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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL

While the weather  may not have been generally Spring-
like, my dancing season got under way early in April with 
pleasant sunshine at a Farmers’ Market to advertise the 
Crediton Folk Festival, a fantastic day at the JMO event 
in Exeter, and probably the best conditions ever for our 
biennial weekend of dance. Being actively involved in two 
sides I hardly seem to have been out of kit in the past few 
weeks and the only time I seem to have got off my feet is 
when I’ve been working on this Newsletter.

Once again, I’ve been amazed by the number of articles 
and photographs that appear in my in-box.  There’s a 
bumper crop of colour pics in this issue, but may I remind 
readers that extra copies of the Newsletter have to be pre-
ordered and prepaid. I’ll endeavour to post a list of sides 
appearing in colour on the Federation Facebook page well 
in advance.

Thanks to help from Kevin, our web editor, I am now able 
to upload the Newsletter myself to the Federation website, 
so it should appear there shortly after the paper copies 
have been circulated.

Front cover photograph:       High Flyers - Great Western Morris Men  at JMO Day of Dance, Exeter
Printed by:            Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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We had a wonderful day at the JMO Day 
of Dance in Exeter on the 20th April.  Great 
Western Morris hosted the day on behalf of 
the Morris Federation, and did a truly splendid 
job, organising spots and permissions, liaising 
with the local authorities, communicating with 
sides, producing timetables, local information, 
maps and a web page, and dealing with sides 
who appeared or dropped out of the day at 
short notice.  On the day Great Western were 
awesome, not only keeping an eye on the 
organisation of the day, but dancing as well! 
More than 40 teams from all three Morris 
organisations took part representing a wide 
variety of Morris styles.  Shoppers and passers-
by in Exeter seemed genuinely pleased that 
there was so much great entertainment being 
offered by the Morris dancers, and the dancers 
themselves were lifted by the good-sized 
appreciative crowds at many of the city-centre 
spots.  A relaxed, convivial session in an Exeter 
pub followed in the evening, and there was 
more dancing the following day at the quay for 
those sides who were able to stay over.

The JMO Day of Dance moves around the 
country from year to year, and it was a pleasure 
to see so many sides from the South West being 
able to participate this time.  Next year the event 
will be organised by the Morris Ring and will be 
held in Cambridge on the 10th of May, hosted 
by Cambridge Morris Men.

I’d like to thank to everyone who provided 
feedback and information about the dif culties 
facing sides organising customary and traditional 
events.  The results have been collated and I’ve 
already been able to help people with speci c 
issues about road closures, etc. to get in touch 
with others who have successfully negotiated the 
obstacles in their own localities.  The next stage 
is for the JMO to take the issue to the recently-
revived All-Party Folk Arts Group and see what 
can be done to keep traditional and customary 

events alive, unimpeded by unnecessary red-
tape and escalating costs.

Now that the dancing season is well under way, 
please don’t forget that Children in Need is the 
chosen charity of the JMO.  If every side could 
contribute the proceeds of just one dance-out to 
the fund, we could send a very healthy amount 
to the charity in November this year.  Money 
can be paid into the HSBC Charity account: 
Sort code:  40-41-44
Account number:  01729780.

And  nally, don’t forget the Morris Federation 
AGM on Saturday 28th September in 
Shrewsbury.  All sides should have received 
their invitations by now, so do get in touch with 
Shrewsbury Morris and book your place for the 
day of dance, annual meeting and ceilidh in this 
historic and beautiful town.  As you will already 
know, this will be my last AGM as President, 
and nomination forms will be accompanying 
this edition of the Newsletter, so if you think 
you’d like to take on the role of President, or 
know someone else who would, please let us 
know!

Happy dancing!

Barry
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  REDDING MOREYS 500 YEARS OLD
The earliest record of Morris dancing in Reading, 
Berkshire dates from 1513 so the town has got a 
500th anniversary to celebrate this year.
 
On 10th August 1513 the wardens of St. Laurence 
church in Reading recorded that they paid 3d 
(three old pence = about 1½ new pence) for, 
amongst other things, “ale for the Morris dancers”.  
This is not the oldest record of Morris dancing in 
the UK but it is the oldest in Reading.
 
On 10th August 1513 the church would have 
invited the Morris dancers to take part in a “church 
ale” – a sort of fete with fun, games and ale 
designed to raise money for the church.  At that 
time churches brewed their own ale speci cally 
for sale to the public with the aim of making as 
much money as possible.
 
Morris dancing had probably  rst appeared in 
England 50 years earlier as a courtly entertainment 
by professional performers but by 1513 churches, 
guilds and the common man were emulating 
them.  The dancers at this event were probably 
ordinary workers, possibly all employed by the 
same wealthy landowner, dancing with colourful 
tabards supplied by the church and worn over 
their own clothes.
 
The music would probably have been provided 
by a pipe and tabor.
 
Within a few decades the church made great 
efforts to stamp out church ales, some say 
because they became associated with disorder 
and debauchery, some say simply because the 
common man had some fun at them.
 
For a long time historians have agreed on these 
facts but while pictures of that era show Morris 
men dancing in contortions without sticks or 
handkerchiefs no one knew what the steps or 
movements were, how they  tted the music, or 
indeed, what music was played.
 
Redding Moreys and 10th August 2013
 
Peter deCourcy of the Kennet Morris Men is 
arranging for as many local Morris sides as possible 
to dance in Reading this year on 10th August but 
a group called Redding Moreys has also been 

formed to try to re-create the 1513 Morris side 
and dance that day as well.  They are trying to do 
this with as much historical accuracy as possible.  
This is not an easy or cheap undertaking and the 
group is keen to hear from anyone who may be 
able to help them  nancially.
 
A few years ago a book of dance notations and 
tunes came to light in Leicestershire called “The 
Gresley Manuscript”.  It seemed to indicate the 
tunes and steps of some Morris dances of the 
time.  A group called “Rose Moresk” was formed 
to study the manuscript and try to match the 
steps to the music.  They had some success but 
disbanded after a short while.
 
Redding Moreys will build on their work and 
hopefully score a  rst by marking such an 
anniversary with an authentic re-enactment.
 
Redding Moreys have been looking for pipe and 
tabor players, dancers  (the 1513 dancers would 
have been male), pipe and tabor players and 
people willing to make the performers’ clothing 
using materials and methods of the early 1500s.
 
Redding Moreys meet in St. Mary’s Church Hall, 
Church Lane, Shin eld, RG2 9BY on the  rst 
Sunday of each month from 12.30 to 3.30pm.
 
This is not going to be an easy project to carry 
through, but we think it’s worth trying.  After 
all, we don’t have many 500th Anniversaries to 
celebrate these days, do we?
 
Chris Hutchinson, Yateley,    01252 875510
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In 1988 Persephone Women’s Morris were 
invited to perform at Whitby Folk Week  for 
the whole week for the  rst time. This was not 
an unexpected invitation as we had spent the 
previous four years doing our best to get noticed, 
by busking all through each Folk Week as a 
complete team and also part of scratch teams 
made up of members of various Northwest sides.
At the end of Folk Week in 1987 we were given 
our reward and received our invitation from Sue 
Marshall who was dance co-ordinator.

After all the excitement 
and euphoria had 
died down we had to 
decide what to do. Our 
invitation stipulated 
how many times a day 
we were expected to 
perform and also that 
we had to lead two 
workshops. Leading 
workshops was a new 
experience for us.We 
had to teach a dance 
simple enough for 
beginners to attempt but 
also interesting enough 
for more experienced dancers. At that time our 
repertoire was somewhat limited to traditional 
dances that other people danced so we had to 
 nd something new. As foreman I had already 
written one dance for our team, but this was 
thought to be too dif cult so I set about writing 
another.  A dance about Whitby seemed to me 
an obvious choice.

Like most dances in the northwest processional 
style this dance has  several  gures with a 
chorus or step-up in between each  gure. The 
chorus is a basic forwards and backwards 
mixture of walking and single steps. Each  gure 
has something to do with Whitby. The  gures 
are Flowergate ( named after a street ), Abbey 
Windows, Swing Bridge, Up the Steps, ( the 
ninety nine steps up to the Abbey ),Bandstand, 
Whalebones and Round the Streets.The steps 
are made up of groups of two rant steps and four 
single steps. Our main musician, Julie Tubby 
found a tune by Chris Dewhirst called Shafters 
Shindig, so the dance became Whitby Shindig.

WHITBY SHINDIG  
Persephone spent many months working on 
this dance because it was important that each 
dancer who was at the workshop ,could dance all 
the positions and not only their own position.

In 1988 one of the main festival venues was 
the Big Bamboo. This building was situated at 
the back of the Royal Hotel and was used for 
dances, concerts and workshops. Many people 
look back on the Big Bamboo with nostalgia. 

Well it certainly had 
atmosphere. During the 
evenings it was smoky 
and noisy by the bar 
area and dark, noisy and 
sweaty on the dance 
 oor. During the day 
it was still smelly and 
smoky with the sweat 
from the night before still 
wet on the  oor. Into this 
inviting venue we went, 
along with about eighty 
keen participants. We 
did a basic warm up 
and then demonstrated 
the dance. We then split 

everyone up into sets and the workshop proper 
began. I led from the front while the other 
members of Persephone were working with the 
sets on the  oor. We had two very successful 
workshops over two days and everyone stayed 
with us. As a team we had been a success 
and the dance had been a success . In 1993 
we taught the dance again at Whitby Folk 
Week. This time we were in the more pleasant 
surroundings of the Metropole Hotel.
  
After twenty  ve years we are still dancing 
Whitby. We have dropped “shindig” as we now 
dance it to a compilation of American tunes 
including Yellow Rose of Texas, Marching 
Through Georgia, Log Cabin and She’ll Be 
Coming Round the Mountains. Some of our 
best performances of this dance have been in 
Whitby itself especially on the beautiful sprung 
 oor of Whitby Pavilion where you feel you are 
 ying.

However it is not only Persephone who dance 

Persphone (in former kit) dancing Whitby Shindig
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Whitby. Other teams include Green Ginger 
Garland, Mortimers Morris, Sergeant Musgraves, 
Briggate Morris, Singletons, Sidmouth Steppers, 
Rainbow Morris, Basingclog and Chinewrde. 
These are the teams we have seen. I am told it 
is danced by other teams as well.

When I see it danced or hear about it, I get a 
good feeling that I have added something to a 
tradition that so many of us enjoy.
                                                                            
                                                  Val Marsden  
   

HADRIAN WALL DANCE 

Traditional British Clogs
Phil Howard - Clogs and Leatherwork

Full-Time professional Clog Maker

All clogs made entirely on the premises using 
only own soles and leather uppers

Standard size clogs and individually bespoke 
made &  tted Clogs. Also re-wooding and 
resoling

Rubber soles (shods) and heels supplied 
www.nw-clogs.co.uk/shods

Leatherwork including Badges www.nw-clogs.
co.uk/badges , Keyrings, Ear rings, Bell pads, 
belts etc. My own work so other designs 
can be made.

For up to date Prices and Events go to:  www.
nw-clogs.co.uk  or contact  t: 0161 494 0224 
e: jp.howard04@ntlworld.com

A newly formed North East clog team are taking on 
a fund raising challenge this summer by dancing 
along Hadrian’s Wall over one weekend.

The appropriately named Hadrian Clog will start 
their 65 mile challenge in Newcastle on Saturday 
6th July and dance at seven locations along 
the wall over two days,  nishing in Carlisle on 
Sunday. The group will be joined by a number 
of other clog teams along the way, including 
Clogarhythm from Harrogate, Addison Clog from 
Newcastle and Carlisle Clog. They  will also host 
a ceilidh on the Saturday night in Gilsland Village 
Hall, featuring various clog, Morris and sword 
dancers, Northumberland pipes, local singers, 
dancers and musicians. The aim of the ‘Dance 
the Wall’ event is to raise money for Clogfest – 
the UK’s only clog dancing festival, which takes 
place the following weekend in Skipton. It is also 
hoped the event will raise awareness of Hadrian 
Clog and traditional clog dancing in general 
locally.

The recently formed Hadrian Clog is made up 
of a group of friends with a passion for clog 
and hard shoe dancing. With team members 
living at various locations along Hadrian’s Wall, 
coming up with a name was straight forward, 
with Hadrian Clog a unanimous decision. The 
team’s repertoire includes traditional steps 
from Northumberland, Durham, Westmorland, 
Lancashire, the Shetland Isles, Cape Breton, the 
Scottish Highlands, Quebec, Ottawa and more. 
Members range from experienced clog dancers 
to complete beginners but all are keen to keep 
traditions alive and share their dancing with 
others.

Last year Hadrian Clog danced at a number 
of local events, including the Blaydon Races 
Celebration in Newcastle, the National Big Dance 
Day in Hexham, the National Trust’s Acorn Bank 
Apple Day near Penrith and the Greenhead 
Farmers Market. Members have also performed 
at Clogfest in the past and will be attending the 
festival again this year, hence their decision to 
use the Clog the Wall event to raise funds for the 
festival.

More information about Hadrian Clog and the Clog 
the Wall event: Georgia Shorrock on 016977 47983, 
email georgiashorrock39@gmail.com or Facebook.

Hadrian Clog  by Hadrian’s Wall
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LEGS - THE FORGOTTEN LIMBS OF 
MORRIS STYLE
 
We need to talk about trousers. 

In the Morris world, they are a forgotten, nay, 
abandoned item of kit and yet, at the same time, 
they are pretty essential. I am not referring on 
this occasion to those misguided individuals 
who choose to wear kilts whilst all around them 
are properly be-trousered. No, I am pointing out 
that the thought process which leads us to make 
sensible decisions about shirts, tatters, baldricks, 
hats, shoes, bells, hankies, sticks and face-paint 
comes to a sudden halt when it reaches the 
trouser department.

The problem falls neatly into two categories. 

One: the actual garment. On this point, Cotswold 
sides are largely excused because they tend to 
be dressed in traditional white and there’s not 
much to be done about that. But border sides 
are, largely, lazy. I’ve been at kit meetings which 
go on for hours discussing the colour of tatters, 
what shirt to wear beneath, the merits of various 
types of footwear, the length of stick and the 
whether ‘tis the bowler or topper that is nobler 
by far.

When it comes to trousers: black will do. Now 
hang on. Black might do. But what style of 
trouser? When I stop work and go dancing, I 
won’t wear of ce slacks. But some do. Neither 
will I don jeans. But some do. Track suit bottoms? 
No thanks. But something loose that lets the air 
 ow and does not expose acres of sock once 
bells are af xed. That’s for me. The result of this 
lack of guidance is trouser mayhem. No four legs 
look the same yet everything from the waist up 
is identical. 

Some sides have, it is true, adopted the identical 
trouser route and some have gone a step 
further by choosing coloured trousers. Look at 
Alvechurch for instance.                   (right))

Time for a revolution. Let’s get colourful. Red 
legs and blue; green and yellow. Purple, pink 
and maroon, why not? If tummies, 
chests and buttocks can be 
covered in tatters of many colours 
and faces painted in weird and 
wonderful ways, I say it is time 
to let our legs run free to become 
true rainbow warriors. Here I must 
draw attention to Joss, of Rag 
Morris. Look at his legs will you. 
And tell me you are not stirred.

Two: inappropriate bulges. 
Now here, Cotswold sides are the most prominent 
offenders. Mainly because border sides wear 
lengthy tatters which cover the buttock and crotch 
regions with sartorial splendour, likely hiding 
any offences. Many and several bulges occur 
naturally and trousers are planned, designed and 
constructed to accommodate them – some more 
successfully than others. Other bulges are man-
made. Not a sexist statement because women, 
generally, are not the offenders here.

I write, of course, about things-in-pockets. Bulky 
things. Like wallets. Bunches of keys. Mobile 
phones. Loose change. Handkerchiefs. And 
other, hard-to-identify - and probably rather 
unpleasant - stuff. Some dancers take to the 
street with just one of these items sitting snug a-
pocket. Others somehow seem to stuff them all in 
side and back pockets and line up looking as if an 
af iction has affected the buttock and hip region, 
rendering the trousers ungainly if not unseemly. 
And once they dance, bend and stretch – well, it 
is not a pretty sight. It looks uncomfortable and 
puts seams under what appears to be pretty 
unbearable pressure.

These pantaloonic misadventures must cease. 
I shall be about this summer with my Lodestone 
colleagues and will attempt to photograph 
offenders. Although one must be careful where 
one is seen pointing one’s telephoto.

Have your 
say. Let me 
know your 
views. 

Paul White’s 
Diary

Contact Paul at pwhite420@btinternet.com and 
follow him on Twitter @morrisbells
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Coming Events 
MORRIS DANCERS MEET BROTHER 
CADFAEL ON SEPTEMBER 28th 2013!

Shrewsbury Morris Dancers are delighted 
with the responses already received from 
Morris Federation teams expressing interest in 
attending the Morris Federation’s Annual Day of 
Dance and AGM 2013 in Shrewsbury.
Interest has come from teams from across the 
country: from Devon to Manchester and Norfolk 
to North Wales! Shrewsbury will certainly be  lled 
with music, dance, colour and the ringing of bells 
on Saturday September 28th! However there is 
still plenty of space for many more teams, so 
do let us know if you have not yet replied. Also 
many thanks to those who can’t be there but 
have sent apologies.

Along with all of the Shrewsbury Morris planning 
we are also collaborating with Shrewsbury 
Tourism Of ce who are making plans to celebrate 
the centenary anniversary of Edith Pargetter’s 
birthday by organising Brother Cadfael ‘trails’ 
and other activities around Shrewsbury over the 
weekend. It seems that Brother Cadfael fans can 
be found all over the world so there is a strong 
possibility of overseas visitors who will also be 
delighted by spectacle of the Federation Day of 
Dance.
 
Our evening event includes a lively Ceilidh with 
Shropshire’s very own This Way Up and calling 
by Martyn Harvey. The venue also has additional 
space for the opportunity to session and socialise 
for those too tired to dance any more. We would, 
however, urge teams to book their evening event 
tickets before 31st July when they will go on sale 
to the general public. 

DANCING WITH STAVES
Saturday 5th October 2013. One day workshop 
with Roy Dommett, and including a talk by Philip 
Hoyland. Saltford Community Hall, BS31 3BY 
(A4 between Bath & Bristol)).  Cost for day £12.
Contact Barbara Butler 07968 229628 or email 
somersetmorris@hotmail.com with 5th Oct. in 
subject line.

Handsworth Centennial Celebrations 20th July
Goathland Dance Weekend 24th -25th August

COTSWOLD INSTRUCTIONAL 11th -13th Oct
Morris Ring but open to Federation sides. £60
Covering Bledington, Hinton and Oddington 
- not suitable for novices. Of ey Hay Village 
Hall,  Copmere,  Staffs ST21 6HH. Details     
mac.mccoig@btinternet.com or phone 01785 
851052.  

Feet First engagements 
August 3rd Nottingham Riverside Festival
August 4th   Madfest Elsecar Heritage Centre
August 10th & 11th  Saltburn  Folk Festival

CLOGFEST  12th - 14th JULY Skipton
It’s a special anniversary, being the 10th 
consecutive year that the festival has been 
sponsored by Copper Dragon Brewery. Copper 
Dragon set up in business in 2002, the same year 
as the  rst Clogfest. The two organisations soon 
recognised mutual bene ts of a sponsorship 
deal, and we hope to continue consuming 
Copper Dragon beers as an essential feature of 
the Clogfest weekend. It pays to talk to your local 
brewery! 
Paul Hudson paul@clogfest.org
www.clogfest.org
http://uk.youtube.com/clogfest

N.E. RAPPER CHAMPIONSHIP
Rapper championship for the EFDSS Trophy   
Sunday October 6, Queen’s Hall in Hexham as 
part of The Northern Counties Clog Dancing 
Championship. (The venue is the scene of the 
 rst N.E Championship which was  won by Royal 
Earsdon in 1949 ) Current holders of the Trophy 
are Kingsmen. The Junior Trophy was won by 
Grasp the Nettle from Nettlesworth Juniors 
School, Co Durham

SDU LONGSWORD TOURNAMENT 
Ripon,   Saturday, 12th October  

PHOTOGRAPHS FOR NEWSLETTER

Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif, .png and .tiff  les can 
also be accepted. Any illustration embedded in text 
should also be sent as separate attachments. Please 
ensure that you have permission for photographs to 
be published,  particularly if children are included. 
Credit to photographers will be given if provided.
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 RINGING THE CITY 
No-one in Exeter city centre on Saturday 20th 
April could have been in any doubt that a major   
Morris dancing spectacle was taking place.

Indeed, as  I was walking to the  rst stand a  
lady asked me whether it was the reason that 
barriers has been erected in the High Street. 
She was worried that her bus home who be 
delayed by road closures. I assured her that it 
was extremely unlikely that we were the reason 
since I was pretty sure that Great Western 
hadn’t organised a procession, and we don’t 
normally require barriers to hold back hordes 
of spectators. Possibly to do with Exeter City’s 
needle match against Cheltenham but surely 
not in the High Street.

Later in the morning, as I was dancing in 
Princesshay Square, (one of the twelve dance 
venues in the city for the 45 participating sides) 
our music was almost drowned out by loud 
drumming.  No Border nor North-West   team 
the culprit but a local regiment led by a military 
band marching down the High Street. Barriers 
explained!

Between 10 am and 4 pm each visiting side, 
many local, but other from as far a eld as 
Yorkshire and Cambridgeshire, was allocated 

5 different dancing sites, all within short walking 
distance of each other. Even though the 
composition of the groups at each stand was 
different, to enable every team to meet with as 
many other sides as possible, there were still 
some that I personally did not see perform.

At 4 pm all groups were invited to assemble 
in front of the Cathedral for some imaginative 
awards by Great Western, the host side.  This 
was followed by a massed Bonny Green, which 
from a distance appeared like a Morris disco, 
bodies  all bobbing around and hands  ourishing 
in no great semblance of co-ordination. No matter, 
the whole day was  an impressive spectacle of 
colour, vibrancy, and tradition, much appreciated 
by the participants and spectators alike.  

Though Federation sides greatly outnumbered 
those from the Morris Ring and Open Morris there 
was a tremendous atmosphere of conviviality 
and shared enjoyment of dancing. 

Great Western did a magni cent job in organising 
the whole day - even a pub session and buffet in 
the evening, and a Sunday morning stand on the 
Quay for survivors. They also arranged for the 
sun to shine!

Colin Andrews
Ideas for articles 
for inclusion in 
the Newsletter 
are always 
welcome.  Send 
me an email or 
give me a ring 
if you wish 
to discuss a 
s u g g e s t i o n .
M e a n w h i l e , 
please keep 
sending the 
photographs, 
club reports of 
anniversaries, 
m e m o r a b l e 
trips etc.

Colin

Trefor Owen
Gweithdy Clocsiau 
(The Clog Workshop)
Henbont Road
CRICIETH
Gwynedd
LL52 0DG
Home tel: 01766 523 695

Workshop/Mobile: 07712 822 453

Email: treforowenclogmaker@gmail.com

WEB: treforowenclogmaker.co.uk

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always 
“Good metal” Clog Irons  tted at the Workshop.

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. 

Very few “Tree Miles” are run up in our business.

We can now make Clogs with Vegetarian Uppers though the colour range is limited.

Sadly we don’t make the Nails yet – but I am working on that!
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 J.M.O. Day of  Dance, Exeter, Saturday 20th April
(All photos of the day from Pete, Sarah & Maggie of Great Western  and Mike Everett)

                  Isca Morris                                                 Plymouth Maids                            Dukes Dandy
                 Bradninch Millers                                        Tinners                                          Winkleigh Morris

                Pigsty Morris                                                                                             Buttercross Belles
                Uplyme                                                    Wreckers                                  Glory of the West
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THREE SHIRES RENEWED

Another year, another May Day! On 6th May 
2013 Three Shires, along with our guests for the 
day Harthill Morris, boarded the bus and headed 
off in glorious sunshine from the village of Harthill 
to the beautiful county of Derbyshire. Our  rst 
dance spot was in the heart of Chester eld town 
centre where we started the Day of Dance with 
our show dance, Whitby Shindig, then alternated 
dances with Harthill Morris.
Again this year we have been very fortunate 

to enlist three new members to add to our ever 
increasing family. Therefore it was a unanimous 
decision to refurbish our garlands and sticks 
during the winter practice session. Also, as over 
the years, ah hum, some of the waistcoats and 
skirts had somehow shrunk in the wash, the group 
did a clothing ‘swap around’ and new skirts, etc., 
were made where necessary.

So kitted out with new clothing and all new 
equipment plus the bonus of a new dance ‘Cross 
Sticks’ choreographed by our Deputy Squire 
Leslie Rankin, we had three good reasons to give 
it our all. Even when the Chester eld and District 
Trade Union Council May Day Parade passed 
within inches of us dancing, led by their rather 
loud brass band, which completely drowned out 
our music, we held our heads high and somehow 
managed to keep in step and carry on. Well done 
to our Musicians and ladies!

Both teams did two half hour spots followed by an 
hour lunch break before heading off to Bakewell. 
Bad move ... we were stuck in a Bank Holiday 

 MAY WE BE MERRY !

traf c jam and literally inched our way there. 
The Bakewell Spectacular at the show grounds 
was well and truly under way and we had to 
make our way through the mass of people to 
The Crescent where we were to perform our 
second spot, albeit  ve minutes late. The sun 
was high in the sky and very hot and the crowds 
were  ve and six deep as we took our place to 
begin our afternoon performance. The crowds 
were appreciative and gave both teams the 
boost we needed to lift our legs higher, smile 
and dance like there was no tomorrow.
Needless to say a great day was had by all and 
we returned home hot, weary and very tired.

We have quite a full diary for this dance out 
season, details of which can be found on our 
website www.threeshiresclog.org.uk along with 
videos of our May Day outing and St. Georges 
Day celebrations in Shef eld Town Centre.

RAMPANT ROOSTERS 
CROW AT DAWN

Rampant Rooster Morris joined Kingston Morris 
and Ewell St Mary Morris Men for the Dawn 
Awakening at the top of Box Hill, Surrey, on May 
Morning.  Then after a hearty breakfast hosted 
by two of our members we danced at a junior 
school, and just for a bit of variety, at a Care 
Home, at a police station and  nally came to 
rest at a friendly pub.
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NINE MAIDENS

For the  rst time for many years, there 
was a magni cent sunrise witnessed 
by the ladies of the Cogs and 
Wheels Morris side on May Morning 
at the  ag pole above Belstone. At 
5.30. a.m. the moor was bathed in 
rosy golden light with clear views in 
all directions although Okehampton 
looked like a coastal town on the 
edge of silvery mist shining like the 
sea. Holding hands in a circle, the 
ladies and musicians invoked the 
spirits of the spring and summer before beginning 
their traditional dances. Appropriately,
‘Queen of the May’ was their  rst dance, as the 
peace of the moor was broken with the sound 
of music and bells, the energetic signalling of 
hankies followed by the clashing of sticks.

Holding aloft branches of blossom, the side then 
processed to the stone circle known as The Nine 
Maidens to honour their legendary forerunners 
who rashly danced on the moor on a Sunday 
and were turned to stone for their transgression. 
Although the ground is very rough at this spot, 
the side performed more dances for a small but 
appreciative audience of friends who had also 
turned out from places as far apart as Liftondown 
and Lustleigh.

A reward for their efforts was provided by fellow 
‘Cogs’ member Margaret Allin of the Victorian 
Tea Pantry in Okehampton who, with help from 
two of the team’s husbands, cooked a superb full 
English breakfast at Sticklepath Village Hall for 
the hungry dancers and their supporters. At about 
eight o’clock Cogs and Wheels then processed 
from Finch Foundry along the main road, to the 
astonishment of morning commuters, to a safer 

spot for more dances,  nishing at the Devonshire 
Inn for a  nal set.

It was a magni cent start to the season and 
Cogs and Wheels are looking forward to a happy 
summer of dancing. The side will be performing 
outside twenty pubs in Devon on Thursdays from 
now until September as well as appearing at 
festivals and shows including the Royal Cornwall 
Show in June and Okehampton Show in August.

GREEN GARTERS AND QUILTS

After a snowy, freezing Derbyshire Easter Day of 
Dance, Ripley Green Garters next booking was 
off to Nottingham University to provide some 
entertainment for the Conference of the Quilter’s 
Guild. Had an enthusiastic audience who were 
happily engaged checking out our individual 
patchwork waistcoats! We try to encourage 
audience participation in our performances and 
the Quilters were certainly fast learners. Sadly 
most had travelled from across  the country and 
couldn’t make it to practise nights. Before we left, 
Ripley were able to sneak a look at the quilting 
exhibition and were truly gobsmacked. A lovely 
booking despite the 8.45am performance time!
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Merton Merton

Bideford

  Meldon  ViaductIddesleigh

Okehampton Okehampton Station

 

SAT. 18th  MAY
(Clockwise from top left)

Belles & Broomsticks, Old Speckled 
Hen, Full Moon, Somerset Morris,   

St Clements Clog, Priston 
Jubilee, Treacle Eater, 

Silhill Border

Merton



17

Franken’s Nights in Devon 
Late Spring frosts, typically around the 19th 
May, are often referred to in Devon as Franken’s 
Nights. There are several variations of the 
legend (and indeed several variations of the 
name) but one  version refers to a brewer called 
Franken who made a pact with the Devil to put 
cider makers out of business by killing off the 
apple blossom with unseasonable frosts. 

When Winkleigh Morris decided to host a 
weekend of dance back in 1993, Franken’s 
Night was taken as the theme, since we had 
(and still have) a cider making business in the 
village. The event was naturally held on the 
third weekend in May and a special Franken’s 
Night mummers play written for the occasion. 

That inaugural event was very memorable. 
The accommodation was in caravans at a local 
holiday park and the transport was supposed to 
be in open top buses from the nearby vintage 
collection. The day before guests were due 
to arrive we were told that the buses couldn’t 
go down certain routes we’d planned and we 
couldn’t use the upper deck! Fortunately our 
side’s connections with a coach operator  saved 
the day.  We had also invited two dance groups 
we’d met the previous year in Burgundy, learnt 
their tunes so they could dispense with the 
idea of recorded music for their displays,  and 
planned accordingly for them to be allocated 
to two different tours.  When they arrived  - 
very late because their coach driver thought 
miles were the same as kilometres - they had 
brought a musician to be shared, they insisted, 
between the two teams. Rapid rescheduling 
sent 75 people in two coaches on one tour - 
and the lunchtime pub coped admirably with 
the unexpected doubling of numbers!

Following the success of the weekend, we 
have repeated the event every other year, apart 
from 2001 when our plans were scuppered by 
restrictions imposed from the foot and mouth 
crisis in cattle. Even so, we still managed a day 
of dance at the seaside!  

When the caravan park was turned into a 
residential centre, we moved to the newly-
built village hall at Merton, a few miles from 
Winkleigh. With adjacent sports  eld for 
camping and excellent facilities, it was an ideal 

venue.   Still wishing to keep a connection with 
Winkleigh,  we  kept the Sunday massed show 
there in the village square for several successive 
occasions.  

The logistics of moving everybody several miles 
(and possibly back again in the opposite direction 
from most visitors home destination), together 
with restricted parking and ever-increasing 
red tape over road closures  eventually led 
us to the decision to base the whole of the 
weekend activities at Merton. There were some 
disadvantages in that Merton is situated on a 
main road,  does not have a village square with 
a danceable surface, and the local pub was, 
until very recently, uninspiring. However, the hall 
is  large enough to accommodate both dancers 
and spectators if the weather is inclement (as it 
certainly was the  rst time we stayed put on the 
Sunday!) but with plenty of space and good hard 
surface dancing outside. We can also keep the 
bar going, and set up the buffet lunch easily in 
the adjoining skittle alley.

Over the years the Franken’s Night Play seems 
to have fallen by the wayside, although it did 
go through three sequels and a repeat of the 
original. Perhaps one day we’ll resurrect it. The  
theme, however, was quite appropriate for our 
2013 weekend, as there were ground frosts for 
two nights beforehand, and the Friday night was 
certainly pretty chilly.

Some  sides have taken part in many of our 
weekends  - Ripley Morris Men  (whose cooked 
breakfasts are legendary), Treacle Eater, 
Beetlecrushers & Full Moon, for example. This 
creates a challenge to  nd interesting different 
venues. A trip on the Dartmoor Railway was 
one innovation this year for two of the tours.  It’s 
always good, though, to have some new faces 
-   this year we were delighted to welcome Silhill, 
Old Speckled Hen and Belles & Broomsticks.

Our next Weekend of Dance will be in 2015 - our 
25th Anniversary Year. We are already thinking 
about how to make it really special!

Colin Andrews

Photos opposite courtesy of Silhill Border  and Lodestone 
Border
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Loughborough based Bare Bones Border Morris 
have just spent a long weekend in our twin 
town of Gembloux in the French-speaking part 
of Belgium, just south of Brussels and an easy 
journey by Eurostar.

The timing was to coincide 
with the 2 day mediaeval 
fair at the nearby C13 
Corroy Castle where 
Bare Bones were 
on the programme 
alongside dancers 
from Gembloux’s 
twin town in 
Asturias, roving 
minstrels and actors, 
falconry displays, 
endless re-enactment 
societies, and stalls and food 
and drink galore. Many visitors also 
dress up in costume for the occasion and hence 
the spectacle of our main host, Fernand, dressed 
as a mediaeval monk holding hands with his 
partner!

 BARE BONES IN BELGIUM
Our hosts, the local twinning committee, couldn’t 
have been more welcoming and were relaxed, 
friendly and great fun. They even joined in our 
dancing and, given the customary greeting of 
kissing on the cheek, they all acquired a green 
hue from Bare Bones’ face paint.

The Gembloux twinning 
committee seems  like a 

group of people who 
enjoy working and 
having fun together 
and we did our best 
to match that.
Besides organising 
and transporting us, 

they showed us the 
sights of Gembloux, 

took us to a local market, 
found us food and drink and 

even a karaoke night.

We came home tired and happy and laden with 
Belgian chocolate and beer.
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RINGING SOME CHANGES 
Chloe Metcalfe talks about her research and 
recent lecture to the Folklore Conference

Thanks to sponsorship from the Morris Federation 
on the 20th of April I delivered a lecture at the 
Folklore Conference at Cardiff. The focus of 
the conference was Urban Folklore. The title of 
the lecture was ‘Time to Ring Some Changes: 
Charting The Continuing Evolution of Modern 
Morris Dance Costumes’. 

The main focus of the talk was the rise of 
“alternative” and “trendy” Morris. I considered 
the rise in popularity of border Morris alongside 
the increasingly public pro le of “alternative” 
culture in general. I charted the popularity of 
this link with the continued media propagation 
of Morris as a dark magical rite. For example 
did anyone see the 2013 BBC thriller “Mayday” 
where people looking suspiciously like a border 
team circled menacingly around a virginal may 
queen? I then examined the almost parallel 
development of “trendy” minimalistic Morris, 
epitomized by Laurel Swift’s Morris Offspring.  
The talk was well received. Questions at the 
end of the talk focused around the rise of ‘club’ 
culture in costumes especially in the adoption of 
team outerwear,  eeces, hoodies etc and about 
Molly costumes (which I was unable to answer).

This is the published abstract from the 
conference:

          Morris dancers are a source of fun. They 
are bearded elderly men wearing breeches or 
white trousers and bells and they dance outside 
enchanting rural pubs as they have done since 
time immemorial. Today Morris costumes are 
often designed to imply historical continuity, but 
change is in the air. Since the early 1990s gothic, 
biker, S+M, and pagan Morris groups have been 
formed, their costumes in uenced by sub-cultural 
fashions. Morris Offspring formed in 2003 even 
dance...without bells! They are part of the new 
attitude towards Morris which emphasises the 
physical nature of the dance.

          This presentation is based upon my 
undergraduate research which analysed 
information from 137 contemporary Morris 
teams. This presentation charts the changes in 

Morris costumes over the last 110 years. From 
Mary Neal and her Esperance club bedecked in 
gaily clad ribbons as if for “a village festival on 
a village green”,  to the second folk revival and 
the in uence of John Kirkpatrick’s Shropshire 
Bedlams. Costumes can act as a catalyst for 
both a wider understanding of contemporary 
society and modern Morris dancing. Costumes 
evolve alongside contemporary fashions and 
wider societal attitudes. They act as a visceral 
indicator for both the personal aspirations of the 
dancer and the wider desires of the folk dance 
community.

If anyone would like to talk to me about the 
content of my talk please send me an e-
mail: chloe.e.metcakfe@gmail.com. I would like 
to thank all the people who helped me collate 
the information for this talk and once again to the 
Morris federation for sponsoring me.

BAGPERSONS AND SECRETARIES   If there 
is any change in contact person, address, 
telephone or email please let us know as soon 
as possible
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EXETER LOCK IN 
Damien Barber’s Lock In show has been touring 
the country during the Spring. Local Morris 
sides were invited to dance outside the show’s 
venues before the performance, and many took 
the opportunity to do so. Mike Palmer, of Tinners 
Morris Men, took in the show at Exeter.

I approached the Phoenix Theatre anticipating 
an exciting evening and enjoyed the warm up 
acts of local Morris teams dancing in the area. 
Sadly I could not see them all but managed to 
catch Great Western, Exeter, Winkleigh ,Glory 
of the West, Dartington and Cats Eye who all 
added to the atmosphere of expectation.

The show commenced with a spot from  Maz 
O’Connor, Horizon award Nominee for Radio 2 
folk awards 2013. This was a short but excellent 
set of three songs accompanied by her guitar 
and shruti. She has a wonderful clear voice and 
has just issued her  rst Album “Upon a stranger 
shore”. I felt that the shruti was over ampli ed 
but this appeared to be a P A problem.

Hence to the main act. What can  I say!  
Zany, cool,  quirky, funny, inspirational, full of 
energy, fantastic entertainment were some of 
the comments I heard from an  audience who 
appeared to be about eighty percent Morris/folk 
orientated. The show, in two parts started with 
a procession, with roots linked to the Abbots 
Bromley horn dance. The scene was set at the 
“Fighting Cocks” pub, where there is a chance 
meeting of traditional dancers (Morris and clog) 
and some hip hop dancers. At  rst they are wary 
of each other and there is a stand off when one 
of the hip hop crew pushes his luck with one of 
the clog dancers. The music is  superb, provided 
by  group of accomplished of musicians plus a 
beat box musician.

Beat box music is vocal percussion, using a 
microphone and the player’s mouth, lips and 
tongue to produce the rhythm. The action 
continues with both cultures eventually coming 
together , but trying to outdance  each other. 
This results in frantic hip hop dance and a 
very energetic  double Morris jig.  The session 
continues and toward the end of the  rst half 
there is a very fast and well danced rapper 

dance. If part one was good, the pace was 
upped in part two. There was an amazing 
longsword dance performed with billiard cues 
and when the traditional linked sword pattern is 
produced, it is held low and the dancers circle 
and dive through the centre and do a forward 
roll much to the  delight of the audience. This 
was followed by furious and fast hip hop and at 
times  I wondered if I was watching acrobats at 
a circus! At one time the shows artistic director, 
Damien Barber, who dances, Morris and sword, 
sings, plays concertina and guitar was seen 
to do a back  ip alongside the other dancers 
in an amazing dance scene. There is a highly 
amusing start to a double jig when both dancers 
try to outdo each other when they put their hats 
on.

So in conclusion with so many excellent 
performers in the show it seems unfair to single 
any one performer out so I will just say thank 
you, Damien, for putting this show on the road. 
Well done to all the cast. 

My parting comment;
  Energy, energy and enjoyment!          

Pull the other one !

Request from a spectator at a recent display - 
“You wouldn’t have a spare bell or two by any 
chance?  I can’t get one for my budgerigar from 
the pet shop and I don’t know where else to 
look.”

Wrongly categorised -  our former bagperson 
was found referred to in a local directory as 
‘Bagpuss’ !

The  fth emergency service?  “We are getting 
married on Saturday and would like you to come 
and perform for us”.

Woman  nding coins to put in the collection  - 
“I’ve not got much change.   Is it less without the 
fertility rites?”

Have you got any amusing one-liners or brief 
anecdotes?  Always useful as space  llers!
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No Bells No Hankies   

Inspired by Bloodstone Border at the Wickham 
Festival 2011, past Thames Valley Morris Man 
John Stanley and Ceilidh violinist Emily Myres  
wanted to do” something different”  and set up 
Box Hill Bedlam in Dorking Surrey in September 
2012. The side, named after the famous Box 
Hill, have  black and box  green Gothic  kit,  and 
its bedlam style has been mixed with mystic and 
haunting musical arrangements, inspired by 
experienced bedlam musician Megan Campbell,  
with an occasional modern arrangement such 
as Paint It Black by the Stones. Most dances 
have been written by the diverse members of 
the side who  bring experience of various Morris 
and other contemporary  dance. The result is an 
eclectic mix and you will see hints of Rapper, 
Border and Bedlam styling in the dance and 
music.

The mixed side of a dozen have danced out  ve 
times locally including “The Lock In”  and have a 
full schedule of events for the summer including 
The Bloodstone Rally on the Isle of Wight. They 
are particularly looking forward to performing at 
the Wickham Festival this year where the seeds 

for the side were sewn.

The side is recruiting new dancers and 
musicians. They practice on Thursdays in 
Brockham  near Dorking . Anyone interested 
in joining should contact Squire, John Stanley 
:-
Email     info@boxhillbedlam.com    
Facebook  Box Hill Bedlam Morris  Web   www.
boxhillbedlam.com 

MASTER MUMMERS WEBSITE
Recent additions to the Master Mummers 
website www.mastermummers.org include: 

Folk Play Atlas of Great Britain and Ireland -
Historical Dates from ‘Electronic English 
Ritual Drama’ Animated maps showing how 
the distribution of folk plays changed from the 
1780s to the 1960s.

They are fun to watch, but their signi cance is 
not obvious. If you have any ideas, comments 
would be welcome. petemillington@
virginmedia.com
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For Whom The Bells Toll 
One summer’s evening quite by chance
I came across a Morris dance
I’d  strolled to my local tavern 
(Where the odd function they sometimes have on
Like bingo or a quiz and curry)
For a quiet pint without hurry
But in the car park in full swing
Was this ritual kind of thing
Men leaping round in bright regalia
With bells and other paraphernalia
Hankies waving while two fellows
Played merry tunes on box with bellows
When one chap dressed up like a jester
For money the crowd  began to pester
I slipped inside to get some ale
But my curiosity did prevail
And with beer in hand I joined the throng 
To hear  the dancers sing  a song
About bonny  lasses’ garters green
They  danced then scarpered off the scene!

One  Saturday I took the bus to town
To see what bargains could be found
There on the pavement outside Tesco 
More Morris dancing al fresco
Different these, with blackened faces
Tattered coats and boots with laces
And to loud music led by strident drum
They thrashed themselves to kingdom come
With sturdy staves, whoops and yelps
They passed the hat - every little helps 
To keep their customs live and kicking
(Treat injuries caused by mistimed sticking?)
Their head man guy, bearded, short and fat
With plumes of feathers in his hat
Proclaimed that what they did was border
(Bordering on complete disorder?)
No, there was a pattern in their dance
And the music induced a kind of trance
So when again to donate we all were bidden
I forgot I’d already put a quid in!

Last August on my holiday 
To a coastal town  I made my way
A  resort I knew for peace and quiet
But I could have stumbled on a riot
For the police were holding back a crowd
And in the distance music loud
Fast approaching drums like thunder
And brass to blast  the peace  asunder
Then  in two long lines behind the band
Came dancers holding in each hand
A  rattle thing with bells and bows
Sashes, beads adorned their clothes
Upon their heads huge  owered hats
While as they danced   rhythmic clacks
From wooden clogs upon the street
Regimented to the beat
I asked the reason for the procession
From a bloke nearby but his expression
Showed  he thought I’d asked in jest
But enigmatically said, “North-West”

One autumn evening when I’d eaten
I headed off for a  meeting
In a hall a few miles distant
My friend he’d been most insistent
I’d not  age, nor build, nor disposition
To get involved in the tradition
Of Morris dancing would you believe
But I was determined to achieve
That skill just to prove him wrong
I’d even learn to sing a song.
By lads – and lasses – made welcome gladly
They soon got me stepping,  badly
Caper, hop back one-two-three
Instructions all the same to me!
And my legs were left in total limbo
If my hands were moved from arms akimbo
But through winter months I persevered
And to a modest competence was steered
So when Morris dancers are next my way
I’ll be joining in the fray!

Colin Andrews

A gentle reminder   With some 800 Morris & related display teams across the country, there is 
inevitably considerable overlap in ‘home territory’. Generally local sides have a good relationship  
with their neighbours when arranging their dancing programme, with joint stands a common feature. 
If sides are arranging tours  considerably further a eld  it is courteous to get in touch well in advance 
with  any groups in the area, to avoid possible unfortunate clashes of interest and be aware of any  
issues with local councils, hostelries and other dance venues. See Side nder for contacts details!
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 Andy Warburton
Matador ISBN 978 1780 88507 0

I’m not sure how I missed out on the  rst volume 
of tunes popular in traditional music sessions 
in the South-East of England but if this second 
collection is anything to go by I shall certainly be 
looking to acquire its companion. 

Sadly, Andy Warburton became terminally ill 
just before completing this new collection,  and 
it is due to Bryan Creer and Valmai Goodyear 
of the Lewes Saturday Folk Club that the book 
came to print, supported in the task by Andy’s 
daughter, Ruth. As the manuscript could not be 
effectively edited, an on-line page for errata has 
been set up at www.lewessaturdayfolkclub.org/
LAFC/LewesFavourites2.html.

The book is divided into  ve sections, Lewes 
Favourites 8, 9 & 12, Will Duke’s Scan Tester 
Workshop, and the Charlie Batchelor Collection, 
and also includes many excellent photographs 
of Sussex musicians, pub sessions and local 
landmarks taken by Andy. 

The tunes are clearly presented, all in Morris 
melodeon friendly keys of D & G, but no chords. 
Although they are based, presumably, on 
Sussex sessions, the tunes are certainly not 
speci c to that county, with a few of Bob Cann’s 
favourites, a few well-known Morris tunes, and 
a sprinkling of French, Irish, Scottish, American 
and Northumbrian melodies that have travelled 
well. Compositions from several well-known folk 
musicians – John Kirkpatrick & Ed Rennie for 
example – are  also included.  

Enthusiastically,  as soon as the book arrived 
I got out my box prepared to tackle any tune 
that wasn’t already in my repertoire.  Some I 
already knew the title, others I recognised as 
soon as I started playing but hadn’t known the 
name, and quite a few that were completely new 
to me, but attractive and easy to pick up. Scan 
Tester’s tunes, as transcribed by Will Duke and 
not previously published, presented  more of  
a challenge, with tricky timing and decoration. 
Something for a wet winter’s weekend, I think. 
A really interesting inclusion is the set of six 
tunes from Australian  ddler, Charlie Batchelor 

Review : The Lewes Favourites 2
– again something to get my  ngers round in 
due course.

All in all, Lewes Favourites 2 is a valuable source 
of material for folk session musician. Some 
of the tunes are found in other collections but 
there are plenty of others to make the purchase 
worthwhile.  

Colin Andrews

Available at  £12 (+ £1.50 p&p) from http://www.
lewessaturdayfolkclub.org/  or from the publishers. 
It’s £15 from Troubador, www.troubador.co.uk with a 
35% discount for more than 3 copies, 
 

CHILDREN IN NEED APPEAL

At a ceremony in Shef eld on Saturday during 
a day of dance organised by Harthill Morris, 
Pudsey Bear was presented with a cheque for  
10,000 by Peter Halfpenney on behalf of the 
Joint Morris Organisations.  The money had 
been collected by Morris dancing sides from all 
over the country during the past year.

Said Peter:   Although Morris sides do much 
work for local charities, this is the  rst time that 
we have concerted our efforts into a national 
appeal.  We are very proud of the amount raised 
and thanks go out to all our members who 
contributed.  So keen have been our dancers 
to engage with the project, we have decided to 
repeat the effort this year.

Pudsey Bear was accompanied by actor and 
TV presenter, Matthew Kelly, for the handover.  
Matthew, who is appearing in Alan Bennett s 
acclaimed play  The History Boys  at Shef eld 
s Crucible Theatre, told us:   It is an honour to 
accept this huge donation on behalf of BBC 
Children in Need.  I know that the Morris have 
danced their socks off in all weathers to raise 
this money.  Their hard work will help to improve 
the lives of so many children.  It is a creditable 
achievement.

Further details of the 2013 Morris appeal and 
how to contribute can be found on the Morris 
Ring Website at www.themorrisring.org.uk
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Inspired by the Tradition - not 
constrained by it.  Barry Honeysett 
reports on Roy Dommett’s ‘ nal’ 
workshop at Hawley

Having covered most of the collected and revived 
traditions in the previous three workshops, the 
theme for the  nal of four workshops conducted 
by Roy over the past two years, was the new and 
invented dance traditions that have been created 
since the revival.  For this he had drafted in the 
able assistance of members of Morris sides that 
have allowed their creative juices to invent fresh 
and new styles of dancing within the tradition.

Friday night’s session started with a series of 
stick dances, mainly for eight dancers, with 
complicated and precise sticking.  The dances 
were inspired by the traditions of the Basque 
country, creating new movements, patterns 
and shapes for the set while showing how the 
choice of stepping, for example Bampton style 
single stepping or double stepping in the style of 
Lich eld, can affect the feel of a dance.

On Saturday, Pete Delamare with other members 
of Shef eld City Morris, gave us a sample of 
steps and dances from their Medup tradition.  
This was followed by Redbornstoke’s Ampthill 
tradition which was ably presented by Adrian 
Williams.

After lunch and a talk by Roy, we were taught 
the Bamptonesque tradition of Filkins that Roy 
had created with Bath City Morris.  Towards the 
end of the afternoon, old footage of the music 
hall entertainers Wilson and Keppel performing 
a couple versions of their Sand Dance were 
shown and groups were formed to create dance 
pieces based on or inspired by them.  The 
outcome performed by each of the groups in 
turn was both varied and bemusing with great 
hilarity and a panel of judges awarded prizes for 
– well, technical merit was not necessarily on 
the agenda. 

On the Saturday evening we were treated to one 
of Roy’s own creations.  The tradition of Juniper 
Hill, named after the inspiration for Lark Rise to 
Candleford, was created to  t with the traditions 

of the Brackley and Bicester area while still 
being different from them and has since been 
developed by others.  

Sunday was no lass frenetic.  Four of the original 
members of Bantam Cocks joined us to teach 
dancers from the Raglan tradition (named after 
the telephone exchange area of east London).  
Its distinctive single step followed by a double 
step creates its own dynamic, especially when 
the single step is used for the turn and the 
double step for moving across the set.  This was 
followed by Jameson Wooders and the other 
members of Berkshire Bedlams who ran through 
their fast-moving sword dance.

Throughout the weekend, Roy interspersed 
the dance sessions with illustrated talks on the 
morris, mumming and all things related in his 
inimitable way that ties together the past and 
present.

This was a weekend packed full with dancing 
of a diverse nature that not only physically 
tested the participants but more especially with 
the mental gymnastics of coping with so many 
unfamiliar steps, arm movements and  gures.  
With ten or more different styles of dance and 
their accompanying intricacies to negotiate in 
such a short length of time, one felt mentally 
stretched as well as physically wacked by the 
end (in a nice way).

Jerry West has included the program for the 
weekend in the new Notations Library on the 
MF website on http://notation.apps.morrisfed.
org.uk/instructionals/2013-04-hawley where 
links are given to notations and contributors and 
eventually links to video footage will be added.

A huge thanks must go to Beth Neil for organising 
this event (and the previous workshop at Hawley 
in 2011) and to all those who helped.  Although 
this event was not attributable to any one 
team, there was a lot of Windsor and Berkshire 
Bedlams members involved in the weekend to 
make it all happen in a well-run but relaxed and 
informal way – not easy to accomplish.  Well 
done to all of you and to those who shared their 
own special dances.

Roy Dommett’s Final Workshop 
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This was last of the workshop weekends 
that Roy has led and he has declared it to 
be his last (except for one on Stave dances 
next October).  His physical limitations make 
weekends such as these very demanding and 
tiring and although I know they have been a 
tonic to him, there is a price he pays for these 
events.  However, the involvement of others to 
do the physical demonstration of the dancing 
worked well and removed much of the burden 
from Roy.  Perhaps this may become the model 
for future events?  

As Roy has said he will be 80 this June, 
has been dancing morris for 60 years and 
running workshops for 50.  In that time he has 
enlightened, inspired, cajoled and encouraged 
countless groups to  nd that extra something in 
morris as well as sword, stave, molly etc.  Most 
of the best morris you see today has been a 
direct result of his work and efforts.  It can be 
said that there is not a morris dancer out there 
that has not been in uenced in some way by his 
endeavours in this  eld, whether it is from his 
researches and major contribution to the “Black 
Book” or the workshops and instructionals 
he has led throughout the decades.  He 
challenged the status quo by introducing the 
notion that the tempo of the dance had been 
and could be slower to allow greater lift and 
energy in the dance; by introducing the more 
obscure traditions and details of the dance with 
an emphasis on the differences between the 
styles.  He also offered encouragement to so 
many, especially to women in the morris.  In 
fact, he is one of the key in uences for the 
existence for the Morris Federation.  I hope you 
will all join me in wishing Roy a very happy 80th 
birthday and thanks for all he has given us.

Barry Honeysett

To commemorate Ivor Allsop’s 
death in November 2012 
the Sword Dance Union are 
offering two books at a special 
rate at DERT in March and the 
SDU Longsword Tournament 
in Ripon in October 2013

Rare copies of Ivor’s 
LONGSWORD 

DANCES FROM 
TRADITIONAL 

AND MANUSCRIPT 
SOURCES

Signed copies of Phil Heaton’s
RAPPER - 

THE MINERS’ SWORD DANCE 
OF NORTH-EAST ENGLAND

www.therapperbook.com
Both books are also available from 

Phil Heaton. pcheat@btinternet.com

Both books are being sold at a discounted rate in order 
to raise money for the digitisation of the Sword Dance 
Archive which Ivor Allsop has willed to be maintained and  
continued in his name.  The aim is for all of the collection 
of notes, dances and videos to be made available online.

EXTRA COPIES OF NEWSLETTER ?
Extra copies of the Newsletter are available only 
if ordered  and paid for in advance within two 
weeks of the advertised copy date  Please give: 
Name of side, contact person, postal address, 
No. of copies  @ £3 each  
Cheques payable to Morris Federation
Post request to the Newsletter Editor, Bonny 
Green, Morchard Bishop, Crediton, EX17 6PG
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Soon after most Morris sides spring into 
being, worries about maintaining or increasing 
the number of members to maintain 
existence of the side, begin to surface.
For Clerical Error Border Morris, it has always 
been with a sense of amazement that we 
have survived to hit so-called signi cant 
milestones.  The year to year marking of the 
team’s birthday has been celebrated with at most 
a cake, at the least a celebratory drink or two.

When our 10th birthday loomed in 2001 - 
nicknamed ‘a Decay-ed in Dance’ - it was 
decided to invite teams we had danced with 
regularly over the years, along with former team 
members, to a weekend of dance in rural North 
Wales along with music, speeches, home-grown 
entertainment and a huge and beautiful cake.

Our  fteen year mark was celebrated by team 
members costumed as they might have been at 
the age of  fteen, and partying in exuberant style.
As the dizzy and unbelievable heights of the 20th 
and 21st years of Clerical Error approached, a 
major celebration was obviously called for - but 
which of the years should it be?  Eventually the 
21st year was chosen as Clerical Error’s entry into 
adulthood, also buying us more time to organise 
the event.  Ideas of varying complexity and 
ambition were mooted as to what form this should 
take.  A two-pronged approach was decided upon.
First of all, in early March, as close as possible 
to the actual date of the sides founding, a 
party was held for team members past and 
present.  Along with refreshments and cake, the 
team archives were displayed for members to 
peruse. Former dancers danced and musicians 
played as if they’d only left the day before.

Then in mid-June, as in 2001, sides we’d 
danced with fairly regularly over the years, 
joined us for a weekend of dance, music, 
feasting and fun, again in a rural location.
The Friday morning, mere hours before our guests 
arrived, saw Clerical Error members clearing the 
camping  eld of cow and sheep muck in driving 
wind and rain.  As guests arrived and tents were 
erected in slowly improving conditions, people 
drifted into the warm dry hall for beverages 
and cakes, followed in the evening by a music 

session and drink and chat.  On 
Saturday, coaches transported 
everyone to Conwy where dance-spots had been 
organised around the town climaxing in a mass 
Much Wenlock within the echoing walls of Conwy 
Castle. 

Celebratory highlights back in the hall that 
evening included a Thai meal, some disco 
dancing, a speech and cutting of a magni cent 
cake, and belly dancing led by Belly Fusion.
Sunday - which began with Mike from Stone 
the Crows, in his Land Rover - heroically towing 
vehicles off the muddy camping  eld - continued 
with dance-spots in the vicinity of Chirk Castle, 
culminating in yet another exuberant mass dance,

Later that day as CE members tidied up the 
hall and camping  eld - now bathed in glorious 
sunshine - we brie y contemplated when 
Clerical Error’s next major celebration, should 
we survive, take place.  Should it be 25 years 
Silver - or pushing our luck even further - 30?

21 CLERICAL ERRORS 

25  YEARS OF DANEGELD

It really has been 25 years since we  rst met up 
at Butley old village hall. We are still playing and 
dancing , just the same as ever but changing with 
the times. 

It seems a good idea to have a bit of a do in 
October this year.  

Are you or 
have you 
ever been 
a part of 
Danegeld ?

If so we 
would love 
to see you 
at our Silver 
Anniversary.

Find us on 
facebook!



Historical Morris Concepts

Right, who  is going to pay  the Danegeld ?

Redding Morys resurrected after 500 
years  

And its amazing what can be found in old 
dungeons! Must have been a  Clerical Error
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