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Welcome to the second issue this year. It has been gratifying 
to find out how many people have welcomed Morris Matters back and 
especially how many people have contributed articles. So many 
that unlike last time when we were a bit stretched for content, 
this time I won't be able to fit it all in this issue. So to all 
who sent their outpourings, they will appear! (see below). 

Inside this issue you should find a renewal form. Two points, 
can you check that my interpretation of your writing is correct 
on the present label and highlight any changes. Also, to cope 
with the extra material and costs the subscription has to 
increase. It wi 11 sti 11 be wel 1 worth it! Pl ease renew wel 1 
before the end of the year and do pass on the "new subscriber 
form" to any friends who don't yet subscribe. 

To whet your appetite, these are some of the topics for the next 
issue: the continuation of Geoff Hughes' article on reviving 
Abram, a commentary on clog morris, some new dance notation and 
thoughts on creating jigs - pl us anything else you want to 
comment on. Copy date for the next issue is the end of November, 
please! Remember that if you want to advertise events, the 
issues will be out in mid-January and mid-July. 

Finally, thanks to Jill Griffiths, Catrin Hughes and Steve Poole 
who helped in putting this issue together. Enjoy the rest of the 
dancing year. 

Beth Neill, 36 Foxbury Road, Bromley, Kent. BRl 4DQ. 
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The Abram Morris Dance, a personal account of its revival. 

The Abram Morris Dance or Circle Dance as it is more usually 
(incorrectly) called, is one of the best known dances performed 
by teams (male, female and mixed) throughout the country. It was 
the first dance I ever saw performed when I was at primary school 
in Chingford in the late 1950 's which was when I was first 
introduced to Morris dancing (Bean Setting to an EFDSS record) 
I didn't take part in the Abram dance though because it was done 
as a country dance for boys dancing with girls and at that age 
I didn't like dancing with girls. Little did I realise that some 
25 years later I would be living just outside Abram and be the 
person responsible for the dance being once again performed in 
its traditional setting after a break of more than 80 years! 

I first learnt the dance when Bert Cl eaver taught it to Chingford 
Morris Men for a performance at Broadstairs Folk Show but had 
danced it very rarely. When I married in 1973 and moved to 
Lancashire I joined Manchester Morris Men who also had the dance 
in their repertoire. It was actually one of the two dances we 
performed at the Llangollen Eisteddfod in 1974. 

Although I had been living in Platt Bridge (which adjoins Abram) 
for a couple of years I hadn't really thought much about the 
dance unti l a notice appeared in the Wigan Observer on 28 
November 1975 stating that the Morris Dancers Ground in Park 
Lane, Abram was to be registered as common land under the Commons 
Registration Act 1965. The application had been made by William 
Wright J . P. (a former Chairman of Abram UDC whosT father-in-law, 
Frank Molyneux, had danced on the land on 1901 ). 

I was interviewed on local radio about the dance and the 
possibility of the land ever being used again for morris dancing. 
I remember saying that I was sure that Manchester Morris Men (who 
had sent a letter of support for the application) would be very 
pleased to dance there during their forthcoming Ring Meeting but 
nothing came of the idea . The radio article had been introduced 
by an extract from the Memorial g of Abram by John Leyland of the 
Grange, Hindley, which was published in 1882. 

"A plot of land in Park Lane, 20 yards long by 16 wide , is fenced 
round and known as the Morris Dancers Ground. The enclosure was 
originally taken from the waste and the generally received 
opinion in the neighbourhood is that if Morris Dancing be not 
celebrated once in 20 years, the right to the land lapses. To 
this belief the custom probably owes its preservation" 

I thought little more about the Abram dance for the next few 
years as I was busy establishing a new North West Morris team 
(Rumworth Morris of Bolton) but in about 1980 I found the tape 
recording I had made of the radio interview and this renewed my 
interest in the Abram da n ce. I visited Wi 11 iam Wright who showed 
me a diary, published by Abram UDC in 1947 while he was Chairma n 
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which had 2 pages devoted to the Morris Dancers Ground, 
containing John Leyland's description f z:-om the Memoz:-ial s of 
Abz:-am. He also offered to show me where the Morris Dancers 
Ground was as I had been unsuccessful in finding it! 

Soon afterwards I obtained a copy of the 1929 Ordnance Survey map 
from Wigan Reference Library which not only showed the Morris 
Dancers Gr~und but also the posts placed there by the council in 
June 1924 to preserve the land following the failure of the 
dance to take place in 1922, 21 years after the last performance. 
These posts have 1 ong since disappeared. When I visited the spot 
it looked more like a rubbish tip than a traditional dancing site 
as it was completely overgrown, surrounded by earth banks thrown 
up by the council (presumably to keep vehicles off) and had two 
fairly large trees at one end. It was very disappointing. 

John Leylands account of the dance gave me my next line of 
enquiry. 

"Occasionally only is the dance celebrated, as fourteen years had 
been allowed to pass last year (1880) since the custom was kept 
up. A successful attempt was, however, made for its revival in 
the spring of that year and in the month of June the festival was 
celebrated extending over several days and losing none of its 
ancient popularity" 

I paid another visit to Wigan Reference Library to examine the 
local newspapers for June 1880 in case the dancing had been 
reported. At first I was unsuccessful so I decided to extend the 
search to the July newspapers. I was overjoyed to discover that 
the Wigan Observer & District Advertiser for July 17, 1880 
contained the following account 

"THE ANCIENT FESTIVAL OF ABRAM CALLED THE MORRIS DANCE" -A 
correspondent writes :On the estate of Miss Chadwick, in Park 
Lane,Abram, there is a plot of ground which has been bequeathed 
to the young men of Abram, for the purpose of celebrating the 
above festival on the condition that the young men celebrate the 
festival at least every 21 years, or else the ground is lost to 
the young forever. Twelve years having elapsed since the ancient 
festival was celebrated, a number of the young men formed 
themselves together for instruction under Messrs T Burns,W.Burns 
and R Flydes, all of Abram. 

They assembled together on Friday morning last at the Red Lion 
Inn, Dover, Abram, to eel ebrate the ancient festival. A few 
minutes delay was caused by the non-arrival of the queen but she 
made up for it by her beautiful appearance. She wore a dress of 
black velvet trimmed with old gold satin and white lace; her 
headdress was a white hat trimmed with gold lace, all from the 
firm of Miss Smith & Co, Abram. The king wore black coat and 
trousers and white vest, a white straw hat trimmed with Scottish 
plaid ribbons. The dancers wore white vests and straw hats and 
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blue sashes bound with red and white. The garland was decorated 
by Mrs Constantine Moore of Abram, with jewels and silver from 
friends and neighbours who lent them for the occasion. 

Everything took exceedingly well, but the day turned out very 
wet. The party danced at the principal places on their way 
through Warrington Lane,Platt Bridge, Low Green, Hindley, the 
Grange, and then crossed over into Bickershaw Lane and danced for 
Mr J.A.Ackers, Brookside; and then they proceeded to the 
principal places in Bickershaw and Abram, returning to the Red 
Lion Inn, Dover about nine o'clock. 

On Saturday they wended their way through Ashton, Golborne, 
Golborne Park, Lowton, Plank Lane, returning to the Red Lion Inn, 
Dover where a sumptuous dinner awaited them, provided by the 
worthy host and hostess, Mr and Mrs Hart. After partaking of the 
good things provided, the tables were cl eared and dancing resumed 
until close on eleven o'clock, when they returned to their homes 
not a bit the worse for thi r hard day's dancing. rt had been 
decided that after expenses are paid the dancers wi 11 make a 
donation of the surplus to the Wigan Infirmary." 

Some of the details in this account are slightly different from 
John Leyland's description in The Memorials of Abram: 

"One of these days, the dancers visited the writer's residence 
and enabled him to observe the manner in which it was conducted, 
which was said to be in strict conformity with traditional usage. 
On the day in question they marched in procession to the front 
of the Grange, preceeded by a Band of Music and, on arriving, 
ranged themselves in a circle, the musicians falling to one side. 
The dancers were young men of about twenty years of age, fourteen 
in number, and were dressed in dark trousers, white tunics, with 
blue sashes edged with pink, worn crossways, and fastened by a 
rosette of the same colours. Low-crowned straw hats were their 
headgear. 

Besides the dancers there were a King and Queen, a jester and a 
personator of Robin Hood. When the circle was formed the King 
and Queen passed to the centre, bearing a pole six or seven feet 
long, to represent the ancient May Pole. The top of the pole was 
pear-shaped and decorated with ribbons, and from it were 
suspended Teapots and Cream- jug, apparent 1 y of si 1 ver. The music 
then struck up a slow and measured air, and the dancers commenced 
a series of quiet graceful evolutions. Each dancer carried in 
either hand a white handkerchief, which at intervals of the dance 
and at certain strains of the music, he threw round . Altogether 
it was a curious and picturesque sight" 

I had also obtained copies of Maud Karpel es' correspondence 
regarding the Abram dance from the Vaughan Wi 11 iams Memorial 
Library. In a letter from Derek Froorne of Manchester Morris Men 
asking Miss Karpeles to settle a dispute about the interpretation 
of one of the movements in the dance for MMM' s visit to 
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Llangollen in 1974 there was mention of an account of the dance 
in John Leyland's diary. I visited Hindley Library where the 
original diaries are kept and found the following entry for July 
9th 1880: 

"Received a note this morning from the Abram Morris Dancers 
saying that they intended to visit the Grange in the forenoon. 
They came, but not until afternoon. A band of music led them up 
and they ranged themselves in front of the house. The dance they 
performed was qui et and graceful, and they went through it 
exceedingly well. In Park Lane, Abram a small square of land has 
belonged from time immemorial to the younger men of the Township 
for the use of Morris Dancing, and a tradition exists that if the 
custom be not celebrated once in 21 years, their right in the 
land ceases. Accordingly every now and then the custom is 
revived, and eleven years have passed since it was last kept up. 
Once only, many years ago I saw it and was therefore pleased to 
be a spectator again" 

Once again the details in this account are slightly different 
from his description in Memorials of Abram. 

I was by now beginning to formulate vague plans to get a team 
together to perform the dance on the Morris Dancers Ground in 
Abram. I ias shocked therefore when in May 1983 a local newspaper 
reported the "revival" of the Abram tradition. Horwich Prize 
Medal Morris Dancers had apparently visited Abram the previous 
day and performed the dance on the Morris Dancers' Ground for the 
fist time since 1901. However the photograph which accompanied 
the article clearly showed them dancing in clogs on the roadway 
some distance from the Ground and dancing a polka step with 
sli n gs! Further investigation showed this to be the case. 

I have been told that Horwich have a dance in their repertoire 
which they announce as being "based on" the Abram Circle Dance 
and which is done with slings to a polka step. Obviously this 
was not a true revival and the real Abram Morris Dance had still 
to be danced upon the Morris Dancers Ground itself. I was now 
determined to make this happen the following year. 

I sent a letter to the Wigan Observer stating this intention and 
asking for interested people to contact me. The day the letter 
was published I received a phone call from a lady in Bickershaw 
asking me if I was interested in a photograph of the 1901 Morris 
Dance! She described the photo and said that they must have won 
a competition since they had some kind of trophy. She was 
actually referring to the teapot on top of the Maypole! 

She also told me that one of the men on the photograph, who had 
a very distinctive beard, reminded her of the man who sold fruit 
and vegetables from a horse and cart when she was a young girl. 
When I visited her she told me that she had obtained the 
photograph when she was clearing the house of a relative named 
Jim Walmesley who lived in Platt Bridge. She also very kindly 
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said that I could keep the photograph which was mounted in a 
grey cardboard frame bearing the inscription 

Abram Morris Dance 
July 1st 1901 

H QUIN BOLTON 

I knew of the existence of such a photografh as it had been 
mentioned in Maud Rarpeles' correspondence but even in 1932 
they had had difficulty in finding a copy! Within a few days I 
learnt of the existence of yet another copy when I was sent a 
photocopy of it by Mrs Wolsey, a resident of Abram who had 
learned of my interest in such matters. She also identified one 
of the people on the photograph as fdam Ingram (whom I knew to 
be one of Maud Karpeles informants and the person responsible 
for organising the 1901 performance 6)whose two daughters had 
been friends of the Wolsey family. 

The photocopy had been obtained from Mrs Wolsey's next door 
neighbour, Miss Olga Pimblett, who in turn borrowed the original 
from a friend, Miss Brindle, who lived across the road~ Although 
the photograph was in better condition than the one I had been 
given, Miss Brindle had cut the edges off the cardboard frame 
"because they were dirty". This copy of the photograph had 
always been in Miss Brindle's family's possession since one of 
her relatives was on the photgraph. Unfortunately she was not 
able to identify the person concerned. 

However, Miss Pimblett, who still lived in the house in which she 
was born in 1906 opposite the end of Park Lane, was able to 
identiify several people on the photograph includin~ Adam Ingram 
and Enos Laye, another of Maud Rarpeles informants, who had had 
a greengrocers shop a few doors away and made deliveries by horse 
and cart! Miss Pimblett also told me about the girl morris 
dancers who danced around the maypole up Park Lane and took part 
in the carnivals about the time of the First World War. 

"I was 8 when the First World War broke out. Now it was during 
the war that they'd these carnivals at Abram and it was then that 
he was training these girls up Park Lane on the ground yonder 
they'd a pole. I remember going up a-watching them and I 
remember them plaiting the ribbons round the pole - round the 
maypole. I'd only be about 10 or 11 when they did that. And 
they used to come dancing down the street here you know. But 
they had sticks with whatsnames on the end and they'd plimsolls 
on and bells on their shoes and bells on their sticks. They'd 
go into't middle and back again - these girls. (Sings to la-la-la 
'Ninety-five'). That's what they used to play as they were going 
down the street" 

I later discovered from William Wright's wife that her sister had 
been a menber of this team which, according to Mrs Wolsey, had 
been started by a man named Bill Lawton, a resident of Abram, who 
played the accordian. Mrs Wolsey also told me that the team was 
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later taken over by a man named McMasters who came on a bike from 
Hindley or Westhoughton, some miles away, and that before the 
Second Wor 1 d War it wfs in turn taken over by an Abram girl 
called Lydia McNamara. N

0
ewspaper ac

1
9ounts of the Abram Rose 

Queen festivals of 1917 1 and 1919 1 mention the Morris and 
Maypole Dancers trained by a man named McMasters. Miss Pimblett 
had also mentioned a man named Wogan as being the trainer at one 
time and this was later confirmed by Mrs Fletcher, grand-daughter 
of one of the 1902 Abram Morris Dancers, who had been a member 
of the girls team in the 1930's which was trained by Mr Wogan and 
accompanied on concertina by Bill Lawton 12 
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TAKING THE PISS OUT OF PIGS BLADDERS 

A review of the Beastly Foolish Weekend run by Roger Green and 
Mike Salter, 21 to 20 April (sic) 1991. 

A beastly Foolish Weekend has something for everyone connected 
with Foolery or Beastliness: the inexperienced have the chance 
to be inspired anew, and everyone has a good time with some 
kindred spirits - well, it can get lonely out there on the edge 
of the set. This year's foll owed a simi 1 ar pat tern to the 
previous two, except that instead of hypothermia in a Suffolk 
Autumn we got frostbite in a Worcestershire Spring. 

There were practical sessions; some Fools learnt to juggle and 
some more of us again think we'll get the hang of it eventually. 
Fools also had the chance to prepare bladders, fortunately not 
quite from Stage 1 (which involves a live pig, a sharp knife and 
a lot of squeaking) but from about Stage 3 which involves buckets 
of disinfectant and only a little squeaking. Actually pigs 
bladders - am I the only person who didn't know this?- aren't 
gory slithery lumps the size of a deflated football, but compact 
beigey things that fit into the palm of your hand. It's only the 
cleaning bit that's really icky and you could wear rubber gloves 
for that; with some attention to hygiene it's all remarkably easy 
and worth 1 earning if you' re 1 ikel y to be a bl adder user . 
According to the programme the Animals were learning Beast 
Building, Body Language and Silent Collecting while this was 
going on but we have to take their word for it. They disappeared 
into the basement all morning and came back looking smug anyway. 

There was a riveting historical talk from Des Herring about 
Animals and Morris, though Des could have done with a chairman 
to damp down the cries from members of the audience of "1634 
actually" etc; what the butters-in had to say was also highly 
interesting, I hasten to add, it's just that I'd really rather 
hear one talk at a time. Eventually it got dark enough to see 
Phil Underwood's slide menagerie: there doesn't seem to be 
anything with fur, feathers or scales that hasn't been 
impersonated by someone, somewhere and Phil's got a picture of 
them ALL, or it seems like it. Not that it went on too long, on 
the contrary everyone said it should have had more time, so with 
any luck it will next year. 

The rest of the programme was taken up with led discussion, where 
one person gave their thoughts on the topic under question and 
then invited contribution: Roger Green started off with a session 
on what we wear and why, Mike Wilkinson followed with thoughts 
(and handouts) on ways of customising Fool's (and other) jigs and 
we learnt the secret of the Blindfold Egg Dance f rem Cherry 
Simmons. Cherrys own session on Dancing No 7 was a masterpiece -
she has a gift for taking an apparently obvious concept that you 
don't normally think about and making you analyse how it's done, 
which then makes development and further ideas possible. Chris 
Rose whizzed in and whizzed out again on his way to run a 
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Marathon but found time to inspire us on the subject of 
Announcing (and dazzle us with his waistcoat). Chris Barber got 
us to compare the different ways in which we see our role within 
the side. Mike again spurred jaded imaginations with a pocketful 
of useful props and things to do with them (and another handout). 

So much for the educational aspects; but the social side was not 
neglected. Plentiful refreshment breaks allowed time to 
socialise with old friends and make new ones. When else do you 
get a chance to talk to other people who're serious about good 
Fooling or who have furry alter egos with floppy ears? Fools and 
Beasts are usually good fun to be with (though the graffiti sheet 
was strangely uninspired this year) and the partying by al 1 
accounts bore this out, though it didn't interfere with my early 
nights so I've only the evidence of the bleary faces on Saturday 
and Sunday morning as objective proof. (This was the advantage 
of having Mike Salter's house nearby as well as having a hall to 
use). The food was good too and terribly tastefully presented, 
we were all no end impressed. 

One social aspect that is very welcome and still a novelty is the 
non-denominational nature of the event. Being run by an 
individual and not an organisation it is open to members of all 
three or none and you therefore meet people who normally never 
cross your path. It is a great relief that the animosity and 
bitterness of the 70s are at last beginning to fade and we need 
more events like this to speed the process along. Given that 
ecumenism is still in its early stages, toes can still get 
trodden on and feelings hurt; did a chap really congratulate the 
ladies on having been so unobtrusive over the weekend? I can't 
believe I heard it. But then I'm not the one who perpetrated the 
cliche about "not having horns and tails" while sitting next to 
a charming gentleman who regularly wears both, so I can't talk. 
People attending non-denominational bashes have to remember to 
be diplomatic - doubly hard for Fools who are used to rushing in, 
being outrageous and let's face it, using old gags. 

Morris Matters was full of argument a few years ago when the idea 
of Fools workshops was first put forward. It was held by many 
that Fooling couldn't be taught and that Standard Gags would be 
the result. From the above it should be plain that there's lots 
that can be taught and that the keynote is inspiration - you come 
away not with other people's ideas but new ideas of your own. 
There is sure to be another Beastly Foolish Weekend next year and 
I recommend it, especially if you're a side just thinking about 
getting a Fool or Animal . Roger's aim in starting the weekends 
was to improve the standard of Fool/Beasting and there's no doubt 
an effective character can work wonders for a sides performance. 
Watch your Morris Matters in 1992! 

Jenny Howard May 1991 
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MORRIS, THE YOUNG MENS DANCE? (part 2) 

The question of children of primary school age dancing the morris 
is quite a separate issue. No, you mustn't put them off. The 
issue must be handled sensibly, sympathetically and positively. 
Children are energetic and enthusiastic. I only have to think of 
Southampton's Fryern morris minors at the Yateley Ale in 1980, 
they could have danced all night and still come back for more. 

Children are capable of good teamwork and team spirit. I think 
of the children drawing the plough at Fenstanton this year - what 
a buzz was in the air! A Wheatley boys' team at Towersey about 
ten years ago were every bit as good as their elders. Children 
are creative and lack inhibition. Gordon Phillips' team of 
Reffley park schoolgirls danced their own brand of Molly at Kings 
Lynn 1 ast year using dances they made up themselves, despite 
"sir's" good advice! 

The policy at Bampton deserves note. I first encountered Matthew 
Green about 12 years ago with Arnold Woodley's team when they 
danced out at Godalming. I remember them then as a boys team 
al though I accept the age range is broader than my first 
impression. Nevertheless, I could not fault the dancing by any 
child I've seen in any Bampton team over the years. It refutes 
the whole generalisation that children are uncoordinated and 
anarchic. To their credit, Matthew Green and Jeff Dando of 
Bampton lead the Sidmouth Morris minors workshops; what is their 
motivation if they don't get a kick out of working with the kids? 

The other complaint I hear is that a child can unbalance a side. 
Many sides inc 1 uding Bampton and Abingdon do "blood" their 
children in an adult set but I can sympathise with the 
detractors. The best sides I have seen grew up as young people 
together and know the respective strengths and weaknesses of each 
other so they look the part. The risk they take is that they 
will eventually have to take the decision to grow old together 
gracefully (and perhaps fall from grace and their own high 
standards) or collectively call it a day before that happens. 
Fleur de Lys morris once had the problem of accommodating two 
very good primary schoolgirls in the senior team. If they were 
absent the team was inquorate at bookings. This situation was 
fine until the girls invited a few of their own friends to attend 
practice nights, which became something of a creche. The idea 
of a girls team was tried, but perished through want of numbers. 
The original twosome spent the remainder of the season perf arming 
jigs with the senior team before becoming disi 11 usioned and 
leaving. A pity. 
Of course, there are the typical problems that youths have: 
friends or neighbours teasing, "you're never a morris dancer!" 
and the like but nobody is a stereotype, not even a child! 

George Frampton October 1990 
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An Australian observes English Morris dancing. 

An outsider looking in 

Some time ago I was asked t o recall my thoughts on what it was 
like for an outsider, in particular an Australian , to watch 
Morris dancing in England. In this short paper, I would like to 
give you a brief idea of what it is like to join this almost 
unique form of cultural activity, and to discover new ideas and 
feelings about a dance form I have been associated with in 
Australia for over 10 years. In particular I would like to sum 
up my two years experience in England in the following keywords: 
EXCITEMENT, CONTEXT, STANDARDS, RESPECT AND PASSION. 

This paper is not a chronological listing, nor 
of all the events, days of dance or festivals 
this time; it is about feelings, ideas 
challenged. 

Excitement - visiting the local team 

an academic index 
I attended during 
and about being 

It was with a little inticement from my partner (well more like 
"I'm going, I don't know about you") that I set off for England. 
We had very little planned other than the vague notion that we 
wanted to see more of England than just landscapes and buildings. 
However, I must admit I was a little tired of both dancing and 
talking about the Morris in Australia. Was the spark going out? 
So I also had the notion that I wanted to see some of the local 
customs and dance teams, which to an Australian Morris dancer, 
seemed famous. 

After some sightseeing in the South, we re-established contact 
with a friend who had spent some time working and dancing in 
Australia. On seeing his local team perform on the seafront i n 
the bright sunshine, the excitement grew. After all, it dawned 
on me that here I was in England watching the locals doing what 
seemed then to be the natural thing - dancing, You must bear in 
mind that in Australia we had little or no contact with the 
Morris and had seen only a few scant videos of overseas teams . 

A friend called Keith Leech channelled my new-found enthusiasm 
and after many long nights discussing Morris dancing he argued 
convincingly that I should give up any pretension about having 
any knowledge of the Morris and begin to re - 1 earn. It was 
strongly impressed upon us that we should go and see for 
ourselves; by all means look at the local teams, but also see 
something real. 

Context - the trip to Bacup 

Cold, damp and stark landscape . Mills, terraced houses and black 
pudding. An area with a hard and tumultuous history and where 
the frivolity and cosyness of the South was very hard to find. 
Out of this bleak picture of the Rossendale Valley comes one of 
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the most remarkable dance forms known in the country the 
Britannia Coco-nut Dancers. 

Even for an outsider, the experience of watching the dancers at 
Britannia through to their finale on the outskirts of Bacup is 
hard work, but ultimately pleasurable and rewarding. It was 
pleasurable because the day has an almost hypnotic quality. For 
almost twelve hours I did not want to miss a single thing; not 
one step, one passage of music, nor a pint of beer. It was 
rewarding for the simple reason that it was all in context. It 
was not twee, it had its place in the community, the people 
accepted it as their own and it was a genuine! y entertaining 
performance all of their own creation. 

This day had a profound effect on me. I was to find it again at 
Bampton but alas found it lacking in a number of other events we 
attended during our two year stay. 

Standards_ a run-in with the Ring 

The role model for almost all Australian teams is that of the 
typical "Ring" Morris c 1 ub. To be honest, it was our only source 
of inspiration. Badges, breeches, baldrics and tankards were all 
the go. Being so heavily influenced by this form of dancing, 
it seemed natural to go to Thaxted in Essex to see a Morris Ring 
meet for ourselves. 

I felt that seeing such an event would confirm to me that what 
Australians were attempting at home was not only correct but 
traditional, if in need of a little tidying up. I also felt that 
such a major and "traditional" event would afford me a view of 
what 'quality' Morris was all about. Indeed, the Ring newsletter 
that I first encountered in England talked at great length about 
standards. 

Unfortunately I was disappointed with the spec acle, especially 
as quality was a sparse commodity. The street dancing in the 
evening looked to me to be very insular, unattractive and at 
worst bland. Basically it looked no different from what was 
happening in Australia. There must be more! 

Blandness was to strike again and again, particularly with the 
numerous teams that exist in the South of England. Once again, 
it seemed important to talk at length with a variety of people 
about standards, innovation and performance. 

Respect - an Experience at Bampton 

Much has been written about the dancing and history of the Morris 
teams at Bampton, so I'll leave that to Messrs Chandler and 
Dommett. Even in Australia, Bampton looms large in the dancer's 
psyche. Australian teams dance it, argue about it and even teach 
it in such a manner as to show the 'correct' way to dance it. 
There was never any question about attending this particular 
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villages day of dance. 

Like watching the Coco-nut Dancers at Bacup, seeing the real 
thing at Bampton just about left me speechless and emotional. 
It was obvious that it was not only a day for one of the few 
surviving traditional Morris teams, but also a day for the 
locals; a day of community pride. It is easy to feel that the 
dance remains a vital part of village life and to witness the 
support of the whole village for the three local teams. 

The dancing is exciting and thoroughly entertaining and nothing 
like the dance form I argued about at home. Tradition here is 
not held in a glass cabinet, only to be looked at from a distance 
in the dusty confines of a museum. Here the dancers show all the 
qualities of good performers by displaying a mixture of 
seriousness and humour, coupled with a blend of innovation and 
imagination in their style of dancing. One needs only to look 
at the music used by the dancers as an example of how this 
village continues to evolve its form of Morris. 

Even being an outsider looking in, it was easy to build up an 
enormous amount of respect not only for the dancers and musicians 
of Bampton but al so for the vi 11 age itself. Indeed , as Tess 
Buckland so aptly put it, creativity can come from ordinary 
people. 

Passion - the Sidmouth adventure. 

So it came to August and the Sidmouth Folk Festival. Sun, sand 
and no surf. A full week of concerts, dances, talks, workshops 
amd cream teas. Being at a folk festival, I assumed, quite 
wrongly, that there would be little or no formal Morris dancing 
perfomed, let alone discussed. I thought folkies had nothing to 
do with the bell rattlers. 

I certainly did not count on a chance meeting with one Phi 1 
Everitt, who was running an advanced Morris workshop. After five 
days of attending his workshops on dancing, arguing and thinking 
about the Morris, I was left a confused and exhausted man. 

Morris dancers were not supposed to be fit! I never thought that 
the term 'teamwork' was part of their vocabulary nor did I expect 
them to have any intel 1 igent ideas about innovative ways of 
dancing and performing, let alone what they produced was soundly 
based on historical research. God forbid that they should have 
enough time only to concentrate on one tradition and make it look 
spectacular! I was confused. 

The crux of this workshop was that you can trans 1 ate history into 
an artistic physical activity and this was amply demonstrated by 
the workshop participants attempting to undertake some of the 
South Downs dances. Very few succeeded; I for one was unable to 
cope with not only the physical demands of the dance, but also 
the creative demands of the performance. Surely you don't have 
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to be that fit! 

I was certainly overwhelmed by the passionate feelings and level 
of commitment displayed by Phil and a number of other people who 
attended this particular workshop. It was clearly impressed upon 
me that good Morris is a long term commitment and that this is 
not achieved overnight. 

Conclusion 

I would l i ke to c onclude by stating once again that this 
comprises just a f ew unconn e c t ed thoughts and feelings about my 
time in Engla nd . Di s c overing these new ideas and being 
challenged about old beliefs gives me a keen sense of vitality 
and certainly keeps me alive . Morris dancers should feel no 
different. 

Finally I would like to thank all those associated with the 
Morris with whom I came into contact during my time in England. 
Your eff or t has been very powerful and quite unforgettable . 
Special thanks to Adrienne Piggott, Phil Everitt and the South 
Downs Morris, Keith Leech of Mad Jacks Morris and to Chris and 
Trevor Cook . In the words of Biggie Tembo, "Don't let it die, 
guys" 

Graham Wright, Adelaide. March 1991. 
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THE EVOLVING MORRIS 

If you are interested in any aspects of Morris Dancing, other 
than the dancing itself, then you should have been at the 
'Evolving Morris' dance conference. If you were not then you 
should buy a copy of the proceedings, which have now been 
published. I have given a short summary of the papers, 
concentrating on those aspects I thought were important. 

This is not intended to be a fair and factual report! What I am 
going to write about is my reaction to some of the more 
'controversial' papers that were given, and about some of the 
underlying threads that linked some of the papers together. 

When I started to sort this review out I was going to split the 
papers into two basic groups: one being the 'historical papers, 
which dealt with the history of the Morris revival and to the 
three Morris organisations that have evolved, the other being a 
series of 'manifestos' about Morris in all its aspects. 

However the more I re-read my notes and tried to work out what 
I was going to say the more I realised that there was a great 
overlap. In fact, al though for each paper there was a bias 
towards the 'historic' or the 'polemic', the most factual 
speakers could not help commenting, however obliquely, on their 
feelings about the Morris, and the most personal papers al 1 
referred back to historical justification. 

The papers themselves. 

The first session consisted of a brief introduction by Derek 
Schofield, who mentioned the fact that the conference itself was 
historical, involving the three Morris organisations and the 
EFDSS. 

Setting the scene. 

This was followed by a background session on the history of the 
revival by Roy Judge. Roy started with the famous 'Boxing day 
1899' meeting and then went on to mention the first 'revival' 
dancing, organised by Mary Neale, with Cecil Sharp's help. Even 
at this stage there was a tension between 'Doing it right' and 
'Enjoyment'. He also noted that both Sharp and Neale ended up 
stressing a 'religious' side to Morris. Later the Travelling 
Morris was formed, in opposition to what Sharp wanted, and took 
the Morris back onto the streets. 

After this the first modern Morris Clubs were formed, and, not 
without a struggle, obtained their independence from the EFDSS. 
He concluded by mentioning what to those present seemed a 
significant coincidence. This was when Cecil Sharp died at the 
same time as the first Travelling Morris tour was performing its 
final dance display, in Adderbury. To the people involved the 

15 



MORRIS MATTERS Volume 10 Number 2 

wheel seemed to have come full circle. 

The Morris Organisations 

Each of the three Morris organisations then gave a paper, 
outlining the history of the organisation. These papers were 
given in the order in which the organisations were founded. 
Listening to them, it struck me that each paper reflected the 
image of its organisation. 

The Ring paper, given by the then Squire, Mike Garland, 
emphasised the historical 1 inks of the Ring; the Federation 
paper, given by Sally Wearing, the President, and co-written by 
Sue Swift, the then Technical Officer, was ful 1 of facts and 
figures, graphs and such like, reflecting the Federation's 
bureaucratic image; and Open Morris's paper, written by the 
founding Chairman, Richard Gregson, and read by the current 
Chairman, Gordon Monks, emphasised the 'we just want to get on 
with enjoying ourselves' attitude that characterises Open Morris. 

On ref 1 ection, however, it strikes me that the three 
organisations have more in common than is usually thought. All 
three were founded by groups of people who just wanted to get on 
with what they enjoyed, without some 'authority' trying to tell 
them how to enjoy themselves: the Ring wishing to break from the 
EFDSS and take the Morris back to the streets, the Federation 
starting as a 'self-protective' group of women's teams and Open 
Morris being the same for Mixed teams. 

Julian Pilling - Colne Royal Morris 

We then started on the other papers. Julian basically gave us a 
potted history of Colne Royal Morris and his involvement in it 
(or maybe it was the other way round). This included some very 
entertaining snippets from newspapers from the time the original 
Colne Royal team was founded. However, the crux of his talk can 
probably be summed up in the quote 'Some people confuse "History" 
with "Tradition"'. Julian laid strong emphasis on the 
geographical location of his tradition. 
Colne do not dance very often, about six times a year. When they 
do dance it is nearly always close to Colne. In fact, one got 
the impression that to do other than Colne was not traditional, 
and therefore, by definition, not Morris. It is, of course, very 
easy to argue with such a stand, and I shall do so later on in 
this article, but this entrenched attitude certainly helps to 
make Colne Royal the distinctive team they are. 

Tony Barrand - Marlboro' Morris Men 

Tony lives in America and dances with the Marlboro' Morris Men, 
from near Boston. The main thrust of his lecture was a 'work in 
progress' report about a video project he has been working on. 
He has videos going back many years of the annual Marlboro' 
Morris Ale, and has been editing them so that it is possible to 
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view the various performances of any given team, i n chron o logical 
order, over the years in which they have been attending the ale . 
This sounded fascinating, unfortunately he did not hav e a ny 
examples with him which rather limited the effect of the paper. 
Maybe we can persuade him to come back, when he has finished the 
project. 

Apart from that side of his talk, he also gave a brief a c count 
of the history of Morris dancing in America. American Morris 
only moved to the streets after Nibs Matthews saw the standard 
of dancing at a Pinewoods Camp in 1963, and not until 1971 was 
the first non Country Dance Society team formed. There has been 
an explosion in teams since 1974. Tony also stated that Ame rican 
Morris was 'non-confrontational' and that there never would be 
an 'American Morris Federation'. 

Tony Forster - Yaxley Morris 

After 1 unch, Tony gave the paper which was printed in its 
entirety in the last issue of Morris Matters. The basic thrust 
of that piece was that we perhaps worry too much about the 
dancing and not enough about the 'occasion' or the 'performance' 
in our Morris. This is an inevitable result of the 'Morris Club' 
structure and thus we ought to consider different styl e s of 
organisation, for example occasional, once-a-year or scratch 
teams to be just as authentic as the standard morris club, but 
bringing out different facets of 'authentic' morris. As this 
article is very influenced by Tony's paper, it would probably 
help if you re-read it some time. 

John Fry - Dublin City Morris Dancers 

This was an interesting talk about the problems of bringing an 
alien tradition to a culture that has strong traditions of its 
own. Of course, that strong tradition will have its own 
influences, good and bad, on the incoming tradition. Inevitably 
there was quite a lot of background material included, which left 
little time for theorising. 

John Swift - Leicester Morris Men 

Much against the general trend, Leicester are a team who do lots 
of dances f ram 1 ots of traditions. John's paper showed his 
efforts in keeping track of these dances on his home computer, 
for the three year period he was Squire of the team. However, 
for me, the most significant piece of the talk was almost a 
throwaway line. He stated that Leicester Morris Men's aim was 
to show the 'traditional dances' to the people. I will return 
to this point. 

Dave Milner - Freme Valley Morris 

Frame Valley Morris are an established team who wanted to try 
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something new. After a deal of discussion they invented a new 
'style'. By this they mean what most Morris dancers would call 
a 'tradition', but that word gets over- and mis-used. This new 
style is an amalgam of several others and there is some dispute 
in the team as to whether it is worth it or not. One point that 
I highlighted on is that they did not want to alter or develop 
any of their existing 'traditions' as they felt that these had 
been 'handed down'. 

Tim Radford - The Adderbury Morris Men 

Tim stressed that his paper was not 'academic' but more a 
personal statement. He stated that Morris dancing should relate 
to something else in 1 if e. He stressed the importance of a 
leader with an aim for the side, but also pointed out that the 
leader must be able to accept change in the team. He made the 
interesting point that as recent research tends to suggest that 
the traditional teams were more closely associated with their 
leaders than with locations, modern 'revival' teams may be closer 
to the 'tradition' than they think. He also laid great stress 
on thinking about the EVENT of dancing, rather than the dances 
themselves. 

DISCUSSION 

So, where are these underlying threads? Well, the first one must 
be the word 'Tradition'. I do not think that any speaker failed 
to use the word. This is not really surprising, considering that 
Morris dancing is the name we give to a strange sort of 
'traditional' dance found in England. What is surprising is the 
number of different meanings one word can take on in the space 
of a few hours. 

I am not going to witter on about these various definitions; 
better writers than I have done that many times. What we should 
bear in mind is that 'tradition', was obviously important to each 
speaker, what ever they meant by tradition. For example John 
Swift' made a comment about showing off the 'traditional dances', 
and Julian Pilling's inferred that if it was not 'traditional' 
it was not 'Morris'. 

A second thread was the attitude to the dances. Some of the 
speakers thought that the dances were what mattered, some that 
the dances were only a part of what mattered. This is the part 
of the day that interested me most. It was obvious from John 
Swift's talk that his view of what Leicester do is "Morris 
Dances", whereas Tim Radford and Tony Forster would say they were 
interested in "Morris Dancing". This seems to be related to the 
speakers' attitudes to the 'ownership' of the dances. 

Some teams, such as Frame Valley and Leicester treat the dances 
as originally collected or as originally learned by the team to 
be sacrosanct. They must not be altered or changed in any way. 
Others have the feeling that these dances have been handed on in 
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a different sense, that they now belong to us and we can/may/must 
change them to suit ourselves and our times. The difference is 
similar to inheriting an old painting or an old house. You look 
after the painting and care for it so that it does not 
deteriorate, but with a house you redecorate it, rewire it, make 
alterations or whatever, but it does not stop being the same old 
house. 

Are we just splitting hairs here? After all , it could be argued 
that most members of Morris teams do not care about these finer 
differences, they just enjoy being part of their team and doing 
what ever it is that their team think is normal. I think that 
this is not the case. 

Most Morris dancers, most of the time, do not worry about their 
attitude to their Morris, but most, in my experience, will talk 
about those special occasions when there was something 'extra' . 
It may have been the time when they felt that the dancing was 
'perfect', or when there was something about the occasion that 
was really special. What ever it is, most of us have such 
memories. I would argue that concentrating on the event means 
that you are more likely to achieve that 'something special'. 
Which in the end is the difference between Morris dancing and 
doing some sort of folk dance display . 

Steve Cunio May 1991 
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Young people and the Morris - Today and now! 

To my surprise and to my great relief George Frampton launched 
the debate in MM (10.1) about side membership and the urgent need 
for young people in the morris world. I say relief because the 
issue has been one of great concern to the side I dance with and 
to me personal 1 y and we were delighted to discover that we 
weren't, as we thought, the only side in the country who felt 
passionately about this. So many sides in the last 15 years have 
worked so hard to develop a morris that is energetic , visually 
attractive, technically strong and above all entertaining to the 
casual observer that the prospect of it withering terminally, 
needlessly and helplessly is too awful to consider. Yet consider 
it we must, for that is precisely what we face now. We meet a 
straight choice; hard work and a change of values, or stay as we 
are, struggle on for a couple more years and wind up our sides. 
The choice is ours and the truth is that no side has to go down; 
the solution lies in our own hands. 

In fact every side has a future, starting today; but it does 
require some changes. It requires the members of a side to 
accept a different team social structure ( in which children play 
a major role, along with non-folkies), hard work and a changed 
teaching style and probably some compromise in the short term in 
dancing standards. We know. In October 1989 Stony Stratford 
Morris had just nine members, including musician. Remember those 
of you, the late - cancelled bookings, the dismal practice nights, 
the weary diary-checking. Sounds familiar? We hadn't lain back 
and let it happen either. We had spent three years determinedly 
pestering every site we could find, badgering local papers to run 
stories on us, doing direct mail shots, community events, 
approaching 1 ocal schools for the chance to do workshops and 
appealing for members. The whole effort netted the grand total 
of no new members. 

Yet by January 1991 we had no less than 22 members, of whom seven 
were under 16. What happened? A Pauline conversion of the 
population of Milton Keynes? No, simply a recognition on our 
part that we had been looking in the wrong places and would make 
progress as soon as we accepted some changes. In the general 
population we had been aiming at groups of people who had not one 
but two major psychological barriers to us: 

1) we were complete strangers to them 

2) Morris was a totally alien activity apparently requiring three 
"special " abilities not held by the general population- co
ordination, agility and physical strength. 

If however we were to target groups favourably disposed towards, 
but not a part of the morris world we would get a head start. 
At least one, possibly both of these obstacles was removed. Our 
job suddenly became 50% easier and we started to get results 
straight away. 
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Young people are, without question, both the key to the survival 
of a side and the only guarantee to a long-term future. The 
truth of this is well illustrated by the successes of people like 
Jan West with the Bucknell Morris who, after a disastrous adult 
rift has painstakingly rebuilt what is now an almost all teens 
side. 

However there are a series of myths to which many cling, 
comfortingly and which are leading the morris into fatal apathy. 

a)"It isn't our fault, folk is out of fashion" 
For too long morris sides have relied on the folk world and clubs 
in particular for members. The expectation was that the folk 
scene would automatically feed by some immutable law of nature 
new people on a drip-feed basis into sides. But the folk world 
has singularly failed to look to its own new blood. It is 
perhaps five years ahead of us and in real decline. We cannot 
just expect young people to come of their own accord through the 
doors and without us asking ourselves what the real competition 
is. How to compete with shopping malls, recreational shopping 
on Saturdays, and high - budget, youth-targetted music /fashion 
/video/lifestyle combinations? Certainly not head on. 

b)People just aren't interested today" 
No! We try to target our effort in the wrong places, either a 
sceptical general public or in seeking ever-bigger commitment 
from loyal old hands, those who not unnaturally want to do other 
things after years of service. Ignorance and apathy aren't new. 
Look at the accounts by George Butterworth and Sharp of their 
prearranged meeting one fine evening in Bucknell shortly before 
WWl to hear Joe Powell play. Those accounts . make clear the 
reaction of the village; it was astonishment and blank 
incomprehension on the faces of the crowd that watched an old 
dancer do a jig to Powel 1 's music. They weren't excited or 
enthused, just dumbstruck. This was beyond them. 

c)"Most morris isn't vigorous enough" 
Al though for me personal 1 y vigorous dance is the onl Y way to 
perform, it clearly isn't lack of vigour which puts kids off 
joining, nor vigour per se which keeps them if they do Join. 
Getting them into the morris at all is about understanding the 
mental barriers and peer group pressure, and beating them. People 
didn't join the old morris sides just by walking up to a side in 
the street and asking if they could. The old dancers all came 
through other means, networks, families, drinking groups, the 
workplace and other musical sources. 

d)"This is part of a 20-year cycle" 
Wrong! This is once and for all! Like (a) and (c) it assumes that 
sides exist independently of their members and is only a 
justification for giving up. Sides don't have a right to exist 
and this was never the view of the old sides either. They came 
and went on the whims of individuals. 
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So how do you succeed? There are probably many ways. The clue is 
that y ou sh ouldn't rely on one single method. There is no short
cut, just lots of hard work. Aim to get a number of starters at 
once rather than spread out. If necessary set specific dates. 
These are ways that worked for Stony Stratford: 

l)TARGET RELATED NETWORKS 
How many l oca 1 documentary arts groups, chi l drens workshops, 
that re groups, brass/ rock bands and choirs are there around? 
They attract a section of the population already oriented towards 
the performing arts. Stony Morris has become heavi 1 y involved 
with Stantonbury Campus Drama group and the documentary theatre 
movement, taking on acting and staging morris performances to 
audiences at productions of the Mysteries, Larkrise and Country 
Dancing. Here audiences are already favourably inclined. 
Strong, short, punchy upbeat performances and lots of use of show 
dances combined with leaflets on every set inviting the audience 
to "Try Morris" evenings on specific dates worked wel 1. We also 
got to know and were able to invite members of the group to come 
along and stay. Three came this way. 

2)SOFTLY SOFTLY APPROACH TO THE CHILDREN OF DANCERS 
-first, then get them to bring friends along. This has been the 
single biggest influence on membership. Accept friends at any 
age above eight. Build a group of kids who don't feel isolated, 
enjoy each other's company instead of having to accept yours 
al one and for whom being independent of parents is itself a 
strong incentive to join and to stay. They must feel it is their 
team, not yours with them there as guests on probation. You must 
aim to get at least three kids, preferably more, because they 
need their own social group. This yielded five dancers who 
stayed. 

3)SCHOOL SIDES IN THE AREA. 
Teachers sometimes start their own morris or folk dance groups 
in primary or middle schools. Talk to that teacher, appeal to 
the kids natural desire to want to move into more grown-up 
activities. Present your side as the natural progression. This 
has yielded us four dancers . In just two years boys or girls can 
become handy teenage stars! 

4)WORK COLLEAGUES. 
Invite all those friends at work who make vague, non-committal 
statements of interest in what you do and invite them all for the 
same night. They'll come if they know others are coming too, and 
because they know you already there is little risk of 
embarrassment, especially if you promise them a drink in exchange 
for risking their dignity. This yielded us one permanent menber. 

Above all the clue is reaching groups of like-minded or 
sympathetic people, getting them there in groups or getting a 
group to start at one time and giving them maximum attention at 
practice, with continuous teaching and early dancing out. 
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Young people are indisputably the key to the future. They have 
to be the cornerstone of a side's survival policy and can be 
encouraged to join fairly easily. They do not have so many 
inhibitions as the adults whom you will also want to join and 
they can quickly become, given dedicated teaching, energetic and 
skilful dancers . 

But a final word of warning. This means a side somewhat different 
socially from the typical image of sides fed by enthusiastic, 
vigorous new members in their early twenties and already 
committed to the folk scene. Not surprising! y there are 
drawbacks. 

The side may be less stable, with more young people without folk 
backgrounds and with competing interests, who are trying morris 
out. The turnover is higher; typically younger people may dance 
for two to four years then decide to move on. That though is 
life today, and provided you have the patience to keep teaching 
and to work at finding replacements it is a small price. The real 
question is just how much do you want your side to survive? 

In the short term dancing standards may have to be 1 owe red. 
Young people need constant activity and stimulation. One 
winter's teaching for them is the equivalent of two years of 
waiting for you or me. They must be kept busy on practice night 
and should be al 1 owed to perform one dance in public at the 
earliest opportunity. The resulting dance may not be up to the 
standard of your experienced dancers but it is amazing how 
quickly they learn once they have danced out. You can then plan 
the rest of the season adding incrementally to their repertoire 
dance by dance. 

These then are some of the perspectives on membe r ship that we 
have gained. We have learnt the hard way, but I am pleased to 
say we did learn. Of course you can never relax and stop trying . 
Another consequence of the changing world is that having a 
flourishing side now is no guarantee that you will have one in 
18 months time. That takes constant work but it does produce a 
side for the 1990s, which wants to dance, enjoys its dancing and 
even fights for places in a set! Most of all it safeguards that 
beautiful, fantastical and anachronistic thing which is English 
morris dancing. 

Julian Drury April 1991 
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LEIPZIG MORRIS IN ENGLAND 1990, SOME IMPRESSIONS 

Leipzig Morris - a mixed side fr om East Germany - made their 
first trip to England last summe r. Aft e r the Wall came down this 
was basically the first chance for us to go to the West. And 
there was no questi on a s to whe r e we would go - we decided on the 
country where our leisure time originated - England. You might 
ask - how did Morris dancing com e to East Germany? The answer 
is very simple. An English morris dancer (Phil Lamble, then of 
Yare Valley Morris, the University of East Anglia sid e ) came over 
to Leipzig to teach students of English at the University and 
found an interested scene of folk musicians and dancers keen to 
learn about the Morris. 

After an article was published in the Open Morris Newsletter 
about our activiti e s Bristol Rag Morris contacted us and came 
over to Leipzig. Obviously they liked Leipzig, the folk scene 
and Leipzig Morris so much that they came again the next year and 
for a third time. They could not understand why people who had 
saved enough and who we re willing to see another country were not 
allowed to do so. 

After the borders were opened we did not hesitate and at once 
started organizing our Morris tour through England. At first 
this seemed to be very difficult but i t turned out to be much 
easier than we had expected. 

Of course, we were all worried that something might go wrong at 
the last minute. But in England we we re heartily welcomed by 
various Morris sides. We felt that all the English people we met 
shared our happin e ss at having th e cha n ce to travel to England, 
or wherever we wanted. 

We were overwhelmed by the perfect organisation and preparation 
of our Morris tour by Bristol Rag Morris (masterminded by Guy 
Watson and Bridgid Bowerman). One person had been appointed cook 
for the whole company and he (Sean) solved his task with bravura. 

We started our tour in Norwich and were hosted by Golden Star 
which was spendidl y organised by Mike Freeman. There we met Yare 
Valley Morris. We were introduced to the English (or Morris?) 
habits of camping in the grounds of a country pub and learned a 
lot about the friendliness of landlords in accepting (or even 
welcoming) sessions in their pubs. (Maybe we will try it once in 
a German pub, I'm not sure) 

Mike Freeman and Golden Star obviously took great pains to show 
us as many typically old English pubs, dating from the 14th 
century onwards and the most stately homes (Blickling) they could 
find. 

We are fully aware that we saw only the brighter side of England 
and that our impressions were a bit too glowing. Even the 
weather was too fine to be characterised as the famous English 

24 



MORRIS MATTERS Volume 10 Number 2 

weather. 

Dancing out with various other sides was a new experience as 
well. Usually we are the only Morris side in an area and Morris 
is often very exhausting for us. Several sides dancing 
alternately is much more enjoyable and offers a more colourful 
picture to the audience. 

The audience were again a surprise for us. They seemed to watch 
the dancers careful 1 y and 1 istened to the music with interest and 
only when it was a good performance did they give money and 
applaud. 

Maybe I'm not quite fair to our German audiences but I have never 
consciously recognised this when dancing in Germany. Thus we 
were very glad that the English seemed to like our music which 
is a bit out of the ordinary with a trombone and a line-up of 
four to six people. 

The dancing of English Morris dancers seemed to be very powerful 
and enthusiastic. They even continued when we were too exhausted 
to go on or when it was too hot for us. They seemed to jump up 
to the sky and danced more precisely than we did. So I think 
this was an extra stimulus for us to improve our dancing and 
develop our own style. A characteristic style of dancing for 
each Morris side seemed to be a remarkable point in the English 
Morris scene. Before we arrived in Bristol - the last place on 
our Morris tour - we were shown the 1 ovel y 1 it t 1 e vi 11 ages of the 
picturesque Cotswold hills, the places where our dances 
originated. 

After having seen Bristol we found out that even the neighbours 
were extremely friendly and did not object to our numerous 
farewell parties in Bristol's back gardens. 

Last but not least,let me stress one point. We met Morris sides 
of different types - mixed, womens and mens teams. Maybe we were 
lucky again and met only the most openminded and liberal ones and 
missed the more stubborn representatives of Morris Dancing. But 
we hope that all Morris sides will come closer together and will 
dance peacefully side by side. We would like to contribute to 
the popularity of Morris dancing and the mutual understanding of 
folk traditionalists of various kinds and hope that all Morris 
dancers and organisations will be on good terms. 

Christine Uhlmann March 1991 
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From the Director of The 
Instep Research Team, Chris 
Metherell. 

Although the Instep Research 
teams main area of interest 
is clog and step dancing, 
(you may have come across 
those little blue books of 
notations published under the 
imprint of the Newcastle 
series) it is useful to keep 
up with developments in other 
dance fields and Morris 
Matters always makes 
interesting reading. 

It often happens that dancers 
pass information on to me, 
concerning a clog or step 
dancer they have met, perhaps 
in the crowd at a 
performance, or booking and 
such contacts have, in the 
past, 1 ed to some really 
exciting discoveries. So, if 
ever you come across such a 
person, just give me a ring 
and who knows, you may have 
discovered an unknown star! 

In addition to its extensive 
collecting activities, the 
Research team also maintains 
a 1 a r g e 1 i bra r y of mater i a 1 
(if you're searching for 
something and cannot find it 
from the usua 1 sources , try 
giving us a ring). I am at 
present looking for back 
numbers of Traditional Music, 
The Folk Dancer (formerly the 
Folklorist) and Ethnic , for 
the collection, If anyone 
can help I am quite willing 
to negotiate a suitable 
price, and you know that they 
will be going to a good home! 

• Chris Metherell can be 
contacted on 091-284-1259. 
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A reply to George Frampton 
from Graham Barker (Mad Jacks 
Morris) 

I have just read the 
aforementioned article. It 
is probably al 1 true but I 
feel it would have been nice 
if the writer had gone on to 
supply his ideas of 
recruitment. I do not claim 
to know everything about 
recruitment, but as a former 
Chairman and Publicity 
Officer for a social group 
called 18+ (a national 
organisation for pe ople 
between 18 - 30 but nothing 
to do with Club 18-30) within 
the Hastings area. I realise 
the difficulty of the task 
for any group, Morris or 
otherwise. Recruitment is by 
no means an easy task. 
Perhaps if other groups know 
of tried and trusted 
recruitment techniques, it 
would make wonderful use of 
your publication to use a 
page or two to 1 et everyone 
know. 

-See Julian Drury's article 
in this issue (Ed). 
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