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Raglan
Characteristics of the Tradition

The Music

Always danced to a single instrument, commonly Melodeon but occasionally accordion,
pipe or concertina. The ‘A’ music is played once for the OY and the figures are danced to
the ‘B’ music. The Chorus or Definitive Figure (DF) is consequently danced to the ‘A’
music.

The Dances

As with many traditions, this is a living tradition and dances at different periods have
developed in a different style. With Raglan these are best classified as the 8 man (all stick
dances) and the 6 man.

The Style

Characterised by height on the Capers and the (often) stationary nature of the first part of
the Triple Step, described later, which gives rise to the appearance of surges in the figures.
It has the ebullience of Border Morris and the precision of some noted Cotswold.
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The Figures

OY, WR, FU, FD, HG, BB, CO & HEY

oY

WR

FU

FD

With the exception of April Fool this is a Raglan Caper (see steps) on the last bar of
the A music, is danced facing in to partners and always leads straight into WR.

This is always the first figure and after the OY the dancers turn a quarter turn anti-
clockwise and the set dances around clockwise, the dancers arriving back in their
original places in time for a Raglan Caper on the spot for the last bar. In the later
dances the rr of the Triple Step is on the spot for the first one only and dancers turn to
face around the circle on 1.

In the early dances the set faces up to the musician and dances forward about 6 feet
for two Double (4) Steps, on the spot for two (4) steps and backwards to place for
two (4) steps, turning to face partners on the last bar with the Raglan Caper. In the
later dances the set moves up for the first Triple step, for about 3 feet, dances on the
spot for the 2nd. & 3rd. Triple steps and backwards to place on the 4th. finish as
above.

As for the FU but facing away from the musician.
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In the early dances face partners and dance forward for one (4) step passing partner
by the right shoulder to his place. Dance one (4) step on the spot and then one (4)
step backwards to place, repeat, passing partner by the left shoulder, Raglan Caper on
the spot to finish. (N.B. the change of direction takes place on the ‘hop’ of the (4)
step). In the later dances the steps are: one Triple step forward, passing by the right
shoulder, one back, one forward passing by the left shoulder, one backwards, finish-
ing on the spot with a Raglan Caper.

As with the HG partners face each other and, on the early dances, dance forward for
one (4) step, then one (4) step sideways to the right, passing through partners posi-
tion, then one (4) step backward to place, repeat to the left back to place. In the later
dances, one Triple step forward, of the next Triple step the rr is used to move through
partners place and Irll back to place, repeat and end as above.

Facing partner dance forward passing by the right shoulder and dance a figure of 8
back to place, passing by the right shoulder in the middle on the return. You should
pass on the return at the beginning of the second half of the music and be in place for
the Raglan Caper.
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Hey All dancers face partners, in the 8 man dances there is no Hey (except for the ‘Tan-
gle’ in Willingales). In the later dances it is a double length figure. First change is
with the dancer diagonally to the right, (N.B. here 2 & 5 dance on the spot). Second
change from the new places is diagonally to the left (N.B. 3 & 4 will dance this
change on the spot, turning anti-clockwise, as will any dancer when he arrives in that
situation). Third change is to the right and then change places with your original
partner across the set with a Raglan Caper to partners place passing by the right and
turning clockwise. Each change takes a Triple step (N. B. no movement on the rr).
It is now a reversed set. Usually danced twice to return to original places.

The Steps

The early dances are danced with Double steps (4) followed by a Raglan Break Caper
(RIIRL) with the free foot thrust downwards in front without touching the floor on the 11.

The later dances use a unique step; called a Triple Step rrlrll (occupying a bar and a half).
With the exception of the WR the steps are on the spot for the rr and travel is on the Irll

There are also Hook Capers (RR with the free foot circling backwards in the same plane as
the direction of the dancers movement as in Bledington but the Hook is in front of the body
and higher), Plain Capers, and Open and Closed Side Steps.
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Arm Movements

On the Triple step both hands circle off the head on the rr and Down-Up on the Irll.

Side steps have the leading arm ‘pull down’ from above the head.

Capers have arms making circles at the side on Hook Capers or doing Down-Up on Plain
Capers or arms gather from the side to together above the forehead on each R in the Raglan
Capers.

Sticks

For the WR, FU & FD they are held in the right hand towards the butt end with the top
resting on the right shoulder.

For the HG, BB & Hey the stick is held ‘at the trail’, i.e. in the right hand with the arm
relaxed at the side holding the stick approximately in the middle with the top end pointing

forwards and slightly downwards.

In all figures the stick is brought vertically in front of the body for the Raglan Caper in a
gather the same as in the handkerchief dances.
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Stick Dances
William Brown
April Fool
Willingales Tangle
Mountain Ash
The Duke of York
William Brown [Early] (8 Man)
Figures: OY, WR, FU, FD, HG & BB.
Chorus:

This is a stick striking figure on the spot with no foot movement. Partners face, holding
sticks vertically in the right hand about 6 inches from the butt end.

On the first beat of the first bar the stick is arced over to strike the ground in front of the
dancer to the right.

On the third beat the sticks are struck Rt to Lt with partner just above head height.
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On the fifth beat the stick strikes the ground in front of the dancer to the left, again travel-
ling through an arc.

On the seventh beat the sticks are struck Lt to Rt with partner, just above head height.
Repeat 3 times.

After completing the stick striking each dancer holds the stick vertically in front of him
until the end of the next bar and then brings the stick smartly to the trail. (Obviously the
fourth partners do not wait one bar!)

For the first two choruses, only the first partners strike in the first bar, only the second
partners in the second bar, only the third partners in the third and only the fourth in the
fourth.

For the third and fourth choruses, only partners one and two strike simultaneously in the
Ist. and 3rd. bar and only partners 3 & 4 strike simultaneously in the 2nd. and 4th. bar.

For the fifth chorus, No. 1 partners strike all the way through, No. 2 join in on the second
bar, No. 3 on the third and No. 4 on the fourth, finishing facing tip, odds with sticks held
vertically in front and to the right, and evens with sticks crossed horizontally ‘looking
under their right arm’.

Music: A (BAYy
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April Fool (8 man)
Figures: OY, WR, FU, FD, HG, BB.
Chorus: DBT- DBT- DBT- DBT- DBT- DBT- DBT- T---

The OY is not as normal in Raglan but consists of a stick striking sequence. This is dib
with butts, butts right to left with partners, tips right to left with partners twice.

At the end of each, including the OY, the stick is held forward on the first introductory note
and then returned to whatever is the appropriate carrying position on the second note.
These two notes are both held longer than scored.

The chorus consists of stick striking as in the OY described above except tips are right to
left only once. In the first bar No. 1 partners only strike, in the second bar No. 2 partners
only, in the third No. 3’s and in the fourth No. 4’s, in the fifth bar Middles face Ends and
Ends face Middles and all strike as in bars 1 to 4, in the 6th. bar Ends face partners and
Middles face Middles and all strike, and in the 7th. bar all face partners and strike as at the
end of the OY. At the end of the final chorus finish facing up as in William Brown.

Music: A (BA)’ (Tune of The Ash Grove)
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Willingales Tangle (8 Man)
Figures: OY, WR, FU, FD, HG, BB, Tangle.

Tangle:

(N.B. dancers should be in a reversed set before starting this figure.) Sticks are held verti-
cally in front of the dancers, changing to the left hand for the right-hand hands-around. Ist.
bar is a right hands-around in fours dancing two double steps moving round two places
finishing in that place with a Raglan Caper and clash. Then a left hands-around by middles
in four and tops and bottoms in twos for two double steps and a Raglan Caper. Then repeat
whole sequence again finishing all up as in William Brown.

Chorus:
An 8 man corner dance with two distinct forms. Each chorus is danced by two dancers.

Ist. & 2nd. choruses are danced by 1 & 8, and 2 & 7 respectively. Each corner capers DS
& SC in the first 2 bars with SC bringing them between Middles with Top dancers back to
the even side of the set. Then for the third bar stay in that position and strike the ground to
the right with the tip twice and then strike corners tip Rt. Lt. Rt. Corners continue with 4
capers RLRL, arms down up twice. On the seventh bar all dancers join in for a Raglan
Caper.
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Willingales Tangle (cont)

3rd. & 4th. choruses are danced by 3 & 6, and 4 & 5 respectively. This consists of 6 Up-
right Capers danced around the outside of the set clockwise to corners place, turning out
clockwise or ‘the long way’, reaching that place for the Raglan Caper, again with all danc-
ers joining in. On the third bar the other three partners perform the stick striking as in the
Ist. & 2nd. Chorus.

Morris Federation Note:
Nowhere int he Raglan material is there an explanation of DS and SC; see first and
seconfdchoruses, nor of Upright Capers; see third and fourth choruses.

Music: (BA) (Tune of Claudy Banks)
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Mountain Ash [Early] (8 Man)

Figures: WR, FU, FD, HG, BB
12 single (2) steps and Raglan Caper throughout

Chorus: T-T7- B-T- T-T- T-T- —— —— —T

A stick striking and partners change sequence. In the first four bars the dancers are station-
ary for the stick striking sequence. In the first bar diagonally to the right and left, second
bar with partners, third bar diagonally to the left and right, fourth bar with partners. In the
second four bars dancers move across the set and only strike sticks with partners on the last
beat of the last bar. In the fifth and sixth bar all dance across the set, sticks at the trail, with
4 single (2) steps passing partners by the right shoulder and turning clockwise into partners
place for the seventh and eighth with a Raglan Caper.

Repeat back to place.
After the last chorus finish facing up, arms held out to the side and right foot raised.

Music: A(BAA)y (Tune of Humpty Dumpty)
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The Duke of York (6 Man)

Figures:
Chorus:

1st. bar

2nd. bar
3rd. & 4th.
Sth. bar
6th. bar
7th. & 8th.

Music:
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WR, FU, FD, HG, BB, Hey (No chorus after the Hey).
A stick striking and Raglan Caper sequence.

Middles and Tops turn up and Middles strike Tops' stick, which is held hori-
zontally above the head, in the middle, whilst No. 5 strikes No. 6’s similarly.

Middles receive Bottoms' strike whilst No. 1 strikes No. 2’s .
partners strike TB T -

as in 1Ist. but Middles turn down first.

as 2nd.

Caper.

A (BA)°BB (Tune of The Grand Old Duke of York)
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Blue-eyed Stranger (6 Man)
Figures:  OY, WR, FU, FD, HG, BB, Hey

Chorus:  Alternating ‘Corners’ and ‘Partners’ choruses with three progressively
different types of stepping for each.

‘Corners’ are danced after WR, FD & BB. Each corner dances a figure 8 with their oppo-
site corner passing right shoulders in the middle, dancing through the other corner’s place
and returning to their original place (passing right shoulder again). All three corners do
this with 4 Triple steps and a Raglan Caper to finish with next corners joining in on the
Raglan Caper.

‘Partners’ are danced after FU, HG, & Hey. They are danced exactly the same as ‘Cor-
ners’ but each side of the set dances across the set in unison. After FD, the stepping is
altered to Capers for the first two steps of the first and fifth bar with the music slowing to
compensate i.e. Ist. bar RRIr llrr etc., Sth. bar LLrr Irll etc. The change to ‘normal’
stepping on the first beat of the third bar is accentuated. Arm movements are: 1st bar side
circles(2) DU, 5th. bar side circles(2) and off the head.
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After BB the stepping is altered to Capers for the first 4 steps in the 1st and 5Sth bars, i.e.
Ist bar RRLR llrr etc. 5th bar LLRR Irll. Arm movements are: 1st bar side circles(2) DU,
2nd bar off the head(2). 5th bar side circles(2), 6th bar DU(2)

On the final 'Partners’ chorus the dancers ‘hold” on their spot when they reach it for the
last time then Caper into Set Straight. On the final Caper arms held out to the side behind
other adjacent dancers, right foot raised.

Music: A (BAAABA)’BAAABBA
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Speed the Plough (6 or 8 Man)
Figures: OY, WR, FU, HG, BB, Hey

Chorus:

Each side of the set turns to their right, odds facing up, evens facing down and dances one
Triple step along that line, so that 1 & 6 (or 8) may pass back to back when on the next
Triple step each line of dancers moves across to the centre of the set in unison. The next
Triple step sees dancers arrive in their partner's line and the fourth Triple step is danced
backward to partner's place passing partners by the right shoulder and turning to the right,
finishing on the spot with a Raglan Caper. (N.B. The first 1t of the Triple step is always on
the spot).

Music: A (BA)'BB
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Speed the Plough (6 or 8 Man)
Figures: OY, WR, FU, HG, BB, Hey

Chorus:

Each side of the set turns to their right, odds facing up, evens facing down and dances one
Triple step along that line, so that 1 & 6 (or 8) may pass back to back when on the next
Triple step each line of dancers moves across to the centre of the set in unison. The next
Triple step sees dancers arrive in their partner's line and the fourth Triple step is danced
backward to partners place passing partner's by the right shoulder and turning to the right,
finishing on the spot with a Raglan Caper. (N.B. The first rr of the Triple step is always on
the spot).

Music: A (BA)*BB
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Morris Royal (6 Man)
Figures: WR, FU, HG, BB, Hey
Chorus:  Corners and a 3 man Reel on a side.

Corners:

Each chorus corner pairs (i.e. not Middles) change places by OSSRt LJ (in place) OSSLt
(in place) LRJ passing corner dancer by the right shoulder to finish facing your corner
position, RLRL backwards to opposite corner place, then a Raglan Caper in that place
facing in. Whichever dancers are in No 1. corner positions go first.

Reel on a side:

Tops face down, Middles and Bottoms face up. Tops start by passing Middles by the right
shoulder, Bottoms dance on the spot for one Triple step. All dance 4 Triple steps and a
Raglan Caper, ending with Tops at the bottom and Middles and Bottoms moved up a place.
N.B. There is no Chorus after the Hey finishing in a set-straight as in Blue-eyed Stranger.

Music: A (BA AB)‘B
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Old Sarah (6 Man)

Figures: OY, WR, FU, HG, BB, Hey

Chorus:  Facing partners OSSRt, OSSLt, rrirll, SS Rt, SS Lt, Raglan Caper.

The open side-steps (OSS) are done facing partners and moving Rt and Lt. The rr is on the
spot and on the Irll all dancers move across the set to their partner’s place. The last two
steps of the Triple-step are changed to a Hook Caper.

The closed side-steps (SS) are done facing out and the dancers turn clockwise to face in on
the Raglan Caper. Dancers are now on the opposite side of the set to their original posi-

tions, ready for the next figure.

Music: A (BA)*BB (Tune of Brighton Camp)
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Farmers Boy (6 Man)
Figures: as Old Sarah

Chorus:

Tops and Bottoms face Middles on rr of first Triple step, then on Irll Tops move next to
Middles’ right shoulder, Bottoms move next to Middles’ left shoulder, i.e. a set straight
across the set. All dance the second Triple step and a Rll on the spot. The rr of the next
Triple step is on the spot, Tops and Bottoms moving to the others place on Irll. The third
Triple step is on the spot 1, 3, & 6 turning clockwise, 2, 4, & 5 turning anti-clockwise to
face in, the Rl on the spot. The next figure is danced from these positions.

Music: A (BAA)° BBA

Page 19

Farmers Boy (6 Man)
Figures:  as Old Sarah

Chorus:

Tops and Bottoms face Middles on rr of first Triple step, then on Irll Tops move next to
Middles’ right shoulder, Bottoms move next to Middles’ left shoulder, i.e. a set straight
across the set. All dance the second Triple step and a Rll on the spot. The rr of the next
Triple step is on the spot, Tops and Bottoms moving to the others place on Irll. The third
Triple step is on the spot 1, 3, & 6 turning clockwise, 2, 4, & 5 turning anti-clockwise to
face in, the Rl on the spot. The next figure is danced from these positions.

Music: A (BAA)° BBA



Page 20

Chestnut Tree (6 man)

Figures:  As Old Sarah

Chorus:

The set follows the Tops who cast out and dance down the set to level with the Bottoms
position, then all dancers turn in and dance across the set passing their partner by the right
shoulder to the opposite side of the set turning clockwise into ‘reverse set’ place for the
next figure. Stepping is Rll Walk(R) Walk(L) twice to get into ‘down’ position, once

across the set, and a Raglan Caper, turning on the spot in reverse set place to face in.

Music: A(BA)’BBA  (Tune of Cold Blow And A Rainy Might)

1st. of May (6 Man)
Figures:  As Blue-eyed Stranger

Chorus:  Dancers dance a Reel-in-a-Circle with 1, 4, & 5, dancing clockwise and 2, 3, &
6, dancing anti-clockwise. Each rr of the Triple step is danced on the spot.

Music : A(BA)’BBA (Tune of Oyster Girl)
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Greensleaves (6 Man)
Figures:  As Blue-eyed Stranger
Chorus:  Alternating Right and Left-hand Stars.

Long Version of the Chorus:

After WR, FD & BB, Nos. 2, 3, & 6 form a right-hand star and 4, 1, & 5 respectively link
right elbows (with 2, 3, & 6’s left) using the first Triple step to form up. The next two
Triple steps rotate the star (N.B. on the spot for the rr of each Triple step) with 1,4, & 5
doing normal arm-movements with the free left arm. The fourth Triple step is used to
break the star and return to place for a Raglan Caper on the spot facing partner.

After FU, HG & Hey, Nos. 1, 4, & 5 form a left-hand star and 3, 2, & 6 respectively link
elbows etc.
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Greensleaves (cont)
Short version of the Chorus:

After WR, FD & BB, Nos. 1,4, & 5 form a right-hand star as above but 2, 3, & 6 stand
still (or dance on the spot).

After FU, HG & Hey, Nos. 2, 3, & 6 for a left-hand star etc.

N.B.
The Long version involves all dancers throughout the dance.

The Short version is better if the repertoire needs a dance in it which gives dancers a
rest and is simpler.

Music: A (BA)’ BBA
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Greensleaves (cont)
Short version of the Chorus:
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Katherine’s Ride (6 Man)
Figures:  As Blue-eyed Stranger
Chorus:  This consists of a Partners change and a Reel.

Partners

Facing in all dance RR LL. Tops turning to face down and ‘easing’ out, Bottoms turning to
face up and ‘easing’ out, whilst Middles move diagonally to their right to between them,
forming a ‘set across’ with all dancers facing in. All then dance closed SS Lt. in these
positions. Repeat the change sequence with Middles again moving diagonally to their right
to end up on the ‘wrong’ side of a normally aligned set, all facing in for OSS Rt, OSS Lt.

Reel
As in Morris Royal.

Danced three times this sequence will result in a ‘reversed set’ and six times back to origi-
nal set places.
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Reel
As in Morris Royal.

Danced three times this sequence will result in a ‘reversed set’ and six times back to origi-
nal set places.

Music: A(BCA)’BBCA
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Lollipop Man (1 or 2 Man)

Figures:  OY, FU, Chorus 1, SSS, Chorus 2, SSS, Chorus 3, SSS
SSS as Old Sarah Chorus.

If danced as a two man jig, both do FU side by side. The second dancer ‘peels away’ on
the final Raglan Caper finishing side by side with the first dancer but facing down, and
than walks to face up behind the first dancer. Second dancer joins in for the Raglan Caper
of the SSS (first dancer peeling off as second had done) and then performs the Chorus that
the first dancer has just performed. After Chorus 3 is danced by the second dancer, the first
dancer joins in for the whole SSS

Chorus 1: as in Blue-eyed Stranger short slows.
Chorus 2: as in Blue-eyed Stranger long slows
Chorus 3: RLL RLRL RLL RLL RLLRL

(N.B. these are danced travelling in a figure of eight track as in Blue-eyed Stranger chorus.
In the two man version the last part of the figure of eight track is danced around the other
dancer.)

Music: A (BA)’B
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Soldiers Joy (Processional)

Track:

This is a set of even numbers of dancers in pairs dancing up for the ‘A’ music with 4 Triple
steps and a Raglan Caper, then facing in, Closed SS Rt, Closed SS Lt, Circle up, out, and
back with a Hook Caper Right, Plain Caper Left, Plain Caper Right, Hook Caper Left, rlrl,
Raglan Caper, to the ‘B’ music.

Repeat Ad Infinitum.
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