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The Performing Rights Society

In the last Newsletter we published some
comments on the Performing Rights Society
and what it all meant. Negotiations with the
organisation have now been completed and I
am pleased to say that the three Morris
organisations are now PRS licensed. This
means that we can perform dances to non-
traditional tunes. This is especially important
at venues where the venue owner has no
licence for whatever reason or when we are
performing in the street where the owner
cannot be determined. We should in theory
present a list to the PRS, after each
performance details of the tunes that have been
played. This becomes even more important to
the team and the Morris Federation as an
organisation if a team member composed a
tune played that he or she has registered the
tune with the PRS. The negotiations with the
PRS have taken some seven months to
complete and during this period we reduced
the tariff from about £1.00 per team to
approximately 16 pence per team on the basis
that very few Morris teams play non-
traditional music.

Insurance funds

In the Spring Newsletter I talked about the cost
of our Public Liability insurance and asked for
suggestions as to how the Morris Federation
could utilise the surplus funds from the lower
premium that we now have to pay to the Royal
and SunAlliance insurance company. Your
committee really do feel that you as Members
should benefit from the saving and rather than
just reduce the subscriptions, propose
something worthwhile. You will recall that we
suggested promoting a young Morris side,
purchasing a video camera for workshops or
improving the quality of the Newsletter. So
far we have not received any ideas from you,
the Members -- but we have made a start on
improving the Newsletter. So please, can you
let us have some suggestions as soon as
possible.

Annual General Meeting - September 2002
The 2002 AGM weekend is rapidly
approaching -- and if you have not booked yet
-- you may be too late! It promises to be a
superb event so please get the registration
forms completed and sent off.

We also need a host for the 2003 AGM, so any
team that would like to organise this very
prestigious event please contact Fee, our
secretary in the first instance.

I looked forward to seeing you all at the AGM
in September.

John Bacon — President

PS — Side representatives, please ensure that
everyone has the opportunity to read the
Newsletter. We need feed-back, participation, .
and support, from everybody to ensure that the
Newsletter reflects the views of the majority of
the membership.

Avchive Activi tjf

This could be really quite short. I
always feel busy and then wonder
what I have done. Apart from trying
to get the Morris Performance
Visiting Tutor Scheme going (see page 18 —
ed.) and writing other items for this edition of
the Newsletter (see pages 11, 13, 17 and 21! —
ed.), I appear to have done nothing. I do not
believe it, but there it is. No doubt, I shall
manage to say something at the AGM & will
write something else for the next Newsletter.
With luck, I’'ll also have done something!

Adrian Williams — Archive Officer









WORKSHOPS — AUTUMN 2002

Cotswold Workshop

Saturday 5™ October 2002
Run by Stroud Morris, hosted by Cardiff Ladies’ Morris - Radyr, Cardiff.

This workshop is the one that was postponed from last November! Not
only has the date changed, but so has the location.

Stroud Morris Ladies will be concentrating not only on dance, but aiso
on style and writing dances.

“Stroud Morris Men were formed 24 years ago in 1978, and were joined rapidly by
Stroud Morris Ladies to make up the present joint team. We have always been very
interested in keeping a high quality of dance, but while enjoying ourselves - and giving
enjoyment (we hope) to our audiences. Stroud Ladies were the first women's Cotswold
side to be invited to dance in the arena at Sidmouth International Folk Festival, where
they again performed in 2002 as part of the Grandson of Morris On show. This show
featured music and dances from the album of the same name on which we were
selected by Ashley Hutchings to perform.” - www.stroudmorris.org.uk

Rapper Workshop

Saturday 26™ October 2002
Run by High Spen Blue Diamonds Traditional Rapper Sword
Dancers, hosted by Ryknild Rabble — Brook House, Burton-on-Trent.

High Spen will be teaching the ‘High Spen First Dance’. If you have any
swords please bring them, along with suitable footwear (preferably hard-
soled shoes, but no taps).

There is overnight accommodation available in the form of ‘indoor camping’ at the
house on the Friday night, at a small extra cost (for breakfast!). Hot lunch and a barrel
of beer will be provided (a small charge for the beer of course!) to help keep you
refreshed during the workshop.

“The Blue Diamonds were formed in the Durham pit village of High Spen in 1926 by
Fred Forster. When formed, all of the dancers were young boys, and one of them was
Fred's own son of the same name. He grew up and led the team until his death in 1986
when his son Frederick (Ricky) took over leadership. Ricky's two brothers, Joe and
Colin are also active members of the team as are his two sons Gary and Gordon along
with Joe's son Lee.

This family team is now supplemented by other dancers and musicians living in the
Newcastle Area. The High Spen Tradition now consists of some 40 different figures
(developed by the team) which have been grouped to form four different dances

()

including the new High Spen ‘Express'.” - www.highspen.org.uk

For either of these workshops please contact the Events Officer
for more details and booking forms.







“Team Talk”

Sarum Morris 20" Birthday Celebrations

Monday 19th August 2002 was
the 20th Anniversary of the first
public performance of Sarum
Morris back in 1982. To celebrate
the event, Sarum Morris returned
to the same location of this
historic event - the Black Horse,
West Tytherley on the
Hampshire/Wiltshire border, and
we invited 2 other local sides to
join us for the evening of dance
and music.

The evening started just after
8pm with the 2002 version of
Sarum Morris performing a

The Sarum Morris 20™ Anniversary Ceilidh
Saturday 16™ November 2002

at the Michael Herbert Hall, Wilton, Nr. Salisbury, Wilts.

dancing to the superb band
BEDLAM.

Starts at 8pm.
Licensed BAR available.
Tickets £6.50.

Contact Graham Read, Sarum Morris Bagman, on
01722-710796 or eggss@hotmail.com
www.sarummorris.org.uk

dance in the tradition of Bampton. The music for this dance was
itself developed by our present

written by Pete Sibley and the dance
foreman and also one of the original

dance is called Pacing the Steam.

members of Sarum Morris, Katrina Ellis. The

Katrina was not alone as one of that group of dancers that first performed in 1982 who is
still with the side and there were also a number of others who are longer dancing with us,

Offers you the best price on brand new
Castagnari melodeons. imported to order at
affordable prices.

CASTAGNARI EXPRESS
Valley Hall - Golden Valley
Riddings - Derbyshire
DES55 4ES

email: JohnG @garnersmail.net
www.castagnariexpress.com

that returned for the evening. In all, over 20
members of Sarum Morris, both old and new,
appeared for the evening.

Aliso dancing with Sarum Morris that evening were
Wickham Morris and also Red Stags from
Southampton. Many thanks to both sides for coming
along. There was also representation from
Boghoppers and Brushbeaters from Christchurch.

After ‘cutting the cake', we all ajourned to the bar for
an extremely good music session.

We at Sarum Morris look forward to the next 20
years.
Happy capering!
Chris Cox
Sarum Morris















University Dance Students
Meet Cotswold Morris

In January 2002 the Stepback Project took
Cotswold Morris to first year dance students at
University College Chichester. The idea was
fairly straightforward - spend 2 1/2 hours
from

teaching some basic material the
Fieldtown tradition
(plus Carolyn
O'Mahoney taught
a little English clog
for balance) to the
full class of 38
students, then
spend 3 hours more with a group of 10
volunteers who would write a piece of their
own using elements from the tradition. This
was followed by a showcase performance in
the evening with a demonstration from the
Stepback Morris Dancers and the students’
own piece with the rest of the students and
some staff as audience.

We set out to be challenging - to challenge the
students preconceptions of Morris, to
challenge them physically and mentally, and to
challenge ourselves by performing in front of
an audience that would be knowledgeable and
critical of the dance underlying the ritual.
Learning the vocabulary of a new dance form
is always difficult - it's not just movements
that are new, but a whole set of rules:

e The timing and rhythm of movements
and interaction with a live musician
(much of contemporary dance works to
a canned sound track) was new to
many of them, and having the music
follow the dancer and complement
their movement was something few of
them would have experienced before.

e The strong rapid acceleration and
deceleration  within figures, and
working mostly in the air, gave a
strong dynamic they could identify
with.

e Strong cooperation and awareness of
other dancers and the ability to time a
specific movement to a single beat is
something  rarely seen  outside
traditional dance.

To write something of their own we specified
that students should draw one or two concepts
from the workshop and use that to inform
something entirely of their own creation.
Elsewhere when traditional dance is used by
professional dancers it often becomes a
pastiche as they try to capture 'the essence'
without leaving their own formulas -
exemplified perhaps by the gratuitous
deployment of Milk Maids. '

Our students chose to use figure work and the
strong physical dynamic. Plus of course the
sticks - they saw great potential in a stick. For
movement 6 dancers took a hey, then

- collapsed it down till they rolled through the
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shape touching continuously, and then added
arm movements so as to claw their way past
each other in a tight figure. Four more dancers
used the thrust to take the attention from the
first group by taking over the stage in a single
bar of music and then laying down their own
sticking sequence - the sticking they invented
would have felt quite comfortable for most
Morris teams.

The purpose here was not to create 38 new
Morris dancers, or really even one, the real
purpose was to show students and staff alike
that traditional dance is still an important and
original source of untapped inspiration that can
inform what they do for the rest of their
careers. English  traditional dance is
marginalized within higher education - it is not
possible to do a degree that majors in
traditional dance at any University in England,
and at present no dance module within a
degree course specialises in English dance.
Students only encounter it, if at all, through
cultural diversities modules, so most dance
students in England graduate knowing little or
nothing of their own traditions.






"Team Talk”

Crook Morris Weekend

How should morris dancing step into the 21*
century? One way is to make use of the
internet when invited to a weekend away. See
http://www.angelfire.com/co/bordermorriseuap

/pageQ7.html .

It was thus with a certain amount of
trepidation that we set off for Crook Morris’s
weekend, for clearly there could be a danger
of bad weather. Not really a problem to
Sheffield City Morris (Motto: Let’s get this
show off the road) who for many years have
considered singing and playing in the bar
equally as important as dancing in the street.
So when the skies opened on the M6 on our
Friday night journey we were thinking of
helping the ailing Lake District hotel industry
and foregoing the superb camping facilities at
Lakeside School. The rain cleared just as we
arrived. We camped, knowing our contribution
to the Lake District economy could also be
made elsewhere.

The reception and Friday night meal set the
standard for the rest of the weekend - superb
organisation and wonderful food. And a choice
of beer from a local brewery at prices that
even those of us in the north of England would
like to become accustomed to. Squire “Two
Dinners” Bates pronounced the quality of the
food top class — remarking especially upon the
quality of the desserts . . . and the salads . . .
and the home-made chutney received a very
honourable mention . . . and the ice cream.. . .
and the . . . you get the idea.

Saturday morning saw a short coach trip to
Ambleside which seemed a great shopping
centre especially if you were into outdoor
clothing. We toured with Chiltern Hundreds
and were greatly impressed, not just by their
dancing, though that was as good as ever, but
by the fact that they did not go on about the
last time we had met — Seven Champions
Weekend a year or two ago when we took our
clothes off in our version of the Full Morris.
Thanks Chilterns!
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The rest of our tour took us around the edges
of Lake Windermere to Hawkshead and a
square full of Japanese tourists and a chance
to see some of the other teams. On to
Lakeside where we danced (in the only rain of
the weekend) and on to the steamer back to
Bowness, a number of teams taking a spot on
the top deck of the boat.

The evening meal certainly lived up to the
standard of Friday night; the beer — having
had an extra day was better - and the wine at
supermarket prices was also excellent. The
band “This Way Up” for the evening ceilidh,
with caller Peter Bearon, made the whole of
the rest of the evening a great success and
everyone from our team went off to bed very
tired and a few were even emotional. Great
night out, thanks again.

Sunday’s day out is in Kirkby Lonsdale - a
place of excellent coffee bars and tea shops
and (down by the river) a famous bacon butty
stand. Well organised parking - parade
through the streets — dancing in the square —
a quality fish and chip shop — excellent
dancing: what more could a morris team on
tour want? Well, the final singing of John
Tam’s “Rolling Home” brought tears to a lot of
eyes.

Our only criticism was a result of the
simultaneous performances, 20 yards apart, in
the Market Square, which were a bit
bewildering for those of us emotionally
challenged from the night before and
probably distracting for the audience as well.
We would have been quite happy with a
couple of times through all the teams — all in
the same place; a last chance to see anyone
you missed — and the fond farewell of the
massed Dorset Four-hand.

And the weather? See
http://www.citymorris.f9.co.uk/Crook.htm.

Gerry Bates
Squire, Sheffield City Morris





















MORRIS FEDERATION PUBLICATIONS

MORRIS FEDERATION PROMOTIONAL
GOODS

Cotswold Glossary: An invaluable reference book
including definitions of steps and figures found in two or
more traditions; a cross-reference to all Cotswold traditions
and types; terms used by different authors for the same
movements; Morris musicianship and much more.

Price: £5.00

BELLS: Price is per bell
5/87_19p %’—195p 7/8”-20p

1”7 - 21p 1.1/8” —22p  1.3/8”-32p

No reduction for 100’s.

Adderbury: Produced jointly by Tim Radford and The
Morris Federation, this book contains the history of the
tradition, copies of original notation from the Blunt
manuscript and modern notation with easy-to-follow
diagrams for 13 stick and 13 hanky dances. Includes
photographs and music.

Price: £8.50

Sweatshirts: Sizes — S. M. L. XL. Colours — black, navy,
raspberry, yellow, jade, white, royal blue

Round Neck:
Button: (black and navy, small only)

£11.00
£12.50

Please give 2™ and 3™ colour choice.

North West Morris: This book contains notations,
illustrated with figures and diagrams for ten of the best North
West Morris dances, originally researched by Trefor Owen.

Price: £7.50

T Shirts: Sizes as above. Colours — black, navy, red,
yellow, green, white, royal blue

£5.50

Please give 2™ and 3" colour choice.

Wheatley: Wheatley is a very pleasing tradition to dance
and yet one of the most straightforward. This book was
produced from a complete review of source material and
includes current practice and innovation.

Price: £5.00

Enamel Badges: 1~ diameter round badge with MF logo
standing in relief against a burgundy enamel background.

SORRY....sold out!
£1.80

Hinton (new publication): Traditional and creative Morris
by Sue Swift.
Price: £6.00

Stickers: 4” diameter bearing MF name and logo — self-
£0.50

adhesive for music cases, files, etc.

Abram Circle: Provides background, complete notation,
pictures and music for the Abram Circle dance. The dance
originates from the North West but has a different structure to
most North West dances.

Price: £5.00

Leather Badges: 2 in diameter bearing MF name and
logo
Black and colour on natural background

£1.25

Gold on black background £1.25

BOOKLET SERIES a series of A5 booklets between 8
and 20 pages Prices:

Leather Key Rings: 2” in diameter bearing MF name and
£1.25

logo on natural background

Warm-up exercises — Clear diagrams and careful explanation
of exercises designed to prepare dancers and reduce the risk

of injury £0.90
Publicity tips — Hints on promoting your team, attracting new
members, etc. £0.90
Women and the North West Morris Dance £0.90

Beginners and Basics —~ Roy Dommet’s ideas on the basics
of Cotswold. Essential reading for leaders and foremen.

£1.25
Twenty Years On, 1975-1996 £1.25
Border Morris — a brief outline £0.90
Few Facts About the Morris £1.00
Raglan Bantamcocks Morris — characteristic of the PLEASE COMPLETE ORDER FORM
tradition, notation and some music £1.25
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