WMF FOREWOMENS INSTRUCTIONAL. NOVEMBER 1978.
SUBJECT : Upton-on-Severn Morris Dance

LECTURER : Roy Dommett.

"Now I Zhink I want to say one orn two things about Upton-on-Severn in general.
One orn two of you have done the dances else where come fo that, in your own
varniety and way."

"Upton was discovered quite by accident, as all these things were, at a
Cheltenham Summern Festival Meeting back in the summer about 1930-28-29-304sh.
Kenwonthy Schofield and his wife had Legt the festival and grom Upton they met
somebody who said he danced. So they awanged for a party 1o come overn from

the festival and to see the side, and this chap who was about 40 yearns old got
his father and his brothers and one of his sistens all togethern and they actually
did the dance. The trouble was that when they did the dance, despite what they
all said, only two on three of them had ever done it before. So the man that
actually knew what he was doing spent most of his time pushing the others through.

Now when 1 say that at the end of Lt Maude Karpeles, who was an experienced
collecton o4 dances wasn't sure whether there was an eight bar dancing on the
spot between each figure in the Upton-on-Severn Handkerchied dance on not, it
shows you the state Lt was actually in. You couldn'zt tell for there were Long
speculative periods.  Now the §inst problem is that the man, the expert as Lt
were, the 40 yearn old son, was a bit bandy Legged you know; rode a horse and
danced Like this (demonsiration). So 4in fact one has got (demonstration) out of
it. You see now whether he intended to put his oot across orn not; ithey could
not make up their minds. But when wiiting the dance up to publish it in the
Six Mornis Dances and Jigs they decided to deseribe this kicking across because
thats the same as what the man basically did (demonstration)but it was much more
(demonstration) in other wonds, they werne not at all sure. The others walked,
skipped on did 1,2,3 hop or nan as the occasion took them;  bearing in mind
they neally were not sure how the dance went. Maud and the othens who came
were mone sure in the Stick Dance; zhey tended %o do a 1,2,3 hop. In the
Handkerchied Dance they were not in the Least sure what the step was intended
to be. Right! 50 again if somebody does a single step, that is probably quite
night. Again as descriibed as collected, people did almost any hand movement
grom swinging (demonstration) Lo this, to this. Right! 50 again one Lakes
ones choice on what seems to suit the dance. 1 know that when 1 §inst Learnt
the dance with a side, they actually swung both hands together but it depends
on your club. There 4s no doubt that at the sont of speed you want it gives

a very satisfactony movement (demonstration swinging alternate hands) but it
48 no more and no Less traditional than any other way of doing it. 1§ you want
At Lo be Like the traditional side you have to have everybody doing something
different. That clearly was not how it was, because they got very uptight with
themselves on that day for not being able to put it over properly.

Right, nealizing there is a Lot of it, you may meet people teaching it different
ways; Af you go back to Maud Karpeles' oniginal publication of the Jouwnal of
the EFDSS you will §ind there is a whole variety of ways described, for steps
and hand movements and no-one who offerns you something, is anymore authentic
than any othen.
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- The stick dance as you know Lends itself to proliferation and ideas. The
ondginal was fusit one hit Zo a bar (demonstration) and the bit that everybody
'sont of does' (demonstration of the twwn) was really just Atepping Lt out

and the turn with stepping (demonstration) might have been §rom the handkerchief
- dance done between each figure. Maud could not tell. The chap spent s0 much
time nying Lo push it and explain Lo people what they were supposed to be
doing Zhat he didnt spend much time dancing, but most of his time dashing around
40 again you are Left open to different interpretations.

When you come to the change fugure, you have already met a way of doing it.. Let
me show you two others. Can 1 have a set? Just six. :

"“"First - corners face; 3 and 5 face; 2 and 4 face and go straight into

back to back. There is one thing |'m sure of that the side rotated 459, not 90°.
Right rotated 4597 (question to dancers.) How it got into it is again not clear.
The most likely thing is just what wehave peformed and they went straight into
it. Back to where we were!',

Now 1 think the way it was published is suggesting that you spend about eight
bars dancing on the spot slowly edging into a set then going into it. Maude's
notes are much more consistant with them (doing whatever they did)going straight
into the change o4 movement. :

When I Zeach the back to back in the handkerchied dance 1 also Like o use an
alternative, to the back to back, which is holding half way, s0 that when you
go across, (you go- demonstration) which helps when it comes to the change.

You go across and pause; mind you, when 1 say it helps you then get Lost at
that point wonderning where they are (speaking to the dancers twing it) - that
L8 rAght., _

Now the other way 4is for us all to face up for two bars with §irst corners facing
gor two barns.. Then all move into position facing up and we go into the repeat
of Zhe dance. 0f course, you can keep changing direction endlessly, shuffling
‘around these 459 as often as you Like. You do not have to do it just twice.

0f couwrse the varieties of the stick dance are endless. Sets of six, Let us
have six up again.

An UpZon-on-Severn Dance 1 picked up in my travels has the wsual figures but
Ain the chorus turn out to the Left Like poeple do in the stick dance. Then
hal§ three top Hey, middles to the right, half way, then you carry on - hal
three top Hey. Then everybody out to the Left again, Ledt, and half a three .
top Hey, . again middles to the night. Then you have the usual figures. Back
Zo back each way; a Mowiis hey and rounds.

Practical demonstration with dancers performing the dance to the tune of
Yankee Doodle with Roy calling. :

Rounds (16 steps)

Chorus ‘

Circle to left individually (8 steps)

% Three tops Hey (8 steps) _

Circle to left individually (8 steps)

% Three tops Hey (8 steps)

Back to back (first half and stepping on spot)

Chorus :

Back to back (second half and stepping on spot)
Chorus

Morris Hey (from the top) (Hey-on-the-side)
Chorus

Rounds (all in to end).

(2) leontinued




Explandtion using danders in the set

Right, that's middles to the right on middles o the Ledt depending on how

you feel Like doing it. The four corners dance together. 1 know they are
going An opposite directions but-these two and those tuo actually thy and -
dance together Like you would in a normal hey. Now the other thing also, which
quite a few of you noted while you were walting for this to happen (referring
Lo middles moving into position for three top) it is usual, good, o move
apart. Right, can 1 actually show you on watch you do it?"

Dancers perfornm Three tops Hey and as the middles move into position 1 and 2,
5 and 6 move backwards away from each other before entering into the hey.

Roy then went on to describe a Leading o4 figure for an Upton-on-Severn
stick dance. '

Rounds. Push your sticks up to form a crown in the centre of the round.

No. 1 breaks off followed by No.3 then No. 5 etc. The other dancers keep
circling holding sticks in crown until their turn to break away. To use as a
leading off figure form the crown in the final rounds and half way through
the figure No. 1 peels off followed by each dancer in turn'.
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