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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL
Nothing seems to ignite dancers passions more than 
a threat, perceived or genuine, to their customary 
practice. In  the latter case  publicity in the national 
media  about the plight  of the Britannia Coconut 
Dancers produced an outcry that led  to an 
accommodation with Lancashire County Council to 
enable their Easter event to continue, for the time 
being at least. 

There wasn’t any issue at all about their blackened 
faces. Chloe Metcalfe’s feature on blacking up in the 
last Newsletter did, as expected, generate considerable 
interest, and responses covered a wide range of 
opinion. Some of these appear later in this edition.  

What needs to be repeated, however, for anyone 
who is still under a misapprehension,  is that there 
is absolutely no intention on the part of the Morris 
Federation - or any other body, as far as I am aware 
- to curtail  any side’s practice of blacking up, if that 
is their wish. Should any team   change their practice 
as a result of the article, that is also their decision  to 
make. 

Colin Andrews

Front cover photograph:       Belfagan Women’s Morris. Photograph from Stuart Wiltshire
Printed by:            Hedgerow Print Ltd, Crediton, Devon.  01363 777595
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be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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I hope you all had a great festive season.

January to March tends to be the time when 
more and more teams run day practices to learn 
new dances or make sure that their current 
repertoire is up to scratch for the season ahead. 
However, no matter how good your dancing 
is, and I for one believe it should be tip top to 
be out in public, how you present yourselves 
is equally as important – in my mind, as soon 
as you’re in kit you’re the public’s perception of 
morris dancing!  

With my Whitby Folk Week hat on I’m often 
asked what I look for in the teams I book. My 
stock answer is that although we all want to book 
good teams, festival organisers look for subtly 
different things, some go for crowd pleasers, 
others for large numbers of teams, and others, 
like myself, standard of performance. I look 
at how well a team presents themselves e.g. 
dancing or walking on and off smartly; how they 
interact with other teams i.e. watching others 
perform rather than distracting the audience 
from the performance; and generally putting a 
professional show. I think this goes for all teams, 
not just those that attend festivals. This ties in 
neatly with Nina Hansell’s article on ceilidh spot 
etiquette, which of course is a personal opinion, 
albeit one I share, and mirrors a lot of what I 
look for in teams. 

The Morris Federation used to offer a mentoring 
service for teams that wanted an opinion on, or 
advice as to how to improve, their performance. 
This isn’t a service we’re looking to re-introduce, 
but if your team would like advice then please 
get in touch and we’ll do our best to help.  

Our next big event is the JMO Day in Cambridge 
on Saturday 10th May, hosted by Cambridge 
Morris Men on behalf of the Morris Ring. As 
you’ll know the JMO have continued to collect 
for Children in Need, and it’s hoped that we’ll be 
presenting a cheque at the JMO Day. Therefore 

if any team’s have not yet transferred their 
Children in Need collections to the JMO account, 
please do so as soon as possible. Unfortunately 
I won’t be able to make the JMO Day of Dance 
this year, but I hope the teams attending have a 
great day.   

Of course before the JMO Day we have May Day! 
A few years ago the Morris Ring compiled a list 
of all the teams that danced out on 1st May. This 
year they’re looking to update the list, so if your 
team dance out on May Day, please let us know.

Finally, don’t forget the Morris Federation has 
a Facebook Page, which we’re using more 
and more to promote events. So if you have a 
Facebook account, please ‘like us’ and share the 
page with your team.  

Happy Dancing!
Melanie

PHOTOGRAPHS FOR NEWSLETTER

Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif, .png and .tiff  les can 
also be accepted. Any illustration embedded in text 
should also be sent as separate attachments. Please 
ensure that you have permission for photographs to 
be published,  particularly if children are included. 
Credit to photographers will be given if provided.
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How long have you been dancing? 
I started dancing with Redbornstoke Morris in 
1977, the year after the side was formed, and 
have been with them ever since.

With which sides have you been involved?
I’ve been a musician for The Outside Capering 
Crew, Rockhopper Morris and Bedfordshire 
Lace, but I’ve only ever danced full-time with 
Redbornstoke.

What  rst got you interested in the Morris?
I was running the Luton Folk Club in the mid ‘70s 
together with my wife, Gill, and a chap called 
John Warren used to come along regularly.  He 
played the melodeon and talked about a Morris 
side that had recently started at Ampthill, and 
that they were looking for recruits.  I was invited 
to the  rst Redbornstoke Ale at the (now-defunct) 
Sow and Pigs in Toddington, and decided to join, 
if only to learn to play the melodeon for dancing.  
In fact I learned to dance  rst, and the melodeon 
playing came a bit later!

Have you ever tried any other style or 
tradition?
I’ve only ever been a Cotswold dancer, though 
I’ve taught North-West, Border, Molly and 
Longsword during my work in schools.

What has been the high spot of your dancing 
life?
As a dancer, I suppose the high spots were at days 
of dance with some of the teams I really respect, 
like Great Western, Windsor, Oyster, Ironmen 
and Severn Gilders (that’s not an exclusive list by 
the way – there are plenty more) and performing 
at events such as Hastings Traditional Jack-in-
the-Green, Whittlesey Straw Bear, Chippenham, 
Sidmouth, Whitby and Cheltenham Festivals.  

As a musician, one of my proudest moments 
was performing on the arena stage at Sidmouth, 
together with the Outside Capering Crew and 
Morris On Band, playing my own tune, “Four Up”.  
That was in a show produced by Sue Swift and 
Sally Wearing, whose contributions to the high-

pro le performance of Morris dancing over the 
last twenty years or so has been immeasurable.

And the low spot?
Turning up for a dance-out on a wet Monday 
night at a pub where no-one wants to watch!  It 
doesn’t happen often, but when it does, I  nd 
myself questioning why we do it!  That said, 
there’s generally something that lifts the mood – a 
session, or dancing inside the pub – and provides 
a good memory of a potentially dismal evening.

What or where do you consider the strangest 
dance spot/dance out you ever took part in?
We’ve danced on the radio a few times!  Not 
actually on a radio, you understand, but for 
radio programmes.  The most recent was at 
Redbornstoke’s post-practice pub, the Albion 
in Ampthill, where Three Counties Radio was 
broadcasting as part of a series featuring pubs 
around the region and their local communities.  
We danced to an audience of three smokers, the 
landlord and the radio reporter!

What advice would you give to a newly formed 
dance team?
Go to as many days of dance and invitations to 
dance out with other sides as you can.  Watch 
other sides and learn from their performance 
skills – how do they come on to dance, announce 
themselves, leave the dancing space after a 
dance, keep the space so that the show has a 
momentum, etc?  Watch other sides at Folk 
Festivals – which ones have thought about 
their performance and adapted it to the special 
circumstances of an arena or Festival stage, and 
how effective have they been?  Your standard 
of dancing is important, and you’ll work hard 
in practice to develop and improve it, but your 
performance skills are just as important in putting 
on a show that will entertain your public. 

Is there one aspect of the morris world today 
you would gladly see consigned to the scrap 
heap?
Cotswold Morris sides with big bands!  In my 
opinion, Cotswold works best with one musician 

Interview with Barry Goodman
Before he of cially stepped down as President of the Morris Federation, Barry 
Goodman agreed to be put under the spotlight as a subject for interview at some 
future date.  Better sooner than later, the Editor thought. 
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following the dancing and reproducing the ebb 
and  ow of the dancers’ steps through the music.  
It’s much harder to do that with a band.

Is there one aspect you would  ght to keep 
above all others? 
The John Gasson Memorial Jig Competition 
at Sidmouth Folk Week!  This competition, 
organised by Tracey and Chris Rose, has done 
more to improve the standard of Cotswold Morris 
than anything else – it’s given incentive to dancers 
young and old and encouraged dancers to think 
creatively about how and what they dance.  The 
quality of execution and the spirit of the dance 
just get better and better each year, and are a 
joy to see.

What do you think is the best way to encourage 
young people to get involved in morris?
Good young role models, the opportunity to 
dance alongside people of their own age and 
a chance to develop ideas, create new dances 
and take ownership of them.

What changes in morris, if any, would you 
envisage happening over the next twenty  ve 
years?
I think the three Morris Organisations will grow 
ever closer together, though I doubt that there 
will be just one organisation, as there are distinct 
differences in the way the Morris Federation, 
Morris Ring and Open Morris go about things, 
and that’s re ected in the membership of the 
three organisations.  Still, the JMO has had a 
growing in uence over the Morris world in the 
past few years, and I’m sure will continue to do 
so.  

The “new generation” of Morris dancers are 
beginning to form their own sides, and I hope this 
will lead to a growth of Morris sides of all styles, in 
the same sort of way that sides were starting up 
when I began Morris dancing, and that these will 
stand the test of time and be ready, in twenty- ve 
years’ time to give way to yet more new, young 
sides, still dancing the Morris, but creating their 
own dances with their roots in the long tradition 
of Morris dancing going back to Tudor times and 
beyond.

Do you have any other folk-related 
interests?
I’ve been performing as part of Life and Times for 

over thirty years, originally with Graeme Meek 
and Greg Lindsay, but just with Graeme for the 
past twenty or so.  We write and perform our own 
material in traditional style, mostly about local 
history, customs, characters, etc.  We’ve been 
performing a show called “Where the Working 
Boats Went” for the past  ve years, telling the 
story of the Inland Waterways in song, drama 
and pictures – I get to act as well as sing and 
play, and there’s a broom dance in the show too!  
I’m a ceilidh caller as well, both with my own 
band, “Time of Your Life” and with a number of 
other bands on the English Ceilidh scene – I call 
at festivals and ceilidh series all over the country.  
With Life and Times I’ve done quite a lot of work 
in schools, and this year (2014) we’re involved 
with the Full English education project, working 
with a school in Milton Keynes on a number of 
folk-arts related activities, including dance, song-
writing and art work.

What other interests do you have outside of 
the folk world?
Since starting my “semi-retirement” from teaching 
I’ve taken up golf, but I don’t seem to be able 
to  nd enough time between all the other things 
I’m involved with to improve my game (that’s my 
excuse anyway!).  Walking, going to the theatre 
and foreign travel  ll the rest of my time, and I 
expect they will start to do so more in the next 
few years, though I expect I’ll always have time to 
take part in the Morris in some way or another! 

SPONSORED  MUSIC MARATHON
The 12 hour sponsored music marathon  on 
Sunday, 1st December, 2013  in aid of the 
Phillippines Typhoon Disaster Appeal, raised a 
total of £1,200.  Winkleigh Morris would like to 
thank all who supported the event

EXTRA COPIES OF NEWSLETTER ?
If you have submitted photographs and/or articles 
for publication and would like extra copies of the 
Newsletter, these are available only if ordered  
and paid for in advance within two weeks of 
the advertised copy date  Please give: Name 
of side, contact person, postal address, No. of 
copies  @ £3 each  

Cheques payable to Morris Federation
Post request to the Newsletter Editor, Bonny 
Green, Morchard Bishop, Crediton, EX17 6PG
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Trefor Owen
Gweithdy Clocsiau 
(The Clog Workshop)
Henbont Road
CRICIETH
Gwynedd
LL52 0DG
Home tel: 01766 523 695

Workshop/Mobile: 07712 822 453

Email: treforowenclogmaker@gmail.com

WEB: treforowenclogmaker.co.uk

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always 
“Good metal” Clog Irons  tted at the Workshop.

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. 

Very few “Tree Miles” are run up in our business.

We can now make Clogs with Vegetarian Uppers though the colour range is limited.

Sadly we don’t make the Nails yet – but I am working on that!

Hoxon Hundred Annual Weekend of 
Dance  13th  to  15th June 2014
Friday evening arrive at Horham and set up 
camp, Music session. Saturday  coach tours, 
including  a seaside visit, ploughmans’ lunch 
and a few beers. Evening meal & entertainment 
Sunday dancing at various locations in Diss 
Town and carnival procession through the town.   
Prices same as last year £30 per person.

The Perth Morris Men (Perth Australia)   
40th Anniversary Ale   5th - 7th Sept.    
We would like to invite any Morris persons to 
attend this historic occasion. RSVP by 25th 
July, but early indications of likely numbers 
appreciated.

Coming Events 
Further details from Steven Mans eld (Squire)
Email squire@perthmorrismen.org
htttp://perthmorrismen.org 

Morris Federation Day of Dance & AGM, 
Keswick, Sat. 27th September 
See page 21 for details

All Things Morris, llfracombe, North 
Devon  Sat. and Sun.12 & 13 July  
2014 sees the second of our All Things 
Morris events and next year by popular 
request we have extended to 2 days.

All Things Morris is a celebration of Morris. So we 
will have a William Morris exhibition all weekend, 
a touring Morris car show on the Sunday and 
Morris dancing on Saturday afternoon/early 
evening and Sunday late morning/afternoon. 
The dancing is to take place in up to 4 areas 
(Fore Street, seafront, harbour and Landmark) 
and will be part of a number of things going on 
like live music, stalls, food etc. All these areas 
are a few minutes level walk from each other.

We can offer free camping (just outside 
of Ilfracombe), parking and lunch.

Please let us know 
if you are able to 
attend as places 
will be somewhat 
limited. There is 
no need to do both 
days unless you 
wanted to in which 
case you would 
be very welcome.

 Dave Wood,  
Lodestone Border 
Morris

Inaugural performance by Perth Morris Men 1974
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Blacking  up:  facing the issues

Some responses to Chloe Metcalfe’s article
Unsurprisingly, Chloe’s personal observations 
on the practice of blacking-up, based on her 
academic research, generated a number of 
responses. Though a few clearly demonstrated 
that the correspondent hadn’t read or hadn’t  
understood the article properly, most  were well 
considered.  Limitations of space precludes 
the reproduction in full of all the replies but the 
following contributions give a balanced picture of 
the wide range of views expressed. 

Jake Middleton writes:
When I  rst started to write a response to this 
article I began forming a variety of opinions about 
why the practice might or might not be racially 
insensitive. Then I stopped and analysed what I 
had written. I became rather conscious that I am 
from a community where a face that isn’t white is 
rare, I don’t know anyone who isn’t white. I think 
that someone from this sort of background  may 
not fully understand the situation in the 
widest context simply because they are 
completely disconnected from any people to 
whom the practice may offend. Some of you 
reading will probably  nd yourself from a similar 
background. The way our background affects 
our opinions can be very subtle and inbuilt in a 
way that may not be immediately obvious to us. 
Before forming an opinion on whether blacking 
up is unreasonably offensive or otherwise 
racially insensitive, I ask you to bear your cultural 
background in mind and consider how that might 
be affecting your opinion without you realising 
it before forming an opinion on this subject. Or 
indeed you could consider this after you have 
formed an opinion on the matter. You may  nd 
that you feel your opinion is not as valid or 
informed as you initially thought.
 
I am not going to try and get into the whole 
subject of whether or not this practice should be 
considered racist, or question whether racism is 
possible without it being intended or any other 
such thing. I think both those subjects require a 
piece of writing bigger than the original article. 
 
I think that all that has really happened with 
the custom of blacking up is that many of the 

sides that do black up (but by no means 
all of them)  have started to do so without 
seriously  researching into the practices origins, 
or looking at any serious academic research 
on the subject. My feeling is that if ALL of the 
morris sides that do black up had conducted 
such research (and I expect some did) before 
deciding on being blacked or not then we would 
have less blacked up sides dancing today. But 
who can really blame these people for getting 
into it? I certainly didn’t read any dissertations 
on the origins of hankies in Cotswold morris 
before starting to dance, I just joined in because 
its fun. Perhaps though it is time the sides who 
do black up re analyse the practice in light of the 
research that has been conducted on the subject. 
They may either decide that they are blacking 
up for different  reasons and not change (I mean 
come on, no one is really doing this to make fun 
of black people) or they may feel that they are 
no longer comfortable with the practice.
 
Anna Smith of Rag Morris & Nonesuch 
Morris:
I’ll start this response with a brief 
acknowledgement of my own background: as a 
white British person living in England I am by 
no means quali ed or entitled to speak for or on 
behalf of people of colour, or presume to dictate 
how they (or anyone other than myself) should 
view these issues. Furthermore I understand 
that the opinions of black and minority ethnic 
people are hardly likely to be homogenous 
on this subject. However I do think that we as 
morris dancers have a responsibility to re ect 
on practices within the tradition that have the 
potential to cause offence or upset.

So, is dancing in blackface offensive? First of 
all, I fully acknowledge that sides who dance in 
blackface today are by no means attempting to 
impersonate or make fun of people of colour. 
However, the fact that the roots of blackface 
in morris lie in the minstrelsy, in which white 
performers would black up and perpetuate 
negative stereotypes of black culture for the 
purposes of entertainment certainly makes me 
uncomfortable. There is evidence that morris 
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dancers blacking up can cause offence. For 
example last year there was an incident in which 
an African-American confronted the Vancouver 
morris men over their practice of wearing 
black face paint. (See http://globalnews.ca/
news/443542/vancouver-morris-men-perform-
in-blackface-stunning-african-american-
resident/. and  http://cecily.info/2013/02/23/
on-the-tyranny-of-traditio/.) Many people who 
posted on Chloe’s Facebook group were 
quick to point out that the black and minority 
ethnic people who they’ve encountered were 
not offended by their face paint, and in fact it 
was only ever white people who approached 
them to complain. This could genuinely mean 
that in general black people aren’t bothered 
by blacked up morris dancers.  However, is it 
not conceivable that when faced with a large, 
noisy group of white people gathered outside a 
pub, one black person may feel too intimidated 
to speak up, fearing a dismissive or negative 
response?
 
Another argument that recurred often 
was that since the intentions of blacking 
up in contemporary morris sides is to 
honour tradition, and not provoke 
racial upset, then the practice itself 
cannot be criticised on the grounds 
of racial sensitivity, and those who do 
take offence are simply ‘misinformed.’ 
I would offer a counterpoint to this in 
that if a practice has caused emotional 
distress or discomfort, then that has 
occurred regardless of the intentions of 
the instigator. Just because we do not 
mean for our actions to cause offence 
doesn’t mean that they won’t, and once 
the offence is caused, perhaps the better 
approach is to understand why certain 
actions were upsetting, rather than just 
sheltering under honourable intentions. 
After all, morris dancing is supposed to 
be entertainment, something that is not 
only enjoyable for performers but also 
for those who encounter it. 
Chris Mason quotes two early articles 
in support of blacking as a disguise.
(ED&S Vol.41, No. 3 1979): “The 
effect of this costume is quite magical. 
The black face under a black top hat, 
obliterates all recognisable features of 
the dancer. The jacket disguises the 

shape of the body beneath ..”  (American Morris 
Newsletter, Vol. 23, No. 1, Spring 2000),:” The 
 rst time we ever danced out in our blacking, a 
carload of Africans turned up in full  owing robes. 
They loved it.”

Judith Proctor is unconvinced by disguise 
theory
Anonymous Morris have a very relaxed attitude to 
face-blacking.  One member, a traditionalist, often 
chose to black up.  Another, with a bad skin reaction 
to face paint, never blacked up.  Sometimes, we 
paint  owers on our faces to match our costume 
colours of purple and black.

We’re a fairly new side, only in our fourth year, so 
I did a fair bit of reading before we started.  I came 
across all the theories and found the minstrel one 
to be the most convincing.

The disguise theory never held much conviction for 
me.  If I see my friend from Exmoor Border blacked 
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up, I instantly say “Hi Sue,” which goes to show 
that it isn’t much of a disguise if you already know 
someone.  The  nes for face-blacking historically 
come from a different cause.  Poachers didn’t 
black their faces as a disguise, they did it for the 
same reason commandos do - so you can’t see 
them in the dark.  The penalty re ects the fact that 
a man with a blacked-up face was probably after 
your game. Given that context, I think anyone 
blacking-up to dance would be unlikely to face a 
 ne, as dancing was a daylight activity.

What do I say when asked about face-blacking?
Here’s my normal response:
“There’s several theories about face-
blacking.  Many people will tell you that the 
dancers used to do it because they were poor and 
needed to raise some money from dancing and 
blacked their faces so that no one would know 
who they were.  However, it’s far more likely that 
it originated from the minstrel shows.  Minstrel 
shows were popular and involved blackened 
faces.  If you blacked-up, you looked novel and 
exotic and were likely to raise more cash.  

In modern times, dancers paint their faces for 
reasons that have nothing to do with minstrel 
shows or disguise.  Face paint makes you look 
different and helps distinguish border dancers 
from other morris styles.  Some sides like to 
follow tradition and stick to black, some use a 
wide range of colours.   Blacking up is great if 
you want to look dramatic and scary!”

So far, no one has found this explanation 
offensive. 
 
Tony Forster of Pig Dyke Molly appreciated 
the article and believes he topic needs much 
greater discussion

Whatever the truth of the disguise theory – and it 
is a plausible argument for the 1600s – it changed 
its connotation in an imperial Victorian Britain.  
It has changed again….in a multi-racial society 
such as much of Britain is today, it is offensive to 
black people and impossible to defend.  We can 
argue but the messages it sends are stark and 
aggressive to those whose skin is not white. I will 
be blunt: I think the day for blackface has gone. 

 There are lots of other ways of achieving 
whatever we think we are trying to do when we 

black our faces…masks, other colours, intricate 
designs.  None of them risks identifying putting 
border or molly dancers as part of a white-
supremacist philosophy…and whatever the 
origins and whatever the motivations of those 
who wear it, blackface sends clear messages 
that are acceptable nowhere else today.  

The world has changed….just as most 
nineteenth century Morris was male, but the 
vast majority now see that as outdated in 
today’s society.  Blackface is equally if not more 
offensive. Let’s join the modern world and think 
more creatively, re-inventing the traditions of 
disguise or strangeness or weirdness to send 
the messages we want to rate he than the ones 
we have to argue we don’t mean.
 
Rick Gaskin comments
 I do explain there are many reasons to the 
blacking up of faces, but the main thing I tell people 
is to take it that the intent is not to offend – but to 
entertain.  I am happy using the disguise reason, 
as it is predominantly how I view it in its modern 
context. For excruciatingly shy members who, by 
its use, are able to have a degree of anonymity 
and lose their inhibitions about public dancing it 
is a useful costume item. It is only offensive if that 
is the intent. Painting of faces is a long tradition, 
and it is safe to give a nod to the past if you 
are prepared to accept that ‘the past is another 
country, they did things differently there’. And 
another sound bite would be that ‘don’t judge the 
son on the sins of the father’ because I certainly 
can’t be held accountable for my grandfather’s 
behaviour. Current Morris sides, as part of the 
entertainment do this, and they do it without the 
connotations of history. Face decoration has an 
exceptionally long history, and if you go back far 
enough, woad was used in warfare and I’m pretty 
sure in celebration too,  however, you do run 
the risk of looking like smurfs.  I’ve seen sides 
using purple, orange  and yellow sun owers (a
Molly side), all of which add to the fun.   
 
I have often found those most likely 
to take offence are doing so on behalf
of others,  take it for what it is, entertainment 
– and once they talk to and get to know the 
dancers, they know there is no ill intent. As very 
little was documented to do with Border, it is 
quite likely that many local and regional reasons 
have been lost to the mists of time
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Duncan Broomhead comments:
Chloe’s article caused me seek out all the source 
material that I could  nd, I started by tracking 
down all the references listed by Mike Heaney in 
“An Introductory Bibliography on Morris Dancing” 
Third Edition, I then went on-line for other 
references. I read the lot, and could not  nd a 
single shred of evidence to back up the disguise 
theory. If there is any information out there to 
prove it I would be delighted to read it, however, 
on the evidence available, it appears to be a 
morris myth, no more than wishful thinking.

Chloe adds a postscript to her original article
In terms on morris dancing I have never felt more 
like a harbinger of bad news.  There is nothing 
quite like telling one of your closest friends that 
morris dancers probably didn’t black up to  ick the 
 nger at authority. In this sanitary age it is indeed 
romantic to link the dancers with the lawless, the 
poor and the poachers. My romantic heart makes 
me feel sad to say that it probably wasn’t so.

Interestingly in the defence of the disguise 

theory a number of examples were given of face 
blacking prior to the 1830s and I would like to 
clarify that I too included examples of this within 
my article.  I did not deny that this happened. 
Instead my argument is hinged on the fact that 
the nature of morris dancing was inherently 
different to that of criminal activity. Border morris 
was nothing like we perceived it to have been 
today. This rather blunt summary was re ned 
somewhat in correspondence  with Norman 
Stan eld. He clari ed that the disguise theory 
developed when the ritualistic theory of morris 
dancing was discredited. (See  https://circle.ubc.
ca/handle/2429/1056 ).

 I still hold with everything which I stated in ‘To 
Black Up or Not To Black Up’ , however I do feel 
that my ignorance on a number of issues has 
been highlighted. Firstly the development of the 
song and tune “Not for Joe” and this is a plea 
for information or preferably an article about 
this. Secondly the development of molly and 
mumming costumes which are a black hole in 
my research. I hope to amend this in the near 
future in combination with wider Phd research. 
I ’m going to sit down with Mr Stan eld’s Phd 
thesis and get to grips with the theory of misrule 
and I’m also going to wrestle with my own ideas 
of tradition and what it means to me as a dancer, 
musician and folk costume historian.  
 Lastly there is talk of a discussion about face 
blacking at Sidmouth Festival this year...so keep 
your ears to the ground, this isn’t over yet. 

Editor:
Enough space has probably been given in the 
Newsletter for this debate for the time being  but 
it’s possible that the Sidmouth discussion may 
produce new angles or further research.    

The following contribution from Gordon Phillips, 
of Ouse Washes Molly illustrates a responsible 
approach to the question of face decoration in 
the teaching of molly dancing to schoolchildren,.

BAGPERSONS AND SECRETARIES   If there 
is any change in contact person, address, 
telephone or email please let Fee, our secretary,  
know as soon as possible.
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We have faced an interesting and challenging 
aspect of this debate with children.  This Plough 
Monday, when 200 kids  molly danced in the 
streets of Ramsey, was the 11th anniversary of 
our starting to teach children in the villages that 
the dance came from.  In that time we have taught 
literally thousands, not in one-off workshops but 
for a whole term, at the end of which they have 
performed for school, community and at some 
high pro le venues.  At the beginning we had to 
make a decision whether they should be blacked 
up.  
 
There is no doubt that people who did things on 
Plough Monday in East Anglia blackened their 
faces, going back at least 170 years and probably 
much longer.  All the records we read the children 
say this as did the people we found who had 
gone out on the day in their youth and one and all 
state that it was for disguise.  I personally don’t 
think that other colours work as well as black in 
disguising identity.  However we did not think 
that the children were old enough, at the age 
of 11, to make the decision to completely black 
their faces.  We discuss the issue with them, talk 
about the perception of racism etc.  Most of them 
would like to completely black up but we reached 
the compromise of just having a few “splodges” 
on their faces.  An interesting health and safety 
issue that people might not realise is that schools 
cannot give their pupils “wet wipes” to get the 
blacking off.

 
Of the very large number of schools we’ve 
worked in only one has decided that the children 
won’t have any face paint and another has 
decided that they would allow the children to 
black up completely.  The rest have gone along 
with the small dabs of blacking.  We have only 
had one organisation who have asked that the 
children should not have any blacking on for 
their performance, not an organisation that one 
might expect.
 
There is a great project that we’re a part of 
at the moment looking at the traditions of 
Cambridgeshire, the website for which came 
online early in the new year.  It is at www.
enidporterproject.org.uk  The best opportunity 
to see the molly dancers of England, with black, 
red, green and lots of other colours on their faces 
was at the Mark Jones Day of Dance in Ely held 
on 18th January this year.

Which one’s Molly? 
- a variant on that 
old chestnut, ‘which 
one’s morris’ that  
we often hear from 
the general public ?

Young children 
enjoying Molly 
Dancing in 
Cambridgeshire.

Photos provided by 
Gordon Phillips of 
Ouse Washes Molly
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Ragged & Old 30 Years On 
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Treacle for Christmas
Following a successful recruitment drive during the 
summer months, in September Treacle Eater Clog North 
West Clog Morris dancers returned to their practice hall 
in Yeovil with four potential new dancers.

Their experienced teacher, side Foreman Rosemary 
Lovegrove, soon taught them the two basic steps and with 
the support of other side members and the commitment of 
the recruits they had quickly learnt a couple of dances. This 
was followed by another two dances. It was great to see 
the enthusiasm and enjoyment on their faces. The team 
were so con dent of their achievements all four recruits 
were included in the performance put on for Christmas 
Shoppers in Sherborne. Shoppers were challenged to 
spot the new recruits but failed in amazement at what 
they thought would be an easy task.

Following this success Treacle Eater Clog are now hoping 
to have a new batch of recruits in January to boost side 
numbers to ful l their summer schedule performing around 
Somerset and Dorset and further a eld in Cornwall and 
Guernsey. We meet on a Monday evening in Yeovil and 
always welcome new dancers and musicians male or 
female. For contact details and more information about 
what we do visit www.treacleeaterclog.org.uk
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Cornish Penkevyll 
Meets 

Welsh Mari Llwyd
Over my many years of Oss Teazing,  rstly 
with Penglaz in Penzance and latterly with 
Penkevyll the Lands End Oss, I have often heard 
references made to the Mari Llwyd (Grey Mare) 
from Wales.  This is a Welsh counterpart mast 
or pole oss, so called because it consists of a 
horse’s skull on the end of a pole with material 
covering the rider underneath.  Both Osses 
traditionally emerge over the dark days of winter 
to bring luck to any household that allowed them 
entrance.  I never thought that I would have the 
opportunity to bring our Oss to meet the famous 
Mari Llwyd but in 2012 we (as in our Guise team 
Boekka) were invited by Chepstow Wassail to 
do just that and we were booked in to appear 
for January 2013.  To our intense frustration and 
bitter disappointment we were thwarted by the 
British weather.  There was heavy snow fall with 
the main Red Alert weather warning slap bang 
over – yes you guessed it – Chepstow!  So this 
year we were petitioning all the weather gods 
who would listen to let us travel up and perform 
and let the Osses meet at last.  This article is 
about the unforgettable experience we had…

Our arrival was not wonderfully auspicious 
as the sat nav directed us over the Severn 
Bridge, which incurs an expensive toll, round 
the roundabout and then back over the bridge 
to our accommodation for the night!  Once we’d 
changed into our kit and piled into the car again 
it was back over the bridge – another expensive 
toll, and then on to the car park at Chepstow 
Castle.  We quickly assembled our Oss and 

Penkevyll came alive – we were ready to meet 
the Mari Llwyd! We made our way toward a large 
crowd of revellers that had gathered together 
underneath the walls of Chepstow Castle.  What 
an awesome castle it is too!  It’s Norman, dating 
back to 1067 and you could literally feel its history 
emanating from within it.

Fortunately, although we hadn’t arrived early 
enough to join in the opening dances from the many 
Morris sides that had attended; we had arrived just 
in time for the  rst Wassail.  Then we spotted our 
 rst Mari and made our way slowly towards it.  We 
had no preconceptions as to our welcome as we 
were very aware that the Mari Llwyd ceremonies 
were a custom that dated back hundreds of years, 
and we had no idea what reception our Cornish 
Oss would have.  We needn’t have worried as our 
welcome couldn’t have been warmer!  Penkevyll 
stood out because she is so dark whereas the 
Maris wear white and she attracted a lot of interest.  

I was in my element and so was Penkevyll, being 
surrounded by so many other Osses.  The Welsh 
truly honour and show respect to their Maris often 
bowing to them.  Many Maris were tethered and 
had handlers that were often women or children 
and they spoke to them lovingly.  I dread to think 
what would happen if I tried to harness Penkevyll 
– we’d need one of those extendable leads as 
she’s forever running off and getting into mischief!  
One naughty thing that I noticed all the Maris 
including Penkevyll have in common, is their 
propensity to steal people’s hats! This was such a 
refreshing change as most of the time Penkevyll 
is often viewed askance by many and has actually 
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had some folks acting very aggressive towards 
her.  Having said that, there are many who are 
very fond of her, especially when she’s being 
naughty (which happens often!) – nevertheless, 
she performs alone and has never met other 
pole Osses before.  To see her move among the 
Mari Lwyds was very touching and I was in awe 
at the wonder and magic of it all.

Following lots of singing and general 
merrymaking whilst circumambulating the cider 
fed trees we all made our way to the Three 
Tuns Inn where the  rst Mari ceremony would 
be performed.  This is an ancient Welsh custom 
which originated in South Wales, similar to ‘ rst 
footing at New Year’.  Traditionally a horse skull 
or representation of same is carried from house 
to house by the Mari Llwyd group.  At the house 
a kind of singing competition (pwnco) between 
the group and the people of the house begins 
after the group has knocked on the door and 
requested entry for food and drink.  Eventually, 
the Mari group are given entry and sustenance, 
there is more singing and capers and then after 
blessing the household, off to the next house, 
pub or even museum.

How we squeezed so many Osses and their 
handlers into an already full pub once we’d 
gained entry, I’ll never know!  There was lots of 
singing and offering of ale to the Maris and it was 
at this time that everyone had also started to 
call Penkevyll a Mari too – we felt so honoured.  
The air was electric with energy and it all felt 
timeless and yet age-old at the same time…I felt 
truly between the worlds.

It was time to move outside where we had the  rst 
chance to perform with Penkevyll.  Our dances 
were greeted with loud cheers and applause and 
many folks approached us afterwards during the 
rest of the day saying how wonderfully ‘spooky’ 
our performance was.  Huge thanks must go at 
this point to a certain young man called Martin 
Ware who was not only responsible for getting 
us invited but also drummed expertly for us on 
the day.  

We spent the next couple of hours eating, drinking 
and talking with some fascinating people, making 
new friends and creating important networking 
connections until it was time for the long awaited 
Big Event.  The Meeting of the Welsh and the 

English at the Border.  This occurs on the old Iron 
Bridge which spans the River Wye and has been 
described as “It’s like going to War, and then all 
Peace breaks out!”  To our delight we were asked 
to march across the bridge with the Welsh rather 
than join the English on the other side.  This was 
the time for us to get out our Cornish  ag that we 
had brought with us which we proudly marched 
with to the sound of skirling pipes and drums.  It 
was another moment when the hair stood up on 
the back of my neck as I watched all the Maris 
sway and dance to the rousing music.  Our  ag 
was exchanged and we now have a  ne Welsh 
dragon  ag.  Our Cornish one remains in the 
Castle Inn until we return again.

Once the English, Welsh and Cornish all had a 
chance to dance at the Border on the bridge we 
all then decamped to reassemble for the last Mari 
ceremony of the night at Chepstow Museum.  
Once again I witnessed the Welsh exchange of 
coercions and insults but instead of letting the 
Maris in to rampage about the Museum the Lord 
& Lady of the ceremony, Ned Heywood MBE 
and Anne Rainsbury (Museum Curator) made 
an appearance and offered up the wonderfully 
wrought Chepstow Wassail Bowl full of steaming, 
mulled cider.  To our utter astonishment and 
delight our Cornish team was offered the  rst sip 
to drink the Wassail!  Things were starting to feel 
a little surreal as I gazed across the large smiling 
crowd, past the  ags including our Cornish one 
 apping briskly in the breeze, and toward the 
 oodlit Chepstow Castle.  A moment to savour 
and remember indeed!  

It was time to put Penkevyll back in her stable 
and pick up our musical instruments and join 
our newly made friends at the Castle Inn where 
we shared songs and tunes in an open mic/
jam session which continued for the rest of the 
night.

I learnt from that experience that there are very 
close connections with our Celtic cousins, the 
Welsh.  I had heard about the similarities with 
the language before but I must admit that I was 
still startled to realise that, Penkevyll easily 
translates from Cornish ‘Horse Head’ to the Welsh 
Penceffyl, and Cornish Boekka ‘Scarecrow’ to 
the Welsh Bwbach the pronunciations sounding 
almost identical.
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It’s going to take a while for me to 
assimilate all that happened at Chepstow 
– I’m still dreaming of Maris!  Many heartfelt 
congratulations go to all the organisers of the 
Chepstow Wassail with particular thanks to 
Mick Lewis who went out of his way to be so 
helpful.  Bless you!

Here’s a Role of Honour of all the Mari Lwyds 
who attended:
Heb Enw Mari, Pembroke
Llan hangel Tor Y Mynydd Mari
Carmarthen Celtic patterns
Coppertown Mari, Swansea
Cwmni Gwerin, Pontypwl
Coppin the Hooden Horse, Stroud
Poor Awd Oss, Nottinghamshire

All in all, a powerful festival that I would 
thoroughly recommend to you all, and 
de nitely an experience I would love to 
repeat. Wassail!!!
http://chepstowwassailmari.co.uk
www.boekka.blogspot.co.uk

The Ambassador Bursary scheme is open to people 
aged between 18 and 29 and it offers the chance 
to attend a Folk Camps holiday for the price of 
the deposit - £20.  Holidays range from workshop 
weekends to fully catered week-long camps.

Folk Camps Society is a charity that has been 
running for more than 50 years, whose aim is to 
preserve and pass on the folk traditions of the 
British Isles.  With an emphasis on participation 
and creating a community, we offer a variety of 
camping holidays across Britain, where volunteer 
staff help organise and lead musical activities, with 
daily workshops, singarounds and ceilidhs.  As 
well as offering a virtually free holiday, this could 
be a chance for people to expand their repertoire, 
increase their mentoring skills and network with 
others involved in the folk world.

If you have any queries, you can get in touch with 
the bursary team by emailing bursary@folkcamps.
co.uk  Detailed information and application forms 
are available on our website atwww.folkcamps.
co.uk/bursary.asp
    Richard Jones on behalf of Folk Camps Society

Ambassador Bursary 
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If music be the food of love, play on! 

Words by that rather talented William 
Shakespeare. He should do well. If Bill knew 
ought about the morris world, he would have 
gone a bit further to include dance and song.
For there is nothing better, is there, than having 
a good old dance, the odd glass, then teaming 
up with your mates and friends from other sides, 
piling into the pub and enjoying a song and music 
session. Even better if the landlord/lady has 
mustered some grub to fuel the merry-makers 
and spur them on to even greater heights of fun 
and frivolity.

Me, I’m a bit of a singer and an even smaller bit 
of a musician. And I like those sessions where 
everything goes and all are welcome. Times 
when you have no idea what’s coming next and 
you don’t really care because the room is full 
of happy, relaxed hail-fellow-well-met type of 
people. You might even get someone stand up 
and do a bit of clogging or rapper.

Most post-morris sessions do have that mix. 
But some festivals make a powerful effort to 
split the fun down the middle, with sessions for 
musicians and sessions for singers. What that 
doesn’t take into account is the boredom factor. 
Singers wandering in to a music session will be 
entertained, nay, enthralled for the  rst half hour 
or so. But then it gets a bit samey and you start 
wondering if you locked the back door before 
you came away and when you last saw the cat.
Musicians stumbling into a song session might 
be tempted to sing along with the  rst couple of 
efforts but six shanties later they begin to drift off 
into their own world in which pretty Nancy ne’er 
set foot and those born in South Australia had 
never moved away.

On occasion, post-morris sessions can be 
equally vexing. These are times when people of 
varying degrees of talent and con dence should 
be – and normally are – given the opportunity to 

perform. Those more experienced musicians will 
not only have the courtesy to give way to them, 
but even to encourage them.

I make no apology for highlighting the musicians 
in this scenario. For there are those amongst us 
who, when a melodeon is strapped to their chest, 
give no quarter. Once the  rst tune has been 
squeezed out of the instrument, they continue 
in a  owing stream until the whole repertoire 
is exhausted. Worse than that, if a beginner 
does have the temerity to start a tune, they 
are soon drowned out by the massed ranks of 
melodeonistas who also sel shly demonstrate 
their prowess by playing the tune at double 
speed.

Singers and musicians can also close ranks 
in their sessions by forming circles into which 
latecomers and newcomers cannot break and 
which inevitably means a large number of the 
performers have their back to whatever audience 
has gathered. We’ve all been there and seen it 
happen. Rude, aren’t they!

As I write, I am recovering from my  rst Cotswold 
dancing practice. It was quite an occasion. In the 
 rst dance, each dancer had two solid iron bars 
to wield; in the second we had to co-ordinate a 
big stick and a little stick; in the third dance every 
complicated bit of Cotswold stepping that has 
ever been invented was introduced. In addition, 
there was starting on the right foot* (me being 
a left-footed merchant had to use considerable 
brain power there), waving hankies and proper 
Cotswold double-stepping.All quite a challenge 
for the simple-minded border dancer that I am.

By the time you read this, I will either: have a 
few more dance practices under my belt and 
be feeling comfortable and looking forward to 
donning my whites; or, I will have retreated to the 
comfort of my tatters, the disguise of face paint 
and the relative ease of stepping that border 
presents us with. One of my Tinners mentors 
asked me: “How can a border dancer cope with 
Cotswold when he has only got half a brain?”

I am beginning to see his point! *Even that’s 
not straightforward. Sometimes you start on the 
right. Sometimes on the left. Sometimes there’s 
left and right start in the course of one dance!

Paul White’s 
Diary

Contact Paul at pwhite420@btinternet.com and 
follow him on Twitter @morrisbells
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Traditional British Clogs

Phil Howard - Clogs and Leatherwork
Full-Time professional Clog Maker

www.nw-clogs.co.uk
e-mail: jp.howard04.ntlworld.com  tel: 0161 494 0224

www.facebook.com/philhowardclogs

Despite the recent reduction to 9 ½ digits (www.facebook.com/philhowardclogs) I am still hand making clogs 
to both bespoke and standard sizes . With the usual 6-8 week turnaround for clogs ordered.

All clogs are made entirely on the premises using only my own soles 
(not machine made) and full-grain leather uppers.

Also re-wooding and resoling
Standard and extra-hard rubber soles (shods) and heels supplied www.nw-clogs.co.uk/shods  

Original unused clog irons now available including clog nails.

Leatherwork including Badges www.nw-clogs.co.uk/badges , Keyrings, Ear rings, Bell pads, belts etc. 
My own work so other designs can be made.

For up to date Prices and Events go to:  www.nw-clogs.co.uk

Clogs without  pretensions.

Yes it can be done – a Morris ale on three continents, all at the same time. We danced the same 
dances and played the same music in three different times zones, and only the beer was different 
in the different places. The Hong Kong Morris was determined to celebrate its 40th birthday with 
a party for as many members as possible. A lot of the side are now back in the UK so the biggest 
contingent - members, partners, friends, children and grandchildren - gathered in the Falcon Hotel 
in Bromyard, Worcestershire. Each year the UK members meet in the dark days of January to 
shake off the mid-winter blues with good company, good drink and enough practising and dancing 
to keep the traditions alive.  This year we resolved to connect with members left behind in Asia, 
with the help of Skype.

There was much jaundiced pessimism about the wonders of technology, but it worked. We connected 
with members back in Hong Kong, dancing on a rooftop, almost in the dark.  Sometimes they 
played the music and we danced. Sometimes they danced and we played the music. Sometimes 
there were delays on the circuit so we might have been dancing and playing all together, or not, 
but who cared. At the same time we connected with a member Bill Crump on his boat  oating in a 
marina in Thailand. He had the best internet connection, so someone must be up to date with his 
mooring fees. And the  nal connection was with founder member Andy Houghton, in his home in 
New Territories, mainland China. All the members celebrated together with the cutting of a cake 
which had an icing model of one of the side’s  nest hours – when two sets danced on a shipping 
container suspended from a crane over Hong Kong harbour. It was the inauguration of a Morris 
Crane, built in UK. Morris Cranes have now merged with Konecranes. Then a farewell rendition 
from four centres of “New-Mown Hay”, although there was a little confusion about which countries 
should be hedging, which ditching and which sowing or mowing. That’s what happens when you 
cross continents and seasons for a celebration bash. 

Antony Parry     HK Morris in the UK

Intercontinental Ale - It Can Be Done!
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 Something To Get Your Teeth Into
Morris Dancing became an unexpected hit 
at a National dental Conference when Karen 
Sutton, the fool for Jenny Pipes Morris, 
decided to make an entrance.

When I was asked to speak at the National Dental 
conference Treasure Map 8, I decided the time 
had come to create a stir and put Morris dancing 
in the spotlight.

I often joke that am in the smallest niche in the 
world- Morris Dancing Dentists.  In 9 years of 
dancing I have yet to meet another dentist who 
is a participant in the ‘least stealthy of the martial 
arts’ so I decided the time had come to work a bit 
harder to broaden the niche for myself.

The conference took place in Manchester from 
23-25 January 2014 and was based on ways for 
dentists to improve their customer service.  The 
speakers came from as far away as the USA and 
Canada- the most renowned being the fabulous 
Yar Zuk- the dentist famous for buying John 
Lennon’s tooth and using it to gain publicity for 
mouth cancer action.

I was asked to speak on a favourite topic of 
mine, how we can improve the services we offer 
to working mums ‘wonderwomen’ as I call them- 
and my teenage daughter was terri ed that I 
would do my presentation in a wonderwoman 
costume.

As Jenny Pipes’ Morris Fool I spend some time 
talking about our inspiration-the Last Woman 
to be ducked in England for being a scold.  I 
decided the story of Jenny Pipes dovetailed with 
my ‘Wonder woman’ agenda as they are both 
what I would call ‘feisty birds’.  As all of those 
who take the time to share our traditions with 

our audience are aware, by spending the time 
to tell our tales, particularly by using traditional 
storytelling methods we can educate an audience 
in a compelling and engaging way.

I asked the Jenny pipes’ musician, Dave Bradley 
(Or Dave The Tuba as you may know him) to 
record me some music and I made the biggest, 
jingliest, entrance a dental conference has ever 
seen by using Ducklingon Princess Royal as a 
jig.  The auditorium in the historic Midland Hotel 
was enormous and it was a real challenge to use 
all of the available space.  It was my  rst ever jig 
so I wanted it to go well!

I had never experienced such an incredible 
round of applause whilst dancing before so it got 
off to a satisfying start!

During the presentation (which I continued to 
wear my full kit) I used my long Morris stick as a 
pointer for my PowerPoint presentation, instead 
of the ore conventional laser pointer with bells 
jingling as I walked round the audience.

During the presentation I held a short quiz on 
Morris dancing and Jenny Pipes, to demonstrate 
how successful storytelling is as a way of 
educating ... and proved my point as the whole 
audience had remembered the facts that I asked 
them!

At the end of my presentation I had the opportunity 
to speak those 4 little words we love so much :
‘I need some volunteers’

The wonderful Dave 
had recorded the 
Leominster Stick 
Dance music for me 
and the Jenny Pipes 
side had loaned the 
use of our sticks 
so I managed 
to get about 40 
unsuspecting dental 
professionals up 
to ‘have a go’, as 
many as I could  t 
at the front of the 
auditorium.
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 Belfagan has the key !
Roll on September 27th! Belfagan are to host the 
next Morris Federation AGM in the Lakeland town 
of Keswick. Enjoy scenery, great hospitality and 
plenty of exercise. Walk the fells, row or swim 
the lake, scale the heights, buy your new boots 
/ anorak / crampons etc. It’s all here and so are 
Belfagan who regularly dance at venues around 
the western lakes and raise money for charity as 
we do so. 

Belfagan have found some lovely spots to dance at 
around the town and it’s market day on Saturdays. 
Double whammy dancing AND shopping! We 
have a grand venue for the meeting and the 
evening ceilidh with “Striding Edge”, the Lake 
District’s premier band, in Rawnsley Hall which 
was the old Keswick Grammar School now a site 
for the Keswick Convention. Keswick is noted for 
its hospitality. There are hotels, guest houses, 
hostels, cafes, restaurants and pubs – good ales 
abound. So, you are assured of a warm Cumbrian 
welcome. Must try the sausage!
The M6 runs to Penrith, as does the west coast 
railway, and then take the A66 (or X5 bus) west to 
the town. If you have never been to the lakes before, 
you are certain to have your (hiking) socks blown 
away. A lass who came to work at Wordsworth 
House in Cockermouth, and subsequently played 
with my band, had never realised that there really 
were mountains in England. There is snow on the 
tops as I write, but it is January!

Belfagan is a women’s north-west clog morris side 
founded in 1981 and draws from all over west 
Cumbria. We dance some lovely dances and wear 
colourful kit in the style of mill workers. We have all 
sorts of occupations, including a published author 
and some are retired but still agile. Many of you 
met us at Shrewsbury and Otley. We look forward 
to welcoming you all in September. Respond to 
the invitation as early as you are able, watch our 
updated web-site, where we have a page devoted 
to the AGM, and keep abreast of developments.

Keswick - Gateway 
to the Lakes 

I had never heard so much laughter at a dental 
conference before! Surprisingly quite a number 
of the dentists had a great deal of trouble with 
their left and right…..

We had such a fabulous time.  I managed 
to challenge so many perceptions of Morris 
dancing, and prove that the traditional folk skill 
of storytelling is not only alive and well, but a 
fabulous way of educating an audience in a fun 
way. After my ‘gig’ I asked Yar Zuk, the famous 
Canadian dentist if he had ever seen anything 
like my presentation…. The answer, as I am 
sure you would guess was ‘ Hell No’.

So if any sides out there have found an 
unprecedented number of new recruits from the 
dental world please let me know, as its probably 
my fault. Sorry if they can’t tell their left from 
their right. I can be contacted via twitter @
karenthedentist  or via the Jenny Pipes Morris 
Facebook page or website or email karen@
jennypipes.org.uk  

The Morris Federation AGM & 
Belfagan Women’s Morris Day of 

Dance,  September 27th 2014

Draft Programme
(Belfagan reserve the right to amend the 
timings of this programme)

09.00 -09.45  Registration and refreshments in 
Rawnsley Hall
10.00 – 14.30 Walking dance tours around 
Keswick. Staggered lunch breaks (buy your 
own) will be included in the programme
14.45 -15.45 Dancing Showcase outside 
Rawnsley Hall (inside if wet)
15.45 – 16.30 Tea and cake and AGM 
registration
16.30            Morris Federation AGM
19.30 – 2300 Ceilidh dancing to ‘Striding 
Edge’

Ceilidh tickets will be limited and must be 
booked in advance. Federation members will 
have priority for tickets until 31st July.
        Adults   £8          Aged 5-16   £4

Please email as soon as possible to indicate an interest in dancing at this event . Booking forms  should 
be returned by 31st July at the latest. Late applications may not be able to be accommodated.
For further information contact Jan Dickins Watch Hill Cottage, Watch Hill, nr Aspatria, Wigton, 
Cumbria CA7 3SB Tel. 01697321375  email  jandickins230@gmail.com.  www.belfagan.org.uk 
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 Morris Etiquette: Ceilidh Spots
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I suspect there are a goodly number of morris 
dancers who, like me, have taken part in a 
wassail. We’ve probably given voice to a wassail 
song or two that refers to a bowl and some odd 
characters, usually ending up with a request 
for money or cider. And, apart from association 
with winter, muddy orchards, lots of noise & 
merrymaking, there my knowledge of the custom 
ended. Until I had the opportunity of reviewing 
Colin & Karen Cater’s beautifully illustrated new 
book, Wassailing.  

Having read it through on a long train journey, it 
occurred to me that there were some parallels 
with morris. The history of wassailing goes back 
a very long time, most probably even further than 
morris. Like morris, it underwent changes and 
revivals, a decline almost into oblivion, and then 
a re-awakening of interest in recent decades. As 
with morris also, the term wassailing encompasses 
a diverse range of related activities in a variety of 
social contexts. Colin & Karen go into each of 
these aspects of wassailing in detail.

The historical background to the wassail and of 
the wassail bowl I found absolutely fascinating.  
I was also intrigued by he regional variations in 
timing, terminology and practice recorded from 
the past. Perhaps the most surprising revelations 
came in their description of the way the custom 
has evolved and expanded  since its ‘re-
awakening’ (their term) following the folk revival 
in the latter twentieth century, and particularly in 
the last decade. An urban wassail at the back of 
Kings Cross station  - now that is not something 
I expected to  nd! 

There are some very appealing touches to this 
book. The illustrations, whether in the distinctive 
Hedingham Fair style or modern and archive 
photos, are superb. The  rst hand accounts of 
speci c wassails or attempts at introducing a 
wassail add a very personal touch to the more 
formal chronicling and analysis of context.

It is with the latter, the analysis of context, that I 
have some reservations about the chosen format. 
Colin attempts to classify the many instances 
of present day wassailing activities under four 
headings: morris & folk wassails, cider orchards 
& visitor attractions, the spirit of place, and 

 Review: Wassailing     Letter from Shirley Dixon, Foreman of 
Jackstraws Morris & Windsor Morris
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A New Tradition? 

This brand new event, hosted by Wake eld 
Morris Dancers, in partnership with Wake eld 
Hospice, will come with a slight a twist. Held at 
the Ossett Town Hall, Ossettbeercart will delight 
and amaze with its very own brand of Beercart, 
the  rst of its kind in Yorkshire. Lancashire 
may have their Rushcarts, but it’s now time for 
Yorkshire to have their own version and start a 
new, Yorkshire-based, tradition. 

The idea for the event came about from a visit to 
a local pub. John Earnshaw, squire of Wake eld 
Morris Dancers, said: “The idea came from our 
day of dance in Mir eld last year. We ended up 
in a pub that just happened to be run by Ossett 
Brewery, discussing the popularity of Rushcart 
Festivals, and the idea of our very own Beercart 
was born”.

Wake eld Morris Dancers are crafting the 
Beercart, which is to be paraded through the 
town of Ossett in a spectacle that locals won’t 
want to miss. This extravagant event will take 
place on Saturday June 7th, although the beer 
festival itself will begin on the evening of Friday 
6th June. 

Feel-good performances from Wake eld Morris 
Dancers, and other local teams, will feature 
all across the weekend, with a special dance 
for the arrival of the Beercart at Ossett Town 
Hall.  There are expected to be more than 50 
beers available from local microbreweries, to 
be con rmed closer to the time of the event. 

community orchards  yet readily admits that some 
events fall into more than one of these categories. 
As I was reading, I had the impression that this 
approach led to a certain degree of repetition 
and déjà vu – had I already come across this 
point about the Carhampton wassail or that 
point about Chanctonbury Ring Morris Men’s 
initiatives?  I think I would have preferred to see 
all references to one particular event in the same 
place, possibly on a geographical basis.

Taken as a whole, however, my reservations 
are minor. This is a very worthy and fascinating 
publication. 

Colin Andrews

See advert on p. 10 for purchase details.

Do you like beer? If so, how about drinking beer 
for a good cause? Well, Ossettbeercart Festival 
2014 may just be the place for all beer lovers to 
gather and show their support for a local charity 
this June.  

BBC FOLK AWARDS 2014

Full English  - best group & best album

Phillip Henry & Hannah Martin  - best duo

Bella Hardy  - folksinger of the year

Aidan O’Rourke  - musician of the year

Greg Russell & Ciaran Algar - Horizon award

Mischa Macpherson Trio  - Radio 2 Young Folk

Martin Carthy  - lifetime achievment

Clannad  - lifetime achievement

Cambridge Folk Festival  - good tradition
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Handbook of Morris Dancing 
It’s now 40 years since Lionel Bacon published 
his *Handbook of Morris Dancing, the ‘black 
book’ that became the classic point of 
reference for the traditional Cotswold  dances  
- plus  a few Border. While the repertoire of  
many Cotswold sides may still be largely 
based on the dances described therein, it is 
probable that across the country the number 
of different dances currently being performed 
far exceeds those published by Bacon.  

Today there are considerably more teams 
dancing all forms of morris, whether 
Cotswold, Border, Molly or North-West, and 
possibly some whose repertoire even de es 
classi cation under any of these headings. It 
seems increasingly common for sides to create 
their own dances, either  based on the well-
documented  traditions or in their own unique 
style,  effectively establishing a ‘new’ tradition. 
Some of these ‘modern’ dances –  Broadwood 
Morris Men’s  Horsham tradition & the Raglan 
dances, for example - have been shared and 
gained popularity  across the morris fraternity, 
perhaps undergoing some modi cation in the 
process.  With only a handful of traditional 
Border sources to draw upon, and the 
phenomenal growth in the number of Border 
Morris sides, that area has been particularly 
ripe for individual interpretation and invention, 
though again some of these dances have 
spread beyond the side that  rst introduced 
them.  From various articles that have been 
published in the Newsletter, it seems pretty 
clear that the development of new dances is 
also well recognised amongst teams dancing 
North-West and Molly.

So is the time right for a handbook of new 
morris dances?  And what form might a new 
handbook take?

Federation sides can already send details of 
their new dances to the Notation Of cer, with 
a request that they are not made available to 
others, if that is the side’s preference. Few 
teams nowadays do not have an internet 
presence of some kind, whether Facebook, 
Twitter, YouTube, their own website, or all of 
these.  Notation of their dances and videos of 
the performance are thus very easy to self-

publish. Any dances thus presented will inevitably 
be in the public domain.

There are two main aspects to the creation of a 
reference source for new dances.

Firstly, the actual gathering and recording of 
data. At very least this would include the name 
of the dance, music used, originator/composer’s 
side, the  notation, whether for archive only or 
for sharing, and website/social media references 
where appropriate. 

Secondly, the presentation of the data. Would it 
be in the form of an on-line database  or  a printed 
book - or both?  In the latter case, it’s probably that 
a separate publication would be required for each 
type of morris.  

Would all the sides co-operate? Well, that is the 
big question. I believe that it is important per 
se for every dance to be recorded for posterity, 
even if the side which introduced it is no longer in 
existence. It is important also that sides who do 
not desire to share their dances with all and sundry 
should have proper safeguards for their work   in  
establishing their unique identity. Bacon’s book 
noted that Abingdon and Chipping Camden did not 
wish their dances to be published for other teams 
to perform. Morris dancers have been pretty good 
over the years in respecting such wishes. 

I’d be interested  to hear your views.

Colin Andrews

*For anyone who has not seen Lionel Bacon’s book, 
the following traditions are featured: 

Abingdon, Adderbury, Ascot-under-Wychwood, 
Badby, Bampton, Bidford, Bledington, Brim eld, 
Bromsberow Heath, Brackley, Bucknell, Chipping 
Camden, Ducklington, Evesham, Eynsham, Field 
Town, Headington, Hinton-in-the-Hedges, Kirtlington, 
Leominster, Lich eld, Longborough, Much Wenlock, 
Oddington, Pershore, Sherborne, Stanton Harcourt, 
Steeple Claydon, Upton-on-Severn, Upton Snodsbury, 
Wheatley, White Ladies Aston, Winster.

Bacon acknowledged that morris is an evolving 
tradition, and that the dances he described  should not 
be regarded as the  only de nitive ‘correct’ version. 






