didn’t quite work – the Left Bank Centre, which was the venue
for the showcase on Saturday night. It should have been fine, but it was a bit cold, a bit
dark and a bit too small. Nothing too serious, so those practical things did not detract from
an enjoyable evening.
Rent a Mabel
The results of offering our services (i.e. loud applause, cheering, etc.) to the competing
teams were interesting. Not surprisingly, most teams shunned our offer and refused to
bribe the audience. Probably just as well, as we struggled a little to keep up with the gins
we were offered.
The payments ranged widely:
 Thrales announced they were dancing to celebrate international Mabel Day; nice but
not our idea of a bribe
 Crook gave us Kendal mint cake and chocolate, which was very welcome at the end
of a long day in the pub
 Hawksword sensibly asked how many gins we wanted and treated us to three, plus
two packets of crisps
 Northgate pitched it well with four gins and half a pint of cider (clearly a team that
know their Mabels)
 Rockingham really spoilt us with seven gins plus a coke for our teetotaller but they
had the worst timing – they gave us them after they had danced.
DERT Lush
In 2015, DERT will be held in Bristol, from 10th to 12th April. Martin and Edwin from
Northgate Rapper are already sorting out DERT Lush so put it in your diaries.
http://www.dert2015.co.uk/
Sally Wearing, Mabel Gubbins Rapper
June 2014
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Two Hammermith Dance Notations
John Offord, formerly of Hammersmith Morris Men (1973 - 82), has sent me notation of 2
dances which are no longer performed by the team. He says: “It would be a shame if these
dances were lost. The dances were performed in the early 1980’s, but were dropped later
when Hammersmith stopped doing Fieldtown. There were also other made-up dances which
I think are lost now, anyway I cannot remember what they were. The tune for the dance,
‘Half Hanniken’ is in fact a jig version of the familiar ‘Shepherd’s Hey’”
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My Involvement with Abingdon Morris
I danced regularly with Abingdon from September 1960 until 1970/1, at every event until
the very late 1960s, the last time I believe being by invitation to an early twin town
ceremony, supporting the team through a very difficult period during which they could
otherwise have collapsed completely. I was invited and was not looking to join. I first saw
the team dance through Frank Purslow, to whom I had been introduced by Reg Hall. I felt
close to the old men, I found that my father, Jack Hyde and Arnold Woodley had worked
together briefly at Pressed Steel by Oxford recovering scrap near the end of World War II.
My family grew up with a background of the Abingdon Morris. Three of my sons, Simon,
Michael and Stephen danced with them at various times to help make up a team.
Naturally, I dropped out as soon as the club was viable due to an influx of younger men, as
the tradition properly belongs to the truly local people. I still have a letter from Colin Corner
thanking me for my part in teaching the dances. The involvement with Abingdon actually
started my hobby of filming and recording live morris because of the all too obvious risk at
the time that the side would not survive and that no one else was bothering. The cost
involved was met at some personal and family sacrifice. There is no lack of recording today
as the equipment is readily available. We then bought a car in order to attend practices once
the Radley to Abingdon branch line closed down. I was not involved at all with teaching the
Abingdon dances to the local schools, Dr Barnardo's or the Townswomen’s Guild, because of
the transport difficulties, but I did help Jack with the Rover Scouts at Longworth, 5 of whom
later joined the club.
Each year I helped out at canvassing, and sometimes vote counting at Mayor's Day. I was
present when it was finally agreed what was to be the form of Maid of the Mill, what was to
be the "recovered" version of Constant Billy, and when Jack worked out at a practice what
was to become the Duke of Marlborough dance.
The Recording
A team has to be aware of its own history. Those Abingdon dances then in practice were
described by Major Fryer and published within the then small Morris Ring in the late 1930's.
The Major wrote regular letters to the Morris Ring officials about the happenings and politics
at Abingdon and I assume that this story is accessible out there somewhere. He always kept
copies of correspondence. In the early 1960s when interviewing outsiders I saw several sets
of notations still existing. At that time with the help of the older Abingdon men I produced a
stencilled description for the Morris Ring Advisory Council as one of the documents
considered in preparation of a case for publishing the known morris dance material, as an
example of something with which they were unfamiliar. Copies of these sheets were later
used by Jack Hyde to help newcomers to the Abingdon team. I had separate discussions
with Douglas Kennedy, then Director of EFDSS, and its policy of not formally publishing
traditional material whilst a team was still active, even in an archival journal, was clearly
stated and accepted by all concerned. Peter Kennedy had made an audio tape of the
Abingdon Morris in the 1950s which I presume is still available commercially from Folktapes,
as one of 300 advertised.
All the material that I and Reggie Annets, his manservant, were able to rescue from Major
Fryer's papers - which his brother Charles Fryer set out to burn - was passed or copied to
Jack Hyde and I assume exist in the Abingdon team archives and hopefully nowhere else.
Jack said, for example, that they answered a number of questions he had had about what
happened between Percy Hemmings, a former bagman, and Major Fryer. Unfortunately we
were unable to preserve Percy's material as he had kept it all in a garden shed for many
years and it was so weather-spoiled as to be unreadable. We had a meeting with him,
involving the then current older dancers, to explore the history of the team through the late
30s and early 40s.
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There had been an arrangement with the older men in the early 1960s for them to teach the
Abingdon dances at a Ring Instructional at Cecil Sharp House which only fell through on the
day. It had often been expressed by Jack Hyde and his friends that they would have liked to
have seen an Abingdon dance like the Squire's Dance done as a massed display. These men
had hosted two Ring Meetings and always attended such meetings that could be reached in
those days when several of them did not finish work on Saturdays until noon. These men
gave their dances Princess Royal and Maid of the Mill to one of the Oxford teams to dance
for some reason - presumably Oxford University Morris Men as I never remember Oxford
City doing them out when not dancing with Abingdon.
I also remember seeing about that time another side dancing Abingdon's Jockey to the Fair.
Maurice Sutherland, who had also danced with Abingdon before my time, spoke of other
teams doing Princess Royal; the Wargrave Morris Men, like Reggie Annets, knew all the
repertoire, and were one source of information about how the dances had been recovered
earlier. The Vaughan Williams Memorial Library at Cecil Sharp House has some cine film of
Abingdon dances in its archive.
When I assisted in the writing and publishing of Dr Bacon's Handbook, he wrote formally to
the Abingdon side about potential publication and accepted without any argument the
expressed desire not to have the Abingdon dances published or described any further, and
the statements in the Handbook reflect this understanding. I never attempted to take my
writing about the dances any further than they had been in the mid-1960s and the bulk of
what I have remains unorganised, and probably quite a bit of relevant information is now
forgotten. So what others can have accessed from archives is a poor description that is
fragmented. During the 1970s I was too occupied with my job to be involved in folk dance
and morris. I have not passed much of the Abingdon material to more recent investigators,
such as Keith Chandler, but only that specifically relevant to their research topics. However
some of what has been said by the Abingdon men about the dances and their origins is
wrong, although I have never thought that it really mattered enough to comment.
One of the purposes of Dr Bacon's Handbook was to make 385 dances available, even where
it involved much reconstruction of limited surviving evidence, instead of the only 80
published before, so that pressure could be taken off the traditions. At various times I have
heard both Bampton and Headington Quarry men express their disquiet at the use of their
dances by others and wished that their own traditions could be left and not emulated so
slavishly nor quarried so quickly by outsiders. This is of course the price of becoming meccas
for the morris world, but without the interest the traditions would have probably not
survived. None appears to have refused TV appearances or festival invitations and all have
enjoyed the lauding.
I used what influence I may have had in the 1960s and early 70s to persuade outsiders that
the Abingdon tradition was authentic and worthwhile, at a time when many Cotswold
dancers thought it all rather simple and not worth taking it at all seriously. I still believe that
I had something to do with its gradual acceptance as a genuine traditional side with all the
respect due to it. I continue to speak well of Abingdon and its traditions. I reflected in good
faith what I have been told or experienced, although I know I could have been misinformed
or have misunderstood.
I respected the wishes of the Abingdon team not to be filmed in the 1970s and 80s and gave
up going to Mayor's Day to my great regret, thinking that the club's cohesion was more
important than mere personal interests or the justice of the situation. I still have a pair of
400 ft spools of 8 mm cine film from the period during which I danced, so the prohibition
was not that embarrassing.
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The club's problem with the Hemmings family was unfortunate for me as most of my
surviving friends in the team went to dance with Mr Hemmings Morris1, a most proper
expression of the tradition. I was drawn into discussions with the media by them. Although I
attempted to calm people down on one side, there was little that I could do except report to
the outside morris world officials what appeared to be happening.
I have with Mr Hemmings Morris permission filmed them a few times for archival purposes.
It was always assumed that their team would have a finite life, but it now looks as if a new
generation will be recruited.
Attitudes
We presumably differ in that I believed that genuine morris dancers should have some
knowledge of the width of the morris for the sake of the health of morris in general, but not
necessarily by public reproduction, and that little was gained by secrecy, or imagining that
the public, on which even the tradition depends, attempts to distinguish between the
"tradition" and the rest. If this is not true then there is nothing to worry about. Whether we
like it or not, the acceptance of the morris in any part of the country is determined by the
behaviour and attitudes of all the teams. It is probably too much to hope that outsiders
would grasp all the significance of tradition, but they can be expected to respect the past,
present and future of the morris. My 40-plus years experience shows me that teams with
"wrong" attitudes do not last and that their long term impact is minimal.
It is sad that no one from Abingdon or elsewhere felt it necessary to approach me to discuss
any aspect of the past or present as it affects the Abingdon Morris over the last 25 years. A
reasonable record of attempts at direct communication would make the case more plausible.
Just a copy of a circular is an insult. I find that discovering views third or fourth hand with all
the possible misunderstandings and deliberate distortions involved is hardly the basis for
determining my own actions or what I should say to others. I love the Abingdon tradition
and care greatly for those that passed it onto us. If I had ever raised my own men's team
amongst friends, I would have been very tempted to base it on the Abingdon dances. Frank
Purslow had at one time set out down, with agreement, such a route with the proposed plan
for a Primrose Hill Morris in Campden Town, London, before he moved to live and work in
Bampton.
Some of the comments reported from Abingdon men since I left both belittle and denigrate
other morris dancers, implying that they do not or cannot care or have sympathy with
tradition. As Keith Chandler regularly points out, today's morris world, including the
tradition, has little in common with the past. Yet there are very many around who do care
about the morris today, and are proud that teams such as Abingdon continue to exist.
For many years I held a clear attitude about the traditional morris, and I quote from my
occasional lectures. "It is commonly, properly and ethically accepted that certain dances are
the "property" of the performers. Some dances, such as the Great Wishford Faggot dance,
Abbots Bromley Horn dance and the Coconut dance at Bacup are so distinctive that even
when avoiding the actual movements in the original, any exploitation of the form is
recognised as a copy, rather as are any attempts at the late Wilson, Keppel and Betty's
Egyptian Sand Dance. Yet the archives mention other “nutters” in the past.
The existence of most of the older living traditions is precarious, and the use of their
material can be life threatening. Often dances have been collected on the understanding that
either they are passed on or are kept within a particular group. Such wishes have to be
respected. Some dances are recovered or reconstructed only with great difficulty and the
collectors have some "rights" in obstructing their further uncontrolled propagation. However
also to be avoided is overprotection.

1

Now known as Mr Hemmings Traditional Abingdon Morris Dancers
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There is a danger that to guard, for example, the simple Bacup garland dances will inhibit
the exploitation of the quadrille formation for other dances. Contact with the tradition is a
two-way process, it is inspirational to those without their own inherited dances, and it helps
to provide the interest that has kept the tradition alive. A caring and sensitive approach is
required, although it has to be said that some urban sides do not understand it."
The ephemeral performing arts are in a different category to the fine arts. Rights are
attenuated by public performance, by claims of ancientness, and by teaching or otherwise
sharing by anyone at any time in the past.
In any case the unilateral statement by the Abingdon Club on the status of the dances was
incomplete and needs some extension. I suggested that something like the following be
added: "In the past, Abingdon's dances have been taught by members of the side to local
groups for specific occasions, as is their privilege. This was never intended to signal a
general license, but a recognition of the belonging of the tradition to the town. Archival
records are not resisted, but the dances are not for general or specific performance except
by previous agreement with all the members of the club, and should be so clearly labelled.
Existing known records of the dances are incomplete and not an accurate reflection of
current or recent performance. In the event of the demise of the morris tradition at
Abingdon, it is the desire that the dances remain dead until such time that they can be
revived locally."
I must point out that an alternative line was taken by the traditional longsword teams, in a
little different situation, over their dances when it was proposed that Ivor Allsop published
the known material. He was asked to ignore the more recent changes to the dances made
within the tradition. The equivalent here would be to publish the Sharp, Neal, Fryer and
Kennedy tunes and notations, which are easily accessible by anyone.
I believe that I have acted in good faith, within the acceptable limits given by my direct
contacts, particularly with the old dancers, and have caused far less problems for the local
tradition than some of the antics of those active in the club or who act as friends. The worst
aspect to me is that the manner of the fuss makes the current holders of the tradition
appear foolish and it depreciates the gift and heritage that is uniquely theirs. That a concern
is expressed must imply that the local tradition is at a low ebb. Externalisation of a threat is
a common response to internal difficulties. I wish The Abingdon Ock St Morris well and hope
for recovery and moving on to fresh achievements.
Roy Dommett
October 1997

Ed: This letter was written by Roy in 1997 and published to a limited audience on Andy
Anderson’s Morris website, so I felt it was worth reprinting as a reflection of the morris
environment at the time. I passed it to Les Badcock (Mr Hemmings’ Fool) and Keith
Chandler, both of whom can recall the situation and Keith commented: "Roy's letter was a
response to one Chris Clarke had circulated to a number of the old sides, stirring it up about
outsiders filming and documenting what he thought ought to be kept within the community.
Just shows how little Chris knew about outsiders keeping these things going, especially at
Abingdon. I had pointed out that it was a reality that people had access to cheap filming
equipment nowadays (digital cameras were becoming more and more widespread) and that
one could no more stop someone filming a performance of the morris than one could stop
them photographing the outside of your house. That ripple caused by Chris Clarke died as
quickly as it had begun. He wrote to me asking what I thought of his ideas, and I told him in
no uncertain terms what an idiot I thought he was being. Roy obviously felt in 1997 that it
was the right moment to give his own, rational, views on the situation at Abingdon over the
past four decades"
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Why dance? - Oxytocin
All folk cultures dance; why? Evolution has given us the ability to generate the feel-good
hormone, oxytocin, by reasonably energetic rhythmic activity over extended periods. Some
vocal Puritans faced with the enormity of Eternity saw little value in leisure and pleasure but
it is natural. Done to excess it can lead to a trance state as exploited by shamans and
whirling dervishes and even inadvertently by some long distance runners. It has not been
reported for morris dancers!
It has always been sought by young people. Whenever social dancing has become sedate
there has been an outbreak of more vigorous movement, from Playford’s country dances to
Rock n’ Roll. Historical accounts seldom mention the frequently seen ‘high-spirited’ versions
of once common dances such as Sir Roger de Coverley and the ‘can-can’ Lancers.
It is desirable – but how to achieve it? The normal morris side is usually a social organization
with regular relaxed meetings, so unlike its traditional roots. The good feelings, the lift and
inspiration are generated by the intensity of the work. This is often exploited by building up
to a climax near the end of the session, leaving the early period for more thoughtful activity,
but still giving the dancers what they deserve. In principle they could be mostly in the
elevated state throughout, but this could easily be counter-productive.
The prime difference is when dancing out. The ‘lift’ is communicated to spectators, hence the
taking of the dance to the sick or into old fashioned open hospital wards. Performances
should not be modelled on practice nights. The reverse should be true to some extent;
intensity is the key. This approach carries over to workshops; what is taught has a much
greater impact if it has a good feeling associated with it. That is why days of dance and
festivals are so enjoyable and must continue to be supported.
My plea is that more should try the traditional model of a few whole-day outings. I started
with a side that danced Friday evening and all day Saturday perhaps 5 times a year. It left
time fore normal holidays and hobbies in between1. We were able to perform up to a
hundred dances and jigs each weekend, something many modern dancers only achieve in a
season.
Roy Dommett
June 2014

1

Ed – this might not work for the morris ‘tarts’ who already juggle weekends between their several teams!
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The Archives of the Mind:
Long Lankin delves into the records of a little known Morris side
“Archives,” said my cousin Maurice, “are a club’s attics”. By that of course he meant they
are the place you dump stuff you know is useless but cannot bear to throw out. You leave it
in a dark corner until you are gone and leave whoever follows on to clear the junk out.
Maurice is Great Aunt Dorcus’ nephew and my first cousin twice removed. The first time he
was removed we managed to keep it in the family, the second time the Police had to be
called – no other cousin has achieved this record. Still every family has its black sheep, the
Lankin clan has a whole flock of them which Maurice now tends up in the Cheviots. But I
digress.
Maurice Lankin lives in the small Northumbrian village of Piddle, near Hadrian’s Wall, and is
Bagman of the Piddle-against-the-Wall Morris Men (more generally known as The Piddlers).
As such he also keeps the archive and has done for a number of years; in fact at the last
AGM he was voted (in absentia) as the Keeper of the Archive in Perpetuity mainly because
they cannot afford to get it moved anywhere else.
Searching the archive is like working through the layers on an archaeological dig: the most
recent and familiar stuff is on top and it gets stranger and more obtuse the further down you
go. That is if you go in through the upstairs window. If you try to go through the door it is
more like mining – working through a load of muck and grot in the hope of striking
something worthwhile.
However last month a small group of academics from Newcastle University, where they run
that traditional music degree course, came to make a more systematic search of the archive.
They would have done this 2 years earlier but Maurice kept putting them off – mainly
because the Police were conducting their own search and then there was the court case to
deal with.
Still as Maurice says “When you’ve had your fun you have to turn the sheep
lose”. Anyway the archive was on the family farm and the Lankins have had a long
association with the side so I was asked to represent the family interest because I could at
least read.
Archives are aid to be a great source for social history. They tend to consist largely of
documents, past programmes, photographs and memorabilia. I do not know what state
other Morris groups’ archives are in, nor what is in them, but searching through the Piddlers’
archive was an opportunity to understand not so much their social, or rather anti-social,
history as their collective psychology.
The earliest papers charting the establishment of the side and its pre-war years had faded
so much that we thought they were blank sheets and the documents covering 1945-56 had
been damaged by the ill-conceived idea of hiding contraband fuel cans amongst them during
the Suez Crisis. The bulk of the surviving papers were the minutes of the AGMs recording
interminable discussions about the kit which never in fact changed during the whole period.
The only point of interest was the gradually deteriorating handwriting of successive
secretaries as they were driven insane in their attempts to organise the side.
The Summer dance programme never changed either, there being very few pubs in the
area, and fewer that welcomed the side more than once. It was evident that for a while
they reissued the same programme changing only the dates – and sometimes they did not
even bother doing that. However there was at least a full set providing a record of the
Piddlers’ uninterrupted existence since 1927. They had even produced programmes for the
years 1943-45 when the one remaining member had kept the tradition going by dancing
solo jigs while playing the pipe and tabor - the other members of the side having been
imprisoned for their black market activities.
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The collection of letters was more interesting. They provide a useful sidelight on the group’s
activities consisting mainly of solicitors’ letters and police warnings about behaviour. There
were however a few “thank you” letters including 2 from Jimmy the Fence and 3 from
Knuckles Wilson, one of which touchingly promised to “see them right” when they all got out
in 1946. The academics did get very excited when they found the side’s own version of the
Black Book and spent some time making notes on it until Maurice pointed out that the
addresses were out of date and the women had probably long since stopped working.
The photographic record was disappointing considering that Zachariah Lankin, a founder
member of the side, had been an avid early photographer. He was so early in fact that he
was up and out taking pictures before most people were dressed which probably explains
why a lot of the collection disappeared in the police raids. Of those that remained, the
colour photos of the ‘70s and ‘80s had faded to a yellowy, green-brown - or had been
converted to Betamax tape at some point but had at least survived even if nobody could
now find a machine to view it on. There were also various floppy disks with no note of the
passwords protecting the files.
Finally there were the memorabilia: trophies, souvenirs and other detritus. Badges and bits
of costume stolen from other sides, empty whisky bottles with dates scribbled on them,
items of clothing and personal effects that prompted fond memories of time past – or would
have done if anybody could remember whose they were and what the story was, though a
few had fortunately been recorded by the local magistrates.
In all it was the usual stuff that people thought was important at the time. Mementoes of
events and incidents that seemed funny but on reflection mean nothing if you were not
actually there, or drunk, or both. We all have them, boxes or cupboards full of childhood
paintings, favoured toys, school badges, scout scarves, broken watches. It is as if we are
scared that if we do not hold onto these we will lose the memory and our past will cease to
exist. Our personal stuff we can hide away in the attic for our children to find and puzzle
over; the side’s stuff we put in a box, call it an archive and put somebody in charge of it as
if giving it a formal position will also give it meaning to others in the future.
The question is who is the archive for, the people collecting it or the people it will be passed
on to? Apart from a few nuggets that will be of genuine historical interest, the only real
value of such collections is in showing what we think is valuable and worth saving. The
problem is knowing which items are which.
Having said that the academics from the Newcastle University School of Psychiatry did find
some useful stuff – they took away 3 crates and Cousin Maurice, so now he is my first
cousin 3 times removed.
Long Lankin
June 2014
(Dated in case you want to archive it)
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