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NEWSLETTER
The Newsletter is the quarterly publication of
the Morris Federation. The aim is to provide a
platform for news, views and announcements
relating to the world of traditional dance and
associated activities. The Newsletter goes out
to each member group and individual member
of the Morris Federation. Additional copies can
be ordered by group members at an additional
cost per copy of £10 for one year’s issues. To
be a living publication the Newsletter must be
read so PLEASE make sure that your copy
gets circulated as widely as possible. The online version will be available shortly after the
printed copies have been distributed.
MEMBERS’ MANUAL
All members of the MF should have a copy
of the Members’ Manual. This contains a lot
of material that members may need to refer
to from time to time. If you have misplaced
the free copy sent to you when you joined,
a replacement (or additional copies) can be
purchased from the MF Secretary at the cost of
£6.50 (inc. p&p) each. Please make cheques
payable to ‘The Morris Federation’.

It seems that members of Federation sides are a
pretty contented lot of people. On the three occasions
I’ve posed a controversial question for discussion in the
Newsletter, only one produced a couple of responses.
I can think of other organisations where a similar tactic
would have generated a deluge of emails. Not that I’m
complaining - it makes my job as Editor considerably
easier.
I have been pleasantly encouraged by the positive
responses that I have received to some of the featured
articles, particularly to those in the Spring issue this year.
I’m always happy to receive feedback and fortunately noone has yet told me to stop being a silly ass. Still early
days, I suppose.
Over the past month I seem to have been more often
dressed in Morris kit than out of it, with involvement in 2
sides, festivals, weekend of dance, weddings, fund-raising,
in addition to the normal weekday dancing out at pubs. It
keeps me young (at heart) . Not sure about fit, though !
Colin
ADVERTISING
The Morris Federation does not necessarily endorse any product
or service advertised in or with the Newsletter. Enclosures, other
circulars, and items of advertising relevant to commercial products can
be distributed with the Newsletter. A fee is charged to the advertiser
for this service. Enquiries concerning any form of advertising through
the MF should be addressed to the Newsletter Editor.

		
		

Full page
(portrait)

Half page

(landscape)

Quarter

(portrait)

Eighth

NEW ADVERTISING RATES (from March 2010)
Commercial
Black & White

Commercial
Colour

Member club
event/recruitment

£60

£75 		

£30

£30

£40 		

£15

£20

£30 		

£10

£10

n/a

£5

Limited space for colour adverts available. All adverts will appear on
Web edition of Newsletter as well as paper copy. Prices are for artwork ready. Jpg or pdf format preferred for any illustrations. MS Word
docs may require some reformatting. Cheques payable to ‘The Morris
Federation” . Discount for multiple insertions - please enquire. All
copy & payment to the Newsletter Editor.

Front cover photograph:

Fools Gambit

Printed by:			

Hedgerow Print Ltd, Crediton, Devon.
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PUBLICATIONS:

MORRIS FEDERATION SHOP

Cotswold Glossary: An invaluable reference book including definitions of steps and figures found in two or
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the
same movements; Morris musicianship and much more. £5.75
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of
the tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow
diagrams for 13 stick and 13 hanky dances. Includes photographs and music. £6.25
North West Morris: This book contains notations, illustrated with figures and diagrams for ten of the best
North West Morris dances, originally researched by Trefor Owen. £5.75
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This
book was produced from a complete review of source material and includes current practice and innovation.
£5.00
Hinton: Traditional and creative Morris by Sue Swift. £5.75
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The
dance originates from the North West but has a different structure to most North West dances. £4.75
Molly: Dancing into the Twenty First Century, by Tony Forster £5.25
Winkleigh Morris Collection (3rd Ed.) by Colin Andrews £5.50 Original dances, Border & Cotswold style
BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages
Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and
reduce the risk of injury. £0.90
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music £1.75
Twenty Years On, 1975-1996 £1.25
Women and the North West Morris Dance £0.90
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold. Essential reading for leaders and
foremen. £1.25
Border Morris: a brief outline £0.90
A Few Facts About the Morris £1.00
PROMOTIONAL GOODS:
Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases, files, etc. £0.50
Leather Badges: 2” in diameter bearing MF name and logo (Black and colour on natural background or Gold
on black background) £1.25
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background £1.25
BELLS:
		
Brass 3/4”
Brass 7/8”
Brass 1”
Brass 11/8”
Brass 11/4”
Nickel 3/4”
Nickel 7/8”
Nickel 1”
Nickel 11/8”
Nickel 11/4”

25		
£9.00		
£9.00		
£11.00		
£12.00		
£16.00		
£9.00		
£9.00		
£11.00		
£12.00		
£16.00		

50		
£16.00		
£17.00		
£20.00		
£23.00		
£32.00		
£16.00		
£17.00		
£20.00		
£23.00		
£32.00		

100
£32.00
£33.00
£39.00
£45.00
£62.00
£32.00
£33.00
£39.00
£45.00
£62.00

COMPACT DISCS
The Magic of Morris - Double CD £16.00
All prices are correct at time of printing, include p&p within the UK and apply to members only.
Order form on the Federation web site or from the treasurer.
© The Morris Federation 2010
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COMMITTEE COMMUNICATIONS
well. Don’t be satisfied with second best – make
every show “Festival Arena” standard; you know
you’re worth it!

President’s
Prologue

Despite the efforts of the JMO, it looks as if
there will be no Morris content in the Opening or
Closing Ceremonies of the 2012 Olympics. This
could be the first occasion for very many years
where there has been no representation of the
host country’s national folk music and dance
at the showcase events (with a TV audience of
billions). A recent parliamentary question from
Bob Russell (Lib Dem MP for Colchester) to Hugh
Robertson (Under Secretary of State, Culture,
Olympics, Media and Sport) on the subject was
stonewalled: “Where necessary, Ministers at the
Department for Culture, Media and Sport meet
LOCOG representatives about various London
2012 matters but creative decisions relating to
the ceremonies are for LOCOG to take”.

Barry Goodman
Many thanks to all the Morris Federation sides
who performed at the JMO Morris Spectacular
in Sheffield on May 14. The weather was fine,
though a bit blustery, with just a couple of short
showers to contend with. Peter Halfpenney,
who organised the event on behalf of the Morris
Ring, provided us with some splendid dancespots, and there was a very well-attended finale
in Tudor Square before the ceilidh in Sheffield
Cathedral in the evening. The Morris Federation
stall did good business (thanks to Mike and
Jenny Everett for travelling up and back from
Suffolk on the day) and the event was attended
by a total of 61 sides, of which 27 were from
the Morris Federation. It was good to see so
much Morris dancing being performed in a small
City Centre area, and gratifying that so many
members of the public were genuinely interested
in what was going on – asking questions about
the dancing and even wanting to find out where
and how to start!

LOCOG is the London Organising Committee
for the Olympic Games – the organisation with
whom the JMO met early in 2010, and who were
quite positive at the time about the prospects of
including traditional dance in the Ceremonies.
Several changes of senior management later,
LOCOG is putting its faith in Danny Boyle, whose
talent as a film director is unmistakeable, but
whose view of Britain’s “tradition of music” runs
to “the likes of David Bowie, Jimmy Page - and all
the bands from Manchester where I’m from, like
The Smiths, The Stone Roses and New Order”.
Fine though these bands are, where is the
acknowledgement of the roots of British music, its
dance and its customs? If you are as incensed
about this as I am, join me in writing to LOCOG
about it. Write to Bill Morris, Director of Culture,
Ceremonies and Education, London 2012, One
Churchill Place, Canary Wharf, London E14
5LN.

All the sides dancing at Sheffield were, I’m sure,
aware that they were dancing not only for the
general public, but also in front of their peers
– other Morris dancers with knowledge and
opinions about what makes a good performance.
While the “big stage” may put dancers on their
mettle, it’s important to remember that every
performance by a Morris side will be judged
in some way by the audience. For many
people it may be their first ever experience of
Morris dancing, and it ought to make a positive
impression on them. Good presentation – the
look of your kit, how you walk or dance on and
off the dancing space, how you communicate
with the audience, and the pride with which
you dance to your very best ability – will give
the audience something to remember, and will
make you feel good about your performance as
5

On a more positive note, many Morris dancers
turned out to help Keith Leech, of Mad Jacks
Morris and Hastings Traditional Jack-in-theGreen, present a petition to Minister for Tourism
John Penrose at the House of Commons back
in April. Signed by more than 3,000 people, the
petition asks the Minister not to move the May
Day Bank Holiday to any other day in the calendar
year. As I pointed out in my last Prologue, it’s not

just Morris dancers that benefit from the May
Day Bank Holiday – many important community
events are held that weekend as well, raising
money for charities and local causes. Let’s use
what influence we have to help protect this wellestablished holiday, not just for the Morris, but
for everyone.
I’ve had a couple of replies to my request for
information about what fees Morris teams
should charge for certain kinds of work (See MF
Newsletter Spring 2011). If you can let me know
what your side’s policy is, or what experiences
you’ve had with fees, I’d be very interested
– maybe the JMO could eventually offer some
guidelines to help sides who are unsure about
what to charge when offered film or TV work, for
example, or what fee is appropriate for County
shows as opposed to local fetes. Contact me at
pres@morrisfed.org.uk .

Don’t forget that you can read the Newsletter
on line and communicate with other Morris Fed
members via the blog by logging on to the MF
website at www.morrisfed.org.uk . The Morris
Federation Facebook page is also a good place
to find or post news, photos, requests and
suchlike. There’s a link on the MF website, or
you can search for the page via Facebook.
The Festival Season is now upon us, and I look
forward to seeing lots of great Morris dancing
throughout the summer – not only at Folk
Festivals, but Days of Dance, Town Festivals
and outside local pubs. Wherever you dance,
have a terrific summer!
Happy Dancing,
Barry

With A Little Help From Our Friends
learnt new dances (and have a list of dances we
are dying to teach each other) and we have had
a huge amount of fun. We are still Fleur de Lys
and Cuphill, with our own very strong identities,
but we do, when it suits, turn out together and
dance together.

Fleur de Lys Morris (ladies) and Cuphill Morris
Men have both been around in the Godalming
area for, well, it seems like forever but actually
since the Morris revival in the 1970s. Both of us
can proudly claim to have original members still
as regular dancers (they may not leap as high
as they used to, but they are still there every
week dancing and sharing knowledge). I am
sure we are not alone, though, in having some
years where membership drops to scarily low
levels – through moving away, illness, family
commitments or (surely not!) wanting to do other
things. On a rather jolly outing to Portsmouth
Dockyard in May 2010, we realised, when
chewing the fat, that we were both in this rather
difficult position and finding it impossible to see
what to do to make the difference.
Well, it just started to make sense to think about
how we might support each other and, having
each checked it out with our sides, we agreed
that we would start to practice in the same hall
on the same night (it’s got 2 rooms), with the
intention of teaching each other a few dances
so, when numbers were low we could dance
together. We also decided to run a recruitment
evening together, to appeal to couples, families,
friends, whoever. The association has really
rejuvenated both of us – we are now able to
take up more invitations, we have recruited
new members and a new musician, we have

It won’t be the answer for everyone, but it has
really worked for us. This time last year things
looked a little bleak, now the sun is shining and
we are up for a fabulous season of dancing
out.
Ann Johnstone, Squire, Fleur de Lys Morris
Ross Kilsby, Squire, Cuphill Morris Men

Fleur de Lys and Cuphill jointly dancing The Valentine
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DERT Comes To Oxford
The first weekend in March saw the Dancing
England Rapper Tournament (DERT) coming to
the city of Oxford for the first time. Rapper sword
has a history of competitions, and the modern
incarnation of the tournament is organised by
a different team each year. The hosts of DERT
2011 were members of Mabel Gubbins Rapper
- largely due to their having drunk an unwise
amount of gin shortly before being asked
whether they were willing to organise it!
With the venues changing every year, each host
team faces a different set of challenges. Some
were expected: finding accommodation for a
couple of hundred dancers, finding a venue
large enough (and affordable enough!) for the
evening showcase performance, and locating
pubs willing to allow a constant “crawl” of sword
teams to pass through their bars and be judged.
Some difficulties Mabel met were a surprise:
one of the favourite competition pubs agreed to
be part of the competition only if the date did
not clash with a Six Nations match, resulting
in some long telephone conversations with the
Rugby Union HQ attempting to pry details of the
as-yet-unreleased fixture list from them.
By the Friday evening, everything was in place
(just!) and people from all over the UK began
to pour in to Oxford. The Kings Arms in the
town centre (a pub whose landlord has been
hugely supportive to Mabel Gubbins over many
years) was packed out with dancers, musicians
and hangers-on as everyone registered for the
competition, caught up with friends and tested
the beer. When the minibus brought teams back
out of town to the indoor camping venue
the drinking carried on - the honour of
“last team standing” is awarded jointly
to Black Swan Rapper and Gaorsach
(both of whom also made it to breakfast
the following morning). Goarsach had
even arrived armed with a game of
Twister which they roped people into,
possibly in the hope of causing the
opposition to injure themselves.
On Saturday the main competition got
under way with warm-up dances in pubs
at half past ten. Then the competing
began in earnest, as each team followed
7

a tour route around the competition pubs, their
dance marked in each by a pair of judges. At the
same time, the Bate Collection (Oxford fabulous
museum of musical instruments) saw the Youth
Competition begin with dancers as young as six
battling it out.
By late afternoon all teams had completed five
competition dances (and Sallyport’s Tommy had
managed to put his foot through one of the pub
floors), leaving just time for a hasty meal before
the Traditional competition, in which entrants
must perform a dance which appears in the
collection of researched dance notations from
the north east of England.
The day closed with a grand showcase
performance in Oxford Town Hall, allowing all
of the teams to see the others dance. In all,
one youth team and eighteen adult teams were
present to strut their stuff and cheer (or heckle)
the competition.
The end of the evening brought the moment
everyone was waiting for: the announcement of
the results. Mabel’s sideline cake competition
was awarded first, with Kathryn from Whip The
Cat carrying off the first prize of a bottle of gin.
Then it was onto the serious stuff.
“Best Musician” was won by Matt Crum, Black
Swan’s melodeon player. Having won so many
times, he looked almost jaded as he collected
his prize! What was to be the first of many trips
to the podium for Sallyport came as their Tommy
Stone Monkey

took the prize for “Best Character”, and then another as the team won the traditional competition
with their interpretation of Swalwell.
To great applause Mons Meg, the Edinburgh team with the tartan sashes, won the Open division (with
Triskele coming a well-deserved second). Following a close fight at the top, Newcastle Kingsmen
and their brand new dance wrested the Premier trophy back from Gaorsach, last year’s winners.
Sallyport returned again to collect the prize for the highest “buzz factor”, and pose dramatically for
photographs.
Then it was off to the pub again, a workshop
in the morning, and the long trip home. Mabel
reckoned the weekend a success - despite their
Tommy ending up with a dislocated ankle and
broken fibula - and hope that the competing
teams enjoyed the event.
Full results (plus the opportunity to order a
fabulous DVD of the proceedings) can be found
at www.dert2011.co.uk
Left: Heague Windmillers

Thrills for Thrales
A Thrale, one of the hosts of next year’s competition, gives an unbiased eye witness account of
the proceedings at the 2011 DERT
“Thrales are up!”
The words boom across the vast expanse of pub
stretching out in front of us. A split second later
the first stamp sounds out, announcing the first
Dancer.
One.

Two. Three. Four.

Swords snap down off shoulders. The music
starts. We step. Cracking floor - as Sallyport
discovered later when one of them went straight
through it.
The stepping stops as abruptly as it started.
Tommy leaps forward to introduce us – I fear
poetry may have been involved – while Nurse
Betty buffs us up. (“We wouldn’t want any nasty
infections.”

Five.

Quite right dear.) When our characters finish
lowering the tone to a level that Thrales can
Marching through the impressive (almost exactly) reach the music starts, and the Dance begins.
church like interior of the Freud Bar, I wonder
how Soho is going to best this venue next year. From this point on it all got a bit hazy. Swords
Unfortunately, my musings distract me from the were involved. And blood, sweat, pubs, beer,
important job of putting one foot in front of the more superb pubs and, for myself at least, one
other and I manage to get out of step before the very tasty bagel.
music has even started.
After some toothsome pub grub (which I’m sure
A subtle glance towards the judging table worries Cecil Sharp’s caterers will be able to match) we
me further as the frantic scribbling has already finally emerged from our dazed state and were
begun; my hopes that the judges would be ushered into Oxford’s town hall for the evening’s
momentarily distracted by the joy that DERT 2011 festivities. It is a beautifully ornate venue and
is finally under way are thwarted.
the whole evening ran like clockwork.
We line out facing a sea of expectant faces (well, First off, the traditional competition. Short but
large pond – it is 11am in a pub).
sweet. (Three sides this year - any volunteers
for next year?) Following that, the evening
Stamp stamp.
showcase delighted with a host of excellent
8

performances demonstrating almost all that is
good about rapper. Of course, there were plenty
of teams missing and we want to see them all at
DERT 2012, particularly those from across the
pond. Or did we scare you with our brilliance at
DART? (Now where did I put my trumpet...) And
who could forget the gin dance (yes it is what you
think) – as performed by our gallant hosts, Mabel
Gubbins.

Olympics, Thrales are aiming to make this
London based DERT the most competitive yet.
We want as many teams as will to come and
dance their socks off in the pubs of Soho.

But the Olympics has a cultural side as well and
so we want non-competing teams to come and
exhibit too, and show the soft southerners how
it’s done. With all that rapper and ceilidh and
accommodation in the iconic Cecil Sharp House,
And then the results. Of course Thrales were you’d be a fool to miss out!
outraged to a man (and woman) by the lack of
silverware coming our way. Nevertheless we DERT 2012 will be running on 30th March to 1st
had to offer our congratulations to Sallyport on April. Go to DERT2012.co.uk to find out more, or
winning the Tyzack Shield for best dance including to become a Friend of DERT 2012.
buzz factor. At least you’ve proved you can do
ITEMS FOR NEWSLETTER
it on home turf lads, if not state-side. The usual
All contributions gratefully received - most are usually
suspects – Newcastle Kingsmen and Gaorsach
published ! Text in .doc format preferred, though I can
also deserved a hearty slap on the back for first
access .docx and open office formats. Arial 12 point
and second place in the Premier. Mons Meg, is the main font used in the Newsletter but it is not
winners of the Open, are worthy of praise too for necessary to send it in this font.
their fantastic performance, and we look forward
to seeing how you fare in the Premier next year. Photographs and illustrations should be in high
resolution .jpg or pdf, though .gif and .tiff files can also

Speaking of which, round up, round up for the be accepted. Any illustration embedded in text should
Rapperlympics! DERT 2012 is full of promise. also be sent as separate attachments.
Colin
Spurred on by the festivities surrounding the

Don’t miss the
Morris Federation AGM
Saturday 24th September 2011
Pebworth Morris Men and Belle de Vain have the pleasure of hosting the key event of the Morris
Federation Calendar, The Annual General Meeting, preceded by a day of dance, on Saturday 24th
September 2011.
Worcester based Pebworth Morris Men and Belle de Vain North West Clog Dancers invite your side
to join them for a memorable day of dancing in the historic Vale of Evesham.
The AGM will take place in the Thatched Barn at the Fleece Inn, Bretforton (The Cross, Bretforton,
Evesham, Worcestershire WR11 7JE) at 4:30 pm
Sides attending will need to provide/purchase their own meals and make private arrangements for
accommodation.
For further information email pebworthmorris@hotmail.com or telephone 07712 552229. Alternatively,
fill in the application that came with your Spring Newsletter and send it to “Morris Federation AGM
2011, c/o Jasmine Walk, Evesham, Worcestershire WR11 2AL by August 31st 2011.
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A Shrewsbury Lass And Her Husband
Colin Andrews met with Bev
and Ray Langton, stalwarts of
the folk scene in Shrewsbury,
at the Upton-on-Severn Folk
Festival.

figures, and more recently we’ve
included some Cotswold dances,
particularly from Adderbury. We
have also danced rapper.

How did you first become
interested in Morris?
Ray - It began I suppose with an
interest in folk music, and singing
in folk clubs. We were living in
East Sussex, and I joined the
Sussex Weavers, also dancing
longsword with Eastbourne Folk
Dance Club.
When did you move to Shropshire?
Bev - That would have been in 1975. Ray joined
the South Shropshire Morris Men, a prominent
Ring side, and there was a small Mumming
group associated with the folk club. The ladies
decided to make up a simple dance to go with
the Mummers. The Shrewsbury Lasses and the
men’s side, Bull & Pump, were formed out of this
in 1976.

Bev - The Lasses were keen
to find a dance style that didn’t
require us to wear clogs. There is
a touch of North-West in the odd
dance but we based many of our
own dances on traditional local
tunes. More recently, however, we
have begun to use our own tunes
as well, for example, Shrewsbury
Flourish, written by Ray. We taught
this dance at a Sidmouth workshop and it is
now performed by various teams, with inevitable
variations creeping in, as one might expect with
a living, ever-evolving tradition.
We’ve also borrowed some Welsh style dances
(Higildi Pigildi, adapted from Migaldi Magaldi,
for example). We have in the past included
some Appalachian and Manx dances in our
repertoire.

How did you build up your distinctive
repertoire?

You are now known as Shrewsbury Morris
rather than retaining Shrewsbury Lasses and
Bull & Pump as separate identities. Why?

Ray - Bull & Pump began by dancing Longsword
and Border. Incidentally, this was about the
same time as John Kirkpatrick started the
Shropshire Bedlams. We did lots of research
into local traditions, and found details of a
Bricklayer’s Dance (below). We’ve developed
a number of our own dances with Border style

We have always danced out jointly. We practice
at the same time at the same venue, though
in different rooms. We are, however, also
developing some mixed dances. Before the
main Morris practice, we are also working on
introducing some step clog dances into our
programme.
Do you have any problem with recruitment?
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Our team numbers are quite healthy at the
moment though it is something we need to keep
working at. Strangely, we may decide to target
one area, e.g. getting more male dancers, and
what happens? - we get an influx of women! It
is important to keep recruitment on-going, since
injuries and age are always going to take their
toll. We have attracted some young people one young lad is with us at Upton this weekend
- but they tend to go away to college and may
not return ! Hopefully they will join another side.

And what about musicians?
Fortunately we are well-off for musicians. We
had a band 14 strong at our Christmas ceilidh.
We do encourage our musicians to dance as
well, because we believe it makes for a better
Morris musician.
Have there been any particular high spots in
your dancing careers?
There’s great team spirit in all our tours and
team events but our 10th and 30th anniversaries
were particularly special.
Shrewsbury Lasses at Upton-on-Severn.
All photographs for this article by John Golightly.

And low spots?
A couple of years ago, a dancer fell and broke
her hip. After operations to insert a fair amount
of steel she returned after several months to
dance again, and is now an active member once
more.
What is the strangest dance experience that
you have had?
We were asked once to dance at a wedding.
It was the bride’s idea, as the groom was
enthusiastic about Morris Minors. The bride and
groom arrived at the reception in a Morris Minor
as we were dancing. Unfortunately she had not
mentioned our invite to any of the guests who
were totally bemused when turned up.
What advice would you offer to new teams?
Never forget your audience. As soon as you
appear in public in kit you are on show, even if just
walking down the street. Good communication
with the audience is very important, and do look
as if you are enjoying yourself !
What aspect of the Morris would you gladly
consign to the scrap heap?

Are there any developments in Morris which
you have found encouraging?
We are pleased to see a change in attitude in
the national media. The newspaper article on
the possible demise of Morris generated a lot
of interest, as did the film, Morris - A Life With
Bells On. We had great fun dancing at a local
showing of the film. It is very important to gain
and retain the interest of the local and national
media. It’s a great pity that the positive attitude
is not always reflected amongst politicians and
the government, who seem to continue to ignore
our unique national heritage.
What other interests do you have apart from
Morris?
We enjoy long distance walking but the folk
world is very much our way of life and we love it!
We love folk festivals, and we are much involved
in producing children’s festivals at Towersey
and previously Sidmouth. Also deliver lots of
workshops in the folk arts to festivals, schools
and other events. We run a ceilidh band with
Bev calling..
Thanks very much for your time. I hope you’ll
always continue to enjoy your dancing.

The use of big drums which do not enhance the
rhythm for dancing !

FRONT COVER CAPTION COMPETITION

There is also no excuse for poor dancing and
poor presentation, or for lack of consideration
for the audience or other performers.

Here are two suggestions:
“ I could do that when I was their age!”
“ Hammersmith Flyover meets the Gherkin”
Further offers on the back of a fiver to the Editor
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Red Noses and Recruitment

Hook Eagle Morris used Red Nose Day 2011
as double opportunity. A short pub crawl along
the A30 in Hampshire produced just over £160
for the charity. Enough it would seem for one
cataract operation in Africa or the like. And we
would like to thank the patrons of the Wagon &
Horses, the Phoenix and our “home pub” the
Crooked Billet in Hook for their generosity.

The second opportunity was to give our new
members a chance to dance out for the first time
in public, and in kit, at a low key event and get
a taste of what a live performance can really be
like. This is the first time we have made this a
formal occasion and it seemed like a good idea
as we have had no less than four new recruits
at practice since October. Four “virgin” dancers
is a record even by our standards and it might
have been five if one newbie hadn’t opted, after
a few practices, to throw in his lot with a local
clog side. And well done them as he will be a
fine dancer!
A lot has been written in these pages about
recruitment and how active, formal, focused or
difficult it needs to be. Hook Eagle Morris start
their 20th year of dancing with 16 dancers active
in the team. Of these, 13 had never Morris danced
before joining us. Of the remaining 3; 2 have
joined us from local Cotswold Sides and one we
“share” with a Northwest Side. It is our philosophy
to only actively recruit “virgin” dancers as the
competition between Sides to retain experienced
dancers is an ongoing problem and one that has
threatened our survival, which I am sure is not
an uncommon experience. There is obviously
a limited pool of experienced dancers and
musicians in any given area and the continued
proliferation of new Sides can adversely affect
existing ones. Clearly we welcome experienced
12

dancers who may wish to join but we don’t go
looking for them and, as seems to be the way,
we are happy to share them! The down side
of always introducing inexperienced dancers
may be a short term reduction in performance
standards but we believe this is a price you
need to pay to introduce new blood into Morris
Dancing.
So how did we find 4 brand spanking new
and enthusiastic dancers? A lot of hard work
throughout the season! At local events we always
ask members of the audience if they have a
man or two to spare to join us (and take phone
numbers of anyone even vaguely interested!).
We make the effort to do guest spots at local
events where recruits may be found. We put
posters in local shops and always add a plea
for recruits to any editorial we send to the local
press. And we always have an open night at
the beginning of our practice season with free
beer for all comers – even if they only come for
the beer! And this year our efforts have netted a
dancer from a local Church Barn Dance (where
our guest spot also raised around £200 for the
Water Aid Big National Ceilidh!), a dancer from a
poster in Budgens, and 2 dancers from editorial
in local papers. And the age range of our Morris
“virgins” - 41-62, which just shows you are
(probably) never too old to start!
So just to practice what we preach – Hook Eagle
Morris Men are now in their 20th season. By
now we will have had our monster St. George’s
Day of Dance and May Day Dawn. Our next big
event will be the Widders 10th anniversary day
of dance in Chepstow in July, so come and see
us and better still join.
John Ellis – Bagman, Hook Eagle Morris

Above Hook Eagle
Red Nose
Right Hook Eagle
in action

Hurrah For St. George !
Hook Eagle Morris begin their 20th season by
continuing their long established tradition of
dancing on St. George’s Day
With St. George’s Day finally returning to a
weekend Hook Eagle Morris were able to
celebrate the opening of their 20th dance season
with massed Morris Dancing in the ancient
Hampshire town of Odiham. Blessed with lovely
weather we were joined by Yateley Morris Men,
Jackstraws Morris, Mad Hatters Morris, Basing
Clog Jackstraws Morris, Mad Hatters Morris,
Basing Clog and Borderline Morris. St. George’s
Day was also the first public appearance of
our four new dancers, all also new to Morris
Dancing, who made a great impact and allowed
us to set a new record, a 14 man set for one of
our dances “What a Lovely Day” – and it was!
With their customary appreciation of ancient
rituals and opportunities for spectacle, Odiham
kindly pedestrianised The Bury, an open space
behind the High St. Bounded by the 17th Century
All Saints Church, the 15th Century Pest House
and of course the jolly handy Bell Inn. Using this
great space as the main dance area, tours were
despatched to the Waterwitch Pub and The
George Hotel, both of whom made the dancers
very welcome – in the case of The Waterwitch
too welcome, at one point we thought we had
lost that tour completely! Demonstrating a
real understanding of the basic need of Morris
Dancers the Bell Inn put on an outside bar and
Peter Fountain, Odiham’s
Town
Centre
Manager,
organised an excellent Hog
Roast from a local farm.
As St. George’s Day this
year fell on Easter Saturday
the pubs were very busy
and provided us with a
great audience and we also
attracted an appreciative
crowd in the Bury who stayed
most of the afternoon to
watch the massed dancing.
An unexpected bonus was
the appearance of St. George
himself, in the form of Sean
Larter-Conway an injured
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Hook Dancer. Never one to miss an opportunity
for some fun, St. George presided over dancing
at The George Hotel from the vantage point of
the roof of the pub’s porch, never meant for such
a purpose or to bear the weight of a very large
antipodean Morris Dancer!
We would like to thank the Morris Teams who
joined us for the day, with a special mention
for Yateley Morris Men who performed a much
appreciated Mummers Play to conclude the
festivities.
Our success in establishing St. George’s Day as
a well received event in Odiham is the product of
a lot of hard work by many people over a number
of years, establishing good links with the town,
making ourselves available for their events, such
as the Christmas Extravaganza and promoting the
event as much as possible with local newspapers,
news services and tourist websites.
Hook Eagle Morris always tour Odiham on St.
George’s Day, no matter which day of the week.
The Last time it was on a weekend was 2005 and
we are already looking forward to the next time
in 2016!
John Ellis, Bagman, Hook Eagle Morris Men.
www.hookeagle.org.uk
www.facebook.com/hook.eagle.morris

High Spots In The Low Countries
Dank U Wel, Utrecht & Maids of
the Mill

part in a dance while the musicians played
Haste to the Wedding. She was hoisted aloft
at the end of the dance, smiling, laughing and
positively glowing with happiness. We told the
groom that this was a very lucky chance meeting
and meant that they would have lots of children
– we couldn’t quite read his expression.

Following an amazingly enjoyable weekend in
Brussels and Bruges last year, Baldock Midnight
Morris decided to celebrate their 15th anniversary
this year with a trip to the Netherlands. Joyce
contacted Arnold of Utrecht Morris and Renette
of the Maids of the Mill, and they planned a day’s
dancing for us all in Utrecht. Jude found us a
delightful small hotel in Weesp, a short train ride
from Amsterdam, and right on a canal. Going by
Eurostar to Amsterdam is a very sociable way
to travel but we didn’t arrive at our hotel until
about 7.30 pm on the Friday. After checking in
we made our way to a little canalside restaurant
where to serve 26 of us proved a challenge for
the kitchen staff as our last meal came out two
hours after it was ordered.

At our last dance spot we were watched by a
group of young men, which included a rather
self-conscious young man dressed in a jester’s
outfit. This was his stag night, so now it was the
Maids who took him by the hand and made him
the focus of the second ‘Haste to the Wedding’
of the day. The perfect day ended with all 50
of us going to an Italian restaurant right by the
canal where we presented Utrecht MM and the
Maids with bottles of mead and a box of Royal
Wedding biscuits.

One odd coincidence, when taking early morning
photos of the canal outside the hotel; a boat
sailed by, ‘captained’ by a member of Stevenage
Sword, one of our local sides back home. And
another occurred after travelling to Utrecht by
train. We were milling around, looking for change
for the lav, when a chap came up and offered his
card, saying he was from Helmond Morris and
would love to dance with us if we could arrange
it some time. In a short time we’d then met all the
Morris sides in the Netherlands. We also met
some other people who were, like us, quaintly
dressed. They told us they were going to the Elf
Fest, a fantasy festival being held in Utrecht, and
thought we were going there too. (I made a note
to take an objective look at our kit.)

There were many people in fantasy costumes
on the platform at Utrecht station and two young
men, dressed in long black robes, approached
Martin (equally splendidly dressed in Sompting
kit). They asked him if he would do a ‘mission’
for them. Being up for anything, Martin agreed,
to be given the following request: ‘See that
man, dressed in a green jumper and red hat
sitting on the other platform, just go up to him,
whisper in his ear, “Train 10.55, track 7, front of
the train”. Martin nodded and off he went. He
sat down next to the man, who didn’t bat an
eyelid at seeing someone dressed in a red and
yellow tatter coat and rather fetching hat. Martin
leant over, cupped his hand to the guy’s ear and
delivered the message. The man gave a brief
nod. We still have no idea what that was all
about, but we’ve been speculating endlessly.
Suggestions on a postcard, please.

The day with Utrecht MM and the Maids of the Mill
was an absolute delight, full of laughs, dances
and beer. They had found some lovely spots to
dance in, usually outside a bar, led us through a
flower market, where we all wondered just how
many plants we could take back on Eurostar.
Lunch taken in the cloistered garden of the
cathedral had been pre-ordered from an Italian
café – huge rolls filled with cheese, ham and
marinated peppers. We ate these while watching
a bride being photographed and trying to keep
out of the way. Later we arrived at a spot where
the same bride was again being photographed.
Utrecht MM asked her if she would like to take

Though we didn’t succeed in getting permission
to dance in Amsterdam Arnold assured us that
we wouldn’t be moved on. So, the next day, we
danced in a number of spots to large audiences
and answered questions on what we were
doing. Two twenty-something young women
joined us in Dam Square, twirling long ribbons
on sticks to the beat of the music and one of
them said at the end, ‘That was so good. When
I grow up (sic) I shall tell my children “I danced
with English Morris dancers!”
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Baldock Midnight in front of an Amsterdam canal (photo :
Martin Hardcastle)

Curiously, a young waiter at a cafe in Dam Square
informed us that he couldn’t serve us because we
were all ‘dressed the same’ – we were, he said,
‘in uniform’. Afterwards we wondered if it was the
black shirts and trousers he didn’t like, or maybe
the moon and star emblem on the back of the
waistcoats, but we had to troop over to a café
opposite where the staff were more than happy
to take our orders.

so at the Eurostar terminal at Brussels we had
to join a long queue for manual check-in. When
we eventually got through to passport control
and then security we were getting slightly
anxious about time. The security machine
bleeped as Nick went through and he was told
to remove his belt and go through again. He did
and was allowed through, but the queue was
piling up behind us. From passport control. Nick
progressed slowly towards the rest of our party
in the departure lounge pulling his case behind
him while clutching bodhran, bag containing two
prints of Amsterdam, coat, passport, ticket, hat
bag, belt and trousers. Something obviously
had to give and unfortunately it was his trousers.
He just managed to reach the members of our
party when his trousers slowly sank to encircle
his ankles. Fortunately, dear readers, he was
not arrested….
Jude Hardcastle
AND MAIDS OF THE MILL!

Les Pennyroyals en Belgique

At the end of the day we made our way down tiny
streets to a restaurant we had been recommended
where Norm managed to mistake beef for fish
after being served the wrong meal. We walked
back to Amsterdam station and stopped at a
bridge to look at buildings, trees and a full moon
perfectly reflected in the still waters of the canal.
Magical!
Half our party left on the Monday while the rest
stayed on for another day to wander around
and to discover the delights of Amsterdam’s.
museums, flea and flower markets, bars, and
restaurants – a perfect end to a super weekend.
But it wasn’t all over yet… There had been a
slight mix-up with the return tickets machines,

Friday April 29th - the Pennyroyal Garland
Dancers embarked early from Moira by coach,
bound for the port of Dover. The dancers
and musicians entertain the passengers on
the ferry with a spot of clogging and music,
before journeying onward to the youth hostel in
Oostduinkerke, Belgium.
After a long day’s travel, there’s nothing like
a sumptuous gourmet dinner - and ours was
indeed nothing like! Still, the bar was open, and
the group resolved to sample as many brews as
possible on the first evening. Whistles whetted,
the bar rang to many a merry song and tune.

Bonny Green Garters in Utrecht, with
BMM, Utrecht MM, and Maids of the
Mill (photo Martin Hardcastle)
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An hour’s drive on the bright and warm Saturday
(the sun shone the whole weekend) brought us
to the lovely town of Ypres, where we visited
the magnificent Cloth Hall, the Cathedral of St.

Martin and the very moving Menin Gate before
dancing. Accompanied by our excellent band,
the red and blue Pennroyals thrilled passersby. Between garland, clog and ribbon dances,
Ivanhoe Morris entertained the friendly crowds
with stick and
kerchief, led ably
by Mike, our fine
Squire.
Young
Louise dazzled
us all with a deft
clog dance as
well.
Bronzed
and happy, back
to dinner and a
grand evening
in a bar called
“Rubens”
Sunday was an action packed day at Wormhout,
with a tour of the local windmill, a visit to the
Esquelbecq Craft Brewery, well-received
dancing outside the town hall, and, after a lunch
at the Brasserie attached to the brewery, a
much appreciated display at the Residence for
the Elderly. Many felt this was the highlight of the
trip, especially seeing the smiles of the residents

throughout. All day we had been well lookedafter by local dignitaries, who invited us back
to the town hall for drinks, refreshments and
speeches. Carole, our esteemed leader, was
presented with a hand crafted souvenir tray in
thanks. The day ended with an impromptu visit
to an archery competition. Alas we’d forgotten
our English Longbows………
Monday, our last day, so we said goodbye to
the youth hostel and its intriguing menus. We
journeyed to Veurne and danced in the beautiful
market square, surrounded by fine buildings and
many curious locals and British tourists). The
local Tourist Attache, Mr Pascal Jacquemyn,
rewarded us with drinks vouchers for the local
bar, and we had some time for a wander and
shopping. After a very interesting visit to the
Bakery Museum, it was back to Calais for the
ferry- just making it in time.
Thanks go to Carole, Jo, and many others for
their hard work in organising another marvellous
Pennyroyal trip. Special thanks go to Tom for
stepping in to help out Ivanhoe Morris through
an injury crisis. And of course, the magnificent
Band, who never missed a beat. rd
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(facing a strong head wind? - ed.)

JMO DAY OF DANCE, SHEFFIELD, 2011
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Fool’s Gambit Pays Off
Shirley Dixon reports on a new team
of talented young dancers.
Somebody commented to me recently
that it’s good to see teams continuing
to dance in the Cotswold style, so
many new teams opting for the more
flamboyant Border. So it’s great to
report the debut of a newly-formed
Cotswold Morris team, especially since
they’re aiming for a high standard
– and getting there! The May Day
weekend saw ‘Fool’s Gambit’, a team
of talented dancers aged between 13
and 22, strutting their stuff for the first
time in public - and they started at the
top, touring with Hammersmith Morris
Men in Hammersmith and Covent
Garden on 1st and on the South Bank
on 2nd, performing before the critical eye of
the ‘world famous’ home team and entertaining
large audiences.
The team was put together by Dominic Moss
of Great Western and Hammersmith and Alice
Dover of the Earl of Stamford Morris (EoS), and
the other personnel are all friends from various
parts of the country. They meet up once every

month for a weekend of intensive training,
discussion, invention and argument. The lack
of a home base made the choice of a name
quite a challenge. ‘Sibling Revelry’ was one
suggestion, since not only are Dom’s brother
Ben and Alice’s sister Charlotte members, but
there are two other sibling pairs, Alun and Mark
Pinder from Berkshire Bedlam and Rosie and
Tom Wright from EoS!

Hip in the Seventies

The Higham Hips ‘n’ Haws certainly
know how to reach across the
generations. Dave (centre in group
photograph and seated on the dragon
) is into his seventies and still an active
dancer.

Photographs supplied by
Grahame Bullivant
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Most of the team are offspring of Morris dancers,
and met at folk festivals and Morris tours over
the years. They have all been brought up to
be great ceilidh dancers, and many are very
experienced Morris dancers already. Dom and
Ben have danced with Great Western since an
early age, and won the double jig competition
at Sidmouth three years ago; the four from EoS
were comrades in a children’s Morris side before
the age of 10; the Pinder brothers, Will Marshall,
Ellie Neyhus and Sam Cope learned Morris with
the National Youth Folklore Troupe of England
(NYFTE); and Edd Bennett is from St. Albans
Morris, a side which accept dancers at an early
age. However, much to the team’s credit, they
have trained up two complete novices, Evienna
Goodman, a keen ceilidh dancer with ballet
experience, and Rebecca Moore, a recent
convert (at the age of 15) to rapper. They’re all
hugely grateful to have been brought up in the
wonderful world of folk. A lot of credit must go to
those who have trained them up over the years.
The heroes who organise children’s sides do
an amazing job: it’s hard work, but it pays huge
dividends in the future. Include your children
in your Morris life – they learn to love it, since
they’re part of it, and family life becomes one
long party!
The team hasn’t any problems finding musicians
- four of them play fiddle and three melodeon.
They have chosen Fieldtown as their main
tradition, since most of the seasoned dancers
had some experience of it – but then it was a
question of choosing which of many different
interpretations was going to be the new team’s
style. Alice told me ‘The first challenge was
for everyone to agree on a version which we
felt suited us all and that we would all enjoy
dancing. We’ve basically stolen small parts of
the tradition from all of our teams though I think
Edd had the most trouble with it as he was the
last member to join and he had learnt Fieldtown
without a feint step, which all of the rest of us
put in automatically. We’ve ended up with what
we believe to be one of the nicest versions
of Fieldtown around today, very snappy and
energetic while graceful.’ Having decided on the
details, each dancer then had to learn this new
version of the tradition, training him- or herself
to put aside the version already known. Alice,
as foreman, had her work cut out: ‘Between
us we’re in 17 teams, this includes northwest,
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rapper, molly and 9 Cotswold teams. Trying to
teach the members of 9 different teams how
to dance in the same style was I think, the
hardest thing I’ve ever had to do! It was less of
a challenge teaching Eve and Bea as neither
have done Cotswold but are both natural
dancers and picked up the stepping very easily.’
The team has worked up 7 Fieldtown dances
to performance level, plus ‘one which we have
adapted from a Seven Champions dance some
of us were taught at Sidmouth 2010 which we
call Terence the Prawn in reference to an in joke
from the same Sidmouth’. To add variety, they
have decided to learn Bledington too – at least
that is a tradition which only one of the dancers
knows from another side!
So there is much to work on still, but as Alice
says ‘Our first dance out went incredibly well
and we’re all very proud of ourselves and of
each other as we knew we were taking a risk
having such an ambitious dance out so soon
after starting the side. You will be able to see us
on Sidmouth seafront on the Sunday and some
of our members are planning on entering the
jig competition so look out for our eye-catching
kit!’
Ideas for articles for inclusion in the
Newsletter are always welcome. Send me an
email or give me a ring if you wish to discuss
a suggestion.
Meanwhile, keep sending the photographs,
club reports of anniversaries, memorable
trips etc.
Colin

PAUL WHITE :

Is the bottom
falling out of the charity shop market?
Over recent months I have developed – and am
determined to follow – my own fashion trend.
More a sartorial choice. One born more of
comfort than style.
I write of braces. As the proud owner of one
rather racy red pair, I am on the lookout for other
examples to widen my choice of what to hold up
my shorts with.
There’s a woman who comes on the telly who
has made this quest difficult of late. She’s the
one who goes round sticking her nose into other
people’s business and telling them how to make
more profit. How to promote themselves to their
public and present their goods in a more marketorientated fashion.
I took an instant dislike to her when she turned
her attention to our beloved charity shops. Many
now seem to have adopted a policy of ‘braces no
more.’ Perhaps they are a bit down market. Bit of
an odd policy for a charity shop. Whenever we
visit a new town Sally and I head for the charity
shops and come away with bags of abandoned
stuff we don’t really need (wooden elephants,
miniature toilets, the odd tankard, interesting
glasses and cheap books). It used to be a joy
fingering through the cds (always rubbish now),
seeking out clothes for the Morris and finding the
odd treasure. Not such a happy task these days
as everything is catalogued, well-lit, ordered and
generally clinically presented.
The braces I sport were purchased new,
for goodness’ sake. Not one pair have I yet
discovered in a charity shop. This is a change
too far.
One young man I came across recently when
we went down to an early-season Morris bash
at Hessenford would have no such trouble. He
was a follower of that most curious of fashions,
the nearly-falling-down trousers look. Why it
ever took off and how it survives is as baffling to
me as why people choose to dance the Morris
without bells (I know, I’ve been there before!).
This young man was a fine example of the style
and had a wonderfully laconic Midlands way
about him.
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I had wandered
back to the car
to fetch our coats
because the April
night air was
getting chilly. He
was heading towards the dancing and asked me
what was happening. “Morris dancing,” I said.
“Oh ar,” he replied. End of conversation. His
anorak reached the waist. The trousers, however,
started very close to the bottom of his arse and
the underpants were only just visible. The rearview picture as he sauntered over to the action
involved too much flesh and it is a vision that
will never leave me. For him, charity shops will
never disappoint. There is no shortage of illfitting clothes on the racks.
It was a good evening. Plenty of dancing, song
and music and a large-ish, appreciative crowd.
But the loudest cheer of the evening went to
the man who was cleaning out the sewers in
the car park as we arrived. It was a major job,
involving an A-frame, chains and a powered
hoist. Whatever he was doing, it produced an
atmosphere all of its own and he won a generous
round of applause when he closed the lid and
packed up.
That evening was a perfect example of tolerance.
Once a dance had begun, motorists trying to
enter or leave the car park waited patiently until
it ended. No horns blared, no lights flashed, no
tuts were tutted as far as I could see. We have
danced in open roads in front of village pubs,
where motorists have given way to the Morris.
As it should be, of course.
Not so with mothers and children. How often
have you been dancing when a mother with
baby in pushchair, toddler at her side, all three of
them on mobile phones probably talking to each
other, has wandered through the set oblivious
to – or not caring about – the dancing and flying
sticks? And then there are the ones who try and
get their under-fives to join in the dance midperformance.
It’s enough to make me twang me braces!

Candid Camera
When I raised the issue in the Spring Newsletter,
I fully expected that the simple idea of using video
for teaching basic Morris to beginners would
already have been implemented in some form or
other. I am grateful for the responses I received
from a number of people. Colin Andrews
At some point during the last few years, so John
Bacon reminded me, a training video on Morris
for schools was produced by EFDSS, with
funding from the Morris organisations. What the
uptake was at the time I do not know, nor have
I seen the video, but is hoped that with help
from the Federation the DVD will be made more
widely available.
Probably closer to the spirit of the ‘home-made’
help that I’d had in mind was the reply I received
from Phil Sigournay of Mish Mash Morris.
With his side’s permission I’m reproducing the
greater part of his letter, as it raises some very
interesting possibilities which other sides may
wish to consider.
Mish Mash Morris have had a video camera
poised ready for action on a tripod at almost
every practice since the side was formed in
March (or thereabouts) 2006. It is not always
used, but it is there.
We formed with three dancers and two musicians,
and started off developing three person dances
exclusively. So our incentive for using a video
camera was simple: the dancers wanted to see
the dances! As the side slowly grew, dances for
larger numbers were developed - but still the
video was needed when, as was frequent, all
dancers were “in”, and all wanted to see how
dances look, and develop.
It is an excellent tool for analysing new figures,
or reviewing old, and possibly stale, dances.
One unexpected bonus of the presence of the
video camera was during our kit change debate
which started in 2009, and was resolved with a kit
change in June 2010. We came to the conclusion
that our original kit was a bit dull, but nobody
could suggest satisfactorily how to improve it.
So we hit on the idea of a practice with, in effect,
a children’s dressing-up box filled with actual,
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or potential, Morris
apparel. Having a
high proportion of
Morris “Tarts” in the
side made this a
simple task. It was up
to everyone during
practice to wear,,
any combination of
anything in the box.
A recording of some
of this activity and
provided
enough
agreement for us to be able to rule out some
items of apparel. Anyway, the kit change was
accomplished by making various kit prototypes,
and filming them in use in different dances at
practices for everyone to scrutinize, discuss
and comment on. This enabled us to come to a
remarkably trouble-free conclusion for the new
kit.
As it happened, we had two stands on adjacent
days. So in order to check that we were all happy,
and that the new kit worked, we danced and
filmed with the old kit at the first of these stands,
then danced and filmed with the new kit the next
day. The new kit was voted a success. I suspect
without the use of the video camera, this process
could have become more painful, and probably
much longer.
We are predominantly Border, but have a Molly
dance and two Cotswold dances in the repertoire.
So far, we have not filmed examples of stepping
but it is quite remarkable how some dancers
actively scrutinize their own movements, in order
to see how they step, and to establish if they
are performing it correctly. This is easier than
having to rely on the main teacher of dances (we
don’t have a formal “Foreman” or “Squire”), or
anyone else, trying to describe, or demonstrate,
what they are actually doing. So I would suggest
using a video camera to record what dancers are
actually doing, as well as examples of stepping
from an experienced and established dancer.
When I first started dancing Cotswold I had
extreme difficulty in trying to actually understand,
by looking at a dancer’s feet, exactly what they
were trying to do. All appeared to be different!

Verbal descriptions did not always match up to
what I thought I was seeing. I ended up watching
a lot of feet, until I found a pair that seemed to
match verbal descriptions. I noticed that some
feet were better at some steps, or sequences,
than others. I also noticed that altitude could
make a significant difference - the higher you
go, the greater potential for clarity.
In some respects the same appeared to be true
for hand movements, So I suspect that to make
an instructional video/DVD one might need
to interview a lot of feet and hands to get the
clearest example for each step, or sequence.
On the more professional and commercial aspect
of video recordings of Morris I had an interesting
response from Steve and Heather Newland of
Lodestone Border Morris.
We have been collecting video footage of Morris
dancing over the years. Our first side Dartmoor
Border allowed me (as former squire) to guinea
pig them, before we moved off to film other
sides of interest. So far we have produced over
20 dvds over a period of 5 years with teams as
diverse as: Berkshire Bedlam, Hunters Moon
Morris and Green Willow Clog (Devon) as well
as many others.
Because of the interest we now offer them for sale
via our website with
royalties paid to sides
after a level in sales
Trefor Owen
has been achieved. It
Gweithdy Clocsiau
(The Clog Workshop)
is important for us not
Henbont Road
to show just dancing
CRICIETH
but to obtain interviews
Gwynedd
with side founders and
LL52 0DG
team personalities to
Office tel/fax: 01766 523 695
Workshop/Mobile: 07712 822 453
create an entertaining
Email: clogs@globalnet.co.uk
and valuable record.

aiding the organisation of the traditional dance
programme of the Cultural Olympiad event in
Weymouth 2012. The dvd will be broken down
into steps, figures and chorus and will use a
Basic, Intermediary and Advanced approach.
Although Steve’s catalogue does include several
Federation teams, both of the dvds he kindly
sent me for review are of Ring sides. Since one
is of Chanctonbury Ring Morris Men, the side
with which I began my dancing, and the other
is of Silurian performing, as near as possible,
the few authenticated Border dances in the
locations from which they were collected, I’m
quite prepared to write about them. Hopefully I
will give an indication of what to expect if you
ask Steve & Heather to capture your side on
camera!
Both dvds adopt a kind of fly-on-the-wall
approach in that the live performance is
authentically reproduced without any attempt to
edit out the bits one might prefer the audience
(or at least other Morris dancers) not to see.
There is no cut-and -paste job to produce the
flawless performance that all sides aspire to but
few perfect every time without fail. The odd millabout to start, the amble off at the end, and the
lapse of concentration by a dancer in footwork
or figure are all faithfully captured on camera. It
does, however, truly the capture the spirit of the

Not just Clogs but…….

We
do
have
a
Cotswold instructional
dvd
currently
in
production. This is a
joint project between
ourselves and Kim
Woodward of the
Great Caper project
who teaches Morris
in schools, including

We’ll be at a number of Festivals and Events with our Clogs, Rubber shods,
Fittings, Fancy Laces, Badges and bits as always and as we have been for the last
33 yrs. Remember we were the First to do all this, now copied, never bettered

As seen on BBC 4 Clog Programme and filming for new series
on national ITV with Adrian Edmondson on May12th
Fittings for new Clogs arranged at the Workshop or at any convenient event.
Clog Rubbers in different grades of Hardness/Durability fitted at our stalls or
supplied mail order. Irons available for fitting at the Workshop.
Re wooding, Repairing, Renovation and Remodelling of clogs undertaken.
We make all our own Uppers, Rubbers and all our own Wooden Soles using only
sustainable, local wood sources. Very few “Tree Miles” are run up in our business!
We don’t make the Nails – but I am working on that!
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Morris, and the enjoyment of the dancers and
audience.
The Chanctonbury Ring dvd starts on May morn
at the wooded copse on the South Downs from
which the side takes its name. (Much better
than dancing there at midnight, as I used to do,
avoiding the cow pats!). Someone not familiar
with the Morris may wonder why on earth they
bother, with no-one to watch at that ungodly
hour, but (as the back cover of this magazine
shows) it’s something us Morris dancers do !
More great memories for me, with the men
dancing in my home town of Shoreham, and
then further displays at Lewes, including also
their North-West side. I found the interview with
their Captain (or Foreman) most interesting, with
some anecdotes and history of the side.
I would have appreciated a similar offering on
the history of the side and the traditional local
dances from Silurian, but the focus on this dvd
is very much on the performance of the dances
in their home villages. The uncomplicated
figures and sticking probably give us as true a
picture of what Border Morris was all about as
we are ever likely to get. I thoroughly enjoyed
seeing (and hearing) the familiar names such
as White Ladies Aston, Clee Hill, Bromsberrrow
Heath, Dilwyn, and others, particularly as one
is far more likely today to witness adaptations
of these traditional dances that may bear little
similarity to the original. It was very interesting
to see the ‘real’ Upton-on-Severn stick dance not perhaps as spectacular as the dance many
teams perform under that name today, but one
can see how it ‘evolved’
All in all I think Steve & Heather are doing a good
job in providing well-produced snapshots of
active Morris sides. They are willing to undertake
projects from sides who would like a professional
quality video record of their dancing. They
would probably consider requests for a specific
promotional video
I’m still interested in hearing of other Morris
video projects.

The BIG 10th
Clogfest
Barbara Bentley organised the first Clogfest
in 2002 as a one-off event for Yorkshire Dales
Workshops. Everybody taking part loved it and
asked for more, so Inclognito Clog Dancers
ran it for four years ... then expanded to the
Clogfest Committee, and now this year is the
10th Clogfest. It’s a celebration of English clogdancing. At Morris festivals and folk festivals
cloggies are sometimes overshadowed by more
flamboyant styles of dance; at Clogfest they are
centre stage and perform in front of an audience
of their peers - always a good motivator.
We get about 20 teams coming each year
to Skipton to take part. They come from all
over England, and this year we’ll be delighted
to welcome Little Mountain Step’n’Clog from
Vancouver. Skipton’s a beautiful location, with
the highlight of the weekend being a showcase
at the canal basin, where each team performs a
dance on a stage, with a massed performance of
Sam Sherry’s Waltz to finish.
Clogging is a very precise form of dance, so people
have to work hard at it. Consequently, they tend to
become good performers, and Clogfest is now a
national gathering where cloggies come to show
off the steps and routines they’ve been working
on during the year. It’s a very happy community,
and Clogfest is really now a gathering of friends
who enjoy clog dancing.
Dancers will perform on Saturday 9 July around
Skipton, and on Sunday 10 July in the grounds
of Skipton Castle. Details are on www.clogfest.
org
Paul Hudson
of the dance, smiling, laughing and positively
glowing
with
Photographs:
happiness.
Top right
City told
Clickers.
We
the
Left
groom that
Ridgeway
this
was a
Step Clog
very lucky
chance
meeting and
meant that
they would
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Why Keep A Log ?
The “Logbook” for Redbornstoke Morris, like
I suspect that of many other sides, is really a
photo/scrapbook of our dance seasons that
comes out at key events like weekends of
dance, Ales or commemorative dinners. The
older members reminisce about incidents and
events most of us were not even present at; we
marvel at how young we looked and thank God
that the kit was changed before we joined.

MySpace presence and Facebook page which
we also use to share photos and video (none of
which are really co-ordinated with the others).
A further complication is that these web and
networking sites are often accessible to the public.
The image these photographic records portray is
important. A number of booking enquiries come
in from people who have found us on the internet
and these web-based logs could impact for good
or ill upon the side’s image. Then there is the
wider issue of the image of Morris as a whole.

It is also about three years behind. The last
three seasons exist only as envelopes of photos,
disks of digital images - and vague promises by
the overwhelmed Keeper of the Log that it will
be brought up to date (we have an unwritten
rule that the log cannot be handed on unless it
is up-to-date).

There is also the question about how long digital
data can be saved and how many times can it be
copied or backed-up before it corrupts. There is
still a long-term future for hard copy.

The problem is that the digital revolution plus
social networking and use of the internet has
made the whole job much more complex.
Years ago in the land of 35mm film you would
get possibly half a dozen photos handed to you
by a member of the side plus a few from family
or friends who tagged along or saw you at the
event. Now you get dozens of images on a disk
(most of which are not that good) even for just a
pub-night dance spot. To make matters worse,
particularly if you are at a major event like a
folk festival, total strangers might e-mail you
or send you links to various photo-sharing or
networking websites where you can download
a further hundred or so – and if you are fool
enough to be proactive and search for stuff then
you deserve everything you get back.

Finally there is the long-term philosophical
question - does any of this really matter? In one
hundred or so years’ time is anyone really going
to be interested in the dances developed and
performed by a group of men in mid-Bedfordshire
so that they had an excuse to get away from the
house and have a pint or two?
So we discussed :
- Whether we really needed a physical log or

Holiday snaps

The result is that in the “Information Society” it is
all too easy to be overwhelmed by information
whether you actually look for it or simply get
sent it. Keeping the Log used to be something
that we might give a new starter – their first
taste of responsibility within the side. Now it is
more like an albatross we put around the neck
of somebody we want to get rid of. The result
was that at our last business meeting nobody
offered to take on the role.

Now that’s what you could really call a split caper !
Canal-side pubs, beautiful weather, vibrant company,
great dancing - what more could you want ?

Apart from the log itself we also keep an
“archive” (which is in an even worse state of
organisation). On top of these physical records
we also have, like many sides, a Webpage, a

Recognise the dancers? A clue - the musician in blue
is the organiser of the trip, and a Fed Officer.
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could we reduce it all to a memory stick?

- What is the role of the “Keeper of the Log”?
Is it to maintain the record or to ensure that it is
maintained by the side as a whole? How does
the role relate to Publicity, the webmaster and
the various individuals who set up the group’s
pages on the various social networking sites.

- How the Log relates to the archive – is the log
simply a scrapbook or is it part of our historical
record? If it’s the latter we need to be much
more methodical in how we keep it and selective
about what goes in.

Needless to say we did not reach any decision
or conclusion about these matters, resolving
only to think about it further in the pub - we are
a Morris side after all! However we did think
that possibly some other side out there, better
organised, more ICT savvy, may have already
found a solution that pulls all these strands
together and does not dump all the work on one
person? If so we would be delighted to hear
from you either directly or via this Newsletter.

- How does the log, or the log and the archive
relate to the web-based records of our activities?
As much of the web-based stuff is accessible to
the public it also impacts on our public image
and therefore on our publicity and promotional
activities. It also raises the question of photos
and videos of us that others might put up on
sites like YouTube. How can we influence what
people look at so that we present the image we
want to present?

Chas Leslie, Bagman Secretary, Redbornstoke
Morris

Would The Bride Chicken Out?

Belfagan Womens Morris in Cockermouth had an unusual request arrive by email earlier in the year,
“A friend is getting married and has asked me to arrange her hen– weekend activities, can you teach
us to Morris dance?” This was from an unknown contact in Manchester who had pulled us at random
from the internet, presumably by googling “Morris” and “Lake District”.
Jan Dickins, Belfagan’s secretary asked for more information, booked a village hall nearby, whipped
the Belfagan catering into line and said “We can do that,” and quoted a price. Interest rose as the
day approached. Plans were hatched to deck the “hen” out in a Belfagan dress, Squire Helen Taylor
organised a couple of dances to teach and some demonstration sets.
The day arrived and we sat and waited for our guests to arrive, which they did looking a little bemused to
find us warming up in our cherry underskirts and print overdresses with clogs on our feet. Then the brideto-be was ushered in and after some interesting comments was packed off to dress the part (She kept
her fairy wings on!) We all had a wonderful afternoon and our guests learnt a new style of dance, caught
the “Morris bug”, had afternoon tea, and went away really satisfied with a good job done. They learnt
a couple of our dances “Wigton” and “Greenham” in double quick time, watched demonstrations of
“St. Giles, Mona’s
Delight,
Whitby
and Belfagan.”
There
was
a
general
feeling
that we had done
a good PR job for
Morris dancing.
Stuart Wiltshire
Photo:
Ally McGurk
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A Morris Wedding
On Saturday 9th April 2011 at 11.30 am the
wedding of Becky Massen and Christopher
Taylor took place at The White Heather, Market
Rasen, Lincolnshire.
Becky started her Morris dancing career with
Barley Break from Grimsby when she was 9
years old. Over the years she has also danced
with Palatine based in Durham, Tyne Bridge
Morris from Newcastle, Morris Offspring, and
currently dances with Green Ginger Garland
Dancers from Hull and with Wakefield Morris.
Christopher originally started his dancing career
with Gloucestershire Morris Men also at the age
of 9. After moving up to Newcastle to study on
the Folk Arts Degree course he has also danced
with many different teams (he’s probably
forgotten just how many) but these have included
Hexham Morris Men, Dog Rose from Halifax,
Morris Offspring, Green Ginger Morris Men from
Hull, Wakefield Morris and Five Rivers from
Sheffield – a team he has recently co-founded.
He also plays his violin for other teams, including
England’s Glory from Cheltenham.
Their wedding was a true Morris style event. The
weather was superb for an early April Saturday
and meant that teams were able to dance on the
terrace during the afternoon. Teams included
Five Rivers, Wakefield Morris, Green Ginger
Garland Dancers, Pecsaeton, representatives

from England’s Glory and Gloucestershire
Morris Men, with representatives from Grimsby
Morris Men and Hexham Morris Men making up
the numbers. Of course Becky and Christopher
joined in with the dancing on the day as well.
Below they are pictured with Wakefield Morris
dancing Horbury Polka
In the evening wedding guests carried on their
dancing to dance band Hekety.
A thoroughly lovely day and one that made some
of the guests comment how they
wanted to get married again so they could have
a wedding day the same!
Mr and Mrs Taylor honeymooned in The
Gambia.

morris matters

Traditional British Clogs
Phil Howard
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A Novel Form Of Dancing
Colin Andrews discovers some surprising
interplay between fact and fiction
in
traditional dance.
When I posed a question in the Spring Newsletter
about Morris dancing in fiction it was motivated
by two factors. Firstly, I had personally only
come across one novel, Stephen Booth’s Bare
to the Bones, in which Morris dancing was a key
element in the story. Set in the Peak District,
a well-known Federation side, Betty Lupton’s
Ladle Laiker’s, get a mention, though I must
add that they were no way suspects in the
murder mystery. I leave you to speculate as to
the murder weapon! The second reason was
much more of self-interest. I had recently had
my own first novel accepted for publication* and
in a couple of chapters it features a fictional
Border Morris side in the 1970s.
It did seem quite strange that with
some
hundreds of years of history behind it, Morris
dancing appeared to be disproportionately
under-represented in the annals of fiction. In
recent times, of course, we’ve had the Millsham
Morris in Chas Oldham’s delightful film, Morris
A Life With Bells On, and the token appearance
by real exponents of our quaint English custom
in episodes of Midsomer Murders and the
suchlike. But in print?
Various responses I received from readers, and,
indeed from Stephen Booth, pointed me towards
the internet, and to two authors in particular. I
suppose it’s quite encouraging in confirming
the historical status of Morris that both William
Shakespeare and Ben Jonson make references
to it ( as Morisco, Moresq or other identifiable
variations of the name) in their dramas, and an
English translation of Cervantes’ Don Quixote
has a similar allusion. One wonders whether
Thomas Hardy would have included Morris as
well as Mumming in any of his novels if he had
lived in the Cotswolds rather than Dorset.
I’d heard of crime fiction writer, Ngaio Marsh. My
mother seemed to have loads of her paperbacks,
but, unlike those of her contemporary novelist,
Agatha Christie, I’d only read a couple of her
books myself. Off With His Head (published
27

1957) has at the very heart of the plot an
old custom in an isolated English community
(echoes of Stephen Booth’s novel!) which
involves members of the same introverted
family performing a ritual play and sword dance
on the ancient ‘stones’. The ritual decapitation
of the fool when the sword lock is placed over
his head becomes all to real. Though completely
a work of fiction Ngaio Marsh acknowledges
the assistance from publications on traditional
dance and mumming by Douglas Kennedy and
Violet Alford.
From the fact that his books were very popular
with my son when he was still at school I’d
always assumed that Terry Pratchett’s novels
were aimed at, well, children. Besides which,
fantasy world was not a genre to which I’d ever
been attracted. How I have been missing out
big time !
Several readers alerted me to the fact that
many of Pratchett’s Discworld books include
references to Morris dancing, and indeed, to
some, it is central to the whole book. Take
the opening words of Reaper Man (1991) for
example
“The Morris dance is common to all inhabited
worlds in the multiverse.
It is danced under blue skies to celebrate the
quickening of the soil and under bare stars
because it’s springtime and with any luck
the carbon dioxide will unfreeze again. The
imperative is felt by deep-sea beings who have
never seen the sun and urban humans whose
only connection with the cycles of nature is that
their Volvo once ran over a sheep.
It is danced innocently by raggedy-bearded
young mathematicians to an inexpert accordion
rendering of “Mrs Widgery’s Lodger” and
ruthlessly by such as the Ninja Morris Men of
New Ankh, who can do strange and terrible
things with a simple handkerchief and a bell.
And it is never danced properly.
Except on the Discworld....
* A Matter of Degree, by Colin M. Andrews, published by
Troubador, 1st Aug.2011. See www.bonnygreen.co.uk

other titles in which there is a significant Morris
presence or reference include Lords and Ladies,
Wintersmith, Strata (the musician is human but
dancers are robots - do they keep straight lines,
I wonder?), and Guards Guards.

... And even there, only in one place have they
got it right. It’s a small village high in the Ramtop
Mountains, where the big and simple secret is
handed down across the generations.”
The description of a dance (even if fragmentary
- but then that’s not unheard of in our dance
traditions) has obviously provided a challenge
which a number of sides have taken up YouTube and similar sites provide videos of
The Stick and Bucket Dance being performed
at the Chippenham Folk Festival, while Dave
Greenslade has written and recorded a tune.
A reference, in the same novel, to ‘the other
dance’ performed at sunset without music, has
inspired an ‘anti-morris’ group in the U.S.A. to
make up a dance. Many details can be found
on the internet. How many years will it take, I
wonder, for these dances from popular fiction to
be regarded - or even collected - as traditional?

Even given all of the above examples, the
incidence of Morris dancing in fiction still seems
to be surprisingly modest. Perhaps readers can
bring other examples to my attention.
It may well be that there are significantly more
published fiction writers among Morris dancers
than Morris dancers in published fiction. One,
Michael Jecks, was the subject of an interview
in a previous Newsletter. Belfagan’s website
features one of their novelist members. Anna
Louise Lucia, and Gerhard Kress, our regular
advertiser for bells and drums, sent me a short
story he’d written on the colours of Morris.

In Terry Pratchett’s Discworld anything can - and
usually does - happen. He’s got an uncanny gift
for poking gentle fun at our real-world institutions,
customs and pastimes, and I’m pleased to
have discovered his work, even if belatedly. His

Some people may associate Morris with fertility
rites but I suspect we’ll find most of the fertility
right in our imagination!

COMING EVENTS

1st-3rd July 		
Sat 2nd July
Sat 9th July
Sat 23rd July
13th-4th Aug
Sat 3rd Sept
Sat 10th Sept
Sun 11th Sept
Sat 17th Sept
Sat 24th Sept
28th-30th Oct

Colin Andrews

Feet First Appalachian Conwy Bluegrass Festival, Wales
Shropshire 2nd Big Squeeze, Wem Town Hall. See below.
Yetminster Fair. No Mean Feet Appalachian
West Stafford Village Fayre, No Mean Feet Appalachian
Saltburn Folk Festival, Saltburn by the Sea. Feet First Appalachian
Wombwell Folk Event –Elsecar Heritage Centre, Yorkshire Feet First Appalachian
Chesterfield Day of Dance, Derbyshire. Feet First Appalachian
Swanage Folk Festival.
Clowne Gala ,Derbyshire. Feet First Appalachian
Morris Federation Day of Dance & AGM. See below.
The Illustrious Order of Fools and Beasts Fools & Animals Unconvention. See below.

Squeezing Shropshire 2nd Big Squeeze Event is on Saturday 2nd July 2011 in glorious Wem! The Big
Squeeze is a day of melodeon workshops followed by an evening concert featuring Pete Coe, Brian Peters,
Simon Care, Katie Howson and Ray Langton. There will be local sessions and a specially brewed Squeezing
Shropshire traditional ale, inspired by the event, made by the Gertie Sweet Brewing Company! Workshops
from 10:30 am until 5:00 pm, evening concert starts at 7:30 pm. Find out more on: www.raylangton.com.
Fools and Animals Unconvention hosted by The Kennet Morris Men 28-30 October 2011 based at 9th Bracknell Scout HQ,RG12 7WW Open to all Fools, Beasts and Morris Characters from any team from the Ring,
Open or Federation. It will involve workshops, walking tour with Kennet MM and Yateley MM on Saturday,
and a visit to Henley on Sunday with Windsor Morris. Plus the AGM of course - your chance to have your say
(and to offer a venue for 2012?) Indoor camping, outdoor pitches and secure camper/caravan parking will
be available. Cost: approx. £60 per person. Closing date for applications 10th October 2011. Details: Robert
Chisman 01503 272250 (day) 01503 272437 (eve); mobile 07970063922. E-mail: triggertrotter1@aol.com
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Dukes Dandy is Thirty Snippets
Dukes Dandy started in Retford, Notts in Jan
1981 after several young women saw me step
clogging as a ceilidh spot and decided that they
would like to have a go. I’d learnt with Greenwood
Clog in Nottingham which meant a lot of travelling
and was happy to start a local team. Three of
the original members are still with the team. The
first booking was for a fund-raising event for the
Duke of Edinburgh Award scheme and the team
had patterned, Sunday best or ‘dandy’ clogs
hence the team name. Since then we’ve danced
at numbers of Festivals around the country. Our
original repertoire of Lancashire and Lakeland
steps has grown to include others from Scotland,
Ireland, Wales, North-east England, Canada
and USA. (our famous skipping!)
Six Years ago the team had gone down to only
five dancers (myself, June, Chris, Moira and
Barbara) and we were slightly struggling with
numbers for bookings. We met up with Lynette
and Wendy (from Green Ginger which had sadly
finished) at a workshop and after a step swap
session they decided to join us. Sue, also ex
Green Ginger and Jill from Charnwood Clog
have subsequently joined, so now we’re nine
strong and have intermittent Sun practices for
the ‘long distance’ members. We’ve also learnt
some of each others dances which has been a
real boost.
My husband Glyn was our original musician. In
fact the first year we loaded a harmonium into
our VW bus for dancing out! He then learnt to
play melodeon and whistle for us. Unfortunately
he had to give up three years ago. The gap has
been more than adequately filled by Ken Watson
who also plays for Grimsby Morris and used to
play for Green Ginger.
The birthday celebrations will be on Sept 17
when the team is hosting a Day of Dance with
dancing in Retford town centre in the morning,
and at Rufford Park in the afternoon. A ceilidh at
Retford Town Hall with a birthday feast supper
will complete the festivities. Despite the team
including several grandmothers, and the fact
that I have perversely moved to Folkestone, I
reckon we’ll be going for some time yet!
Penny Smith
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FIRST CLASS STAMP APPALACHIAN STEP
DANCERS
We replaced our dance surface some time ago,
and the old one is cluttering up my garage and
has to go. It’s 8 feet square, portable as it’s
made up of 16 2 foot square wood panels which
lock together to make a reasonable floor for step
dance. It could be useful for a start-up team
perhaps. Free to a good home provided it’s not
overseas! Contact me for details and transport
possibilities.
Joe Oldaker
Women from Oyster Morris will be dancing
the Race for Life
In 1599 Will Kemp danced from London to
Norwich. On 26th June 2011 Oyster Women will
process 5K (3 miles) to raise money for Cancer
Research UK. The distance isn’t as long, but our
passion and enthusiasm is as great (and Kemp
didn’t have to worry about keeping in line with 9
other dancers).
When we discovered that one of our dancers had
breast cancer we felt we needed to do something
to show our support, and so we decided to dance
the Race for Life.
To all our Morris friends, if you could spare a couple
of pounds of sponsorship money, which can be
pledged here http://www.raceforlifesponsorme.
org/OysterMorris, we would be very grateful.
With thanks Oyster Morris

Dukes Dandy in their old kit - their new kit can be seen
on page 16 in full colour !

Three Shires Enter The Workhouse
And before we can say ‘Jack Robinson’ May day
comes around and kicks you up the butt! Time to
Dawn Over Priston
blow the dust off our garlands, get out the red tights
This year the Mayday custom of dancing on the and get ourselves shipshape for the first tour of the
hilltop in the parish of Priston was blessed by a dance out season.
fiery red sunrise.
Along with Harthill Morris, we made our way by
Priston Jubilee Morrismen greeted the dawn coach to Sherwood Forest. Here Robin Hood and
on a windswept hillside before retiring to the his men were there to meet us. Surrounded by
village hall for a full English breakfast.Suitably their primitive huts, the women were busy baking
refreshed all agreed a good start had been on wooden tables and cooking on open fires, whilst
made to the new dancing season.
the men of Sherwood were making arrowheads on
anvils and carving arrows from fallen branches.
(Back cover photo: bottom right)
Smoke bellowed into the air as Three Shires lined
up for Whitby Shindig, the first dance of the day,
Cumbrian Dawn
followed by Harthill Morris and their merry men.
Two Headed Sheep based in West Cumbria Folk lore was brought into the 21st Century as
was formed in 2008 and this year we decided to mobile phones were taken out of pockets and
dance up the sun on 1st May at Kinniside stone handbags whereupon photos and videos were
circle for the first time.
taken.

Dancing in the May

The sunrise was amazing with the Cumbria fells Lunch time approached and we headed for the
as a backdrop, there can be no finer place to small village of Farnsfield where we had precelebrate Mayday.
booked our lunches. We had a tight schedule to
adhere to, alas leaving us no time for dancing here
This was a new experience for most of our afterwards.
dancers as they are new to Morris. We savoured
our bacon and egg butties and everyone Next on to Papplewick Pumping Station where
enjoyed it so much that next year we shall carry the teams lined up at the entrance gates ready to
on through the day at other locations.
process down the long drive, escorting the new
and the retiring May Queen’s. Our Chairman was
(Back cover photos: top right & left )
asked to do the honour of crowning this years
Queen, followed by dancing from both teams.
Three Shires performed their new dance ‘Squires
Folly’, aptly named as our Squire Margaret Roper
painstakingly created this. Hopefully we did her
proud!
Photo left and
middle of back
page shows the
Beetlecrushers
dancing in
Wells on May
Day

Centrepiece photo on back page sent in by Bryony
Griffiths. Probably White Rose - a Ring side - but
it’s too dark to tell . Brilliant picture ! - Editor.

Our final dance spot of the day was Southwell
Workhouse, now owned by the National Trust.
Although the audience was not as great in number
as expected, both teams was invited to a tour of the
building, albeit rushed, during the break between
the two dance spots. Those who chose not to do
so enjoyed a welcome cup of coffee in the staff
room, thanks to the members on duty that day.
Another May Day dance out where the weather
was hot and dry but this year very windy.
We are now looking forward to the JMO on local
turf!
(Back cover photo: bottom left)
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CELEBRATING OUR 35TH BIRTHDAY IN 2011!

SINCE 1976, HOBGOBLIN MUSIC HAS BEEN THE UK’S
MAJOR SUPPLIER OF ALL THINGS FOLKY, ACOUSTIC, WEIRD &
WONDERFUL FROM BRITAIN AND AROUND THE WORLD.

Est. 1976

BRITAIN’S FOLK & ACOUSTIC SPECIALISTS

IN 2010 WE OPENED THREE NEW HOBGOBLIN UK SHOPS:

CANTERBURY: OUR BRAND NEW CANTERBURY SHOP OPENED IN
SEPTEMBER - OUR BIGGEST SHOP YET!
LEEDS: OUR LEEDS BRANCH MOVED TO MUCH NICER
AND LARGER PREMISES IN OCTOBER.
BRISTOL: OUR BRISTOL SHOP MOVED UP THE ROAD TO A
BEAUTIFUL AND MUCH BIGGER SPACE IN MARCH.

HOBGOBLIN SHOPS ARE OFTEN DESCRIBED AS AN ALADDIN’S
CAVE OF MUSICAL WONDERS. OUR EXPERT STAFF ARE ALWAYS
ON HAND TO GIVE YOU FREE, FRIENDLY ADVICE, AND OUR
AIM IS TO OFFER THE BEST AND FRIENDLIEST CUSTOMER
SERVICE IN THE BUSINESS.

BIRMINGHAM - 0121 772 7780
1 GIBB STREET, B9 4AA
BRISTOL - 0117 929 0902
36 PARK STREET, BS1 5JG
CANTERBURY - 01227 769484
22 LOWER BRIDGE STREET, CT1 2LG

CRAWLEY - 01293 515858
17 NORTHGATE PARADE, RH10 8DT
LEEDS - 0113 245 3311
13 EASTGATE, LS2 7LY
LONDON - 020 7323 9040
24 RATHBONE PLACE, W1T 1JA

MANCHESTER - 0161 273 1000
123 OXFORD ROAD, M1 7DU
MILTON KEYNES 01908 217217
10 ST JOHN’S ST, N’PORT PAGNELL, MK16 8HJ
WADEBRIDGE - 01208 812230
PadvertFEB10
OLMORLA WALK, PL27 7SF
Morris Federation Newsletter advert
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~ Dancing in the May ~

Chanctonbury
Ring

ge

Morris Men

Thank you!
Medieval
Drums

MORRIS
DANCING

to 43 Morris teams
and many individuals
from 8 countries
on 3 continents

Pads

Produced on a budget
of enthusiasm!
Cotswold
Chanctonbury Ring Morris Men
Berkshire Bedlam
Border
Silurian Border Morris Men
Hunters Moon Morris

tuneable Bodhrans

Bell

DVDS

COTSWOLD & NORTH WEST CLOG

NorthWest
Green Willow Clog (Devon)
Treacle Eater Clog
- Trailers available online DVD-R PAL 4.3 RATIO STANDARD PLAY.

Only £7.99 each
or 2 for £12.00!
Includes Postage & Packing

Bass Drums

Tinners Morris
dance in KRESS Bell Pads
Renaissance
Drums

MF Mail Order Offer
Send order and cheque payable to:
MORRIS DANCERS OF ENGLAND
17 MONKSMEAD, TAVISTOCK,
DEVON PL19 8ER

www.morrisdancersofengland.co.uk
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