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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL :   

As we approach the start of another practice season, it’s 
evident from items in this Newsletter and from various 
conversations that recruitment of new members is crucial 
to the survival of many teams - and  not only for  those 
sides with a high percentage of senior citizens! There’s 
probably no one single approach that guarantees success 
but talking and engaging with the audience during the 
summer certainly helps. It’s useful also to take a name & 
contact number at this point from any potential recruit. 

It is encouraging, however, that there seems to be an 
increased interest in morris among the younger generation. 
Indeed, involvement of young people in one way or another 
is the focus of several articles in this issue.

The question of morris etiquette is once more raised in a 
letter to the editor.  We would ask all sides to show due 
consideration both to members of the general public and  
to other teams.

 Colin Andrews

Front cover photograph:       Rampant Rooster dancing Old Dan Roberts at the Broadstairs Folk Festival 
Printed by:            Hedgerow Print Ltd, Crediton, Devon.  01363 777595

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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Please note Treasurer’s new address  on page 2
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Hello, 

I’m sitting in Whitby writing this a little too close 
to the deadline for comfort, but as always it’s 
been a busy few months and time just  ies! 

It’s another lovely sunny day, which has made 
me re ect on what a fantastic summer we’ve 
had – there aren’t many years you hear people 
saying it’s too hot to dance from June through 
to August! Unusually for me, although I’ve done 
lots of dancing, I’ve been a spectator at all the 
festivals I’ve been to so far. It puts a completely 
different perspective on a dance tour being a 
hanger on; generally a really good experience 
except when teams seem to take forever to 
organise themselves between dances, or  nish 
dancing and promptly stand directly in front of 
the audience! There have also been occasions 
when the band has stood in front of the bulk of 
the audience, which makes me wonder if those 
teams have thought about the space they have 
and how best to use it? 

It has however been great seeing so many 
teams out in force – at Warwick, Mortimers had 
two sets up most of the time and Chinewrde 
processed with at least 18 dancers – I lost 
count! - and a large band. I also spotted a lot 
more younger members, which is always good 
to see as they’re our future.

Earlier in the summer I had the privilege of 
opening the 13th Clogfest in Skipton. I’ve 
attended 11 out of the 13 and watched the 
festival grow from two or three teams dancing 
for a day to 20 teams dancing for a whole 
weekend. Clogfest was also the inspiration for 
Hadrian Clog organising their Dance the Wall, 
which brought together eight teams dancing 
to raise money to support the continuation of 
Clogfest. And long may it continue as it’s become 
to clog dancers what DERT is to rapper with 
the standard of dancing improving each year 
and even more dancers joining the mass Sam 

Sherry waltz, which now traditionally closes the 
Clogfest showcase. 

Sidmouth celebrated it’s 60th year, and although I 
wasn’t able to get there it was great to see all the 
updates on Facebook, and especially the John 
Gasson Jig Competition, another event that has 
been instrumental in improving the standard of 
dance; congratulations to all the winners.

Whitby’s really a working holiday for me, though 
most of the work is completed beforehand, so as 
I’m not in a booked team this year I’m looking 
forward to more spectating, and hoping to make 
a few workshops to test the grey cells!

Our next big event is the AGM in Keswick on 27th 
September, which I’m looking forward to and 
hope to see lots of you there.  

Happy Dancing,
Melanie

Jenny Everett
Willow Cottage, 20, High Street, 

Sutton on Trent, Newark, 
Notts,  NG23 6QA

01636 821672  07931 514510
jenny.l.everett@btinternet.com
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  The Swift Family Morris On
Colin Andrews interviewed 
John, Sue, and Laurel Swift 
during the 2014 Sidmouth 
Folk Week.

When did you  rst take up morris 
dancing?

John: It was when we moved 
to Lincolnshire from London in 
1976. On the recommendation 
of our friend, Alex Szyszkowski, 
who was a member of Angel 
Morris, we joined the recently 
formed Kesteven Morris.

I’d been involved with folk music 
since the 1960s when I was at 
the City University in London

Sue: And I’d been part of the 
folk scene around the Berkshire/
Hampshire borders.

Ray Worman was initially foreman for both the 
women and men’s sides of Kesteven Morris. He’d 
previously been with Chingford Morris Men and 
Albion Morris Men. After some morris workshops 
at Sidmouth I started teaching the ladies. 

John:  I became Bagman of Kesteven Morris 
and then Squire, prior to our move to Leicester.

Sue: Laurel was born in  1977 and our son, 
Douglas, three years later. 

Do you have any particular fond morris memories 
from your time in Lincolnshire?

John: Kesteven particularly enjoyed performing 
for the big occasion rather than to one man and 
his dog outside the village pub. One such very 
memorable occasion was the World Folk Dance 
festival in Munich in 1985. Dancing to a massive 
audience in the Deutsches Theater, Ray got the 
whole audience joining in, waving handkerchiefs. 
It actually went down surprisingly well with Nibs 
Matthews, who was on the judging panel. We 
didn’t win but the reception we got from the 
audience was amazing. Kesteven also danced 

at Belton House, Belvoir 
Castle and numerous other 
high pro le tourist attractions 
and events.

Sue: I was also involved 
with the setting up of Boston 
Morris. It had a most unlikely 
start - I was approached by 
a group of young sporty-type 
men to teach them morris after 
they had seen morris dancers 
with tankards being able to 
jump the queue at a very busy 
festival bar. 

Presumably you continued 
dancing when you moved to 
Leicester?

John:  I joined Leicester Morris 
Men, and served as Squire from 
1989 - 1991. I carried on dancing 
with them until 2004 when my 

job took me to Brussels. I haven’t danced since 
then. 

Leicester were a more conventional pub stand 
side, but we also enjoyed some notable high 
pro le events, including  visits to Krefeld,   
Germany, which is twinned with Leicester, and 
to Rouen and its surroundings in France. 

Sue: I joined Black Annis, a Cotswold side, 
and also the North-West team, Anstey Royal 
Chalfont. When we went to Brussels I danced 
with the morris team there for a couple of years. 

John: Both Laurel and Douglas became 
dancers.

Laurel: I was only eleven years old when I  rst 
danced out with Black Annis. 

Have you been dancing ever since? 

Laurel: Yes. After  nishing at the University of 
Manchester I moved to London, and have danced 
with Camden Clog, Chiltern Hundreds and New 
Esperance, and of course, Morris Offspring as 
well as some solo spots. 

   The Swifts  - Sidmouth 2001
     Sue -    Moris Advisor
    John -    Processions
    Doug -   Bulverton MC
   Lauren - Shooting Roots
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Have you tried other forms of traditional dance?

John: I did some Border with Leicester as Red 
Leicester.

Sue: Apart from North-West with Chalfont, I’ve 
danced a bit of Molly with Kesteven and Black 
Annis. I also tried North Skelton longsword with 
Kesteven and step dancing with Camden Clog.

Laurel:  I think we are all agreed that we prefer 
dancing Cotswold to other forms of morris. 

We’re here at the 60th Sidmouth Festival. When 
did you  rst visit Sidmouth?

John: Our  rst Sidmouth was 1975. It’s always 
been an integral part of our involvement with 
morris.

Sue: Although I was a regular participant at 
Sidmouth, taking an active part in workshops 
with Roy Dommett and Tubby Reynolds, and 
witnessing the  rst performance there by a ladies 
Cotswold side (Windsor Morris), it was only after 
I relinquished my position as Technical Of cer 
for the Federation in 1990 that I started to run 
workshops. Sally Wearing and I ran Cotswold 
morris workshops for all, not just for men, as had 
been the practice hitherto. 

In 1992 Sally and I took over as morris advisors 
for the Sidmouth Festival, booking the teams and 
taking responsibility for the content and format 
of the morris workshops. Being particularly 
concerned about the standard of performance we 
would make a point of watching all prospective 
festival teams before booking them.

I’ve always been convinced about the need 
for forward thinking in how the morris should 
develop. I’m pleased that this approach has 
been very successfully continued by Chris Cook, 
who took over from us soon after we  nished in  
2004. 

Unlike most other aspects of the festival, morris 
dancing didn’t (and still doesn’t) receive its own 
dedicated budget. Sally and I were determined 
to raise the pro le of morris, and we worked 
hard to have it included in the prestigious shows 
that were staged at the Knowle Arena. After free 
lunchtime morris displays were accepted at the 

arena site, The Forgotten Mary Neal show was 
staged at the Manor Pavilion in 1997.  When it 
was staged in Hastings in the following year, it 
was attended by Lucy Neal, who subsequently 
did more research, visits and events about her 
great-great-aunt.  Lucy Neal is currently on the 
Governing Board of the EFDSS.

In 1999, to coincide with the 100th anniversary 
of Cecil Sharp meeting Headington Quarry, 
an evening show was put on at the Arena 
with professional actors playing key roles and 
performances by Headington Quarry and 
Bampton Morris Men. 

Laurel, given that you were brought up in such 
a pro-active morris environment, when did you 
 rst take a prominent role in promoting morris 
through staged productions?

Laurel: My  rst commission was in my mother’s 
show, Flame, at the Sidmouth Arena in 2003. 
I was given two ten minute slots in which to 
produce something spectacular.  This was really 
the start of Morris Offspring. 

Sue: The show had also featured Berkshire 
Bedlam performing the Matachin from Arbeau’s 
Orchesographie, Damien Barber and Black 
Swan Rapper dancing with  aming rappers, and 
a  nale of Thaxted Morris Men making a rare 
performance outside their village of the Abbots 
Bromley Horn Dance, to the haunting  ddle 
music of Jake Walker. 

Can you tell me more about Morris Offspring?

Laurel: This was my idea for presenting a high 
standard of dance with young people. The twelve 
young dancers were largely hand-picked from 
the participants I’d seen in the jig competition 

FFurnace Blue, Cecil Sharp House, April 2013
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at Sidmouth. They included Mikey & Cat 
Radford, my brother Doug, Simon Whitbread, 
and other inspiring new dancers. 

Although I’m not professionally trained in 
the performing arts, people say that I’ve 
got a natural  air for choreography and 
presentation. I often take traditional  gures 
and look at ways of tweaking them to enhance 
performance in order to capture the attention 
and appreciation of the audience. 

You were also involved in that wonderful  lm, 
Morris - A Life With Bells On. How did that come 
about?

Laurel: I was working at Cecil Sharp House and 
the EFDSS had been approached about morris 
expertise for the  lm. I was invited to assist. I 
didn’t realise at  rst that the  lm was intended to 
be funny.  It was quite a challenge, particularly 
as I had to use a quite different approach with 
the American side. 

I’ve also been involved with various other 
presentations of morris in the theatre. 

Sue, you referred  brie y to your time as Technical 
Of cer for the Morris Federation.  Tell me about 
the projects with which you were involved. 

Sue: I took over from 
Barbara Butler in 
1981 and continued 
until 1990. I was 
very much involved 
with the archive 
, notation and 
research groups, 
working with my 
counterparts in the 
Morris Ring and 
Open Morris in 
collating and making 

available information and notation on morris 
dance traditions. There had been unexpected 
support from the Morris Ring, especially Roy 
Dommett, Ray King, former archivist, and Walter 
Abson, former Ring Bagman, as well as from 
Malcolm Taylor, head of the Vaughan Williams 
Memorial Library at Cecil Sharp House until his 
retirement earlier this year.  The publication of a 
number of notation books (Wheatley, Adderbury, 
Cotswold Basics), pamphlets and lea ets was 
particularly rewarding.  One innovation was 
the inclusion of diagrams in the form  of stick 
persons, created by Phil Butler. 

I understand that you are now working on a book 
about morris.

Sue: Yes, in collaboration with Sally Wearing, 
Val Parker and 
Shirley Dixon. 
1980 to 2000 
was a ground-
breaking period 
for morris, and 
the book will 
describe much 
of the work that 
went on, often 
behind the scenes 
during that time - 
the interactions 
b e t w e e n 
the morris 
o rgan isat ions , 
the early days 
of the JMO, the 
contributions of 
Betty & Tubby 
Reynolds, Roy 
Dommett, and 

Furnace Elves, Sage, March 2013

Trefor Owen
Gweithdy Clocsiau 
(The Clog Workshop)
Henbont Road
CRICIETH
Gwynedd
LL52 0DG
Home tel: 01766 523 695

Workshop/Mobile: 07712 822 453

Email: treforowenclogmaker@gmail.com

WEB: treforowenclogmaker.co.uk

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always 
“Good metal” Clog Irons  tted at the Workshop.

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. 

Very few “Tree Miles” are run up in our business.

We can now make Clogs with Vegetarian Uppers though the colour range is limited.

Sadly we don’t make the Nails yet – but I am working on that!
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many more. It is intended that the book will be 
published in 2015, the 40th anniversary year of 
the Morris Federation. 

Lastly, a few standard questions that I put to all   
interviewees. Have you any special high spots 
that you recall in your  years of morris dancing?

John: I’ve already mentioned the Munich show.

Sue: Flame - I wasn’t dancing in it, but it was 
wonderful to see my ideas and efforts materialise 
on stage.

Laurel: Also Flame. And taking Morris Offspring 
to the U.S.A. last year, meeting with Maple Morris 
and teaching morris at Pinewoods.  

John & Sue: The year (2006) when Laurel won 
the solo and double jig competition at Sidmouth, 
and Doug came second. 

And any low spots?

John: I once forgot my shoes when we were 
about to give a big performance.

Sue: The negative image of morris promoted by 
the media, particularly the BBC, for many years. 
Things are slowly improving.

What do you think is the best way to get young 
people involved in morris?

Laurel: Stress the good social and enjoyment 
factors. It helps where teams are seen to be 
striving to dance well, while also enjoying what 
they are doing.

Sue: It also helps if sides have a core of young 
people  - or at least a good age range within the 
group. It can be very discouraging for potential 
recruits from the younger generation if all the 
dancers are of advanced years. Some teams 
seem to be very successful at attracting and 
keeping younger dancers  - Moulton Morris Men 
for example. 

John: It’s essential to maintain the delicate 
balance between seriousness in seeking a high 
standard of performance and having fun. Serious 
does not have to mean solemn.

What changes do you foresee for morris in the 
future?

Laurel: Alastair Anderson once commented 
that tradition is like a self-righting lifeboat. 
Whilst Cecil Sharp may have envisaged a 
more institutionalised development of morris, 
it has thrived and no doubt will continue to do 
so outside any such restraints. We have seen a 
very vibrant development of morris at Sidmouth 
outside of the Ham concerts since 2005. 

Finally, what advice would you give to newly 
formed teams?

Sue: Enjoy yourselves, but always be aware that 
the audience need to enjoy the morris too. Think 
carefully about what they will see - you are on 
show even when not dancing. Think about what 
you look like - your kit, your movements - and 
practice, practice, practice !

Thank you very much for your time and for 
sharing your knowledge and experience of the 
morris.
 
Another photo of Morris Offspring appears on page 27. 

MORTIMER’S MORRIS NOTTINGHAM
WOMEN’S NORTH WEST MORRIS

(WITH A FRENCH FLAVOUR)

ARE LOOKING TO RECRUIT
NEW DANCERS (FEMALE) AND
MUSICIANS (MALE OR FEMALE)

Open practices will be held on the 
following Sundays

12 October 2014          7.30 - 10.00pm
19 October 2014          12.00 - 4.00pm
26 October 2014          7.30 - 10.00pm

at
St John’s Church Community Centre

Graylands Road
Bilborough

Notts NG8 4FD

IF YOU ARE INTERESTED PLEASE 
CONTACT:-

enquiries@mortimers-morris.org.uk



10

 Snippets
Somerset Morris (known in the 
past as Somerset Maids Morris) 
was formed 40 years ago in 
1974.

To celebrate, on Sunday October 
5th we are having a reunion of past 
members. We hope to reminisce, 
share old photos, eat and maybe 
do a bit of dancing as well. We 
know several former members now 
dance with other sides so hope 
some of you are reading this!

To get more details, or to let us 
know where you are and how you 
are getting on, or even just to say 
you can’t come, please get back 
to us on somersetmorris@hotmail.
com
 
 If you would like to see what we 
look like these days have a look 
at our website on http://www.
somersetmorris.org.uk Please get 
in touch. We’d love to hear from 
you.

Chanctonbury Ring Morris Men (CRMM) will be celebrating in 2015 their anniversary of 40 
years performing traditional clog Morris dances from the North-West counties of England.
 
Dedicated North-West clog dancing sides remain rare in the South East - In their enthusiasm 
to keep this tradition alive and well in this region, CRMM will be running a one-day workshop 
in October for anyone wanting to try it or brush up their skills with some keen and enthusiastic 
‘Chancs’ men.

Its on Saturday 18th October 2014 at Washington Village Hall, West Sussex, RH20 4AP 
from 9 am to 4 pm. Its open to all (men, women, and accompanied children; musicians, and 
dancers, whether novices or experienced in any Morris tradition).

£10 includes refreshments and buffet ploughman’s lunch. To guarantee your place, you’ll 
need to book ASAP. For more details or to book, contact bagman@crmm.org.uk  or see www.
crmm.org.uk/clog

Clive Funnell, Bagman, CRMM, bagman@crmm.org.uk      01273 494377

A.G.M. REMINDER  Belfagan will be pleased to see you for a super day of dance in 
Keswick on Sept. 27th 2014 followed by the AGM. Full details are available on our website 
http:/belfagan.blogspot.co.uk. If you’re planning to come please email your intention 
to belfaganmorris@gmail.com,
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“Can’t we have a dance other than Tinners 
Rabbits to involve the audience?” said our 
Squire. “I’ve got this earworm of a tune - be 
great for a dance,” said our key musician. 

As foreman, I sketched out some ideas and 
brought them along to a practice season, where 
they got amended and, crucially, shortened. “Bit 
too much for the audience to cope with” was the 
general comment, “but’s let’s do it anyway.”  

What to call it?  Various ideas, including some 
terrible puns, were suggested but it remained 
‘that new thingy’ until the landlady of the pub 
and her son joined us. We’d already got a dance 
named after the other pub (The Kings Arms) in 
the village, so The Seven Stars was an obvious 
and popular choice. There are seven strikes in 
the chorus, a  star  gure, and the tune is Star of 
The County Down (4/4 time).

Some Border sides with whom we’ve danced 
out this Summer were quite taken by our new 
dance, so the notation is given below for anyone 
who would like to use it. Please credit Winkleigh 
Morris. 

We’re still using Tinners Rabbits as an audience 
participation dance !

THE SEVEN STARS

4 person set,   no.1 with back to music.

            1                    1&3 are ‘heads’
       2       4                2&4 are ‘sides’
            3

Single step, right foot start.  Long stick.
Music: OY + 6 x AB    (A chorus, B  gure)

Chorus:  Heads strike 7 times, alternately right 
& left while sides cast out right & move clockwise 
to opposite place. Repeat with sides clashing 
and heads casting. 

NB after clash, stick in placed over right shoulder 
on beat 8.  

STAR  (Dancers begin this  gure in opposite 
place after 1st chorus). All star right, sticks upright 
in middle, back with left hands.  .

BASKET (Begins with dancers in original place 
after 2nd chorus) All move clockwise with sticks 
pointing down in middle, then with sticks held 
high, clashing. 

HEADS FIGURE 8 (Begins with dancers in 
opposite place after 3rd chorus). Heads move to 
right, passing right shoulders round side, cross in 
middle then left shoulders round other side. Sides 
turn on spot facing each head as they dance 
round.

SIDES FIGURE 8 (Begins with dancers in original 
place after 4th chorus). As with previous  gure, 
with sides dancing around heads.

SWING (Begins with dancers in opposite place 
after 5th chorus) Heads right arm body swing, 
twice round. Sides then left arm body swing.

CIRCLE (Begins with dancers in original place 
after 6th chorus). Hold stick horizontally to right, 
and take butt end of neighbour’s stick in left hand, 
all circling clockwise. No.1 releases no.4’s stick 
and all place stick over right shoulder. No.1 leads  
the linked line off. 

NB If two or more sets dancing, it is quite effective 
for the lines to link up in long ‘crocodile’   An extra 
B music may be appropriate. 

Colin Andrews

  Seven Stars Rising  

EXTRA COPIES OF NEWSLETTER ?
If you have submitted photographs and/or articles 
for publication and would like extra copies of the 
Newsletter, these are available only if ordered  
and paid for in advance within two weeks of the 
advertised copy date  Please give: Name of side, 
contact person, postal address, No. of copies  @ 
£3 each  

Cheques payable to Morris Federation
Post request to the Newsletter Editor, Bonny 
Green, Morchard Bishop, Crediton, EX17 6PG

Alternatively, the Newsletter is now available on-
line, full colour throughout, soon after publication
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30th Anniversary 
Anstey Royal 

Chalfont 
A report from Jerusalem Jammers 
who share a   musician  with Anstey 
Royal Chalfont. 
We  were aware quite early that they were 
making big plans to celebrate being 30.  After 
studying the lists of dates for dance outs round 
pubs the Jammers opted to join them on a 
pleasant balmy evening in early July when, 
together with Pennyroyal Garland Dancers, 
we all swapped dances, stories, advice about 
garlands and general good will. We ended up 
with a mass ‘Grenoside’  lling the pub yard. 
Any men in the vicinity were inside the pub that 
evening muttering amazing things like “Germany 
4 Brazil 0”  

The   joint musician, Peter, had been very involved 
with the organisation of their big Day of Dance 
- their most of cial birthday celebration - so it 
was good that despite a few notable absences 
for holidays we Jammers could be there in good 
numbers. Our side arrived early at the Bosworth 
Battle eld site, kept assuring each other that the 
weather would be OK and signed up for ‘who 
would dance what’, had the usual ‘help who 
can swap places?’ for one or two of the listed 
dances, and remembered to put on our bells!  
The Battle eld people were entirely on our side, 
having allocated us a room and allowing us to 
dance in a cleverly arranged rotation given the 
sharing of musicians and dancers and the need 
not to move Charnwood Clog’s boards.  The 
dancing went well through the morning but the 
rain became heavy enough for sides to opt to 
dance either in the tunnel entrance to the lovely 
restaurant or in the 
room we had been 
allocated but we all 
stopped to admire 
the Birthday Dance 
which really is 
super and hopefully 
will be kept in the 
repertoire even if 
the appearance of 
the Happy Birthday 
tune has to be 

removed in the fullness of time.

At noon we began an informal 
procession across what for some 
500 years has been thought of 
as the site of the great battle 
that ended the life of Richard III 
and gave the throne to Henry 

Tudor.  The sheep that now graze the sloping 
 eld and normally ignore the folk who visit the 
area stared in amazement – I suppose some 
100 Morris people in a crocodile would even 
make a ewe ponder! 

As we arrived at the Battle eld Line we were 
asked to dance in ‘roughly the same order’ 
along Shenton Station, leaving just enough 
room between sides not to interfere with the next 
side’s music.   Dancing on a station platform was 
quite interesting as we realised how many of our 
dances have times when the set is basically ‘fat’ 
- fortunately no one was edged off the platform.  
We all stopped when  the train was due but 
then came the message that it was delayed so 
we chatted merrily until it appeared. Settling 
ourselves in the carriages which had been 
assigned to us we wondered vaguely about the 
talk of ‘lunch on the train’ and having opted for 
veggie or meat.  People started appearing on 
the platform with plates of sandwiches which 
were distributed amazingly ef ciently by the 
restaurant staff and our ‘birthday girls’.  Steam 
train enthusiasts were cooing and gazing at 
the antics of the engine and suddenly we were 
off through the very green and pleasant land 
of this corner of Leicestershire.  We stopped 
brie y at Market Bosworth then carried on to 
Shackerstone and worried about the surface of 
the platform until the message came through –
‘we are dancing on the other platform’.  Again we 
got together in our sides and worked out which 
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dances to do.  There was a snag in that some of 
the musicians had travelled in the guard’s van 
and for a while were stuck in there as it wasn’t 
beside the platform.  That actually meant Peter 
had the rare experience of watching us dance 
without actually playing the notes – and well done 
the rest of the band without him! Eventually after 
some shunting and manoeuvring the musicians 
were reunited with the dancers just in time to 
play for one last dance before the train was to 
return.  

After that second train ride we retraced our steps 
to the Battle eld Centre and we all went on to 
our  nal destination, the Dog and Hedgehog 
in nearby Dadlington. Two wonderful birthday 
cakes appeared and lots of archive material 
re ecting the story of Anstey Royal Chalfont but 
looking up we were all aware of the gathering 
gloom of black clouds.  They looked dramatic but 
ominous as the ladies lined up for a rendition of 
THE dance.  There was thunder and lightening 
but they carried on heroically with the musicians 
shielded by large umbrellas until the huge and 
noisy raindrops eventually made someone call a 
halt to proceedings and folk rushed into the pub 
itself or for the minimal cover under the outside 
table umbrellas.  

The pub was very full so some opted to go to 
their cars and drive home to dry out the soggy 

garlands and those who had actually made it into 
the pub were able to sing Happy Birthday and 
eat cake!

Congratulations Anstey Royal Chalfont and good 
luck for the next 30 years.

The Federation’s 40th Anniversary 
Mr Wilkins’ Shilling of Bath 
look forward to welcoming all 
Morris Federation members to 
the Morris Federation’s  41st 
AGM, Day of Dance and ceilidh 
on Saturday 26th September 
2015. We will be celebrating 
the 40th anniversary of the 
inaugural meeting, held in 
Bath, of what was then the 
Women’s Morris Federation. 
More information will appear 
over the coming months 
via this newsletter and  our 
webpage. 

Follow Mr Wilkins’ Shilling  on Facebook or Twitter 
@mws_morris.
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Friday 13th what a date to start a special 
weekend!

However the sun shone, people arrived, tents 
went up, the food arrived and most importantly 
the beer was already there!  Our 35th anniversary 
weekend had started.

We met, mingled, greeted old and new friends, 
chatted, drunk the beer and carefully negotiated 
the roundabouts!  Then the music started - wow 
it was an amazing session.

Saturday morning started well the croissants 
arrived on time and 200+ people turned up to 
eat them! 

15 sides got onto 3 Wiiliams double decker 
buses and we drove in procession to Porthleven 
and the sound of music, dancing, bells and sticks 
echoed across the water from both sides of the 
harbour.

35th Anniversary 
Carnkie Cloggers

June 13th -15th 2004

We got back on the buses and again processed 
to Falmouth where we became part of the Shanty 
Festival dancing on the Moor and Prince of Wales 
pier.  After lovely hot Cornish Pasties we boarded 3 
boats and sailed up the Fal to Trelissick Gardens.  
There was music and even a very energetic jig 
performed in a very small space on the boat by 
Great Western Morris

As we disembarked at Trelissick Gardens we 
had to walk up along zigzag path, the sight of all 

the colourful kits zigzagging was lovely.  Sides 
found lots of different places to dance in the 
gardens and it was surprising to come across 
dancers under trees and on the grass!

After a scrumptious cream tea we left to make 
our way by the buses back to Rosudgeon.
Saturday evening’s Ceilidh started with a great 
original song from Exmoor Border Morris then 
we danced and laughed.  During the interval 
we were treated to another original song from 
Glory of the West and a really funny skit with 
Great Western Morris riding very small bicycles 
(I wish I hadn’t misplaced my camera)!  Then 
came a forgettable appearance from Horace 
the Horse from Carnkie Cloggers. The brilliant 
band was the Cloggeroonies!

Sunday we all made our way to Marazion 
and the whole town was  lled with music and 
dance including the beach the causeway 
and St. Michaels Mount.  We  nished at the 
Station House in Marazion for our farewell 
dances. What  a fabulous weekend! Thank 
you from Carnkie Cloggers to Winkleigh 
Morris, Beetlecrushers, Chippenham Morris, 
Ilfracombe Red Petticoats. City Clickers, 
Exmoor Border Morris, Treacle Eaters, Glory 
of the West, England’s Glory, Angle Twitch, 
Plymouth Maids, Carn Brea Morris, Great 
Western Morris, Turncoats, and Wreckers.
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Further  comments on the 
Carnkie Cloggies Weekend 
by Colin Andrews  

This was our  rst visit to a Carnkie 
weekend, and it was certainly 
very enjoyable. The venue at 
Rosudgeon was superb, with 
camping on a level sports  eld 
and a good size hall at the club 
house.

When I saw the programme, with 
all participants going to the same 
three venues on the Saturday, I 
had expectations of a lot of time 
watching other sides and very 
little  dancing  ourselves,
In actual fact we probably
did far more dancing than
on  many  other  similar 
weekends. At Portreath 
and at Falmouth there was 
plenty of space for each 
side to dance turn and turn 
about with one or two other 
sides as one wished, while 
in the grounds of Trelissick 
many sides found their own 
individual spot to attract 
whatever other visitors 
there were to the National 
Trust  property.

Similarly in Marazion on the Sunday 
each side was free to associate with 
whoever one wished to share a dancing 
spot, only coming together for an 
extended display at the Station House 
pub on the Sunday afternoon. 

Carnkie Cloggers obviously put a lot of 
work into organising the weekend, but 
they managed to create an incredibly 
laid-back and relaxed atmosphere  in 
which one never felt pushed to  adhere 
to a strict timetable. And they even 
organised wall-to wall sunshine. 

Well done - and thanks!

Top:
Great
Western

Middle:
Englands
Glory

Bottom:
Exmoor 
Border
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Sussex By The Sea  
Chailey Alliance Primary Schools 
Festival of Dance – May 2014

2014 marks the 6th Festival of English traditions 
and dance for the  ‘Chailey Alliance’ group of 
schools. During the Spring term children from 
years 3, 4 & 5 from each school were taught a 
regional dance from either the North West, the 
Welsh borders, East Anglia, the Cotswolds, the 
Tudor period, Maypole or a Social dance. Schools 
taking part this year were Barcombe, Chailey St. 
Peters, Danehill, Fletching, Hamsey, Newick, 
Plumpton, and Wivels eld, the lead taken this 
year by Newick and Fletching schools with Dave 
Johns remaining as Festival Director. Funding for 
the event was organised by SEFAN (South East 
Folk Arts Network). Sponsors were SEFAN, The 
Morris Federation, The Morris Ring, Cuckoos 
Nest Morris, Chanctonbury Morris Men, Brighton 
Morris Men, Ditchling Morris, Plumpton Race 
Course and the George Pheby estate. As in 2013 
all the schools made a contribution towards the 
Festival.

The Festival took place on May 16th in the 
Plumpton Race Course VIP marquee; the children 
were delivered to and collected from the Race 
Course as if it were a normal school day. The 
theme this year was 
song, story-telling 
and face painting. 
There were 
activities during 
the morning while 
each school in 
turn rehearsed 
for their dance 
p e r f o r m a n c e . 

Children gathered in a circle under a tree to 
listen to story-teller, Jamie Crawford’s enthralling 
Sussex stories and peripatetic music teacher 
Chris Booker taught everyone the history and 
song of the Royal Sussex regimental march, 
‘Sussex by the Sea’ which they were to perform 
in the afternoon. A group of students from Chailey 
School ran a folk-art-face-painting workshop, 

and two students were assigned to each primary 
school, having been trained in the art during the 
term by Gail Duff of TRADS. Several students 
recalled taking part during their primary school 
years in one of the early Festivals and were 
amused and thrilled to see photographs of 
themselves in the display of previous festivals in 
the entrance foyer!
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After a picnic lunch parents, guardians, 
invited guests and sponsors of the event were 
welcomed by Festival director, Dave Johns and 
the performance opened with a very rousing and 
authentic ‘Sussex by the Sea,’ the children singing 
whilst marching on the spot. The dancers then 
took the audience on a whirlwind regional dance 
tour of England followed by intricate Maypole 
dancing, a sedate Tudor dance and some lively 
Social dances. There was a short interval mid-
programme while the Plumpton School Parent 
Teacher Friends Association served delicious 
and much appreciated refreshments. When the 
rapturous applause from the audience had died 
down Mrs. Sophie Thomas, Head teacher of 
Newick School thanked Mrs. Loraine Kirkwood, 
Head teacher of Fletching school and all 
those involved in making the Festival happen. 
Festival 2014 closed with a massive roof-raising 
‘Traditional Plumpton’ style, ‘The Shepherds’ 
Hey,’ involving 270 children, the audience, and 
even our St. Johns Ambulance attendants! 

Feed-back from the schools rates Festival 2014 
as ‘the best yet.’

The annual Primary Schools Traditional Dance 
festival has been running since 2009 and 2014 
is the 6th and the aims and objectives all the 
time were to;
1 - To introduce English traditional dance, 
culture and customs into primary schools.
2 - To make it a fun, achievable and non-
competitive experience that the children will 
remember with affection and respect.
3 – Introduce the schools to the different styles 
of traditional dance and customs in this country, 
covering, Morris in its various forms, Maypole, 
Molly, Tudor, Social dancing, Hobbyhorses, 
Green Men, folk song and folk art face 
painting.
4 – And therefore to create a ‘pool of knowledge’ 
within the group of schools by encouraging the 
staff to choose different regional dance styles 
and aspects for their children to learn. This 
enabled staff in subsequent years events to 
draw on each others’ expertise in teaching a 
different style of regional dance, thus becoming 
self suf cient.

The festival grew out of these aims, beginning 
in the  rst year with just four schools in the 
cluster and subsequently with eight out of the 

ten schools taking part.

How was it done;
1 – Provision of experienced Morris dancers and 
musicians to assist the class teachers to take over 
dance instruction and;
a) Provide dance notation suited to the ability of 
the year group.
b) Provide appropriate musical support for practice 
sessions and for performance as required.
2 – SEFAN to seek funding and sponsorship on 
behalf of the schools to cover additional festival 
costs such as extra tuition, venue hire, organisation, 
administration, insurances and  rst-aid cover.
3 - As a step in the objective of equipping the 
schools with the skills to become entirely ‘self-
suf cient’ in running the Festival a lead school was 
necessary. The  rst 5 years, the ‘lead’ was taken 
by Plumpton Primary School and this year Newick 
and Fletching schools took the overall lead

This last point is extremely important for external 
organisations such as volunteer Morris Teams, 
tuition helpers, and fundraisers such as SEFAN.

Other points worth noting;
1  There will always be a differing viewpoint/
opinion on value of a project of this type.
2  Child protection issues were covered by 
ensuring that a member of the teaching staff was 
always present.
3  Physical activity (and therefore dance) is part 
of the curriculum.
4  The project is a successful model from both the 
schools and Morris point of view. Over the past 6 
years approximately 2,000 primary children have 
experienced four regional dance styles, maypole 
dance and social dance. They are also aware of 
our regional seasonal customs and traditions. 
There are of course a spin off with brothers and 
sisters, parents and guardians. 
5  The children learn many skills in an enjoyable, 
non-competitive way both on a group and personal 
level. These range from team building, leadership, 
self-con dence and inter-personal skills. Physical 
development is enhanced by this form of dance in 
the areas of  tness, balance, co-ordination, spacial 
awareness, and gross and  ne motor movement.
6  This project is seen as an additional teaching 
tool for the schools.

Ann and John Bacon
Ditchling Morris and SEFAN
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Rampant Roosters celebrate 21 years 
As part of our year-long celebration of our 21st birthday (we are making the most of it!) Dorking’s 
Rampant Roosters  ocked to the Broadstairs festival.   This was a  rst for the side, but will almost 
certainly not be our last visit to this wonderful festival.  Some of the dance programme was disrupted 
by heavy rain and gales, but feathers are waterproof and Roosters were undaunted, dancing wherever 
and whenever they could:  in the campsite, on the Promenade, on the Parade, the Pier, and even 
on the beach!  We were very proud to lead the morris procession through the town and along the 
Promenade to the Bandstand, with our mascot, Ken Tucky, to the fore.  At the Bandstand we enjoyed 
the splendid show-case performances and did one of our own:  Old Dan Roberts (Horsham tradition) 
with our new, birthday-year yellow hankies.  Some of us have already booked into Broadstairs for 
next year!

Roosters - like ducks to water ?                                          Cock-a-hoop?       
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Paul White’s 
Diary

Contact Paul at pwhite420@btinternet.com and 
follow him on Twitter @morrisbells ot Fcebook
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Traditional British Clogs

Phil Howard - Clogs and Leatherwork
Full-Time professional Clog Maker

www.nw-clogs.co.uk
e-mail: jp.howard04.ntlworld.com  tel: 0161 494 0224

www.facebook.com/philhowardclogs

Despite the recent reduction to 9 ½ digits (www.facebook.com/philhowardclogs) I am still hand making clogs 
to both bespoke and standard sizes . With the usual 6-8 week turnaround for clogs ordered.

All clogs are made entirely on the premises using only my own soles 
(not machine made) and full-grain leather uppers.

Also re-wooding and resoling
Standard and extra-hard rubber soles (shods) and heels supplied www.nw-clogs.co.uk/shods  

Original unused clog irons now available including clog nails.

Leatherwork including Badges www.nw-clogs.co.uk/badges , Keyrings, Ear rings, Bell pads, belts etc. 
My own work so other designs can be made.

For up to date Prices and Events go to:  www.nw-clogs.co.uk

Clogs without  pretensions.

nearby sides, including ours, gave up the struggle 
and left, unable to hear their own music. We did 
ask them to turn the bass off but without success.
 
Dancing with loud drums and ampli ed music is 
very effective when no other sides are dancing 
at the same time. But when many others are 
dancing close by with acoustic music, I believe it 
is inconsiderate and sel sh. How do others feel?
 
Duncan Harrington,            Silverton, Devon

Editor’s note: I have brought this letter to the 
attention of the Festival Organisers and East 
Devon District Council.  The latter  wish to point out 
that the deck chairs are put out and managed by 
a concession holder (licensed by EDDC) and so 
there would need to be communication between 
the morris dancers and the person running this 
concession. The Council does not put the deck 
chairs out. The Council  are also responsible for 
allocating the  trade  pitches on the Esplanade.

Sunday morning at Sidmouth

Many readers who frequent Sidmouth Folk 
Festival will be aware of the parade and dancing 
which takes place along The Esplanade on 
Sunday morning. Although not a formal part 
of the festival, Sunday morning morris has 
been a regular feature for many years and 
large numbers turn out to dance and to watch. 
I have enjoyed dancing there with several 
sides over the past few years. However, it has 
become increasingly dif cult to dance on The 
Esplanade due to the ever-growing size and 
number of trade stalls along the pavement. 
This year, the local council decided to line the 
route with deck chairs meaning that sides were 
squeezed into such spaces as were available.
 
With many sides dancing side-by-side in the 
con ned space, there are frequently several 
tunes being played simultaneously. But this year 
there was a further problem caused by a number 
of sides dancing to ampli ed music. One border 
side dancing next to us had a corps of drummers 
and electric bass which was so loud that several 

Letters  to the Editor        emails  to the Editor   
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When East Meets West 
A Chinese Morris 
Dance Workshop 

As you all know, Morris 
can take you to some 
strange places. But 
sometimes it’s the 
unusual that comes to 
you. And up to our top-

hats in ‘odd’ is what happened to us at Hemlock 
Morris, when we went to Shuttleworth College 
a few weeks back, for a ‘dance workshop’ 
with a twist. Three-score of Chinese kids, all 
students studying dance in Beijing, were here in 
Bedfordshire to appreciate the  ner qualities of 
English music and dance. 

But what they got instead, for a few evenings in 
July, was the jingle and clash of Hemlock Morris 
– Bedford’s  rst mixed Morris side – and the 
chance to discover the joys of hankie-waving for 
themselves. It’s dif cult to say who was more 
disconcerted. The kids from Beijing, trying to get 
their heads round why these ‘pirates’ had turned 
up on the  nely-manicured lawns of Shuttleworth 
Mansion House. Or us, scratching our heads as 
they insisted on getting our autographs!

Cross cultural perceptions were no doubt blown 
away on both sides. Which is, we think, the point. 
We were  rst invited to Shuttleworth back in 2012, 
by the ‘ Music For You Summer School’. Each 
summer they have 50-70 kids, aged from 10 to 
14, over from China, on a ‘cultural exchange’ for 
the learning of English music and dance. Back 
in Beijing, they are used to being taught dance 
by expert tutors in waltz and ballroom.

However, for those (fortunately) balmy few 
evenings they had us. And with their English 
somewhat limited (and our Chinese even 
more so) we had to rely on the international 
language of communication – dance! And lots 
of hand waving from our brave foremen, Tim 
Durrant and Jon Bishop. But they did us proud, 
leading the children through a complex set of 
technical Morris (well OK, it was actually such 
undemanding fare as Bromsberrow Heath, 
Shepherd’s Hey and Brighton Camp).

Herding cats was the phrase that immediately 

sprang to mind, but the smiles on the faces (and 
more than a few shrieks of what we presume 
was joy) made it all worth while. After a couple of 
evenings  of instructional, the  nal evening was 
their chance to show us what they had learned. 
And much impressed we were, especially in 
the sheer quantity of energy and enthusiasm 
summoned up. After all, that’s something many 
a Morris side would love to dearly love to bottle 
up.

Then it was our turn to do the ‘Hemlock thing’. We 
Vandal-ised, Skirmish-ed and Chicken-chased 
(don’t ask) all across the lawn, with all the verve 
and intent necessary to do our nation proud. 
We even got a few rounds of applause from the 
assembled teenagers, no mean feat we’d say 
from that toughest of crowds. It was all rounded 
off with a communal Shepherd’s Hey, with all and 
sundry (including teacher and organisers) joining 
in to blow kisses to the setting sun.

This isn’t the  rst time Hemlock has crossed 
cultural boundaries (we also tangled with Buddhist 
monks this summer, but that’s a story for another 
day...) But we all agreed that there’s a lot to be 
learned when East-meets-East (of England). Roll 
on next year’s helping of odd!

Ideas for articles for inclusion in the 
Newsletter are always welcome.  Send me 
an email or give me a ring if you wish to 
discuss a suggestion. Meanwhile, please 
keep sending the photographs, club reports 
of anniversaries, memorable trips etc.

Colin
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Dancing On Ice?
When a group of Devon scouts 
wanted to  learn a morris dance to 
perform at an international jamboree in 
Iceland, Winkleigh Morris took up the 
challenge. 
 
With a good deal of experience in running morris 
workshops in schools and for other youth groups, 
doing something for the scouts seemed on the 
face of it quite straightforward.  However, our 
usual programme of  simple stick dances wasn’t 
appropriate since they did not wish to have the 
burden of sticks on the  ight, and our Shepherd’s 
Hey handclapping massed jig seemed a bit tame  
for young teenagers. 

We opted for our version of The Quaker, from 
Bampton -  single step, apart from the chorus 
sidestep, a cast hey,  no complicated  gures, and   
hand movements relatively easy to co-ordinate.

Our  rst meeting was at the residential centre of 
Great Potheridge (former home of General Monk, 
of Monk’s March fame). A full side of Winkleigh 
dancers demonstrated the dance and then 
provided  at least one experienced person with 
each set of the thirty plus youngsters. With   a step-
by-step approach and a good deal of patience - 
and laughter - we managed after an hour to instil 
some  semblance of order into a recognisable 
dance. It was pretty obvious, however, that a few 
of the scouts were never going to take the dancing 
seriously while others would struggle with the 
rhythm or hand & foot co-ordination.

We talent spotted, and selected a dozen or so 
scouts - a fairly even split between lads and 
lassies - who were showing real promise. After a 
repeat  demonstration from us  and another hour 
of instruction, they were beginning to look like 
morris dancers.

Even though the session had been recorded on 
video, it was pretty obvious that some follow up 
would be required. There was also the question 
of music - we don’t use the traditional tune. 
Fortunately one scout, Beth,  played the  ddle. 
(Her father  dances  with Tinners). She got to grips 
very well with the minor key syncopated Uttoxeter 
Swing tune. 

With the scouts coming from all over the 
county, getting them all together in one place 
at a mutually convenient time wasn’t easy. For 
the 2nd  session only two of our members were 
available to help. 

Just a week of so before their departure, the 
scouts came to our practice venue in Winkleigh. 
We were very impressed with their sustained 
enthusiasm and with the progress they had 
made. We were able to give some valuable 
 ne-tuning to the two sets of dancers and  
encouragement to ‘do their best’ ! 

Recently we  heard from their leader, Phil Morris 
(himself a member of Raddon Hill NW Morris). 
after their return to Devon. He commented: 
It went well. The dancing was well received. 
The side, Puf n Morris, danced  at a camp re 
in front of Scouts from all over the world. The 
Scouts really enjoyed learning and doing the
dancing. They were asked several times to 
dance, and there are plans to continue with 
the side as we have a booking already for next 
summer. Once all the photos are sorted out 
(15,000 all together) I will forward the side ones 
on to you. 

ASHLEY’S RISE JUNIOR MORRIS
When Kim Woodward started an after school morris 
club at Ashley Down Junior School, Bristol, she little 
thought the venture would last 20 years. It was so 
popular that they moved to Hor eld URC hall to 
allow young people from other schools to join

Kim successfully took an Ashley’s Rise set to a Fed 
workshop in 1977 but eventually signed up to Open 
Morris at  a reduced junior membership rate  

Over the years the young side attended many 
prestigious events and festivals, including 
representing England at the Europeade Festival in 
Riga in 2004. Some formers members now dance 
with high pro le morris and rapper sides.

For various reasons - though not through lack of 
members - it was decided to call it a day in 2013.
Kim has introduced morris to a large number of 
children over the years, and she will continue to 
work with young people through Great Caper and 
independently.  

Full article in Open Morris Newsletter. Contact Kim on 
01179401566, email or Facebook Dancing Words
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Twelve North-West Cloggies
You all know the rhyme 10 green bottles, well Three 
Shires Clog dancers  nd themselves in the same 
predicament.
Read on…

Twelve Cloggies

12 cloggies dancing in the sun, 
12 cloggies having lots of fun,
Then I North West cloggie said, “I’m moving far away!”
So there were 11 cloggies whose woes had just begun.

11 cloggies dancing straight and true
11 cloggies partners 2 by 2,
Then 1 cloggie said, “My knees are causing pain”, 
So there were 10 cloggies feeling slightly blue.

10 cloggies, garlands held on high
10 cloggies pass each other by,
Then 1 cloggie said, “Now life’s got in the way…”
So there were 9 cloggies thinking they could cry.

9 cloggies dance in sets of 8,
9 cloggies still are looking great,
Then 1 cloggie said, “My back is very sore”,
So there were 8 cloggies wondering at their fate.

8 cloggies putting on displays
8 cloggies still get the public’s praise
Then 1 cloggie said, “I’m too old to carry on”

Then there were 7 cloggies reeling in a daze.

7 cloggies bravely shaking sticks,
7 cloggies dancing sets of 6, 
Then 1 cloggie said “I’m far too busy at work”, 
So there were 6 cloggies really in a  x.

You get the picture! However Three Shires have been 
there before and risen from the depths. It’s our 25th 
Anniversary next year and we are determined to last 
that long. Recruiting posters are up, lea ets handed out, 
advertising in as many places possible, word of mouth 
invitations and as many displays as can be done with 
6!

Would you like to join us?

Contact:        Lesley Ellam 01909 
                       harthilltrain@hotmail.com
                       www.threeshiresclog.org

And then there were six

DATES FOR THE DIARY

MORE MORRIS, BETTER MORRIS
A conference at Cecil Sharp House on 
Sunday 2nd November,  organised by 
EFDSS & Barry Goodman, and sponsored 
by the Morris Federation. 

http://www.efdss.org/efdss-education/
professional-development/more-morris-
better-morris

NEW ZEALAND MORRIS WAY OUT 
WEST TOUR 4th - 10th January 2015 
Based at New Plymouth , Taranaki, on 
the West coast of the North  Island , 
about 4 1/2 hours drive south west of 
Auckland. COST; still to be  nalised but 
approx $425 NZ dollars. A $50 deposit by 
June 1st to the National Morris Dancing 
Tour bank account National Bank number 
0501081855600  will secure your bed .
Please put your name as a reference 
&   email john.griggs@xtra.co.nz to 
con rm your intention to come 
put your name as a reference.. 
WHATS INCLUDED: 6 nights 
accommodation at a boarding school hostel 
, single separate cubicle accommodation, 
breakfast and dinner provided daily. 2 
lunches , coach tour on the tuesday  to 
a privately owned quirky museum with 
museum entry included. For more details 
contact janet eury@hotmail.com . also 
the NZ Morris website will be kept updated 
over the year as the details are  nalised.

There will be a warm welcome for any 
intrepid Brits who can join us.
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Literary Corner  
Book Reviews by Mike Everett

All About The Morris, Mike Salter, 88 
pp., Folly Publications 2014, pb, £7.95
Mike Salter will be known to many in the morris 
world, having been involved in morris dance 

since the 1970s and is now 
the leader of Madcap Morris 
with its famous weekend 
held each December. He 
will be known to others as 
the author of many books 
and guides on castles and 
churches throughout the 
British Isles. This book 
shares his other passion 
– morris dance.

This is an ambitious little book as shown by its title. 
The ‘All’ does not and cannot include everything 
about morris dancing, nor does it mean that it 
is only about morris dancing. However, it is a 
wonderful place to start with a comprehensive 
coverage of the many different morris and sword 
dance types and associated traditions. There are 
also sections on the history and revival of morris 
dancing, including issues raised by women 
dancing the morris in the 70s and 80s.

The book is copiously illustrated with more than 
a hundred photographs, illustrations and maps. 
In fact, there are so many photographs that it is 
dif cult to look through the book without seeing 
many people you recognise dancing, playing or 
simply watching. 

An added bonus is the many references to further 
reading at the end of each section so that you 
can  nd out more about any aspect that you are 
interested in. 

A few minor errors have crept in (such as stating 
that mumming is  rst mentioned in England in 
1377 – I don’t know when the  rst mention was 
but mummers are recorded in Ipswich in 1296) 
but these in no way detract from an excellent little 
guide to our pastime.

If you only dance one style of morris and want 
to learn about other traditions or you are new 
to dancing, this book is for you. It provides a 

wonderful introduction for the general public and 
would make a great gift for your families and 
friends. For more information, visit Mike Salter’s 
website at www.follypublications.co.uk.

Morris Dancers & Rose Queens Volume 
2, Johnny Haslett, 420 pp, Fairhaven 
Press 2013, hb, limited edition, £37.50
Sub-titled “An Anthology of Reported Carnivals 
and Galas in West 
Lancashire 1900 to 1909”, 
Johnny Haslett’s second 
volume covers the  rst 
decade of the twentieth 
century. Like the previous 
volume, this has been 
meticulously researched in 
the library and newspaper 
archives from Accrington 
to Wigan and places in 
between (alphabetically, 
not geographically). This is not simply a list of 
adverts, articles and letters covering carnivals, 
galas, rose queen ceremonies, maypole dancing, 
morris dancing, clog dancing contests and the 
like, it is a saga of social history in Lancashire at 
the start of the last century when these events 
attracted crowds in the tens of thousands.

Many more general articles are included on 
morris dance and other customs as seen from 
the perspective of the time. The history of morris 
dance, the Perth Glovers dance, Derbyshire 
well-dressing, Royal Oak day, the pastimes of 
Old Wigan, maypoles, Devonshire May Dolls, 
folk songs, the world waltzing championship 
and many more topics are also to found in this 
treasure trove.

There is so much to explore that it is dif cult to 
know where to start, so Johnny has provided 
a series of indexes. You can search for Morris 
Teams, for Maypole Dancers, for Garland and 
Floral Dancers, for Clog Dancing or for other 
customs. Or you can search by location for where 
and when the morris dancing took place. Finally, 
you can search by the newspaper source.

If all of this wasn’t enough to tempt you to buy 
it, or to get your local library (if you are fortunate 
enough to still have one) to order it for you, 
there is the photograph of Mr. W Jackson’s Eight 
Lancashire Lads (1898 – 1900) with a young 
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Charlie Chaplin in clogs. Now, who would like a 
copy of that?

You can contact Johnny through his website 
at www.johnnyhaslett.co.uk. Volume 3 is 
almost ready for publication but this will be a 
subscription-only issue, so let Johnny know if 
you are interested.

Review by Chloe Elizabeth Metcalfe
Spring in My Step  Sallyanne Rogers

An erotic novel based around morris dancing? 
Why has no one come up with this concept 
before? Written by ‘Sallyanne Rogers’ (rumour 
has it a Cotswold dancer) this slim novella is 
worth every pence of its £8 RRP.  Providing, that 
is, that you are up for a bit of hanky-panky in your 
choice of bedtime reading. 

Speaking as someone who normally sticks to 
Pratchett for their  ctional dose I was, I confess, 
a little nervous about approaching this book. But 
for no reason - it was so much more than pages 
 lled with vivid descriptions of bodily functions. 
The novella has a plot, characters you will love 
or hate, great description about the physically of 
dance, wonderful depictions of team politics and 
a love story (occasionally interposed with sex). 

However I probably should give potential readers 
a warning. This book is likely not to go down 
well with the minority of dancers, probably not 
Federation members, who are still uncomfortable 
with the concept of women dancing morris. If you 
are on the brink of buying multiple copies as ‘that 
ideal morris present’ for family, friends and team 
of ces (or was that just me?) be aware that the 
actual content contains strong criticism against 
anti-female morris participation. 

Without wanting to give too much away the 
characters are down-to-earth, charming and 
de nitely memorable. The main morris team 
is vehemently unconventional and there are 
wonderful on-the-side references to a variety of 
different approaches to ‘tradition’ within modern 
morris dance. 

What really captured my heart with this book 
were the vivid descriptions of dance, which 
thankfully stay well clear of exhausting technical 
detail which would bore dancer and non-dancer 

alike. Instead the descriptions of dance are full of 
physicality, bursting with energy and tacit truth. I 
almost cried at Roger’s description of ‘Rosza’.
So please (if you had any) put away your 
prejudices. This is a lovely little book, containing 
a great take on modern morris with a sexy little 
love story to boot. No fool’s sticks, maiden’s 
lane’s or “she says she won’t, but I know she 
will” clichés here. A book written by an insider, 
but for an external and strictly adult readership. 
I hear it’s even available in discreet brown paper 
packaging from the morris shop.

OUR  TREASURER  HAS 
MOVED (AND SO HAS 
OUR ARCHIVE OFFICER )

See page 2 for new contact 
details for Mike & Jenny Everett

Make a note NOW
before you need to send 

subscription renewal cheques, 
order items from the shop or  

contact them by post or phone.
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The Making of Makeney Morris 
One dark and stormy night in the winter of 2012 
three friends met in a cosy Derbyshire pub for 
merriment and good beer. The  agstone  oors 
were warmed by the open  re and the smell of 
food and an obscenely large selection of real 
ales tantalised their nostrils. As the icy winds 
whistled outside their thoughts turned to lazy 
summers days and idyllic scenes involving ice 
cream and festivals and disturbing the peace 
with the thwack of sticks and the jingle of bells. In 
a moment that will go down in history (well, ours 
at least) two words drifted into the conversation 
… Morris Dancing ... and thus Makeney Morris 
was conceived.

The side was pieced together over the coming 
months and was of cially formed in September 
2013 and is based in and around Belper, 
Derbyshire. 

Members have been, or are, 
active members of Pecsaetan, 
Ditchling, Ripley Morris, Star 
and Shadow Rapper, Bristol 
Morris men and Dogrose 
to name but a few. These 
Morris evangelists went 
forth and dragged Morris 
virgins (male and female) 
into our world, until the side 
was made up of equal numbers 
of experienced and new dancers 
alike. 

Those  rst few tentative weeks were spent 
deciding on dances, developing a style, working 
out who was doing what and then changing our 
minds again. Slowly but surely things came 
together. We decided on kit (we wear black with 
orange and white baldricks), we elected of cers. 
We changed dances (gasp!) to suit our side.

We set up Twitter and Facebook accounts. We 
had a logo designed. We practised. Oh how we 
practised. Two hours a week of sweaty galleys 
and capers and dancing again and again 
(followed by a pint in the local afterwards).

Then, after 8 months, it arrived ... our  rst dance 
out. Nerves were high. Our newly minted Squire 
frantically made baldricks and bell pads for us 

all. We joined the Morris Federation *waves*. 
We were to dance at the very pub in which the 
side was conceived. On a Bank Holiday, during 
a Beer Festival. Needless to say this pleased 
several of us. We arrived amidst biblical rain 
and were confronted by a crowd of a couple of 
hundred people. We had planned to dance just 
4 dances. Hearts thumping we stepped up to 
dance.

The next 15 minutes was a blur of clashing 
sticks, disintegrating bell pads, leap frogs, 
galleys,  gures and lines. We went wrong. We 
got wet. We didn’t care. As you looked down 
the line of dancers all you could see were 
smiles. Big, beaming smiles! We’d done it. We’d 
created a side and got it dancing out within 8 
months! The sense of pride and achievement 
was overwhelming. THIS was why we’d done it. 

This was what we had hoped for.

We’ve danced out twice since then 
and as I type we’re getting ready 
to appear at Towersey Village 
Festival. We hope to see some 
of you there. Maybe you’ll help to 
calm our nerves as we dance in 
front of you.

We’re very proud of our side and of 
our individual members. We have a 

strong musicianship within the side from 
well-known local folk musicians to members of 

orchestras and touring bands. All of our musicians 
are dancers too. The talented swines.

But there is one thing that seems to surprise 
people about us more than anything else. It isn’t 
the black kit, the mixed side or the ‘tweaking’ 
of traditions. It isn’t our social media presence 
or how high we can jump. It’s our age. You 
see, amidst a swathe of declarations that the 
Morris is in decline and that young people aren’t 
interested we formed a side with an average 
age of 28. 

So next time you’re in Derbyshire come and  nd 
us. We’d love to see you. We look forward to 
meeting new sides and seeing old friends in the 
coming years. We’ve only just begun but we’re 
excited as to what the future may bring.



Makeney Morris dance in black, orange and 
white; as a re ection of the history of the area. 
Black for the coal that was mined, Orange for the 
furnaces of industry and white for the cotton from 
the Mills. 

Makeney Morris can be found on both Twitter - @
makeneymorris and Facebook –www.facebook.

(left) 
Makeney Morris group photo  (Or what 
happens when the hey really goes wrong?  
- editor)

(below) 
Youthful froghopping in the Old Frog 
Dance

Laurel Swift’s Morris Offspring after the very  rst performance as part of Flame in 2003 at Sidmouth,   
Photograph: Taey Kim 




