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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL

A bumper issue this time of 32 pages, thanks to all the 
contributions I have received, and my own indulgence 
in publishing  an extended interview with Dom & Ben 
Moss,  two  prominent  new generation   dancers. Their 
comments are well-considered and relevant  - and give 
some encouragement to people like myself who are 40 
odd years further down the road (downhill?).

Apart from  four anniversaries and a wedding, foreign 
exchanges and performances in unusual settings  which 
all form part of the regular  ow of articles, this issue also 
includes the background to a ‘modern’ tradition, and a 
thought-provoking change to a club’s constitution.

On the dancing front, this has been one my most active 
summers ever, on top of taking over as my club’s acting 
bagman when the previous holder resigned. It has been a 
pleasant surprise, not to mention relief,  when the numbers 
actually turning out at booked functions has always 
exceeded  the bare number I had on paper.  Last time I 
wore a bagman’s hat, many years ago, the reverse was 
the norm.

Colin

Front cover photograph:       Berkshire Bedlam at Sidmouth
Printed by:            Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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As usual at this time of year, I’m writing this 
prologue on my return from Sidmouth Folk 
Week, where a very strong Morris line-up 
entertained the crowds throughout the festival.  
The list included Berkshire Bedlam, Horwich 
Prize Medal, Boggarts Breakfast, Chiltern 
Hundreds, Flag & Bone Gang, Gog Magog, 
Outside Capering Crew, Sallyport Sword and 
Rapper, Silver Flame Rapper, Stony Steppers, 
Stroud Ladies, Whip the Cat, Crooked Moon 
Appalachian, Witchmen and Old Palace Clog – 
ten sides from the Morris Federation, three from 
Open Morris and two from The Morris Ring.  

It’s a big commitment to dance at a week-
long festival, with street shows, showcases, 
workshops, ceilidh spots, processions, “Meet the 
Team” events and so on, not to mention having 
enough dancers available for the whole time and 
making sure there are reserves in case of injury 
(and to avoid over-dancing individual dancers).  
The same applies to weekend festivals, and 
especially those that take place over a Bank-
holiday weekend.  Dancing at festivals has 
huge bene ts as well, of course, in raising the 
team’s pro le and morale, having the chance to 
meet and network with other sides, showing the 
public the excitement and fun of a well-practised 
Morris performance, and having the opportunity 
to enjoy some of the other events going on at 
the festival.

This last bene t has, however, been a bone of 
contention with some festivals for some time.  
Many sides will point out that giving a free ticket 
to dancers is less of an incentive than it might 
appear, as the dance programme is often quite 
demanding and recovery-time is required during 
the times when dancers might otherwise be able 
to participate in other events.  It is possible to 
get value out of a festival ticket, but you need to 
be well-organised to do it, often at the expense 
of team-bonding activities, like communal meals 
out, or barbecues on the camp-site.  

Where festivals offer discounted tickets to 
Morris sides the problem is compounded, as 
the restrictions on ticket use come with a higher 
initial cost.  Most festivals offer free tickets 
to “booked” sides (often with discounts for 
partners), and many offer a discount for Morris 
sides in return for their willingness to “busk” as 
part of the public face of the festival.  It’s therefore 
very important that everyone understands the 
terms of the deal between festival and dancers 
before committing to dancing at a festival.  
Having Morris dancing as the “Public Face” of a 
festival helps to involve the public and establish 
a special atmosphere in a town, so it’s important 
that dancers are properly treated – if you feel 
you’re being taken for granted the simplest way 
to make that known is to vote with your feet 
and make it clear to the festival organisers why 
you’re doing it.   

Back to Sidmouth Folk Week, where there 
were some great highlights that will stay in my 
mind for a long time: a terri c John Gasson Jig 
Competition, where the solo winner was James 
Cook, with Chris Cook as musician.  James, 
together with Ben Moss also won the double jig 
competition, with music by Saul Rose.  The Big 
Caper, an entertainment devised and performed 
by Berkshire Bedlam and The Outside Capering 
Crew, attracted a huge audience who were 
treated to dancing of the highest quality and 
ingenuity – I’ve seen the show before but this 
version was even better than ever.  Following 
the Morris Party, hosted by Berkshire Bedlam, 
and Sue Swift’s show The Secret Life of Ted 
(featuring many of the booked Morris sides at 
the festival) Morris Offspring signed off with a 
 nal performance of The Furnace together with 
Faustus (Saul Rose, Benji Kirkpatrick and Paul 
Sartin) at the Bulverton Marquee on Wednesday 
7th August.  After ten years of devising and 
developing Morris Offspring dances, such as 
ReVolution and Red Hot for the Flame show 
(at Sidmouth where it all started), and complete 
shows like On English Ground which featured on 
BBC Two’s ‘The Culture Show’ and Must Come 
Down in collaboration with Maple Morris from 
North America, Laurel Swift was given a terri c 
ovation by dancers and audience alike.  The 
Morris Offspring project has changed the lives 
of so many young people and revitalised the 
Morris world with the introduction of a group of 
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committed, fearless, imaginative dancers ready 
to lead the charge of a new generation of Morris.  
Thanks to Laurel for making it all possible!

The JMO charity appeal for Children in Need 
is now in its second year, and the three Morris 
Organisations are hoping to raise considerably 
more than the £10,000 donated from last year’s 
appeal.  If every side in the Morris Federation 
was able to raise just £30 from dancing out and 
donate it to the charity we would exceed that 
total on our own, so please make the effort to put 
aside the money from one dance-out and get it 
paid into the HSBC Charity account: Sort code:  
40- 41- 44  Account number:  01729780.  Every 
penny raised goes to support a very worthwhile 
charity, and helps to show what the combined 
efforts of the Morris dancers of the UK can do 
– Ring, Open and Federation working together 
for a common cause.

The AGM on September 28th will be my last 
as President of the Morris Federation.  I had 
decided when I took on the role at the beginning 
of 2010 that I would only serve for four years 
and then give someone else the opportunity to 
lead the organisation.  It would be easy to remain 
as President for two or three years longer, but 
I feel strongly that there should be a regular 
succession in this role, allowing new ideas and 
approaches to be introduced for the bene t of 

the Federation as a whole.  I hope to continue 
with two projects after I cease to be President: 
a conference for practitioners and would-be 
practitioners on teaching Morris to young people 
and an oral history project to coincide with the 
40th anniversary of the founding of the Women’s 
Morris Federation (now the MF) in 2015.   

I’ve especially enjoyed working with the excellent 
Morris Federation Committee, whose expertise 
and experience have helped to guide me through 
the sometimes murky waters of Morris politics!  
My colleagues in the Morris Ring and Open Morris 
have also been supportive and inspirational, and 
I’ll certainly treasure the friendships I’ve made 
over the past four years, not only with them, but 
most importantly with member sides all over the 
country.  Meeting with other dancers at our own 
and the other organisations’ AGMs as well as 
at the JMO Day of Dance each year has been 
a source of great pleasure, and I’d like to thank 
you all for making me welcome.  I hope that my 
successor enjoys the role as much as I have and 
that the Morris Federation continues to go from 
strength to strength.

Happy dancing!

Barry

PUB SAVERS PLEA

We are  two Morris Dancers who seemed to 
think it was a good idea to “save” a pub from 
being turned into holiday cottages. However we 
didn’t realise the extent to which we would  suffer 
Morris Deprivation Syndrome. Only weeks  into 
the running of the pub our M.D.S is quite severe. 
Our side  Rumburgh Morris have been over to try 
to relieve it , which has helped.  

We would like to send an S.O.S to any side 
visiting this part of Suffolk to please call and have 
a dance. Likewise any folk musicians. We are at 
The Crown at Gt. Glemham IP17 2 DA  which 
is just off the A 12 not far from Aldeburgh and 
Snape.  Everyone welcomed  profusely. We 
even have accommodation if need be. Hope you 
can help.

Emma Harrington and Thane Meldrum
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Traditional British Clogs
Phil Howard 

Clogs and Leatherwork
Full-time Professional Clog Maker

All clogs made entirely on the premises using only 
own soles and leather uppers. Standard size clogs 
and individually made  (fitted Clogs) made to order 
also  re-wooding and resoling. Rubber soles (shods) 
and heels supplied

Leatherwork including Badges, Keyrings, Ear rings, 
Bell pads, belts etc.  All my own – nothing bought in

For latest prices and events see: www.nw-clogs.co.uk
or phone: 0161 494 0224

email: jp.howard04@ntlworld.com

Raglan - the historical background   
Several Bantam Cocks devised a workshop 
within a Morris Federation weekend event 
that explored emerging traditions and as best 
recollected, put together these notes. These are 
in addition to the Raglan Booklet (available from 
the Federation Shop) and give a  little more detail 
than the article in the “Morris Federation Winter 
1998 newsletter”

The Tradition was named after the old local area, 
Raglan, from before it was engulfed by London’s 
suburbs. The local telephone exchange was 
Raglan (before numeric codes became the 
norm!) and coincidentally, the name of the pub 
frequented after practices was called The Lord 
Raglan.

It was devised as a tradition to display energetic 
young dancers’ abilities and to challenge them.
The Raglan Tradition was developed principally 
by Peter Saunders as the Founder and Foreman 
of Bantam Cocks Morris. He died in 2011. Pete 
was always shy of acknowledging its origins as he 
believed in the ‘mystique’ of traditional sources, but 
it is right that he is acknowledged as the principle 
source of Raglan, with an acknowledgement to 
the Bantam Cocks dancers who helped him to 
develop it into a distinct Tradition.

As a teacher at Cann Hall Junior School Leyton, 
in East London, in a good-natured argument, 
he said a good teacher could teach anything to 
anyone and accepted a staff room wager from 
his Headmistress that he “couldn’t teach Morris 
dancing to this lot” meaning junior school boys 
attending what was described at the time as a 
school in a socially deprived area. He joined 
Chingford Morrismen to do his research and then 
taught the boys group in the late ‘60’s. These 
became the Bantam Cocks Morrismen, named 
after the bantam cocks kept in the school. Peter 
retained their interest and enthusiasm over the 
years, teaching them Clog Stepping, Longsword 
and Rapper, entering dance competitions (which 
they often won) and attending Folk Festivals 
such as Broadstairs in Kent, topping the bill two 
years running at Sidmouth, and performing in 
Tennessee and Epcot Centre Disney World as 
well as at a number of European Folk festivals. 
They became known in Morris circles. (The Rev. 
Ken Lovelace taught them several Hedington 

dances). As part of this process Pete Saunders 
devised some stick dances which became the 
foundation of the Raglan tradition (see the Raglan 
booklet).

The  rst dance was “William Brown” followed 
by “Willingale’s Tangle”, named after Thomas 
Willingale (1799-1870) who took action that led 
to an injunction against the enclosures of the 
common forest land of Epping Forest, the Raglan 
area being at its southern, London end. There was 
a local ‘folk story’ that to prevent the commoners 
from exercising their rights by loparding wood 
from the forest by midnight on 11th November, 
there was an attempt to get them drunk and 
lock them in a hall. Willingale heard of this and 
encouraged the Commoners to climb out of the 
windows and doors of the hall and go and carry 
out their loparding duties before midnight. (See 
note below regarding Raglan Hey)

After these two dances others were “April Fool”, 
“Mountain Ash” (named after the dancer Rowan 
Delaselle) and “The Duke of York” a six man 
stick dance possibly written when the number of 
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dancers in the side fell to below eight although 
it is not known to have been danced. By 
1980 the tradition consisted only of the stick 
dances.

In order to keep interest going, the  rst 
‘triple step’ dance, “Blue Eyed Stranger” 
was developed (danced to the Hedington 
MDT tune) in 1980 and then a number of 
others using this unusual stepping that gives 
the tradition its distinctiveness. “Speed the 
Plough”, “Morris Royal”, “Old Sarah (Brighton 
Camp)” & “Farmers Boy”. Then there are 
notes for others that the Bantam Cocks did 
not  nish developing but were reproduced 
in the booklet which was put together in the 
‘Bacon Book’ style in 1984/5. There was at 
least one other dance devised after that date, 
Rattling Bog, although no choreography notes 
are known to exist.

Of particular note is the Raglan Hey (as 
exempli ed in Blue-Eyed Stranger). Peter 
commented that the complexity of the Hey 
is an attempt to represent the scramble for 
windows and doors that the commoners 
made as they tried to escape from the hall. 
The dancers appear to get into a muddle. 
Resolution is achieved at the end of the Hey 
as the dancers get back into place.

Over time various members of Bantam Cocks 
Morris have taught dances from the Tradition 
at workshops and some sides have used the 
booklet to learn dances. Others have devised 
their own dances based on the notations. If 
anyone has notations of any ‘new’ dances in 
the tradition I’d welcome copies.

All of those who have been associated with 
Pete’s work in developing Raglan are proud of 
the association and immensely pleased to see 
many dancers performing it and developing 
new dances within the tradition, long may it 
continue. 

Colin Baker 
13/8/2013

Notation Of cer Jerry West is looking into the 
possibility of putting the Raglan material on-
line.

On June 22nd, Hannah’s Cat Morris lined the 
route to the United Reformed Church, Bexhill 
on Sea, ready to process a bride, long term 
member of the side, Susan Par tt of Bexhill on 
Sea, when she married Sean Couchman, of 
Hastings, folk musician and member of the band 
Jiggit.  The bride was escorted into church by her 
son Stephen, who also performed a very  ne jig 
during the evening reception.

Whilst the register was being signed a trumpet 
solo was performed by the bride’s niece, followed 
by Hannah’s Cat dancing a favourite dance, ‘Poor 
Fiddler’ in the Bampton tradition, and then leaving 
the church to form a guard of honour.  The bride 
and groom left the church to the playing of ‘Ring 
of Bells’, for their reception and a magical and 
fun packed evening of music and ceilidh dancing 
accompanied by musicians and guests who had 
all been invited to bring along instruments and 
join in the celebrations.  

Maggi Davis, Squire, Hannah’s Cat Morris

Morris Wedding  
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Wreckers’ Limited Liability  
Over the last 12 months we have seen increased 
publicity surrounding modern day challenges to 
our love of traditional dance.  With interpretation 
of the law and increased of cialdom, examples 
such as the police responding to a noise 
complaint against Wild Hunt Bedlam and the 
threatened withdrawal of road management 
support and a council’s insistence that 
members of the Britannia Coconut Dancers 
attend courses in safety and road management.  
These underline the increased responsibilities a 
Side has in a modern environment, which in turn 
emphasises the heightened risks in running a 
Side.  Luckily these events appear to have been 
resolved immediately, but will all controversies 
in the future be resolved?   

Wreckers went limited about  ve years ago, in 
order to help protect its of cers.  

All sides should have insurance that covers 
liability - accidents, but what if that insurance 
cover under the vigilant eyes of a loss adjuster 
fails to provide cover for an accident?  What if 
subsequent civil proceedings found a side to be 
negligent?  Just imagine if your Foreman took 
you through your warm ups and then a member 
of the side tore an Achilles tendon.  This, in many 
of our minds is a painful accident.  However in a 
modern world this could be seen as an incident 
not an accident. Suppose the member sued 
and a court decided that as the Foreman was 
not a quali ed sports scientist and forgot to ask 
if everyone had warmed up suf ciently, that the 
Foreman was negligent?  

The prospect of being sued for negligence is 
somewhat frightening, particularly to the of cers 
of the side who would, prima facie, be liable 
as it would not have been an item covered by 
insurance.  Right then, who would like to stand 
as Foreman next year?  What could he or she 
be faced with – a claim for loss of earnings, job, 
cost of rent arrears, repossession of home?

A company limited by guarantee protects the 
people running the company from personal 
liability for any debts. The company itself is 
a separate legal entity and it, not the people 
who own it or run it, is liable for its debts. In 
a company limited by guarantee, the liability is 

limited to the amount of the guarantee set out 
in the company’s articles, which is typically just 
£1, or the amount of the assets currently held 
by the company - that’s more or less the cash in 
the bank, the Side’s T-shirts, badges and mugs, 
and the bellows of a melodeon!  

A company limited by ‘guarantee’ is much like 
an ordinary private company limited by ‘shares’ 
and it has to be registered at Companies House 
and submit its accounts via an annual return 
each year. It is run in parallel with the Morris Side 
which elect the directors to run the company. 

Wreckers decided that the potential liabilities 
that its of cers faced for no  nancial reward 
was unfair and so forming a company limited 
by guarantee was felt to be a sensible and 
reasonable course of action.

The steps we took to the path of Limited by 
guarantee were as follows:
We approached a  rm of accountants who 
undertook, at a very reasonable cost, processing 
the legal documents for registration and obtained 
pro-forma documents from a solicitors for the 
memorandum and articles of association. The 
accountants then applied to companies’ house 
for a certi cate of incorporation of a private 
limited company and Wreckers Border Morris 
Side Limited was of cially registered 4th June 
2008.

The side subsequently formally approved a 
constitution that a sub-committee had prepared 
and agreed that the constitution as approved 
should prevail and under all circumstances 
unless a court of law considered that the articles 
and memorandum of association provided 
by the solicitors and approved by Companies 
House override any particular point or issue set 
out in the constitution. This basically means that 
our Side can run the side as it wishes provided 
that it does so within the framework laid down 
by the formal memorandum and articles of 
association.

The democratic electing of traditional posts 
continues unaltered, in addition Wreckers 
members voted for directors to be appointed- 
these were stable and long term members of 
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the side.  There are no shares and consequently 
no dividends.  You should be careful that you 
do not operate as a business, otherwise your 
accountant will be advising you how much tax the 
company is liable to pay! The elected committee 
are, by this method, empowered to follow their 
passion, and help others follow theirs, secure in 
the knowledge that their own  nancial wellbeing 
should not be compromised.

In times past of greater tradition, accidents 
happened, in our modern world, incidents have 
replaced accidents and incidents often, in law, 
have a source or a cause.   

It sounds somewhat complicated but in essence 
it is straight forward and we have to say that 
since incorporation we have not experienced 
any problems and indeed it does give quite 
a considerable degree of comfort to those 
running the side to know that should anything 
go wrong that they, their assets, their houses 
and their families are less at risk  nancially. 
Of course “most accidents” will be covered by 
insurance but not every eventuality is covered 
and for the relatively modest cost of becoming a 
company limited by guarantee it is surely worth 
consideration.

investigating the possibility of  nding an external 
Foreman / someone willing to take over teaching 
for our side. Their current foreman is standing 
down this autumn, and they are short of  options 
within the side to replace her. Contact their squire, 
Ellie White white.eleanor@gmail.com

Threepenny Ale
On 10th August 1513 the wardens of St. Laurence 
church, Reading, recorded that they paid 3d for 
ale for the morris men and certain other things.  
This is the oldest record of morris dancing in 
Reading and one of the oldest records of morris 
dancing in the UK.
 
On 10th August 2013  “Redding Moreys”,  formed 
specially to re-create  a morris performance of 
the 1513, danced in Reading, together with other 
sides from the area
 
They report that they and the mayor were still 
able to buy a round of drinks for 3d at the George 
Hotel in Reading, which dates from 1506. The 
price only applied  to genuine 500 year old morris 
men.



10

Of mumming, pants and new recruits...

An article in the summer edition of the newsletter 
started the cogs whirring in the old memory 
box.
It was Chris Hutchinson’s piece on Redding 
Moreys – morris dancing in Reading –  rst 
recorded in 1513 and an occasion about to 
be celebrated. By the time this is printed, the 
event – which sounds great fun – will have been 
staged and the next 500 years of morris history in 
Reading will be under way. A side called Redding 
Moreys has been formed and they meet in St. 
Mary’s Church Hall. 

Now I don’t know if this is the same St. Mary 
but there is a big church in Reading in an area 
called St. Mary’s Butts. Long years ago, when I 
lived in that fair town, I was part of a mumming 
side, the exploits of which I have described once 
before in this column. On one occasion, we were 
invited to perform in the church but before we 
could do so, the permission of the bishop had to 
be sought. Good grief! Pagan, you see, although 
with Christian overtones.

There was a great kerfuf e but eventually, 
permission was granted and we performed to 
our biggest-ever audience. Bemused, baf ed 
and bewildered they were but our show was 
nothing short of sparkling. Well, we had spent 
a good hour in the pub ‘beforehand. A couple 
of our players managed only in the nick of time 
to stub out their fags before being ushered in to 
cavort down the aisle* and to act with as much 
gusto as the occasion demanded.

Other matters now. Namely, trousers. I’ll be brief, 
if you get my drift.

In the last issue I raised a few points relating to 
the choice of trousers for morris and the art and 
style of wearing them.
One question pondered was whether more 
border sides such consider the wearing of 
coloured trousers. They can have a startling 

effect, and to illustrate the point I included a 
picture of Joss from Rag Morris resplendent in 
his very red trousers. Unfortunately, the picture 
was printed in black and white, which defeated 
the point rather. But if you are inclined, you can 
see the full colour version on the web site.

Rag, by the way, are more than happy with their 
new-found sartorial fame. We met at Chepstow 
for the Widders weekend, when I discovered that 
more than one of their number sports the rouge

One point I promised to come back on was 
bulges. Bulges caused by the amount of gear 
men carry in their trouser pockets. Cotswold 
sides are the main offenders here. Pictures were 
promised, so I include a selection and keep this 
column on the short side so there will be space   
to print them.

Paul White’s 
Diary

Contact Paul at pwhite420@btinternet.com and 
follow him on Twitter @morrisbells

Paperwork, coins, 
keys and  hanky, 
all from one 
pocket.

A superb example 
of multi-pocketing.

A stylish rear 
pocket bulge.

Righto. Onwards and upwards. We are off to 
Sidmouth then to Dartmoor Festival and this year 
we are also taking in Towersey and Lyme. I know 
we shall be seeing Stroud Ladies at Sidmouth and 
I shall be looking out for a possible new recruit 
for that side. She and her man were resident 
at a pub we danced at recently. Bitten alive by 
midges, we went indoors, where we performed in 
the bar. She was smitten by the morris and told 
us she was from Stroud – so we pointed her in 
the Ladies’ direction.
Nice when that happens, eh!

*Actually, I learned from QI on Dave the night 
before last that it is called the central passageway. 
Aisles are to the left and right.

EXTRA COPIES OF NEWSLETTER ?
Extra copies of the Newsletter are available only 
if ordered  and paid for in advance within two 
weeks of the advertised copy date  Please give: 
Name of side, contact person, postal address, 
No. of copies  @ £3 each  
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Coming Events 
STAVE DANCING INSTRUCTIONAL
Somerset Morris will be running a Stave 
Dance Instructional on 5th October 2013 
at Saltford Community Hall, Wedmore 
Road, Saltford, Bristol BS31 3BY.

The Instructional will be run by Roy 
Dommett, starting at 10am (the hall will 
open at 9.30) and will  nish about 6pm.

In addition, there will be an illustrated talk on 
Friendly Societies by Phillip Hoyland, and a display 
of traditional Friendly Society stave heads by Tom 
Randall, who will be there to answer your questions.

To get a ticket, please send a cheque ( 12.00 per 
ticket) made out to Somerset Morris along with 
a SAE to Barbara Butler, 7 High Street, Saltford, 
Bristol, BS31 3ED.  A hot lunch has been arranged 
so please indicate vegetarian and non-vegetarian 
numbers and other dietary requirements.

Please ask for a copy of our B&B/camping 
list for those wanting to stay over. (N.B. there 

is no particular recommendation, but take it 
as read that B&Bs outside the city of Bath are 
more likely to offer single night occupancy 
than those close to or in the city itself). As for 
the evening - restaurants/pub grub etc. the 
area is knee deep in them, so just decide what 
genre of food you like then ask a member of 
Somerset Morris for suggestions on the day.

For all enquiries:    Barbara Butler (07968229628)
plaincaper@hotmail.com

N.E. RAPPER CHAMPIONSHIP
Rapper championship for the EFDSS Trophy   
Sunday October 6, Queen’s Hall in Hexham as 
part of The Northern Counties Clog Dancing 
Championship.  

SDU LONGSWORD TOURNAMENT 
Ripon,   Saturday, 12th October  
   

 . 

Rumours of My Retirement are still being spread despite efforts to stop them  It’s a pack of lies! 
Advantage is being taken of Rhiannon’s current illness to conjure an image of me no longer working. 
(I’ve missed 2 festivals this year as she was in hospital). It’s a dirty trick and if you hear any rumour 
please refute it strongly.  
Some years ago a rumour was spread that I did not make my own wooden soles – lies again!
Rhiannon IS seriously ill, but I am still working making clogs. Trefor

PLEASE
SEE

PERSONAL 
NOTE 

BELOW 
FROM 

TREFOR 
OWEN



Rampant in Rappenau
After a very early start on Wednesday June 5th 
16 sleepy but excited Rampant Roosters met at 
St. Pancras Station to catch the train to Brussels 
for the start of the trip to Germany.  With our 
red, green and gold tatter coats we brightened 
up the day for a number of startled commuters 
and were the focus of a lot of smiles and not a 
few puzzled stares as we waited in the check-in 
queue for Eurostar. 

The reason for the trip was to dance at the 
Europafest 2013 in Bad Rappenau.  The 
Europafest was organized by the twinning 
associations of German towns to mark the 
50th Anniversary of the Elysée Treaty which 
had created the framework for cooperation 
between France and Germany across many 
sectors.   The of cial programme included 
performances from 7 groups from the twins of 
German towns, and one of these groups was 
the Dorking Rampant Roosters, hosted by 
Dorking’s German twin, Güglingen.   Rather 
than travel straight to Güglingen and back we 
decided to visit a couple of German cities on 
the way, to see the sights, to sample the local 
produce and to share with the inhabitants the 
joys of traditional English morris. 

Heidelberg was the  rst destination and on 
our  rst morning we opted to visit the Schloss.  
Inevitably some of the group were side-tracked 
by a beer garden on the way to the Castle and 
started their sightseeing under the in uence of 
the local brew.  In the evening it was all into kit to 
introduce the residents of Heidelberg to morris 
dancing.   The  rst stand was in Bismarkplatz 
– the terminus for most of the buses and trams 
so a very busy area.  We danced outside the 
Police Station and, amazingly, weren’t moved 
on.  The locals wondered if we were refugees 
from the Carnival but, as that takes place in 
February not sure where they thought we had 
been since then, maybe lurking under bridges 
and coming out to dance for food.  Our next 
stand at Universitätsplatz was a little more 
eventful . As soon as we started to form up we 
were asked to stop and go away by a young 
man who had organised a poetry reading in 
one corner of the square. However, after our 
Squire used her considerable diplomatic and 
negotiation skills we danced on the opposite 

side of the square which seemed to solve the 
problem. 

On the following day the Roosters headed for 
Güglingen and arrived to a splendid reception 
provided  for them and their French partners, 
After a very nice alfresco buffet meal and a 
couple of speeches by the local mayor and 
English and French civic dignitaries the Roosters 
entertained the group with a few dances which 
went down very well.

On the Saturday we were taken out for some 
sightseeing in Kockendorf which included a visit 
to a salt mine.  Lunch was taken in a Brewery 
and it wasn’t just a liquid lunch although some 
of the party did go on a tour of the Brew House.  
In the afternoon we wandered around the old 
town which was having a festival. We browsed 
the little stalls and then sat and listened to the 
music in the square while enjoying the sunshine.  
In the evening we had a short walk to the next 
village, Pfaffenhofen, to visit the Frog and 
Snail Festival (so called because these are the 
nicknames the 2 villages who host the festival 
have given each other).  The festival consisted 
of a lot of beer and food tents and a live band.  
When the band had a break it was time for the 
Roosters to entertain the large crowd with a good 
and enthusiastically received performance. 

Sunday was the day for the Europafest.  It began 
with a church service during which we sang 
several hymns in German, French and English 
(not at the same time but a verse of each!) and 
the lesson was told through the medium of 
mime – very inventive and more amusing than 
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it might sound at  rst. 

During the afternoon there was the main 
ceremony involving all the mayors and 
dignitaries from the various towns after which 
each of the groups got to show off their expertise 
on the stage. There was a wide variety of ‘acts’ 
including a group of youngsters doing martial 
arts to music, another dance group consisting of 
young ladies (and one lucky lad) in cheerleader 
costumes, several music and dance groups 
and a choir.  Eventually it was the Roosters turn 
to perform and, while our  rst dance didn’t go 
quite as well as we would have liked, the rest 
went very well indeed and we certainly livened 
up the stage with our enthusiasm, energy and 
colour.  

On the Monday we bid a sad farewell to our 
host families, who had all made us extremely 
welcome, and hurried back to Richen to catch 
our train back to Cologne for the  rst stage of 
our journey home. 

The next day was spent sight-seeing in Cologne 
and in the evening we once again donned 
our kit and danced in front of the Cathedral, 
which made a really dramatic backdrop for 
our performance. Then we moved down to the 
river where we kept passers-by entertained 
with some more dancing. As it was very humid 
by this time and we were all tired we decided 
to make this our last stand and went and had 
dinner at an Argentinian Steak House.  As we 
danced for our dinner we managed a 400 year 
old set (shame it only contained 8 people whose 
ages totalled 400). After the meal there were 
presentations for the organizers of the trip and 
various prizes awarded for the Rooster who 
had made most mistakes, best newcomer and 
most fun person on the trip. 

We arrived back at St. Pancras a lot more tired 
than when we met up 8 days ago, but happy to 
be home after an exhausting but fun, exciting 
and interesting tour. The Roosters had done 
their bit for international détente and Guglingen 
(and several other places on the continent) will 
remember those strange English people in their 
bright red, gold and green coats, for a very long 
time.

Ann Wade & Rosie Mitchell

WELSH FIDDLE TUNES
97 Traditional Pieces for Violin
Sian Phillips
Schott Music ISMN 979-0-2201-3356-5  £12.99

Unlike their Scottish and Irish counterparts,  
relatively few Welsh tunes seem to have made their 
way across the English border into the common 
pub session or dance band repertoire – Ty Coch 
Caerdydd, March of the Men of Devon,  Caerphilly 
March and Ap Siencyn being among the notable  
exceptions. Which is a great shame, since there 
are many superb melodies, the Waltzes and 
Hornpipes being particularly attractive, as well as 
interesting modal pieces. It’s not as if the music 
has been hitherto inaccessible, since the Welsh 
Folk Dance Society’s publications, Blodau’r Grug 
and Cadw Twmpath, and the Llanerch facsimile 
reprint  of Davidson’s 250 Welsh Airs have all 
been around for some time. 

Some of the tunes in Sian Phillips’ book can also 
be found in the above publications   but there are a 
large number that cannot. What particularly makes 
this book stand out is that it includes a CD with all 
the tunes played once through – ideal for those 
who learn by ear or who wish to be reassured that 
their reading of the music is correct.  Furthermore 
it is published by a mainstream music publisher, 
with other  ddle tune books in the series.

Whenever I acquire a new tune book, I like to have 
a go at all the tunes, and mark those that appeal  
accordingly for future attention. Not being familiar 
with most of the names I found a few I already 
knew – Pant Corlan Y Wyn, for example,   and 
a couple of interesting Cuckoo’s Nest variations. 
Although it’s a  ddle tune book, the majority of airs 
are in the key of D or G, and thus morris melodeon 
friendly. I’m sure I’ve heard  Gorymdaith Morris 
processional somewhere, too.

Though I’m perhaps biased because of my 
previous experience, I found this book an absolute 
delight. The Welsh tunes do have a character of 
their own and I would recommend  anyone who 
enjoys playing folk music to get hold of a copy  of 
this publication and be inspired !

Colin Andrews

Review:
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Mr Wilkin’s Silver Shilling
However, nowadays most of us consider we are 
more of a “teashop” type of group, so perhaps 
he would have approved after all! 

Jan Tatem

Mr. Wilkins Shilling......where did we go?

So … having emerged on to the streets of Britain 
25 years ago, we didn’t hesitate, when the 
opportunity arose, to take our dances abroad.
First port of call was a small town near to Aix-
en-Provence with whom we continued to have 
four complete exchanges between 1991 and 
2007. We were then invited to our twin town in 
Holland, Alkmaar, with visits both ways. Not to be 
forgotten on the European tour were visits to and 
hostings of groups from Kaposvar in Hungary 
(another twin town), Helsinki and Basle.
These visits provided rich opportunities for 
insights into other cultures  rst hand, friendships 
, lots of language gaffes and laughter as well....
not forgetting all those extra practices to make 
sure that the lines and steps were as sharp as 
they could be....

Our furthest travels took us to Richmond, Virginia 
where we were invited to dance at Victoria 
Day, which that year coincided with the 400th 

Mr Wilkins …. who was he??

In the spring of 1988 a group of eager novice 
morris dancers sat around in the less than 
salubrious setting of Walcot Village Hall in 
Bath (freezing in winter, hot in summer, with a 
suspiciously grubby sofa lurking at one end, 
from where occasional drowsy wasps would 
emerge…) making some big decisions. First of 
all, what should we call ourselves? Bath Morris? 
Too dull. Bath Lasses? Too whimsical. Bath 
Maids? De nitely not! 

Then – a moment of inspiration from founder 
member, Val. Her historical research had 
revealed a certain Mr Charles Wilkins who was 
a textile mill owner on the outskirts of Bath 
in the 1830s. He employed a mainly female 
workforce, and, being concerned about the 
recent introduction of beer houses in the area, 
decided that any female worker caught drinking 
in a public house, in or outside working hours, 
would be  ned the sum of one shilling. A moment 
of stunned silence … and “Mr Wilkins’ Shilling” 
was born! 

Several months later, as we made our dancing 
debut behind a public house in Bath, we did 
wonder what Mr Wilkins would think of it all. 

anniversary of the landings 
of the  rst permanent 
English settlers. We only 
had two twenty minute 
spots but it was a great 
experience.

So Mr. Wilkins Shilling 
– dancers, musicians, 
garlands, bell and ribbon 
sticks have done some 
travelling together...who 
knows where the future will 
take us?

Angela Campbell

In June this year, to mark 
our 25th anniversary, six of 
us from Mr Wilkins’ Shilling 
danced and marched our 
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England’s Glorious 40
England’s Glory Ladies Morris team celebrated 40 years of dancing by inviting sides from around 
the country to dance with us in Tewkesbury and Gloucester. Apperley village hall was the base 
for the weekend with people joining us to camp from Furness Step Cloggers, Cardiff Ladies and 
Raddon Hill as well as local sides Appleyard and Old Meg. The Saturday night ceilidh was great fun 
with the youngsters dancing every dance until well past their bedtime! There were entertainment 
spots to give dancers chance to get their breath back including performances by our very youngest 
members Freja and Poppy.  

Members from previous years were invited and many came for the ceilidh. One member, Ruth, had 
been one of the founding members and she stayed with us for the whole weekend, sharing past 
memories and identifying dancers and musicians from our photographic archives. 
On Sunday morning we walked up to the village green and danced by the pond to the delight of the 
villagers who came to watch. The weekend ended at Nature in Art, a beautiful setting with a perfectly 
placed roundabout for Abram, our  nal dance. The sun shone, the dancers smiled, the music  owed 
and the food and drink kept coming. What more could you ask? Would we do it all again? You bet! 

PS To celebrate the original idea for England’s Glory 40 years ago at Sidmouth, we danced every 
dance in our repertoire at this year’s festival!

way around the Race for Life course in Bath. We entertained spectators and participants alike in the 
damp and drizzly conditions and raised £594 for Cancer Research UK in the process!
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Then  ...

... and now !



Festival Round - Up:   Sidmouth
(Photographs: C0lin Andrews & Mike Everett)

Chiltern Hundreds             Owlswick

Sallyport Sword               Rockhopper

Windsor               Crooked Moon
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Festival Round - Up:   Warwick
(Photographs:   Mike Everett)

Chinewdre

 Stone Monkey

 
 Star & Shadow

Hammersmith

Betty Lupton’s Ladle Laikers

Plum Jerkum                                                         Hereburgh
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Cardiff Ruby  ...
2013 marks 40 years since Cardiff Ladies 
started dancing. We were founder members 
of what started life as the Women’s Morris 
Federation - and we have so far marked the 
event in several ways.

In February we had our Anniversary Meal, a 
get-together of previous and current members 
with their partners. We made a special effort 
to contact ‘Old 
Girls’ and were 
rewarded with 
a large turn-out 
(50 people) and 
reunions of quite 
a few old friends. 
As usual our 
scrapbooks and former kit were on display, which 
provoked happy memories and comments on 
past hairstyles and beards (of the partners, that 
is!). After the buffet meal,  we even managed a 
few dances before the ceremonial cutting of the 
birthday cake.

Four months later on 15th June we held a Day 
of Dance for sides from the local area. 

We were  pleased 
to welcome many 
of the sides 
who have been 
supporters of this 
event through the 
years. Visitors 
were Forest of 
Dean, Full Moon, 
Pigsty, Somerset, 

Stroud (above) and Treacle Eater Clog. To 
accommodate the number of sides we had and 
allow them all to dance with each other, we held 
a walking tour of Cardiff Bay. This was obviously 
a great plan as several other organisations had 
exactly the same idea: the One Planet Festival, 
the Unity Festival, the Model Boat Show... 
Luckily we didn’t 
really want the 
same spaces as 
these, although 
we did get moved 
on at one point 
(to where we 
should have been 
instead of where 

Something old, something new, something borrowed, something blue . . . not a wedding, but  certainly 
an anniversary to remember.  Fylde Coast Cloggers celebrated their 25th anniversary with a World 
Tour of Lancashire  on May 6th 2013.

Many of our dances are traditional (something old), some are composed and choreographed in 
the traditional style by members of the side (something new) and, in a few cases, we have taken 
(borrowed) dances from other traditions and made them our own.  Many of our dances are associated 
with places in Lancashire and this celebration day out was to take us to all the Lancashire locations 
named in our repertoire, to dance the special dances in situ and include as many other Lancashire 
based dances as we could along the way.  Just for the fun of it.

 ... and Fylde Silver 

Lytham Windmill ‘Botany Bay’ Mill
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we wanted to be). The weather had been lovely 
for a while beforehand and the organisers 
were just relaxing when the detailed Saturday 
forecast arrived. In the event we were lucky that 
only one of the stands was disrupted by rain and 
people managed to  nd shelter either under a 
bridge (the dedicated dancers) or inside a pub 
(dedicated comfort-seekers). Although the sun 
then came out, towards the end of the day it 
became somewhat ‘bracing’ - and if you have 
ever been to the Bay you will know just how hard 
the wind can blow in off the sea - and dancing 
was made interesting as the music was carried 
away on the wind. Well, the sun on the waves at 
least made everything look beautiful.

Everyone warmed up nicely at the end of the 
day with a cuppa - or something stronger - and 
Welsh cake, and had a badge to prove they were 
there. Next year maybe we’ll move the event 
back to being Spring Capers as usual, and catch 
the summery weather then.

We have also had a review of the way the side 

Although not May Day dawn, it felt pretty early 
as our bus,  collected us all  at 8.45am at Warton 
near Preston.  Only 10 minutes down the road 
we were arriving at Lytham Green to dance 
“Lytham Mill” (new) by the side of the iconic 
white windmill    which is the emblem of the town 
and our team. We followed this with a garland 
dance called “Lytham St Annes” (old) before 
rejoining the bus to cross the Fylde countryside 
to take in “Fylde Folly” (new) by the signpost on 
Wrea Green which  points to some of the small 
places mentioned in the  gures of the dance, 
e.g. Kirkham and Singleton. 

We continued across rural Fylde to Poulton le 
Fylde railway station. Our clogs & bells echoed   
as we clattered down the station steps. To a small   
audience of not many, we danced “Poulton le 
Fylde” (old) as a train rattled through, slowly 
enough to see faces and smiles at the windows 
as it passed.  

We pressed on along the A586, calling at 
Churchtown for a quick photo call but we put 
off dancing “Churchtown” until the next stop,  at 
Oak eld Nursing Home to visit Sheila Murgan,    

Cardiff Ruby  ...

 ... and Fylde Silver 

operates, and have decided that instead of weekly 
evening practices we will run (approximately) 
monthly whole day practices, to ring the changes 
and see if we tap into a different market for new 
recruits. It does mean we’ll all have to make an 
effort to keep  t between practices of course, 
or they could turn out to be very short days, or 
involve a week of recovery afterwards. If anyone 
out there is interested in joining us, do get in 
touch.

We rounded off the  rst half of the year with one 
event where I’m afraid the stress of organising 
it wasn’t shared out amongst the side: a lovely 
wedding between our Foreman and Musician. We 
wish them all the best in their new life together.

Here’s hoping we’ll all be together for our Golden 
Jubilee, even if us oldies have to create a walking 
stick dance just for the occasion.

Anne Silver                   
secretary@cardiff-ladies-morris.co.uk

the team’s founder and  original Squire.  In recent 
years Sheila has been in very poor health,   As a 
tribute to her drive and commitment we danced 
“Annie M”   the dance Sheila herself composed in 
memory of her late mother-in-law, and a couple 
of the dances from Sheila’s era which we hoped 
would stir in her memory, “Dolly” (old) and “Green 
Willow” (borrowed from Playford dancing).   We 
hoped for a smile of recognition from Sheila, but 
what we actually got was absolute joy and rapture 
on her face, her feet tapping perfectly to the music, 
and her hands clutching a tambourine.  I think 
there is something about 
north-west morris tunes 
which can reach into our 
soul, where other music 
cannot reach.  A fabulous 
result, made all the better 
because Sheila’s family 
were there to see it.

By now the morning was getting late, and it was  
down the M6 to our next stop. In the 1800s, the   
street known as Waltons Parade was on the 
outskirts of Preston, but  station  now this narrow 
sloping street is in the city centre.  After a photo 
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shoot in the street t  we danced “Waltons Parade” 
(new, we think) at the Continental Pub round the 
corner, along with “Lancashire Rose” (new) and 
“Ragged Crow” (borrowed from border morris).  
Time here for lunch and a breather too.  

They say that time  ies when you are having 
fun, and soon we were  back in the bus, this 
time on an urban journey.  This was to be a day 
characterised by railway stations because of 
the boldness of their signage and the exactness 
of their location, and now we were on our way 
to Lostock station, which we had assumed   
was  unmanned. As we all clattered towards the 
platform gate,   the door in an apparently closed 
cabin opened and the lady on duty asked what 
was going on! I hurriedly explained and her face 
was overcome with panic as, probably, ‘elf n 
safety’ was rearing its  head.  After reassuring 
her we didn’t want to go on the platform itself, 
just get the Lostock sign in the picture, all was 
ok. “Lostock” (new) and “Polly” (old) were 
danced by the ticket cabin outside the station 
and we were all happy and on our way inside 15 
minutes, having had waves from a passing train 
and shock and awe from some French people 
buying tickets.

The dictionary de nes an “odyssey” as “an 
extended adventurous voyage or trip”, and “an 
intellectual or spiritual quest”.  By now today 
was de nitely beginning to feel that way, with 
still two more stops to make.  Next was the stop 
which gave rise to this whole idea, i.e. to dance 
“Blackrod”  (old) in Blackrod, and again the 
railway station was designated, this time truly 
unmanned but with some commuters coming 
and going, clicking their camera phones to 
record their surprise. One more for the road, 
“Conington”(another borrowed from Playford) 
and we were off to the  nal destination.  

When you actually have a genuine Australian 
north west morris dance in your repertoire, 
imported by two of your team members who 
learned it there while on holiday, where would 
you go to give the dance some authenticity?   
Botany Bay Mill at Chorley was the perfect 
tongue-in-cheek choice. Out came the 
didgeridoo, and with some of us sporting corks 
dangling from hats we danced ”Marton Bay” 
to the tunes of South Australia and Waltzing 
Matilda.  We rounded off the odyssey with 

“Belfagan” (borrowed from Cumbria), “Martin’s 
Mallarkey” (new) commemorating our late, great 
jester now dancing with the ultimate morris side, 
and a reprise of our signature dance from home, 
“Lytham St Annes”

The tea and cakes were very welcome and we 
came home very happy with our day. We had 
plenty of the “old” tradition, some “new” from 
the living tradition, and some “borrowed” from a 
different tradition.  And what of the “blue”? I hear 
you ask.  Time will tell, but I venture to say May 
6th could turn out to be the day we had summer 
2013, for the sky was the clearest and bluest sky 
you could hope for in this wonderful country of 
ours.

Who says the English have no traditions left?

Sue Whitaker

BAGPERSONS AND SECRETARIES   If there 
is any change in contact person, address, 
telephone or email please let us know as soon 
as possible



21



22

Parliamentary Standards   
rest of the side and get ready for the dancing. 
 
Iain Duncan Smith then joined the staff from his 
of ce, who had showed us around, to watch the 
dancing.   It was a great experience to dance 
in the atrium at Portcullis House, entertaining 
MP’s and staff.  The clogs were very loud on the 
tilled  oor, the noise must have echoed around 
the building, people appeared on higher levels 
overlooking the atrium to watch.  The atrium is 
very light and there are trees inside the building 
close to where we danced outside one of the 
restaurants.  So after two spots on a very hot 
evening we had a group photograph with our 
host and then off home after this unique event.

 
The following quote was sent from Iain 
Duncan Smith MP to the local newspapers ,
 
“It was really good fun!  We had a number of MPs 
and staff watching what must be a historic event. 
I cannot recall ever seeing Morris dancers at the 
House of Commons and I am sure that we have 
never had Lady Morris dancers ever before.
 
“Wendy Wright a constituent of mine contacted 
me from the Blackhorse and Standard 
Women’s Morris dancers and asked if I could 
visit them and I thought that it would be a lot 
more fun if I got them up to the Commons.
 
“They are very enthusiastic and put in a lot of 
effort as it looks very strenuous!”
   

Last summer at Chingford Village Festival 
Iain Duncan Smith MP watched us dance 
and afterwards chatted to members.  That is 
when the idea originated.  Twelve months 
later Blackhorse and Standard Women’s 
Morris were very excited to make history.  We 
performed on Wednesday 10th July in the 
Atrium of Portcullis House Westminster as 
guests of Iain Duncan Smith MP for Chingford 
and Woodford Green.  The House Authorities 
had to approve the dancing as this was an 
historic occasion as no other Morris Dancers 
had ever performed in Parliament before. It 
was quite a few months from the initial idea, 
to us being given a date to dance.  
 
Blackhorse members who could get away 
from work promptly met at Portcullis House, 
the of ces for the Houses of Parliament and 
we were given a quick tour of the Parliament 
building prior to the dancing.  Down an escalator 
and through a tunnel linking Portcullis House to 
Westminster,  into the enormous Westminster 
Hall and up into the Central Lobby.  As both 
Houses were sitting, it was not possible to see 
in there but lots of other interesting areas along 
numerous corridors.     Then back to meet the 

PHOTOGRAPHS FOR NEWSLETTER

Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif, .png and .tiff  les can 
also be accepted. Any illustration embedded in text 
should also be sent as separate attachments. Please 
ensure that you have permission for photographs to 
be published,  particularly if children are included. 
Credit to photographers will be given if provided.
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Meet The Moss Brothers 

When and where did you  rst start dancing?
We  rst started dancing in summer of 98 when 
I was 9 and Ben was 7. This was in Portugal, 
with Wheal Sophia NW team who occasionally 
did Border dances under the name of Inclognito. 
(There is another group now with that name) but 
only when abroad. We only ever did it about 3 
times.

Were there other people of your age in the group 
at the time? 
Bob & Lesley’s daughter, Catherine, but 
otherwise the dancers were all of Mum & Dad’s 
age.

Have you been dancing ever since?
More or less, though took a little while to really 
get into it, but since then we’ve been dancing 
regularly on a weekly basis.

Did you experience problem of peer pressure 
group as you got into your teens?
Not really. After we started dancing out with 
Wheal Sophia we did a school fete at our primary 
school. We were a little bit worried, but Mum 
& Dad persuaded us to go along. At that age 
the other children didn’t really know a lot about 
Morris. All our mates from primary found out then 
so when we all went on with us to secondary 
school,   there was a signi cant group who had 
already moved beyond the mickey taking stage, 
and just accepted what we did.

Was this in Exeter? 
No, in Kingsteignton. Both our primary and 
secondary school were there  and then we 
went on to sixth form college. We both came to 
university at Kings College London 

When did you  join Great Western?
I think I must have been 16 – I was certainly 
dancing with them all through sixth form college. 
It was certainly very different dynamics from 
North-West. Cotswold was quite challenging. We 

went along to the  rst practice but the following 
week several of the guys brought along young 
folk and we had more than a set of us of similar 
age. Jack Honeysett had already been dancing 
a couple of years I believe. There was a team of 
dads and a team of their sons. 

Was it good to be with other dancers of your 
own age.
Yes indeed, It was really good fun and I think it 
made it easier for us. It’s great to see the interest 
of young people.  I was at Bampton the other 
week, and there was a young lad with Kirtlington. 
He couldn’t have been much more than 10.

When you came to London how soon did you 
get involved with Hammersmith?
It sounds so ridiculous – and I’d   probably warn 
other students in a similar situation against doing 
so – but the prospect of joining Hammersmith 
was one of the main reasons for choosing KCL. 
I’d had a look around London and thought it would 
be a fantastic place to come to. The Smiffs got to 
hear about it and said that I’d have to join them. 
That really made up my mind. Unfortunately I 
didn’t get the A level grades I needed to get into 
Kings, though I could have taken up a place at 
my second choice, Belfast. I didn’t know of any 
Morris there. After dancing every Tuesday for 7 
years with Wheal Sophia and every Monday for 
3 years with GW the idea of not having that was 
really horrible I sat down and thought about it 
and decided that Kings was really the place I 
wanted to be, so I stayed on at 6th form college 
for another term and retook my A levels to get into 
Kings the following year. I worked for 6 months 
and travelled a bit then off to London I went. 

So you and Ben were   a year apart at Kings?
No, Ben got very good A level grades and got 
in  rst time, but with deferred entry. He spent 
several months in New Zealand then did various 
work back home, so we still kept the two year 
gap between us.

Colin Andrews met up with inspirational young dancing 
brothers, Dominic & Benjamin Moss at the Bricklayers real 
ale pub in Putney.  Fools Gambit, Great Western,  Seven 
Champions, Wheal Sophia and Hammersmith are just some 
of the sides with whom they are associated 
(NB Most  responses are from Dom as Ben arrived later).



24

Was this a 
joint initiative 
b e t w e e n 
you?
I’m not sure 
what to say.  
Probably the 
concept was 
mine.  There 
was an event 
for young 
d a n c e r s 
for which  
I wanted 
to try and 
get a really 

Have you been involved with any other side 
before starting up Fool’s Gambit?
For about 6 months we formed a team at our 
secondary school with some of our mates, but 
that never really went anywhere. I joined the 
Smiffs when I came to London, and I also went 
along to the Chiltern Hundreds, a North-West 
side, practice for a little while, but never got to 
the dance-out stage. I bravely commuted once 
or twice a month on a Tuesday out to Shropshire 
Bedlams. I think I almost got to the point where 
John K would have let me have kit but then in 
my second term at uni my timetable changed to 
a 9 am start on Wednesday and there was no 
way I could get back in time. Ben has been quite 
a big player in Morris Offspring and I did a little 
bit with them last year. I danced out once with 
Thrales Rapper (after attending practices) and 
we’re both with Seven Champions as well. Then 
we formed Fool’s Gambit. 

good team together. I thought that some of my 
friends from festivals and I had the potential to 
make a really good dance team of youngsters 
unconnected to any current team. My girlfriend, 
Alice, and some of her friends, and some mates 
of mine were keen on the idea, and although the 
intention was originally to perform at this event 
we never quite got round to it. We got together 
and tried a few things out and suddenly it 
became something we wanted to do much more 
permanently, from which things rather took off! 

So although I put forward the idea, without the 
rest of the team it would never have got going. It 
was at Sidmouth in 2010 that the whole concept 
was discussed, then we had a proper meeting in 

December of that year, having tried a few tester 
practices when we decided to go ahead.

Ben was with us for about 18 months then left 
to do a couple of projects that were more his 
thing/due to some artistic differences,  but he 
can occasionally be persuaded back to do the 
odd performance, mainly as a musician eg. The 
JMO this year. 

He and I do some jigs together. Whitby tried to 
book Fools in 2011 but none of the side could 
make it, but Ben & I were there anyway and 
by agreement with the others and the festival 
we performed jigs as MossBros/The Brothers 
Grimm/Fool’s Gambit (whatever we felt like 
calling ourselves at that particular spot).

Ben is starting a new team with Jack Worth, 
James Cook, Neil Woolley & Jake Middleton. 
They took their inspiration from Mr Jorrocks  
since they do very slow very powerful , things 

like  Oddington and 
another tradition. I 
don’t know whether 
that’s going 
anywhere – I’ll leave 
him to talk about it 
further.

We are both 
p a s s i o n a t e 
about Morris 
and whenever 
we are together 
the conversation 
always moves 
in that direction. 

We’ve both been heard to say that we’ll keep on 
dancing as long as we are able, and then we’ll 
continue playing.

What do you play?
I don’t really regard myself as a particularly good 
musician although I’ve been described as an 
adequate box player. Ben on the other hand is 
disgustingly talented – he plays the melodeon, 
 ddle, guitar, (+ bass) , trombone. Also the banjo 
& mandolin – if it’s got strings, he can play it. 
He can almost pick up any instrument, spend 
a few  minutes  guring out how it works, then 
bang out a tune. A few months ago Rosco, one 
of the bands Ben is in, was originally booked  for 
a Seven Champions wedding but both the other 

 Wheal So a & Fools Gambit at Sidmouth. 7 Champions on bus
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members had to pull out . Ben learnt the Waltz 
on the guitar and the song that the couple had 
requested on the afternoon of the event, did the 
opening waltz solo, which was amazing, and 
basically carried the evening before leading 
the scratch ceilidh band for most of the night. 

Does the musical talent come from the your 
parents?
Mum plays  ddle & recorder. Dad I think can 
play the guitar. But they’re both big music 
lovers. We both learnt to play at primary 
school and went on to play in our orchestra at 
secondary school. Ben was always very quick 
at it. He can play both by ear and sight read, 
whereas I’m more inclined to learn by ear.

A number of sides these days have an ageing 
membership. What do you think is the best 
way of addressing this problem and attracting 
young people?
I don’t really know – it’s something I’ve never 
really had to think about. GW, though they 
have young members its mainly family, and 
they are ageing as the young guys head off 
to uni elsewhere. They are a very entertaining 
group and engage well with the audience, they 
run the ceilidhs, but still they have problems 
recruiting new dancers from the university, 
which is quite surprising given that Exeter 
is one of the few universities still with a fully 
 edged Folk Society

Fools have quite a speci c dynamics – we 
seem to attract young people who already 
have experience elsewhere, through NYFTE 
or their parents for example but we’re working 
on a couple of complete beginners. I suppose 
it’s a question of putting yourself out there for 
the public.  

With those sides with ageing membership it 
isn’t necessarily the answer to attract young 
people. If they can get any people just a few 
years younger one year then repeat it  their 
numbers will grow,  onlookers will perhaps 
think there’s a lot of people doing it, must be 
fun, and possibly be more inclined to have a 
go themselves. If you have a small team, it’s 
much more dif cult to react with the audience, 
and may appear as a much more specialised 
activity.

How many do you have in Fool’s Gambit?

We normally quote 15 – that’s if everyone turns 
out, but we have a couple with injuries or health 
problems and another who is a bit reluctant to 
admit to her friends that she’s a morris dancer. It 
can be a problem particularly at this time of year 
with pressure of exams, etc, to get a good number 
out. On the good side, we have potentially 4 new 
recruits for the autumn.

When I’ve seen Fool’s dancing, you seem to be 
the driving force.
I’m currently Foreman and Squire. There are not 
many in the side that are con dent in doing the 
announcing and spiel to the public. I did say at 
the last AGM that I wouldn’t want to continue as  
Squire beyond this year. But if whoever becomes 
Squire wants me to carry on the  announcing 
then I’d probably still do that. It has helped being 
in a team with Mike Boston !

Do you have any interests outside of Morris?
We both cycle quite a lot. We’re both quite avid 
travellers and have been abroad a fair bit when 
the opportunity and the money 
have been there.  We both 
sing. For me it’s mainly folk 
(including the sessions here at 
the Bricklayers). Ben is a great 
singer and does some non-
folk stuff, he has wider musical 
tastes.

We both very much enjoy the Shef eld Carols 
– we’ve been going along for a couple of years. 
We’re both quite into beer and cider of course.

Is there anything you regard as a particular high 
spot in your dancing career?
I suspect Ben would stay some of his Morris 
Offspring  stuff. There have been a couple of 
ceilidh spots with GW or Hammersmith where 
we’ve come off thinking that’s really gone well. I 
suppose for me it would be the  rst festival with 
Fool’s. It was Warwick last year, we were all so 
nervous but it went off really well.

What do you do as Foreman to keep the standards 
of your dancing as high as possible?
What we do, we  lm every dance at practice. At 
the end of the evening we ditch   anything that 
collapsed half way through. We have a private 
YouTube account that’s got probably 120 videos 
on there now. What I tried to do, though possibly 
not so much this year, is to send out an email 

Brickfolkies
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with reference to a particular video to say certain 
dancers or the whole team need to be aware of 
certain aspects of a dance.

We’re quite anarchic at practices – we’re not really 
in to what the Foreman says goes, though he has 
 nal say, but we tend to sit down and discuss what 
we really want to do with a particular dance  - we 
have 3 doing it this way, 3 doing it another way, 
what do people think looks better. In some sides, 
a foreman may say some people weren’t doing 
the stepping properly, for example. In Smiffs the 
inevitable response is ‘ name names ‘ - jokingly, 
perhaps, but with a serious point. If those stepping 
incorrectly aren’t identi ed then everyone can 
walk away saying, well it wasn’t me.

Is there anything in the modern morris scene that 
really puts your back up?
There are a number of speci c points. One 
general thing is that some sides seem to  forget 
that the whole reason we do what we do when 
we are out dancing is to engage the public and 
entertain. There are those who will walk on, give 
no introduction to the dance, and make no attempt 
to interact with the audience. No eye-contact. If 
you’re not doing something that attracts and hold 
the attention of the audience – it doesn’t have 
to be spectacular or even very energetic but it 
should be engaging.

In the jig competition, a quarter of the marks are 
for audience appeal.  One can have a highly 
technical jig which is just not entertaining for a 
general non-morris audience.

 If you’re going to do it, think about why you 
are doing it. The whole point of dancing out is 
for people to see it – otherwise you might just 
as well stay in the practice hall. You can never 
really tell how something is going to be received. 
The Smiffs included a new pub in their mumming 
tour, and when I walked in and looked at the 
clientele I thought this is not going to work, but 
they absolutely loved it.

(Ben arrived)

Dom  I thought that your high spots might be 
different to mine
Ben   Yes, I recently  nished the Morris Offspring 
tour with 6 shows on the trot. We thought that 
a couple of the venues might be a bit dead but 

we performed to a packed house throughout. I 
wrote one of the dances, and it was a moment 
of great pride to see it go down well. 

How would you respond to people who say that 
if you’re making up dances, it’s not morris?
Dom I love the fact that there are lots of sides 
that stick to the traditional dances, but morris at 
heart is a living tradition, and I think that if there 
are people who want to play around with it and 
explore where it might go then I’m ok with that 
too.

Morris is a dance form and dances survive 
because dancers like dancing them and 
audiences enjoy them and if something evolves 
that  ts that bill then I don’t see why that should 
not be regarded as morris.

If you don’t get some innovation or tweaking 
of existing dances then what you would get 
would be every Cotswold side in the country 
doing, for example, exactly the same version of 
Fieldtown in exactly the same way. And in that 
case why  would you need so many teams? 
You are just preserving a particular tradition for 
the sake of preservation. If something is worth 
preserving it will survive.  Variety is the spice 
of life they say, and I think this also applies to 
morris.

For every new dance that does prove popular, 
there are probably several others that have 
been scrapped because they didn’t work or 
didn’t appeal.  Popular innovations also get 
copied and tweaked. Fools were at Chippenham 
Festival and Borderline danced their version of 
the Upton-on-Severn Stick Dance. Our version 
was suf ciently different for us to have no 
misgivings about performing it a few dances 
later at the same spot. 

Ben, have you got any particular dislikes about 
morris?
Ben I’m probably a lot more tolerant than 
Dom. I agree with him about the importance 
of interacting with the audience. I get annoyed 
when I see a team shuf ing on, don’t say who 
they are or what dance they are doing, then 
dance and shuf e off again. Morris dancing is 
performed by amateurs not professionals, but 
even so, it is a performance for the public and 
we need to be aware of that. We may hear 
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the same banter and jokes every week but it’s 
important for our audience.

Are there any particular low spots you  recall in 
your morris performances?
Dom Yes, Seven Champions at the Sidmouth 
LNE last year. Their signature dance, the 
 rst one that all new people learn, went 
catastrophically wrong.  Ben & I and all the 
other dancers not in this particular dance were 
stood along the back watching. The dance 
went monumentally wrong – though those in 
the audience, probably fairly merry, it being an 
LNE, may not even have realised what was 
happening. One of the side dancing towards 
us away from the audience and muttered 
something like ‘Please somebody sort out this 
xxxxx shambles!” It was really awful, and left 
some absolutely fuming.

What aspect of the morris would you want to 
keep above all others?
Dom I think Ben’s already partly answered  that. 
A level of innovation to prevent it stagnating. 
Maintaining traditional dances is important but 
if you’re doing the same dances over and over 
again in exactly the same way for your whole 
active dancing life, I’m not sure that’s good for 
the morris. 

And now perhaps a dif cult question. How 
do you feel when you see old men  (usually 
men) clearly well past their capability to dance 
well.  You won’t embarrass me with a truthful 
answer.
Ben  I was going to say that the thing I would 
keep above all other is the tradition of the local 
team and, not in a bad way, the amateurism of 
the morris. I think the young teams with dancers 
who can leap as high as possible are great in 
raising the pro le of morris and showing people 
what’s possible but I would like to still be able to 
walk into a little village on a summer’s evening 
and see six old guys dancing outside the pub. 
I’d hate to think that in perhaps ten year’s time 
it would just be the younger people performing 
morris. The local team is an important part of 
the community spirit. 

Ben, I understand  that you are in the process 
of forming a new team?
Ben Yes in the very early stages perhaps. It’s 
basically going to be very traditional but very 

high power and energetic, with dancers able to 
do standing leapfrogs. It’s not meant to represent 
what morris is all about but more to demonstrate 
the potential of what is possible. We’re still  nding 
our way. We have a provisional name, but not 
yet for general release. 

Dom On the subject of old boys dancing, hopefully 
it’s a long way off but personally I don’t intend to 
stop until I’m no longer able to physically do it. It’s 
important to keep the tradition of dancing going 
and if that involves older people still dancing 
to the best of their ability, albeit with much less 
energy than a 20 year old, then that is still to 
be valued. It’s important to have that variety at 
hand. It’s important that the dancers are enjoying 
what they are doing. I’ve seen younger people 
dance out and taking it far too seriously and old 
guys having fun. The audience responds to that 
– we’re having fun, come and join us.   These 
older teams can come out with something really 
interesting  - a traditional dance that’s rarely 
done, for example.

One of Fool’s dances is based on something saw 
Downes on Tour perform. Now they are not what 
you’d called a young team, they reformed to give 
it another go after a long gap, and they’re still 
doing interesting dances and are fun to watch.

I have heard comments about the multitude of crap 
dancing sides but these people are enthusiastic 
and enjoy their dancing, and, somewhat cynically 
I could say  if you don’t have such groups how 
would you have anything to judge which are the 
good sides? If you got rid of these poor sides, you 
are   going to have fewer sides but there will still 
be   a ‘bottom’ group. Let everyone who wants to 
dance do so – it’s all about keeping the tradition 
alive. 200 teams even with some mediocre is 
better than 20  top quality.

Ben, after dancing the London Marathon
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Morris dancing in Malmesbury (a beautiful and 
ancient market town in north Wiltshire) can be 
traced back to at least 1641, but the tradition had 
died out until the current side was established in 
2004. We perform mainly Cotswold and Border 
style dances, including our own 21st century 
Malmesbury tradition, based on the traditions of 
other local sides. (www.malmesburymorris.org) 

Malmesbury Morris was invited to be part of 
the  rst ‘Live at the Tithe’ event on Saturday 15th 
June 2013 at the Great Coxwell tithe barn near 
Farringdon in Oxfordshire. This magni cent stone 
building is the remains of a 13th century grange that 
once provided income to the Cistercian Beaulieu 
Abbey. Now owned by the National Trust, the barn 
is a massive 152 feet long, 44 feet wide and 48 
feet high and feels almost like a cathedral inside. 
This image of the barn is from the NT website, 
copyright Robert Morris

The Live at the Tithe event (not run by the National 
Trust) included music, dancing, craft stalls, a 
splendid array of ales and ciders and food for all 
tastes, all set up around the barn in marquees, 
half tents and under pergolas. Sadly the festival 
also included some of the most ferocious winds 
and heavy downpours of a pretty grim spring/early 
summer!

We were asked to dance in four 15 minute slots 
and we developed a programme to cover different 
traditions in each slot. The original idea was that 
we would dance outside, but not only would we 
have got extremely wet (and more worryingly, so 
would the instruments) but no one would have been 

able to hear the music. Even the local Silver 
Band could not be heard from a hundred yards 
or so away if you were downwind; the sound 
just got whipped away! Luckily the organisers 
were not only sympathetic but very helpful in 
adjusting arrangements so that we could be 
accommodated in the barn itself. We were so 
pleased to be dancing inside – two of us lost 
handkerchiefs to the gale just walking across 
to the loo! One was never seen again and its 
owner had to dance with a virtual second hanky 
for the remaining set!

Inevitably the festival goers were fewer than 
they would have been in kinder weather 
(although the evening headline act, Show of 
Hands; also playing in the barn; had been sold 
out well in advance). However, we did manage 
to gather an appreciative audience, including 
a loyal few who returned to watch more than 
one set! The photo, (taken by young Amy Allen, 
daughter of one of our musicians) shows us 
dancing Shepherds Hey. It was a real delight 
to dance in this stunning heritage building and 
we had a thoroughly enjoyable afternoon.

Great Barn Dance   

(Below) Children’s Festival of Traditional Dance



Scores of “Green Men” replaced race horses at 
Plumpton Race Course on Friday 17th May as 
Plumpton Primary School hosted their “Festival 
of Traditional Dance” for the 5th consecutive 
year in the large marquee in an enclosure. “The 
Green Man,” was chosen as the theme for this 
year’s Festival.

Some 300 children in years 4-6 from Plumpton, 
Wivels eld, Chailey, Newick, Hamsey, Fletching, 
Danehill and Turners Hill Primary schools took 
part in the Festival. The morning  ashed by in 
a happy buzz of measuring, cutting, sticking, 
draping and bending willow wands to create 
“Green Men”, masks and  gures.  Gail and 
Lucy Duff of TRADS led the morning activities 
assisted by students from Chailey Secondary 
School who worked with each group of children, 
passing on construction skills they had learned in 
a special workshop run by Gail and Lucy earlier 
in the year.  During the morning each school was 
given time for a  nal rehearsal and to familiarise 
themselves with dancing in a strange place & to 
get themselves on and off the dance  oor tidily. 
After a picnic lunch under the trees in thankfully 
 ne weather an excited crowd of “Green Men” 
formed up in the enclosure to parade into the 
big marquee where a large audience of parents 
and sponsors of the event greeted their entry 
with rapturous applause. The whole day and 
afternoon performance was masterminded and 
introduced by Plumpton Primary School teacher 
and Festival Director, David Johns. With their 
“Green Men” ranged around the marquee each 
school performed their chosen regional dance.

Chailey year 5 danced a neat Cotswold 
“Shooting” and year 4 a well-called North West 
Gisburn, Newick, a brisk North West and two 
Maypole dances, “Barbers Pole” and “Spiders 
Web”. Fletching danced a spirited North West 
Processional, Turners Hill, “Young Dillwyn” 

Invasion of the Green Men  
Border dance with superb sticking, Wivels eld, 
two well-timed, vibrant and robust Molly dances, 
“Le Jambe de Jean” and “Fenland Safari,” 
Danehill, a lively long set and circle dance with 
excellent stepping. Hamsey danced a Border 
“Fanny Frail” sung using their own words and 
impressively, to music played by their very own 
musicians. Plumpton School’s “Black Brook 
Morris” side whirled on with “Swapsies” a  ve 
person stick dance followed by three sets of 
“Sheepskins” using six unsuspecting but good-
natured Morris guests to dance round instead of 
sheepskins! They  nished with “Farmers Away” 
a clapping dance the Plumpton children wrote 5 
years ago!

The afternoon ended appropriately for a 
Downland village with everyone, (children, 
parents and sponsors!) joining in a massive, 
stomping and roof-lifting “Shepherd’s Hey” 
dance.

This unique community event bringing together 
children from eight scattered villages across 
East Sussex to learn about English traditions 
was sponsored by their schools and local Morris 
“Sides” (Ditchling Morris, Brighton Morris Men, 
Cuckoo’s Nest Ladies Morris, Chanctonbury 
Ring Morris Men, Hunters Moon Morris, Knots 
of May Morris and Long Man Morris), Shirley 
Collins, MBE, The Morris Federation, The Morris 
Ring, South East Folk Arts Network (SEFAN), 
Harvey’s Brewery, Lewes and importantly, by 
Plumpton Race Course.

A member of “Knots of May Morris” Trixie 
French wrote to us afterwards, “Just to say how 
much I enjoyed the Children’s’ Dance Festival 
at Plumpton Friday 17th May. The children 
were enthusiastic, smiling and having fun. 
Good standard of dancing, great clear calling 
and sticking. Lovely to see one school side with 
their own music and music band. The kits were 
colourful and props brilliant. Please thank the 
children and teachers and musicians for a really 
enjoyable afternoon. I was pleasantly surprised. 
The future of Morris dancing and music is in 
good hands.”  

Ann & John Bacon, & Dave Johns

(Right) 
Parade of the Green Men.

(Left)   
Maypole dancing from 
Newick

Border Morris from 
Blackbrook, Plumpton . 
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The Wight Way To Organise a Weekend 
In October last year at our AGM, the seed was 
sown to hold a Morris dance event on the Isle of 
Wight, something a little different and de nitely 
“Bloodstone”. The plans started to formulate 
and the Bloodstone Border Morris Rally was 
born! After the initial elation at the thought, mild 
panic on my part started to set in – How many 
teams should we invite, where do we hold it, 
where shall we dance, HOW MUCH WILL IT 
COST?!

We held a fund raising Ceilidh in March which 
raised a phenomenal amount of money, 
allowing us to really get things going. The date 
for the event had been decided as June 21st-
23rd – perfect for Summer Solstice!

Within months we had a venue, Smallbrook 
Stadium just outside Ryde, real ale, bands 
for both evenings, a stage, T shirts, badges, 
a marquee, a bus to transport us on Saturday, 
and all the other boringly necessary things like 
a generator, waste bins, rubber gloves and loo 
brushes!

We invited various teams and in the end 
Woodchurch Morris Men, Hobos Morris and 
Box Hill Bedlam were coming to join us.
 
We decided we needed to do something 
special for the Solstice and decided to build a 
Henge. After much deliberation and wrangling, 
timber was chosen as the material. To this 
end, and with the approval of my friends in the 
Wildlife Trust, a trusty work crew took itself up 
to Bloodstone Copse (of course, this is where 
we take our name from) and recovered timbers 
to construct it from, hot and heavy work!

The weekend came – Thursday 20th a band of 
members and some lovely helpers set the site 
up! The Henge was built, the stage constructed, 
the acoustic session/chill out marquee (kindly 
donated by our Friends in the Towrags 
Motorbike club) decorated beautifully, campsite 
set and the beer  owed in the evening.

On Friday the teams arrived throughout the 
day and evening – problems with the ferries 
(when are there not!) caused some to arrive 
later than expected, but we welcomed all and 

most importantly, showed them to the BAR!
Friday evening’s entertainment was from the 
Crew folk and shanty band, although most of the 
people in the bar seemed to know all the words 
to the songs and the band could have stopped 
singing altogether! Thanks to Woodchurch Morris 
Men for their raucous addition to the evening!

Then overnight the rain came, accompanied by 
very strong winds. As I lay in my camper listening 
to it all, I wondered what state everything would 
be in come the morning. As it was, although 
buffeted, everything was still standing in the 
morning, the rain stopped at around 9 and the 
day promised to be better than we may have 
expected.

At 10.30, all the teams were on the bus, kindly 
donated by the local bus company, Southern 
Vectis, and we were off to the National Chopper 
Club Custom Bike Show for the  rst dance. 
While there, the bar opened, much to the delight 
of Woodchurch! Each team danced several 
dances, and then at 12.30 we were back on the 
bus and taken to Godshill, a pretty village in the 
centre of the Island. A welcome lunch provided 
by Bloodstone was partaken of and we were 
joined at this point by the Island Cloggies and 
Men of Wight.

The rest of the afternoon was spent in locations 
around Godshill, the Model Village, the Taverners 
Inn and the Old Smithy and much dancing was 
performed, although there was enough time to 
get a cream tea and a beer! 
We were back on the coach and returned to 
Smallbrook around  5pm

What a sight greeted me on my return – like 
Kim’s game, something had been removed from 
the site and initially I couldn’t see what. Big Paul 
and Dave P who had been charged with looking 
after the site while we were away had lost the 
Marquee! Apparently it was seen walking it’s way 
across the  eld before buckling and collapsing 
altogether! They had tried to hold onto it, but when 
their feet left the ground, they let go – these are 
big chaps and wouldn’t mind me saying that!

We had lost the refuge for people who didn’t want 
to watch the evening band (not folk) and had to 



make a decision as to what to do. After much 
dithering and blind panic from myself, the band 
was asked to cut its set so an acoustic session 
was enjoyed in the bar area by the teams for a 
couple of hours before our evening music got 
underway.

Reg Against the Machine is not the normal 
fodder for a Morris dance event, but being 
Bloodstone, we like to do things differently, so 
his mix of 50’s/60’s/70’s rock, punk and blues 
and amusing repartee was not for all, but those 
that stayed had a loud but enjoyable evening!

On Sunday we had a dance at our Henge on 
the stage area, each team doing a couple of 
dances and this was, for me, truly magical 
and intimate and a special moment from the 
weekend. Ryde seafront was the location for 
the rest of the day and  nishing at the King 
Lud pub, a real favourite of Bloodstone Border, 
this was a perfect end to a fantastic weekend, 
and with £580 raised for Hampshire and Isle 
of Wight Air Ambulance, the whole thing has 
been a very enjoyable experience, de nitely 
to be repeated next year – plans are already 
being made!

A very special thanks to all involved and 
especially to the teams who attended, a lovely 
mix of very friendly and supportive people. I 
and the rest of the team have made lots of 
new friends and surely this is what being part 
of Morris is all about!

If your team is interested in attending next 
year’s event, contact myself, Lindsay at 
Linsch@iowasbestos.co.uk

Lindsay McComb (Squire)

Bloodstone Border

Boxhill  Border

Hobos

During the weekend of 1st and 2nd June, Ditchling Morris were hosts to Les Polletais, a traditional 
French dance group from Dieppe. Their dances relive the past of the Dieppe 
 shing quarter, known as Le Pollet. This is their second visit to Ditchling 
and we have also visited Les Polletais in 2007 and 2010.

On the Saturday,   we danced   at our two local windmills, 
Oldland Mill and Jill Windmill before  nishing the day 
with a superb BBQ  hosted by one of our members.  
Sunday was mainly spent dancing and relaxing in the 
beautiful gardens of Wakehurst Place. We  nished the 
weekend with a meal at one of our local pubs.

A really wonderful weekend with a very lively group of people.
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