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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL :   

When I offer an open  question  opportunity to children 
at the end of a workshop the origin of the word ‘morris’ 
and the reason for wearing bells are almost guaranteed 
to arise.  Also very common, however,  is the question, 
why do you do morris?  And that is the easiest to answer - 
because I enjoy it !  If I didn’t I wouldn’t be a morris dancer 
- simple!

I think it’s also important to show our enjoyment to the 
audience so that they can share our fun and reciprocate. 
That doesn’t mean that we have to be wildly exuberant, 
indulge in slapstick tomfoolery or fail to take our dancing 
seriously.  A smile on the faces of the dancers works 
wonders.  We’ve probably all seen at some time a set in 
which all the dancers look as if they’ve swallowed a raw 
lemon or seem in total fear of putting a foot wrong. A 
perfectly executed dance by po-faced performers  seems 
to me to lack one vital ingredient in public display. 

Enjoy your dancing !

     Colin

Front cover photograph:        Betty Lupton’s Ladle Laikers  at Rawnsley Centre, Keswick
Printed by:            Hedgerow Print Ltd, Crediton, Devon.  01363 777595

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                               ADVERTISING RATES   
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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 Hello,

I was to attend the Association of Festival 
Organisers on behalf of the Morris Federation 
14-16th November, but instead I’m sitting 
writing this from my Father’s of ce after a day 
of phoning his friends and family to inform them 
of his untimely passing. That’s not meant in 
any way shape or form to be seeking sympathy 
– far from it, my Father lived a long and happy 
life, and at 86 years old was still independent, 
having been seen out on his bike shopping just 
the day before he died. No, quite the contrary, it’s 
made me re ect on what an amazing person he 
was, and how much he inspired others to dance 
through his enthusiasm and encouragement. 

The same can be said of Rhiannon Owen, Morris 
Federation Notation Of cer 1997-2010, who 
sadly passed away on 2nd October; reading 
the memories of the teams she’d danced with 
is truly inspiring.

Talking of inspiration I was lucky enough 
to represent The Morris Federation at the 
More Morris Better Morris conference on 2nd 
November. It was a joint venture, initiated 
by my predecessor, Barry Goodman, hosted 
by the English Folk Dance & Song Society’s 
Education Department at Cecil Sharp House, 
and sponsored by each of the Joint Morris 
Organisations; The Morris Federation, The 
Morris Ring and Open Morris. Mike & Jenny 
Everett did us proud with the MF Display, 
creating lots of interest throughout the day. 
The event itself focused on delivering high-
quality morris and sword workshops to young 
people in both school and non-school settings, 
with an excellent mixture of workshops and 
presentations, and lots of opportunities to 
network. I came away with my head buzzing 
with ideas! The only downside for me was the 
lack of participants from the North; although C# 
House was the best place to launch this event 
I’m looking forward to potential repeats further 
North. 

Our AGM this year was, of course, further North, 
and I must say a huge THANK YOU to Belfagan 
Women’s Morris for their wonderful organisation 
and hosting. It was great to see so many teams 
out dancing in Keswick, and over 30 represented 
at the AGM itself, followed by a great ceilidh and 
further dancing on the Sunday before travelling 
home.

With Christmas nearly upon us and a New Year 
looming, things are really starting to take shape 
for our 40th Anniversary Celebrations; don’t 
forget to keep an eye on our Facebook page for 
the latest news. Plus our 2015 hosts, Mr Wilkins’ 
Shilling, are well under way with plans for the 
Day of Dance and AGM in Bath on Saturday 26th 
September, and already have initial details on 
their website at http://rwilkinsshilling.wordpress.
com

I hope you have a great festive season, be it 
dancing, mumming or carolling!

Happy Dancing!

Jenny Everett
Willow Cottage, 20, High Street, 

Sutton on Trent, Newark, 
Notts,  NG23 6QA

01636 821672  07931 514510
jenny.l.everett@btinternet.com
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 Job  Well Done 
The telephone has been silent now for nearly 
a month, the in-box is empty and the house no 
longer looks like a morris junkyard with posters, 
 yers and charity buckets stacked up. The 
wonderful comments and photos have come in 
and been added to our AGM web-page for all to 
see. So, what was it all about? 

Belfagan is used to running days / week-ends 
of dance and  atter ourselves that we do it 
well, but this was much, much bigger than 
anything previously attempted. We seriously 
underestimated the  nancial, legal and logistical 
complexities involved. It was two years of work 
towards the MF AGM we hosted in September 
with a lot of learning on the hoof. Initially we were 
anxious that not many folk would want to travel 
so far north and west but as the replies  ooded 
in this anxiety was replaced by organisational 
worries. But in the end it was  ne. 30 sides; 
over 400 dancers and musicians, descended 
on Keswick in West Cumbria for a wonderful 
weekend of dance. 

We were amazed at the range of talents 
and skills we have in our smallish group of 
dancers and musicians, plus the extended 
teams of family, friends and ex-members of 
the side. Event management, website design, 
accountancy, publicity, catering, health & safety, 
furniture moving and diplomacy! All these skills 
were demonstrated and at full stretch, and 
many more. Whenever we needed a job doing 
someone was willing and able to take it on.

We were overwhelmed by the support from the 
wider Morris community. Buttercross Belles and 
Shrewsbury Morris who hosted the previous 
two AGMs readily answered our questions and 
shared their knowledge. We would be happy 
to do the same for any other side hosting the 
event. Our local sides all rallied round us, and, 
on the day itself, all the 30 sides attending 
were appreciative and said so. Many have sent 
messages and cards; see the gist on our web-
site, and it made the work all worthwhile. We’re 
a small side in an isolated rural area who can 
feel left out from the national morris events 
happening further south but this event made us 
very aware of the strength of the organisation 
that we belong to.

Walking through Keswick towards the lake on 
that day with music, dance and colour every few 
hundred yards was really something special and 
the townsfolk appreciated it so much that they 
are now asking when you are all coming back 
again! We have had so much feed-back from the 
town. “It made Keswick come alive!” We hadn’t 
realised how well respected Belfagan were in the 
local community for our charity collections, but 
we had brilliant support - sponsorship, loans of 
kit, poster displays – even a gazebo appeared to 
protect the musicians in Packhorse Court when a 
few drops of rain fell! We held true to our principle 
of only ever collecting for charity and raised £640 
for Wasdale Mountain Rescue. So, should you 
ever have an accident on Scafell Pike and need 
them, at least you’ll know that the AGM helped 
fund some of their kit!

We were very pleased that we opted to hold a 
Showcase on the Saturday afternoon. I was 
privileged to MC this. Watching the range of 
dancing, styles and traditions that performed was 
amazing! So many sides had written new dances 
or amended old traditions. We are not just about 
celebrating the past, we’re also ensuring that our 
traditions of music and dance are evolving, living 
and growing. 

Having been adamant at the 2013 AGM in 
Shrewsbury that we were NOT having a weekend 
of dance we then went ahead and danced with 
14 sides on the Sunday! This was obviously 
welcomed by the many sides which had stayed 
over, and certainly the enthusiasm for dancing 
was in no way dimmed by the long day on the 
Saturday.

Possibly our wisest move was to appoint a 
member of Belfagan to be in charge of a “post-
AGM celebration.” So, instead of our usual 
practice night on the Monday we all went to a 
local pub to relax, have a meal and wind down. A 
few drinks may have been imbibed!

Would we do it again? It was exhilarating, 
challenging, even scary at times but in retrospect 
it was great fun, and it did make us feel good 
about ourselves, so yes we probably could be 
talked into it again, but not for a long, long time!

(Lots of photographs on centre pages - Editor)
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 Rhiannon, Rhian, Rhi … three 
names, one amazing person!
With the sad loss of Rhiannon Owen, the three teams 
she danced with re ect on their own unique memories of 
her......

Oyster Morris
During the mid-1970s, as the folk revival was accelerating, 
Rhian, as she was known to Oyster Morris, was one of 
a group of women who founded a Cotswold side. It was 
associated with the Whitstable Folk Club which met at 
the Duke of Cumberland, close to the Oyster Stores from 
which the side derived its name. A year later, a mens side 
formed and Oyster Morris became that rare thing – a joint 
side; two teams under a single name. Rhian was keen on 
this status, determined that all dancers should be seen 
as equals at a time when the new womens sides were 
not taken seriously and were unlikely to be invited to 
festivals and days of dance. During this time, Rhian was 
also involved in the wider folk dance scene as a caller at 
ceilidhs and performed in 1982 with the Everlasting Circle 
for the golden jubilee of the EFDSS. 

Rhian was the Oyster Womens Foreman for more than 
25 years and, over the years, taught at least 60 women 
of all ages to dance the style that Oyster Women still 
dance today. Based on the dances of Fieldtown, Rhian 
choreographed more than 20 dances. Adaptations were 
made and tunes borrowed from other Cotswold traditions 
as well as the wider folk repertoire to create innovative, 
distinctive new dances for both the dancers and audiences 
to enjoy.

Rhian’s vision, which many of us shared, was that Oyster 
Morris should be known for a high standard of dance and 
music, and that everyone who joined the team should 
aspire to be of that standard when dancing. Long before 
Craig Revel Horwood brought armography into the nation’s 
vocabulary, she encouraged extended  ngertips when 
dancing and believed in building stamina by doing dance 
 gures continually at practices to help us prepare for our 
festival performances. She is fondly remembered for her 
bucket galley practices and few Oyster Women will forget 
Rhian getting her glasses out or, worse still,  nding the 
whistle that she kept at the bottom of her bag which she 
used to restore order in the ranks when necessary.

In short, Rhian inspired in us the belief that we could be 
very good at morris dancing if we were prepared to work 
hard at it and that we shouldn’t settle for anything less 
than our best. This is her legacy which we all value and 
will strive to maintain.

Rhian was pleased to be a sponsor 
of the John Gasson Memorial Jig 
Competition. Initially, she sponsored 
a new innovation prize with Pete 
Collinson and, more recently, continued 
her sponsorship of the competition with 
Trefor. 

Rhian was very keen that Oyster dance 
with other sides from across the country 
and at festivals. She was instrumental in 
building Oyster’s lasting friendships with 
many sides. Many of these friendships 
were forged during the Whitstable Jack-
in-the-Green celebrations which Oyster 
Morris organise at the start of May.

Rhian taught Maths and Computing at 
Canterbury College. The Times even 
ran a story about her being a successful 
professional woman, with different and 
interesting hobbies.  She always had 
time and encouragement for young 
people. She was very keen to welcome 
our daughters into Oyster Morris as 
soon as they were able to  t in with the 
team.  We missed her when she retired 
and moved from Canterbury to Wales 
with Trefor in 2007. On occasions, 
Rhian returned from Wales to dance 
with Oyster. This was always a real 
treat and when she was in the set, you 
realised how much you had missed 
having her around.
 
Insword
Rhian was a founder member of 
Insword, a women’s rapper team that 
was based (loosely) in the Windsor 
area.  It was formed in 1996 after some 
of Windsor Morris and Rhian attended 
rapper workshops run by Sallyport at 
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Trefor Owen
Gweithdy Clocsiau 
(The Clog Workshop)
Henbont Road
CRICIETH
Gwynedd
LL52 0DG
Home tel: 01766 523 695

Workshop/Mobile: 07712 822 453

Email: treforowenclogmaker@gmail.com

WEB: treforowenclogmaker.co.uk

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always 
“Good metal” Clog Irons  tted at the Workshop.

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. 

Very few “Tree Miles” are run up in our business.

We can now make Clogs with Vegetarian Uppers though the colour range is limited.

Sadly we don’t make the Nails yet – but I am working on that!

Sidmouth International Festival.  Rhian, like the 
rest of the team, was an experienced Cotswold 
morris dancer who wanted to try something 
different and rapper presented a new and 
interesting challenge.

The team got off to a good start, dancing out for 
the  rst time in May 1997.  Initially, Rhian was 
the only dancer who hadn’t been in Windsor, but 
she  tted in well, fully participating in the team’s 
fairly deep analysis and discussion of the  ner 
points of rapper dancing.  She coped well with 
the team’s decision to wear green belts, with 
green and white striped socks – possibly not the 
 rst choice for someone with such splendid red 
hair!

She danced no 5 and enjoyed being one of the 
‘leaders’ in the set.  She regularly made the long 
journey from Canterbury to weekend practices 
on the other side of London.  She took part in 
DERT (the annual rapper competition), including 
the last time we competed, in Bath in 2004.  She 
was one of the team who went to New York in 
2001, when we were delighted to be invited to 
Half Moon’s Sword Ale.  

It’s hard to grasp that we won’t see Rhian 
again.  We’ll remember her for her friendliness, 
enthusiasm, talent and determination. 

Boojum
Rhiannon joined 
a group of other 
keen female 
rapper dancer from 
across the United 
Kingdom to form 
Boojum in 2001.  
Each member of 

the group  danced with a local side but perhaps 
we were looking for just a little more: more 
dancing, more excitement, pushing ourselves to 
our limits.  We had become acquainted whilst 
attending rapper workshops at festivals such as 
Sidmouth or workshops arranged by the Morris 
Federation.  

Rhiannon brought her determination and 
forthright nature to the mix and off we went, 
sometimes meeting as many as nine times 
in one year as we did in 2003 when we were 
guests of Half Moon Rapper in New York, USA 
.  Fantastic memories;  riding the subway, eating 
fabulous food, laughing,  getting snowed in, 
sleeping on airport  oors, having fun and sharing 
experiences.  Rhiannon was committed and one 
-hundred percent enthusiastic, two qualities 
which were de nitely needed in the organisation 
of our shared weekends but most importantly, 
for dancing to a high standard, an unspoken 
Boojum rule.  

Rhiannon was 
a realist and 
she tackled her 
illness in the 
same way as 
she approached 
everything she 
put her mind to.  
She deserves our 
admiration.  She 
fought bravely 
and with dignity. 
She will be 
missed.

The Boojum 
calling on song 
includes the line 
“we planned it in 
order to party” - 
and we certainly 
did!
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RAMPANT ROOSTER MAD MARCH ALE  
The evening of Saturday March 28th 2015.  
Following the success of last year’s Ale we are again 
running our extravaganza of Cotswold dancing 
in a venue near Dorking.  For further information 
contact scribe@rampantroostermorris.co.uk. 

ALIVE AND KICKING DAY OF DANCING   
Witham, Essex,  Saturday 9th May 2015
We would be delighted if any Morris sides were 
able to join  us on our annual day of dance from 
10.00am  to 3.00pm in this historic market town 
to make this a truly spectacular day.
Witham is lucky enough to have beer gardens, 
restaurants, cafes, two shopping centres 
providing several pedestrianised dancing sites 
within easy walking distance.
We are anticipating support from many local 
sides as we are near to the A12 with plenty of 
car parking in the town.  Public transport links 
are excellent including Witham station which is 
on the Liverpool Street to Norwich main line and 
in walking distance from all dancing sites.
If you are interested in joining us please reply to   
as soon as possible. For further details contact: 
Alive and Kicking   Ruth Teverson Squire
ru th te ve rso n@ ya ho o.c o . uk  o r  c o r i nne .
thompson1@btinternet.com

REGIONAL JOINT MORRIS ORGANISATION
DAY OF DANCE Sun.12 July 2015, Tonbridge
Kent, hosted by the Hartley Morris Men
Morris and sword sides are invited to apply for this 
day of dance which is being held in conjunction 
with the 9th SIBA South East of England Beer 
Festival. The festival is being held in the grounds 
of the Tonbridge Juddians Rugby Club, (TN9 
1HR), which is located behind Tonbridge Castle 
and close to the Railway Station and High Street 
with its pubs and restaurants.
The Hartley MM will hold a meeting for Morris 
Ring sides on the previous day. As the beer 
festival runs on into the Sunday it is seen as an 
opportunity to break new ground and invite other 
sides to join us for a second day of dance.
It is intended to dance at several sites around 
the town, possibly including Tonbridge Castle 
lawn as well as at the beer festival. Dancing will 
commence at 11.00 am and continue into the 
late afternoon. There will be a massed show at a 

suitable location at some point during the day.
At this stage we wish to bring the event to the 
attention of all sides within a 30 mile radius of 
Tonbridge plus those Kent sides whose base lies 
further a eld. It is important that as many of the 
traditions as possible are represented and also 
to ensure a fair distribution of sides from each of 
the organisations. It is hoped to accommodate 
approximately 15 sides in all but it may not 
be possible to accept all the sides wishing to 
attend.
There will be no charge for this event and 
those attending will need to make their own 
arrangements for lunch, etc..
Further details will be posted as the arrangements 
are  rmed up. At this stage it would be appreciated 
if sides interested in attending could register their 
interest with me as soon as possible.
Brian Tasker email: brian.tasker@totalise.co.uk

SARUM MORRIS WEEKEND OF DANCE
Salisbury,  south Wiltshire. 25th - 26th July
Sarum Morris is holding its annual Weekend of 
Dance  in and around this glorious city. If any sides 
would be interested in joining us and mysteriously 
 nd that my personalised invitation to you has got 
lost in the ether, please contact me for full details.
Richard Death - Bagman Sarum Morris e-
mail rndeath@Hotmail.com

FEDERATION DAY OF DANCE & AGM
Bath, Saturday, 26th September. Hosted by Mr 
Wilkins Shilling. See display feature for details.

SDU LONGSWORD TOURNAMENT
Saturday 3rd October, Goathland, N. Yorks  
Hosted by the Goathland Plough Stots 
With dance locations around the picturesque 
village and the  nal show case in the village hall, 
you will have the choice of exhibiting or competing, 
dancing your own dance or traditional.
There are several excellent B&B accommodation 
in the village as well as the local public houses.
There will be hard standing for caravans & 
campers but the space is limited and it will be 
taken on  rst come basis, there will be indoor 
camping in the Reading Room again this is 
limited for space,
For further details please contact john.atkinson@
yahoo.co.uk  or  goathlandlongsword@yahoo.
co.uk  (there will be more information to follow)

Coming Events 
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 I am in agreement with your 
correspondent Duncan Harrington 
(Autumn issue) with regard to  the  loud 
drumming of border sides as witnessed 
at Sidmouth. We’ve all seem and heard 
them, it’s not good.  For many border 
teams all you have to do is bash a drum 
as hard as you can and as if by magic you 
have a band ,the drummers ignore the 
melody and indeed each other. A drum 
corps should be a musical unit, listening 
to other instruments and playing for the 
dance movements. I suggest drummers 
should listen to other drum corps and 
ask themselves which category they fall 
into, a corps which  ts in with the rest of 
the band and the dancers by producing 
a variety  of sounds and rhythms, or  a 
corps sounding the monotonous  thump 
of   mediocrity.

Yours sincerely
Paul Freeman
(Ripon, North Yorkshire)

 Letter  to the Editor   

So there we are,  on a Sunday in Burton on Trent, walking and dancing a mile to 
raise funds for Mesothalioma.  Our Squire, Peter Faulks, had been diagnosed with 
Mesothalioma in January, having worked with asbestos in a power station over 30 years 
ago so when a national fund raising effort was announced we thought we would join in.

We started at the Burton Bridge Inn and Brewery where the hospitality and dancing were brilliant and 
then moved on to the main shopping centre.  When we had built up a goodly crowd it was time to do 
our audience participation dance, Brim eld.  As we dived into the audience to grab willing volunteers 
before they could hide our Foreman said to one of the guys “You look like Russell Brand”.  Back 
came the reply “I am Russell Brand”.  He was in Burton supporting another Charity as is his wont 
and he joined in with us.  He clearly enjoyed himself, encouraged people to chuck money in the 
buckets and was a good dancer.  If we can recruit him he would lower our average age considerably!

We  nished our efforts at the Devonshire Arms, who had opened especially early for us to dance, 
enjoy their beer and pork pies, and entertain the customers 
and passing people.  We raised over £450 on the day, 
thoroughly enjoyed ourselves and saw the very good side 
of Russell Brand. 
     Geoffrey Johnson,
      Secretary, Ryknild Rabble

                Upton on Severn Folk Festival Committee Director

Branded Rabble Rousers?
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Jack Worth provided  Jerry West with some 
preliminary demographics from  the Morris 
Census that was conducted over the summer.  
This summary was included  in his  Notation 
Of cer’s report to the 2014 AGM. 

There was a very high “turnout” for the Census, 
with nearly 600 teams responding from all over 
the globe.  About 60% of Federation teams 
offered a response which is very gratifying.  

The Census suggests that there are around 
13,000 Morris dancers in the UK. It came as no 
surprise to me to learn that 4,200 of us dance 
with more than one team.  I’m one of them!  On 
average the census returns suggest there are 
about 18 dancers and musicians in a team.  

Unsurprisingly, Morris Ring teams are 
predominately (96%) male whilst there is a 
majority of female members (60%) in the other 
two organisations. I suspect this re ects both 
history and the changing gender demographics 
of Morris over the past twenty years.  The census 
returns also suggest that about 40% of dancers 
and musicians in the UK are over 60 but that 
means 60% are under 60!   However, only about 
13% of members are under 30, though that is 
still a healthy 1,600 people.  Or should that be 
1,600 healthy people?

The good news continues - sides 

report that they have recruited around 2,000 new 
members (new to Morris) in the last two years 
with an average of 2.5 people per side.  Again, 
the underlying distribution is likely to be uneven: 
some sides will have seen none whilst others will 
suffer an embarrassment of riches, recruitment-
wise.  Just under 60% of these recruits are female 
and about 30% are under 30 (which again is good 
news for those worried about the long term survival 
of the Morris).

Nonetheless, nearly 15% of sides said they could 
not be con dent they would still be extant in  ve 
years time.  Of course there has always been a 
turnover of sides - anyone who has been around the 
Morris scene for a few years can name sides they 
knew and loved but that are now gone.  Similarly, 
we all know of teams that are essentially static: 
groups of friends who have grown older together 
and whose demise might be inevitable. Indeed 
there were many “traditional” (i.e. historical) sides 
that  t that pro le.  It’s therefore dif cult to say if 
the rate of closure is accelerating or is the same 
as in years gone past.

The Committee would like to thank all teams that 
took part in the census and also for your patience 
as Jack - the credit for all this must go to him - 
slowly works through the data for publication.  We 
hope to have full results in the New Year and will 
look to publish a detailed article in the Spring or 

The Morris Census - 

1975  - A GOOD YEAR FOR MORRIS ?

In 2015 The Morris Federation will celebrate  the 
40th anniversary of its foundation.

We would like to do a major feature in the Newsletter 
about sides that will also celebrate their 40th 
anniversary in 2015.

If your side was formed in 1975 please let us 
have some details about the team, and any special 
events that you are planning in 2015 to mark the 
anniversary.

We start in this issue with a contribution from 
English Miscellany



12

Ossett Beercart Festival  
Wake eld Morris are sending invitations to 
their second annual festival of beer and dance, 
following their successful inaugural “Beer Cart” 
in June 2014
The team raised £1000 for Wake eld Hospice 
through the event on June 6th and 7th 2014, 
and hope to raise more this year.
Team treasurer Anne Osborne said: “We had 
truly horrendous weather, one of the wettest 
weekends of the summer, which put a lot of 
people off, so with some sunshine I know we 
can do better this year.”

The Beer Cart was the idea of team Squire John 
Earnshaw, drawing on the Rush Cart tradition 
of Lancashire. “The idea was to pull a cart 
loaded with beer barrels from our local brewery 
in Ossett to Ossett Town Hall, an uphill route of 
about a mile, where we would then formally open 
our  rst festival of beer and dance,” John said. 
“When we sent invitations out to teams, we were 
not sure who would be able to attend, but were 
delighted to host 13 teams of various traditions, 
from as far a eld as Berkshire and the Midlands. 
We have been running small dance festivals for 
some time now, but wanted to do something 
more interesting, and the combination of beer 
and dancing seemed to work for most people.”
In total, there were 90 Morris dancers pulling 
the beer cart from Ossett Brewery, a small 
independent brewery on the outskirts of 
Wake eld in West Yorkshire, with a further 50 
dancers and musicians processing behind.  
Unfortunately, as soon as the procession set 
off, it began to rain heavily, and continued 
raining throughout the day. Anne said: “It was a 
bedraggled but remarkably cheerful  procession 
of very soggy Morris people who arrived at the 
Town Hall ready to launch the beer festival. The 
people of Ossett were not quite sure what to 
make of it, but they all came out to cheer us 
on.”

Wake eld Morris were very grateful for the 
expertise and loan of stangs and ropes supplied 
by Saddleworth Morris Men, who of course hold 
an annual Rush Cart. The beer cart itself was 
an adapted farm cart on permanent loan from 
a local farmer. “We spent several weekends as 
a team sprucing up the cart in team colours of 

blue and gold, and had an interesting evening 
learning how to pull it,” Anne said.
The team also wrote a new dance for the event 
called the Wake eld Beer Cart Dance, which 
was premiered at the opening of the beer 
festival. This involved dancing around and 
over a beer barrel carrying tankards of beer, to 
the tune of Bring Us A Barrel. There was then 
dancing around the town centre when the rain 
permitted. Sallyport Sword even managed to 
collect an additional £126 for Wake eld Hospice 
by dancing in the local pubs.

Many of the Morris people who took part in the 
dancing throughout the weekend, along with 
friends and family, also took turns pulling pints 
at the beer festival. In total there were 42 real 
ales  - many brewed in Yorkshire – of which 
more than 2000 pints were sold. The bar and 
beer engines were loaned from Denby Dale 
Lions Club, who were on hand to help the team 
assemble and dismantle the equipment.
The event took more than eight months to 
organise, and disaster struck with just three 
days to go when, with the beer racked and 
settling, the Town Hall venue caught  re during 
repair work on the roof. The  re brigade took 
three hours to put the  re out, but thankfully, 
the ground  oor and most importantly, the beer 
itself, was unaffected. “That was perhaps one of 
the most worrying moments in the whole event,” 
John said. “We very nearly didn’t have a beer 
festival.

“We want to say a big thank you to everyone 
who came along and braved the awful weather 
to help make this event a success, and hope 
that they will join us again this year. We have 
already put in an order for beer and sunshine.”
This year’s Beer Cart will take place in Ossett, 
on the outskirts of Wake eld, from Friday 29 
May to Sunday 31 May. 

Teams who took part in the inaugural Beer Cart 
were:- in addition to Wake eld MD
Barnsley Longsword, Boggarts’ Breakfast. 
Chinewrde, Customs and Exiles, Earlsdon, Five 
Rivers, Leeds Morris Men, Locos in Motion, 
Oakworth Village Morris Men, Pecsaeton, 
Persephone, Saddleworth Morris Men, 
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2014 was the thirtieth anniversary year for Ragged & Old Morris, a 
mixed dance side located  near Stroud in Gloucestershire, who perform 
newly created dances in the Cotswold style.

The current side is more widely based around 
South Gloucestershire although centred on 
Stroud with practices taking place at near-by 
Bussage. The side averages 17 dancers so 
we are often able to put twelve dancers up and 
have spare dancers to augment the band.

One of our ambitions for the year was to dance 
out in every month and with the bene t of good 
summer weather we received over 40 bookings 
starting with a Wassail in January and  nishing 
with Stroud Goodwill Evening in December. 
Along the way we danced with a number of 
sides including Lassington Oak, Malmsbury, 
England’s Glory, Stroud Morris, Happenstance, 
Styx, Appleyard, Pigsty and Blackadder along 
with a host of other sides at festivals including 
Wimbourne, Sidmouth, Upton, Cheltenham, 
Mitcheldean and Stroud.

We supported a number of shows and events 
around Gloucestershire including Berkeley 
Show, Witcombe Cider festival, Eric’s Harvest 
Home, Hands Around Gloucester, Sherston 
Boules, St. George’s Day in Wotton Under 

Ragged and Old at Thirty 

Edge and Barnsley Village Show. One of the 
highlights was teaching and dancing with year 7 
primary school children from Berkeley.

Our Day of Dance in June was well supported 
by six other sides who put on an excellent show 
around Stroud in the morning and again in the 
afternoon at local hostelries close to our practice 
base in Bussage. In turn we supported other sides 
dance days in Bristol (Pigsty) and Winchcombe 
(Happenstance).

Ossett Beercart Festival 2014
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 8.  Shrewsbury  - men
 9.  Stone The Crows
10. Teesdale Longsword
11. Westmorland
12. Winkleigh Morris

All photos posted by Belfagan  and 
Mike Everett on Flickr or Facebook

 1.  Old Meg
 2. Solway Morris
 3. Shrewsbury - ladies
 4. Locos In Motion
 5. Crook Morris - rapper
 6. Mockbeggar
 7. Hornbeam Molly
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13. Buttercross Belles
14. Ripley Green Garters
15. Strictly Clog
16. Furness Clog
17. Richmond Castle
18. Newburgh
19. Leap To Your Feet

20. Black Sheep
21. Heage 
22. Carlisle Sword
23. Flagcrackers

24. Three Spires
25. Persephone
26. Red Cuthberts
27, Rainbow
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 English Miscellany Celebrates

Another 40th?  1975 must have been a very 
good year- a vintage one indeed - looking at 
the number of clubs founded then who are still 
dancing on and celebrating - including English 
Miscellany.

And why is this Hertfordshire group called “English 
Miscellany”? It might have been “Puddingstone 
Folk”, but for one of those conversations - 
probably over a pint - which determined upon 
‘English Miscellany’. And indeed it was such a 
good choice, as the original group began with 
a country dance focus, to which were quickly 
added men’s Cotswold Morris and Step Clog 
sections then a women’s North-West Morris 
side. A  Song section and Mumming Group were 
subsequently added to the mix until the club is 
as you see today. 

 

But that may not be the last development, as there 
are conversations amongst the membership 
regarding a mixed north-west side, so Border or 
Molly dancing in the future perhaps? Whole Club 
Practices now include a sharing of dances when 
one section will lead the club in a dance from 
their tradition – resulting in very lively evenings!

But beginnings  rst. The club started in 1975 
with 26 members.  During the subsequent years 
some 160 folk have either played or danced with 
us. Many still do, or they maintain contact through 
the group of Friends of English Miscellany. 

‘EM’ drew its original members from around St. 
Albans and Harpenden in Hertfordshire and we 
still practice nearby, though members drive each 
week from Hampshire, Lincolnshire and Surrey 
to join in.

The club has always been blessed with 
wonderfully skilled musicians with great  exibility 
and patience, making practice and performance 
such a musical delight. They don’t all play 
percussion…
Each year sees an overseas trip, usually to a 
European country, though further a eld on more 
than one occasion. Then the club hosts a visit 

Wheathampstead Village Day

dancing at Stoke Bruene 
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from one of our group of friends from abroad. 
For 2015, plans are being  nalised for our visit to 
Gϋtersloh in Germany to old friends ‘Folklorekreis,’ 
where we will join with dance groups from Austria, 
Russia, France and Germany to help them 
celebrate their 40th anniversary!

 
New members? For someone like me, who came 
new to folk dance a couple of years ago, there 
must be something special in the group. I would 
say it was the patience of the members and their 
encouragement which I value and welcomed, as 
much as the way I was included in the group. We 
recruit and retain new musicians and dancers, 
some with experience, every season. New 
dances are choreographed each autumn for a 
performance season which begins at Easter.

And the celebrations for 2015?  There will be 40 
events of course, or more if we keep getting good 
ideas! The anniversary weekend to Coalport for 
60 past and present members is booked, the 
celebration dinner planned in detail. No doubt 
there’ll be a toast or two to enduring friendships 
fostered by our involvement in folk. So, what are 
we waiting for? Roll on 2015 and another special 
year.

Helen S. Stamp.
Publicity Officer for English Miscellany

 
Jenny Everett re ects on the day event staged 
at Cecil Sharp House.

Firstly I’d like to say what a what a wonderful 
day it was and thank all those involved in the 
organisation. Hopefully, lots more people will 
be inspired to go into schools and clubs and 
get young people dancing.

I had a few thoughts on the way home which I 
hope will be  useful feedback though n one of 
these points detracted from the day at all!

What was the objective of the day? I didn’t 
really know. I wasn’t convinced that all the 
presenters knew who the audience was, or 
what their objective was .If the event was aimed 
at dancers who were not teachers, then a few 
more speci cs to take away would probably 
prove useful. A proforma risk assessment 
(Fed has one available), a proforma document 
showing which National Curriculum boxes are 
being ticked, suggestions of what to offer e.g. 
10 weeks of 45 min. slots, maybe even a blank 
lesson planning document to show them how the 
teaching profession works. Of course, everyone 
could do this for themselves, but it may avoid 
some disappointments and surprises.

What would be really useful would be a DVD of 
clips or whole sessions showing the presenters 
in the classroom, warts and all.Speci c sessions 
aimed at one’s own discipline so that one can 
concentrate on the differences when teaching 
children. I heard some people in Gordon’s 
session saying that they had enjoyed having a 
go a Molly, which didn’t really seem the point!

Being held in London on a Sunday must have 
restricted the audience. Had I still been in 
teaching, I probably wouldn’t have felt able to 
come all that way. How about taking the same 
event out to the regions? I reckon an annual 
event would be brilliant and keep the ball 
rolling with sessions of feedback on people’s 
experiences. Sorry to suggest more work!

  

Dubrava’s musicians in Windsor

Ideas for articles for inclusion in the 
Newsletter are always welcome.  Send me 
an email or give me a ring if you wish to 
discuss a suggestion. Meanwhile, please 
keep sending the photographs, club reports 
of anniversaries, memorable trips etc. Please 
try to be concise - articles over 1000 words 
may need to be trimmed.  

Colin

  More Morris -
Better Morris
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I was asked recently whether newly composed 
dances can ever be regarded as traditional  in 
their own right. And if so, who decides whether 
a set of dances can be described as a new 
tradition?

Well, the Morris Federation certainly do not 
have a set of criteria for examining new dances 
and giving an of cial stamp of approval if  they 
are deemed to constitute a new tradition. I can’t 
imagine for one moment  that the Morris Ring 
and Open Morris would be any different. 

Cotswold dancers are very familiar with the 
concept of a ‘tradition’. Each of the villages and 
towns from which Sharp and others recorded 
notation of dances in the early part of the 20th 
Century give their name to a ‘tradition’. All the  
dances from a particular tradition show the 
same distinctive combination of  gures, hand 
movements and footwork which is different  to 
a greater or lesser extent  to that  of  any other 
tradition. Despite some variations in interpretation 
which exist among sides performing a particular 
traditional dance it is usually easy to recognise 
the tradition from which that dance comes. It is 
also possible to recognise many new dances as 
being  based  on a speci c traditional source, and 
indeed some gain widespread acceptance as 
being in that tradition. Some Cotswold locations  
for which only very limited  information existed 
about a former side have in recent years seen  
a  reconstruction of their ‘tradition’  with a whole 
set of new  dances developed. Kirtlington Morris 
is one such example.  

The documented ‘traditional’ Border dances 
are far fewer than their Cotswold counterparts, 
and  largely limited to one dance per location. 
Nevertheless, when these dances are performed  
they are often named after their village of origin 
- effectively the ‘tradition’, by analogy with 
Cotswold dances.

In a similar way, many North-West Clog Morris, 
Longsword, and Rapper dances may well be 
referred to by the name of the location from 
which they were originally recorded, and thus 
be regarded as being of that tradition.       

So what of ‘new traditions’?  There is absolutely 
nothing to stop  a side making up one or more 
dances and referring to them as the ‘Little Piddling 
In The Marsh’ tradition or whatever. Whether 
their ‘tradition’ will be recognised as such by 
anyone else is another matter. The more the 
dances are exposed to other sides the greater 
the chance that any unique characteristics of the 
dances will be noticed – particularly if there are 
several dances which have  common features 
in  a similar way to the accepted Cotswold 
traditions. If dances are copied by or shared 
with other sides, then the exposure will be even 
greater, and the acceptance and recognition  of 
a new tradition may take a step forward. This all 
takes time.

Some new sets of dances have emerged for 
which the term ‘tradition’ would seem appropriate. 
The Horsham dances from the Broadwood 
Morris Men are quite commonly performed by 
other sides. The technically challenging Raglan 
‘tradition’ is another example. 

Some  dances will survive and  ourish. Many will 
not, other than within the sides which created 
them – and not necessarily even there! Who 
can say what quirks of format, distinctive  gures 
and tune will grab the attention of a wider morris 
fraternity?

There is one issue about new dances that I would 
like to stress. I feel it is important for the notation 
(and tune) to be recorded, even if not for sharing 
with other sides. Please let our Notation Of cer, 
Jerry West, have a copy of the details of any 
new dance, with a note as to whether or not it 
can be placed in the public domain.

I am currently working on the feasibility of 
creating an interactive database of all  dances 
now in the repertoire of morris sides across the 
country. More news to follow.

   Colin Andrews

The Making of a Tradition

FOR SALE
Tosca CF club system melodeon + case. 

Recently overhauled. Sweet tone. £150 inc.  
UK postage.   bonnygreen@btinternet.com
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Paul White’s 
Diary

Contact Paul at pwhite420@btinternet.com and 
follow him on Twitter @morrisbells ot Fcebook

PHOTOGRAPHS FOR NEWSLETTER
Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif, .png and .tiff  les 
can also be accepted. Any illustration embedded in 
text should also be sent as separate attachments. 
Please ensure that you have permission for 
photographs to be published,  particularly if children 
are included. Credit to photographers will be given if 
provided.
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Redcaps in Prague   

Carolyn Sanderson reports on Old Mother 
Redcap’s visit to the Czech Republic

It began auspiciously, with everyone arriving at 
the pick-up points on time, luggage under control, 
and a photographic recall of every dance  gure 
and note of music (!) 

For those who had communicated tirelessly 
with Prague, planned transport, packed large 
suitcases full of shoes, and sat at a computer 
for hours typing in everyone’s passport details, 
as well as all the other things that needed to be 
done in the weeks and months leading up to July 
23rd, the trip had begun a long time ago. Now we 
were  nally off!

All went smoothly on arrival in Prague as our 
charming guide Anna led us to the bus and 
reassured us that all was under control. The hotel, 
it turned out, as we reached it across several 
lanes of heavy traf c and a lot of tramlines, 
wasn’t. From their point of view we had arrived 
a day early. From our point of view we were a bit 
put out!

Alternative accommodation was found for the 
night, in a hotel which miraculously had exactly 
the right number of rooms available. The staff 
could not have been more obliging: it wasn’t their 
fault that the church clock struck every quarter, 
that delivery lorries arrived in relays to crash large 
metal crates about until 2.30 a.m., resuming at 
4.30; that the temperature in Prague was in the 
30s, (and in the rooms in the 40s) The result was 
that no-one slept for more than thirty minutes 
continuously, and we all arrived at breakfast with 

dark circles the size of lunar craters under our 
eyes.

At this point, things started to go wrong. A tour 
of the city was planned, prior to changing hotels, 
ironing kit and arriving at the  rst dancing venue 
fresh as daisies and fully prepared to give the 
performance of a lifetime – in the aforementioned 
high temperatures. Where and when were we to 
undertake a major ironing project? 

The hotel agreed to allow us to retain one room 
until one o’clock, and to store the rest of the 
luggage, which seemed a good idea at the time, 
but would probably have been even better if a 
radiator had not burst dramatically and showered 
everyone’s possessions with dirty water and bits 
of rusty metal.

Catherine and Carolyn remained behind while 
the others went off on the tour and worried pretty 
effectively for a bit, then decided it might be a 
good idea to iron the kit, since two could do it in 
a space the size of a postage stamp more easily 
than the nine people who would be wearing it. 
Lack of a key to the suitcase containing twenty-
 ve travel irons was a problem but, fortunately, 
Carolyn had thrown one in at the last minute, and 
even more fortunately, the hotel had an ironing 
room, admittedly no larger than a toilet cubicle, 
but furnished with two ironing boards and three 
irons, one of which was actually working. The kit, 
somehow, got ironed, although lack of a sleeve 
board led to unwanted and distressing sleeve 
creases for some members of the party.

The next challenge was to get dressed and to 
the dance venue, a magni cent stage, complete 
with awning, in Wenceslas Square. We were 
bemused to  nd ourselves watching a Brazilian 
group dancing Germanic dances, although we 
had to remind ourselves that we had come from 
Milton Keynes to dance Manx dances, and later 
the same principle held for the accomplished Irish 
dancers from Belgium. 

A very strong Poama set the tone, followed without 
mishap by the entire programme as planned, and 
despite anxieties by some as to whether they 
would live to see the end of Beau Knot, we were 
greeted by rapturous applause when we took our 



21

 nal bow. (The applause came loudest of all from 
Anna, who was on our side) We were also very 
impressed by Don’s ability to introduce each of 
the dances in Czech, as was our audience.

Our meal on our second night con rmed us in our 
belief that typical Czech food always consists of 
mushroom soup, meat with or without dumplings 
(but mostly with) and a lack of vegetables, followed 
by strudel. Unfortunately, this combination of 
food had a very negative effect on Val during the 
night, and so, again, sleep was lacking.

The cramped breakfast room had a drinks 
dispensing machine that didn’t, most of the time, 
and hordes of noisy nocturnal German teenagers 
only  nally submitted to being told to be quiet 
in triplicate. Despite “twin rooms”  that were 
doubles, a room so bijou that the door scraped 
the end of the bed as you entered, and a room 
where you had to choose between getting out of 
bed or opening the window, we survived. 

Then things settled down a bit (only to become 
exciting again when we realised we had lost a 
garland and that the bus for the airport had turned 

up early in a thunderstorm.)  Our second dance 
performance was saved by an audience of mixed 
Border Morris dancers from near Bristol, who 
cheered us vociferously, and some of us had a 
surprising lunch with them on the penultimate 
day – surprising in that the pudding turned out to 
be pancakes and not strudel.

At the end there was a parade of all 45 
performing groups, with thanks, certi cates 
and gifts presented on the stage in Wenceslas 
Square. Later, all 45 groups attended a dinner 
in the most enormous restaurant imaginable, 
complete with a stage and dancing, where we 
ate  -  guess what? 

We arrived in Luton to be met by our wonderful 
transport team, and agreed that our Prague 
trip had been an outstanding success and that 
everyone had done fantastically well, and that, 
when we have got over this trip, we will plan to 
do it again!

USED ITEMS FOR SALE?
Line ads as space llers like this  considered. 
£5 for up to  fteen words.  Instruments? 
Clogs? 
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Traditional British Clogs

Phil Howard - Clogs and Leatherwork
Full-Time professional Clog Maker

www.nw-clogs.co.uk
   tel: 0161 494 0224

New email: phil.howard.clogs@gmail.com
www.facebook.com/philhowardclogs

 

All clogs are made entirely on the premises using only my own soles 
(not machine made) and full-grain leather uppers.

Also re-wooding and resoling
Standard and extra-hard rubber soles (shods) and heels supplied www.nw-clogs.co.uk/shods  

Original unused clog irons now available including clog nails.

Leatherwork including Badges www.nw-clogs.co.uk/badges , Keyrings, Ear rings, Bell pads, belts etc. 
My own work so other designs can be made.

For up to date Prices and Events go to:  www.nw-clogs.co.uk

  

A Kirtlington Feast?  
Nigel Holt, Squire of Kirtlington Morris in 
Oxfordshire, has had an exciting few weeks 
in the world of pub catering. On a visit to 
the chocolate-box Falkland Arms pub in 
Great Tew, Oxfordshire, his attention was 
drawn to a ‘Perfect Banger’ sausage design 
competition organised by the Wadworth 
pub estate for Sausage Week in November, 
and co-sponsored by their supplying 
butcher in Devizes, Walter Rose and Son.

A Good Idea was had and duly 
entered, and a few days later 
Nigel received an invitation to 
attend the  nal of the competition 
in Devizes along with the three 
other  nalists. On cookoff day, the 
competing sausages were cooked 
by Wadworth’s executive chef and 
tasted by the  nalists and a panel 
of judges from Wadworth and 
Walter Rose, and Nigel’s sausage 
was proclaimed overall winner.

Prizes were various goodies, a meal voucher, 

a load of sausages and the glory of having your 
very own sausage rolled out in 240 Wadworth 
pubs over the south and west during Sausage 
Week, with the possibility of addition to the 
permanent menu if sales were good enough.

Nigel revisited the Falkland Arms with friends 
to celebrate at the end of the week, only to 
be told that his sausage was so popular that 
they had sold out! Disappointment ensued and 
alternative choices were made from the menu. 

But as they ate their lunch they were 
treated to the sight of a Walter Rose van 
arriving post-haste with an emergency 
delivery of more of the prize-winning 
bangers, which were swiftly transferred 
to the kitchen, cooked and passed 
around the pub for all to taste and enjoy.

The winning recipe? A blend of 
Cumberland sausage meat, Chorizo 
and Wadworth’s Horizon ale, with a 
little fresh coriander. And the name 

of the sausage? Chorizon, of course...
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Snippets 
EFDSS AGM, Cecil Sharp House,
Saturday 8th November 2014-11-15
Fee Lock reports
 
Last year I was thirty- ve minutes late due to a 
delayed train; this year I managed to be only ten 
minutes late, due to my own poor judgement in 
staying in bed just for  ve more minutes and not 
getting the earlier train.
 
So I arrived during Chief Executive Katy Spicer’s 
report, which gave a full run down of the very 
extensive work having been done by the Society 
in the last year, including the fact that the EFDSS 
is one of the very few organisations to have 
retained their Arts Council England funding; a 
remarkable achievement in these straightened 
times.
 
Previous Board members and Members kept 
the current Board on their toes with penetrating 
questions about governance and decisions, 
all of which were answered in considerable 
depth.  Kerry Fletcher has been appointed to 
develop the dance strategy; and Laura Smyth 
has taken over from Malcolm Taylor OBE, after 
his departure to follow his family to the Far East.  
Mike Heaney has Board oversight of the library, 
as he pointed out, he “has some experience 
with libraries”.  I’ve always adored English 
understatement!
 
For more details and for when the minutes will 
be available, get this quarter’s eds or visit www.
efdss.org.

Hook Eagle Morris Men have their usual 
busy Christmas season of dancing planned 
out. It starts by performing on home ground at 
Hook’s own Christmas Cracker festival in the 
heart of the village on 6th December. The side 
will be dancing off the turkey and mince pies 
outside the Coach and Horses in neighbouring 
Rotherwick at lunchtime on Boxing Day. This is 
always a well attended gig, with plenty of walkers 
and other passers-by taking in the fresh air.

The New Year starts with a double-header: the 
traditional “Hair of the Dog” tour of three local 
pubs on New Year’s Day, where we are hoping 
that the rain will stop long enough for us to 

dance outside, unlike 2014. The next evening will 
see the side leading Hartley Wintney’s Wassail 
in its Millennium Orchard, complete with torch-
lit parade down the high street. Having seen 
the bumper apple crop at the resulting Apple 
Day in October, we’ve got convincing proof that 
the Eagles and their wassailing really do have 
an effect! We round it off with another wassail, 
this time for Hook Allotment Association on 10 
January 2015. Full details at www.hookeagle.
org.uk.

A gentle reminder   
With some 800 Morris & related display teams 
across the country, there is inevitably considerable 
overlap in ‘home territory’. Generally local sides 
have a good relationship  with their neighbours 
when arranging their dancing programme, with 
joint stands a common feature. If sides are 
arranging tours  considerably further a eld  it is 
courteous to get in touch well in advance with  any 
groups in the area, to avoid possible unfortunate 
clashes of interest and be aware of any  issues 
with local councils, hostelries and other dance 
venues. See Side nder for contacts details!

OUR  TREASURER  HAS MOVED (AND 
SO HAS OUR ARCHIVE OFFICER )

See page 2 for new contact 
details for Mike & Jenny Everett

Make a note NOW  before you need to 
send subscription renewal cheques, 
order items from the shop or  contact 
them by post or phone.

EXTRA COPIES OF NEWSLETTER ?
If you have submitted photographs and/or articles 
for publication and would like extra copies of the 
Newsletter, these are available only if ordered  
and paid for in advance within two weeks of the 
advertised copy date  Please give: Name of side, 
contact person, postal address, No. of copies  @ 
£3 each  

Cheques payable to Morris Federation
Post request to the Newsletter Editor, Bonny 
Green, Morchard Bishop, Crediton, EX17 6PG

Alternatively, the Newsletter is now available on-
line, full colour throughout, soon after publication
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Ballad of the Last Pub in England  
 (or The Morris Dancers Showdown)

In this merry land of England
a long, long time ago,
each village, town and city
had a pub where folk would go
to swill their beer, or throw some darts,
or eat their pie and chips.
Or maybe watch some Morris Men
leap around with sticks.

Now times have changed in England.
The local pub’s no more.
All sold and turned to blocks of  ats
or local Tescos store.
Now folks must swill their beer at home.
The darts have gone all rusty.
It’s BBQ not pie and chips
that keeps our lads so lusty.

But what of all the Morris Men
that leapt around with sticks.
Where do they go to hop and leap
with pubs just piles of bricks?
This tale is what did happen
when, with only one pub left,
the Morris Men came looking
from all round their sticks to heft.

The last pub in old England
was called the Rose and Crown.
And one  ne day in summer
saw the Morris Men’s showdown.
They’d come from far and wide you see
to dance and play and sing,
but there wasn’t room for everyone
outside or even in.
 
The Lassies came from Yorkshire
in heavy wooden clogs.
The Border sides with faces black
and sticks as thick as logs.
Rampant Roosters strutted
green, yellow and bright red.
Their tatter coats were  ying
as they danced and whirled and jigged.

Mythago’s drummers walloped
on their drum skins taught and loud.
And all was going well until
a stick  ew in the crowd.

No-one knows unto this day
who threw the fatal stick,
or if they meant to do some harm
or just missed catching it.

Whatever was the reason
The end result was bad
It hit a Dragon on the head
And felled the poor old lad.
Black Dragon weren’t a numerous side
But when it all kicked off
They gave a good accounting
And proved that they weren’t soft.

A Dragon who had seen the deed
cried out “To me, to me.
They’re trying to get rid of us.
They’ve walloped poor old Lee!”
He lashed out blindly in his rage
and caught a passing Rooster,
who, in his turn kicked out in pain
and caught another dancer.

The Mad Jacks boys from Brighton Hove
rushed in to join the rout.
They didn’t know about poor Lee
But thought the beer was running out.
As the  ghting spread and grew
more and more joined in.
Mythago drummers used their sticks
their battles for to win.

Wild Hunt entered in the fray
with gusto and with  ght.
Punching noses, kicking shins,
whacking left and right.
Cotswold sides used hankies,
you might be shocked to hear.
But a fast and well  icked hankie
can draw blood from someone’s ear.

The rappers whipped their swords out
and  ayed about with glee.
The Molly dancers used their brooms
on heads and backs and knees.
And as for the lassies in their clogs
from Milltown and May ower,
they stomped on  ngers, toes and worse -
my god those legs have power!
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The chaps from Ewell St. Mary
stood back and cheered the fun
‘til a  ying lad from Hammersmith
felled the lot in one.
They rose up, roaring, in a bunch
shouting “that we will not bear”
and grabbing what they found to hand
laid about them with some chairs.

The Wreckers, up from Cornwall,
most times a friendly bunch,
but in defence of Cornish pride
those folks can pack a punch.
The jangle of a thousand bells
drowned out the bird song sweet,
as Morris dancers battled on
with  sts and heads and feet.

It wasn’t just the dancers
that fought upon that day.
The music makers joined in too.
They had their part to play.
A washboard makes a handy club
when used on someone’s head.
And as for what the  ddler’s did
with bows – it’s best not said!

The  ght went raging on for hours;
the landlord tried in vain
to call a halt and stem the tide,
but what stopped it was the rain.
The local bobby’d come and gone
saying “Leave the buggers  ghting.”
When a sudden storm put the dampers on -
metal bells attract the lightning!

The landlord of the Rose and Crown
surveyed the  eld of con ict.
Groaning dancers lay around
bloodied sticks and tattered baldricks.
Fiddles and boxes sad and rent
no more could play a tune.
Hankies torn and bruised and worn
they lay there in their doom.

When the  ghting was all done
the local police station
told the landlord to close down
the last pub in the nation.
But Morris men weren’t having that,
they rallied and they fought.
Not with sticks and hankies now
but they won it through the courts.

In one last twist to this great tale
the landlord of the Crown,
decided to commemorate the
Morris Men’s showdown.
And now the Rose and Crown’s no more
but in its place, still grand
is the last pub in old England
called the Morris Men’s Last Stand.

And when the wounds were dressed and healed 
and bruises fading fast,
a few of those who fought the  ght
said “Let the past be past.”
They picked up phones and laptop bags
and sent word near and far,
“Let’s have an ale, come one, come all
and share a dance and jar.”

For Morris dancers will not bow
to laws or modern fashion.
The dance is all and through the years
is kept with constant passion.
So if we have no pubs to ply
for jugs of ale and pies
we’ll gather still to clash our sticks
and dance beneath the skies!

  © Rosie Mitchell,  July 5th 2014

An epic tale  - and I always thought morris dancing 
was a peaceful pastime !    - Editor
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Too Old For Morris Dancing? 
I read an article in the Summer 2014 newsletter 
in which Sally Hamlyn lamented the fact that 
when she started Morris dancing women were 
not allowed to dance Cotswold tradition, and 
without Border she would never have danced at 
all.  She says that she is too old, stiff and just a 
bit podgy to follow that path – and that started 
me re ecting on my brief history of dancing.  

I  rst saw Morris dancing some 30 years ago 
(performed by a male side) when I lived in 
Somerset.   A team came once a year to dance 
at the Berrow Inn near Burnham on Sea.  I 
recall thinking at the time that it must take a lot 
of practise not to hit each other with the sticks 
– guess I’d better keep practising! 

Then just over two years ago I saw one of those 
programmes on TV where the presenter just has 
to have a go at everything, and lo and behold, 
there were Morris dancers.  Said presenter was 
told ‘you just have to do one-two-three-hop, hold 
your stick up and your partner will hit it).  Well, I 
thought how hard can that be?  Naïve or what? .  
So having just moved to Cornwall, I checked out 
t’internet and duly found Carn Brea Morris.  

When I contacted them, I did admit to being  
long in the tooth, but omitted my actual age, 
which was ……….well a girl’s got to have some 
secrets.   Suf ce it to say I am the oldest member 
of the team – and some of them are pretty old 

(sorry chaps).  I thought I was fairly  t when I 
joined, but at  rst I really struggled to keep up, 
and there were times when I thought it was all 
a huge mistake.  But I stuck with it, dropped a 
dress size in the  rst year, regained the energy I 
thought I’d lost forever, and thoroughly enjoyed 
every practice session and dance out.  Everyone 
in the team was wonderful.  They welcomed me 
and encouraged me with amazing patience, and 
we laughed a lot.  I’ve been away on camping 
weekends for the  rst time in years, and now 2 
years on I’m bagman for the side, am organising 
the team’s  rst weekend of Morris for some 
years, and am still working on getting a side 
out to Cyprus to dance with the Limassol Morris 
team.  

Carn Brea Morris has been going for 36 years, 
and has been a mixed side for the last 10.  I won’t 
be going for another 36 years, but will I still be 
dancing in ten years’ time?  I certainly hope so.
So if you think you’re too old for Morris dancing 
– perhaps you should think again. Dust off your 
bells, press your hankies, and dance yourself 
young.

And to go back to the question Sally posed, is 
morris a hobby or a lifestyle?  I think I know her 
answer – and I’m with her. 

  Josie Tapp
  Bagman, Carn Brea Morris

Invitation to contribute to an exhibition of photographs: 
“I didn’t know women were allowed to do that…”

Next year the Morris Federation will be celebrating the 40th anniversary of its foundation as the 
Women’s Morris Federation. As part of the celebrations the headquarters of the English Folk Dance 
and Song Society, Cecil Sharp House, will be hosting an exhibition entitled ‘I didn’t know women 
were allowed to do that’, curated by Charlotte Dover of Fool’s Gambit and Windsor Morris. We 
would like to show photographs of women dancing and playing for dance, representing all forms 
of dance styles included in the Morris Federation. The aim is to show strong images of current 
performances, so if you have taken any great pictures in the last couple of years, please send them 
to  with a description of the team involved and the place and date of the photo.  
Additionally, if anyone has any particularly interesting photographs of early Women’s Morris 
Federation teams, or women morris dancing pre-1970s, we would be very interested, so please let 
us know! 
The closing date for photographs to be sent in for consideration is Monday 29th June 2015 but we 
would be grateful for your contributions as soon as possible.
Disclaimer: not all photographs sent in will necessarily be used in the exhibition, but we will try to 
include as many as possible. All photographers will be credited.



t’s the 40th Anniversary of the Morris 
Federation next year.  Why not join Mr 
Wilkins’ Shilling in Bath for the Anniversary 
AGM and Day of Dance to celebrate this 
milestone?

Dancing in the streets on Saturday 26th 
September 2015 followed by the AGM.  All 
Blacked Up will be playing at the ceilidh 
in the historic Georgian Assembly Rooms 
- more used to seeing elegant eighteenth 
century country dances than galmuphing 
Morris dancers.

Put it in your diary now - Saturday 26th 
September 2015.  In fact, why not come for a 
long weekend - there’s to lots do in Bath for 
everyone.

                   More information on our website

Come and have a ball in Bath

On 21st September 
Tinners Morris supported 
an Edwardian Country Fair
at Castle Drogo. The 
building is currently being 
extensively renovated
and much of it is clad in 
scaffolding and white 
sheeting while the
roof  is  undergoing  repairs.

After our usual dances 
in front of the castle 
we had the opportunity
to try out a unique 8 
man step dance before 
inspecting the roof works.

In addition to showing our
latest waistcoats and 
hats, you can also see 
how well some of us are
getting off the ground. 
We wanted to try a stick 
dance but we couldn’t
work out how to clash, 
and the safety of cer 
wouldn’t sanction it in
case we dropped one!
    Dave Hatton, bagman

 Dartmoor Step Dance  

Carn Brea Morris

It’s all very well going along to a rapper 
workshop with notebook and pen to get new 
ideas for variations to one’s usual routine, or 
even to develop a completely new routine. It’s 
quite a different matter making sense of one’s 
scribblings a few months later, even when 
Candy Rapper (below) and Thrales had been 
very helpful and patient during the workshops.

Such was the situation when the core of our 
experienced dancers got together in the skittle 
alley of our local one Sunday in November. The 
aim was to try out some of these new  gures, 
see which ones worked for us, and, at some 
later date, incorporate them into a routine.

Mary-Anne and Toast Rack worked  ne, while 
Passage and a Breastplate variation we were 
able to sort out  eventually. It hadn’t helped that 
notes for part of one  gure had somehow got 
pasted into a completely different  gure. And  a 
triangular lock was made without loss of digits

We could not on the day recreate Candy 
Rapper’s slick movement to repeat Princess 
through 4 ninety degree turns. It remains to 
be seen whether our  pencil & paper solution 
works in practice !

Colin Andrews, Winkleigh Morris 

 Rapper Rapport  




