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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL
 
Once again I am indebted to all you good people who keep 
me well supplied with interesting articles, photographs and 
miscellanea which I hope come together to make an interesting 
Newsletter. I’m even more grateful to those souls who respond 
quickly to last minute requests for more information or pictures, 
usually because I don’t always check things thoroughly at 
the time when I first receive them.  I’m inclined to operate an 
electronic oubliette where I can conveniently  deposit material 
until deadlines become pressing - time management is the 
usual euphemism for putting off doing things until absolutely 
necessary. Anyhow, I beg your forbearance!

You may notice that  there is quite a bias towards Yorkshire 
sides in this issue - front page, back page and centre pages. I 
could pretend it’s all part of a cunning plan to draw attention to 
this year’s AGM in Otley, but it is purely by chance that several 
contributions came in from that county.  

I asked for a broadcast to be sent out requesting photos of Morris 
dancing associated with the Olympic torch, quite forgetting that  
unlike my base in Devon,  many of you won’t have been exposed 
to the spectacle until well after publication date. Thanks to those 
who responded but there’s always the next issue for those 
whose moment of glory is still to come.

    Colin

Front cover photograph:  Flagcrackers of Craven
Printed by:   Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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PUBLICATIONS: 
 
Cotswold Glossary: An invaluable reference book including definitions of steps and figures found in two or 
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the 
same movements; Morris musicianship and much more.  £6.10  
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of the 
tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow 
diagrams for 13 stick and 13 hanky dances. Includes photographs and music.  £6.25  
North West Morris: This book contains notations, illustrated with figures and diagrams for ten of the best 
North West Morris dances, originally researched by Trefor Owen.  £6.50  
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This book 
was produced from a complete review of source material and includes current practice and innovation. £5.60  
Hinton: Traditional and creative Morris by Sue Swift.  £6.10  
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The 
dance originates from the North West but has a different structure to most North West dances.  £5.60  
Molly: Dancing into the Twenty First Century, by Tony Forster  £5.50  
 
BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages 
 
Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and 
reduce the risk of injury. £1.20 
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music  £2 
Twenty Years On, 1975-1996  £1.20 
Women and the North West Morris Dance  £1.20 
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold.  Essential reading for leaders and 
foremen.  £1.50 
Border Morris: a brief outline   £1.20  
A Few Facts About the Morris   £1.30 
 
PROMOTIONAL GOODS: 
 
Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases, files, etc. £0.90 
Leather Badges: 2” in diameter bearing MF name and logo (Black or green and colour on natural 
background or Gold on black background)  £1.50 
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background  £1.50 
 
BELLS:  
 
  25 50 100 
3/4" £10.50 £18.50 £34.50 
7/8" £11.50 £20.50 £38.00 
1" £12.00 £21.00 £39.50 
11/8" £13.00 £23.50 £46.00 
11/4" £17.00 £32.50 £63.00 

 
OTHER PUBLICATIONS: 
 
6 Fools and a Dancer by Tony Barrand £13 
Handbook of Morris Dancing by Lionel Bacon (the black book) £18 
 
 
 
 

MORRIS FEDERATION SHOP 

All prices are correct at time of printing, include p&p within the UK and apply to members only. 
Order form on the Federation web site or from the treasurer. 

The Morris Federation 2012 
 

Please state brass or nickel plated finish when 
ordering.  
 
Sizes are measured as the diameter from the 
outside of the rims, across the slot. Sizes are 
approximate, as supplied by the manufacturer.  
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President’s 
Prologue

Barry Goodman

 COMMITTEE  COMMUNICATIONS
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As I’ve said before in these prologues, it’s always 
good to see the media giving positive messages 
about Morris dancing, and lately there has been 
plenty of cause to celebrate.  Ben Moss, of 
Hammersmith, Great Western, Wheal Sophia 
and Fools Gambit hit the headlines with his 
“Marathon Jig” in the London Marathon back in 
April.  Ben danced all the way round the marathon 
course, stopping only to be interviewed on BBC 
TV, and then found the energy to dance with 
Hammersmith after he’d completed the race.  
Ben raised around £5,000 for Sense, the charity 
his brother, Dom, ran the marathon for in 2010.  
Well done to both of them both for their fund-
raising efforts and for alerting the press to the 
fact that Morris dancers are capable of extreme 
athletic activities!

Three Counties Radio asked me to talk about 
Morris dancing and May Day on 1st May, while 
Morris dancing was also the subject of a Chris 
Evans Breakfast Show interview with “Mystery 
Guest” Peter Halfpenney, the Squire of the 
Morris Ring, on May 9th.  Meanwhile, Keith 
Leech, of Mad Jacks, has been getting plenty 
of local press coverage for his well-deserved 
nomination as an Olympic Torch Bearer.  He’ll 
be carrying the torch through Hastings on July 
17th, and he might even break out into a little bit 
of Morris stepping on the way!

Keith was also a prime mover in the campaign 
to stop the government scrapping the May Day 
Bank Holiday.  I’m glad to be able to report 
that Tourism Minister John Penrose has now 
declared that there will be “no change of bank 
holiday dates”.  He says that responses to the 
public consultation “ranged from carefully-
argued analysis of productivity and output at 
different times of the year, through to a waistcoat-

wearing, bell-ringing, hanky-waving delegation 
of Morris dancers, anxious to stake their claim 
for retaining a May Day bank holiday as a key 
part of our 15th century heritage.”  So Hastings 
Jack-in-the-Green, Rochester Sweeps Festival, 
Bristol and Upton-on-Severn Folk Festivals, 
amongst many other events, will be able to 
continue making the most of a Bank Holiday 
weekend, thanks in no small part to the actions 
of the Morris dancing community, whether in 
person at the Houses of Parliament, signing 
the e-petition, or responding in writing to the 
consultation.  Well done to all who did!

While on the subject of public consultations and 
the government, it looks as if common sense has 
at last prevailed on the subject of entertainment 
licensing.  The Live Music Bill became the Live 
Music Act on March 9th this year, although it is 
unlikely that it will come into force until October 
as the guidance that accompanies the Licensing 
Act has to be substantially revised, to ensure 
that the legislation is not to be misunderstood 
and misapplied by all sides, as has so often 
happened in the past.  As far as Morris dancing 
is concerned, the exemption which was won 
in 2003 remains, but with the addition that the 
Licensing Act will be amended to allow amplified 
live music to accompany performances of 
Morris dancing or dancing of a similar nature.  
Be warned, however, that until the new Act is 
implemented Morris sides will need to ensure 
that licences are in place if amplification is to be 
used as part of the performance.  Advice about 
this is available from the Morris Federation – 
contact Fee Lock in the first instance.

Keep an eye on the Morris Federation Blog 
(www.morrisfed.org.uk) for updates on issues 
like the Licensing Act, as well as notifications of 
events.  Recently, the blog has advertised the 
Joint Morris Organisation (JMO) Day of Dance 
in Stratford and the forthcoming Roy Dommett 
Instructional Weekend in Devon.  You may also 
have noticed, if you have been reading the 
blog, that the JMO is appealing to all Morris 
sides to collect for Children in Need so that a 
big cheque can be presented to the charity in 
November – read more about this elsewhere 
in the Newsletter!  All postings to the blog can 
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REMINDER TO ALL BAGPERSONS AND SECRETARIES  - Please ensure that your contact details 
are up to date. If there is any change in contact person, address, telephone or email please let us 
know as soon as possible in order that your side continues to receive communcations promptly.

an opportunity to dance and watch how other 
sides do it!  

This will be my penultimate AGM as President 
of the Morris Federation – I’ll be standing down 
at the 2013 meeting after four years in the job.  
This means that there will be an opportunity for 
someone else to take on the role of President 
– so if you’d like to help in shaping the future 
direction of the Federation, together with the 
other members of the Committee; work together 
with the other Morris Organisations in the JMO; 
support and advise members of the MF; respond 
to requests from the press and members of 
the public; appear on the broadcast media as 
a spokesperson for the Morris; be quoted in 
newspapers (sometimes accurately); and wear 
a nice shiny badge, you may like to consider 
nomination for the post.  Official forms will be 
published with the 2013 AGM paperwork, but 
if you’d like to chat about the role informally, 
please feel free to get in touch with me (details 
at the front of the Newsletter).

Happy dancing!

Barry

be automatically sent to the Morris Federation’s 
Facebook page, so if you want to spread the 
word about something your side’s doing, just 
register on the MF website (if you haven’t 
already done so) and start using this excellent 
means of keeping in touch with the rest of the 
MF membership.
Making sure you are keeping your Morris side 
in the public eye means investing in good 
publicity, and that was the theme of the JMO 
Publicity Workshop, held at Tamworth back in 
March.  A number of areas were discussed, 
including websites, poster and leaflet design and 
production, press-releases, social networking 
and distribution of publicity materials.  A paper 
based on the outcomes of the workshop will 
soon be available via the MF website – we’ll let 
you know as soon as it appears.  

Finally, the Morris Federation AGM this year will 
be held on Saturday 29th September at Otley 
Courthouse, preceded by a day of dance in 
Otley, all organised by Buttercross Belles.  You 
should by now have received your invitation, 
and I do hope many of you will be able to join us 
- it’s always a pleasure to have lots of member 
sides together in one place, meet old friends 
and make new acquaintances, as well as having 

Cartoon submitted by Andrew Hilditch of The Old Bottle Shop, Haydon Wick, Swindon.
Copyright Andrew Hilditch. 
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A VIEW FROM THE BAG   
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I am the Bagman for Chelmsford Morris. We are 
a joint side, but as a musician I’m at both the 
men’s and Ladies’ practices, so I can compare 
their reactions to Bagging….

Men’s practice
Bagman: Hallo. Right, we’ve been asked to 
dance at the Fretsaw and Cowslip in Bloxton on 
Saturday March 3rd.
Dancer A: Yes.
B: Should be OK.
C: I’ll look in my phone. Hold on a minute.
D: Yes, can’t see why not.
E: I’ll let you know by Friday.
F: No, sorry, can’t do that one.
G: Yes, as long as my ankle’s OK.
C: Er… what date was that? Oh, I’ve deleted all 
my messages.
H: How do I get the calendar on this thing?

Ladies’ practice
Bagman: Hallo. Right, we’ve been asked to 
dance at the Fretsaw and Cowslip in Bloxton on 
Saturday March 3rd.
Dancer A: Well, as long as I don’t have to take 
Ezra back to uni that day…
B: Yes, I can do it, but Abigail can’t because she 
has a ballet exam.
C: I won’t know until the day before.

J (to K): You know Bloxton – we were there two 
years ago.
D: No, sorry, I’ve got to go to the hospital that 
day. My back’s been really bad this week. I’ve 
been doing the exercises, but they don’t seem 
to do anything,
G: Oh poor you. My friend had the same thing.
E: What day was that?
F: I could if you need me, but I’ll be finishing my 
essay, and it’s a really major one because it’s 
my final year –
B: Is it? So you’ll be fully qualified after that?
K (to J and anyone else): Was that where 
Miranda twisted her ankle?
F: Yes, at last, won’t that be cool!
C: So when’s the party? Don’t have it on the 
23rd because I’ll be in Spain at my auntie’s.
G: What day was that? Oh I thought you said 
May. I could do it if it was May, but March is 
really busy.
E: Is that a Sunday?
H: Bloxbottle? I know the landlady there. She 
left her husband and moved into the pub with 
her girlfriend, but she was pregnant at the time 
– no, the wife, not the girlfriend, but it wasn’t his 
baby – and he came banging on the door at three 
in the morning and she was really frightened – 
well they both were – so they called the police, 
but before they came he’d scratched all down 

her BMW with 
his key – no, it 
wasn’t the key, it 
must have been 
the door knocker, 
‘cos he’d broken 
it off, and then 
she locked her 
out and threw 
all her clothes 
out because 
it was her car 
so now she’s 
got nowhere to 
go. Oh did you 
say Bloxton? I 
thought it was 
Bloxbottle. What 
date was that?

Celia Kemp

Trefor Owen 
Gweithdy Clocsiau  
(The Clog Workshop) 
Henbont Road 
CRICIETH 
Gwynedd 
LL52 0DG 
Home tel/fax: 01766 523 695 
Workshop/Mobile: 07712 822 453 
Email: clogs@globalnet.co.uk 
WEB: treforowenclogmaker.co.uk 

 

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always  
Good metal Clog Irons fitted at the Workshop. 

. 

See us at Rochester Sweeps Festival 
 

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. Very few “Tree Miles” are run up in our business. 

Currently working on producing Clogs with Vegetarian Uppers. 
 

Sadly we don’t make the Nails yet – but I am working on that! 
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 Follow Paul on Twitter 
@morrisbells or email 
him onpwhite420@
btinternet.com

Paul White:
All aboard the 

Charabanc 
Campaign

Folks I don’t see all that often usually say hello 
then ask: “Still doing the Morris dancing then?”
People who overhear this gambit prick up their 
ears. “Oh, you’re a Morris dancer! There were 
Morris dancers lived next to me when I was in 
Wolverhampton.  “Fred and Christine. Or was it 
Jim and Angela? Do you know them?”

Then, after all the usual questions and comments 
you get to hear a few stories. And one I heard 
recently warmed me to the very sole of my 
Morris boots.

Living up to a time-proven reputation is not 
always easy. But the dancers and musicians at 
the heart of this story took their responsibility 
very seriously and suffered for their dedication. 
It has to do with Morris dancing and beer. 
So strongly are they bonded – in the public 
imagination and in reality – there is barely a 
conversation can pass with a non-morris person 
without that link being referred to.

The Morris side in question was 14-strong and 
had a good following in their locality. Wherever 
they went, good crowds would appear and a 
lively music and song session would develop in 
the pub. Last year though, half way through the 
season, all bookings were cancelled. So fond 
were they of their ale that gradually, the number 
of drivers in the side still licensed to drive had 
dwindled to the point where they simply weren’t 
able to get to gigs.

Ahh, I do love a good stereotype. And I do love 
a good Morris tour. I am sort of planning one for 
next year when I reach the age of 65, the time 
of life when a grateful government showers me 
with gifts for a job well done – a pension that 
will keep me warm and fed, beer tokens so I 
can still afford to drink the stuff, restoration of 
free swimming down the leisure pool. Simple 
needs.

My idea is to hire a charabanc, fill it with Morris 
dudes and head off for France for a bit of a tour. 
What could be better? Lots of friends, all of the 
same mind, plenty of dancing, good music and 
song, some sightseeing and the odd glass.

But the word police at Collins might have put paid 
to this plan. For they have decided that the word 
charabanc is no longer viable. It doesn’t work. So 
it’s not going to appear in their dictionaries any 
more. Quite apart from the fact that they are wrong 
– charabanc is a grand word and is in frequent use 
in my circles (mainly rooted outside this modern 
world, I admit) – it is such a bon mot. Its use should 
be encouraged rather than diminished as these 
boring, initiative-lacking folk would have it.

It shames me to tell you that the dictionary on my 
desk and in constant use is in fact a Collins model 
(New Edition, printed in 1989) and contains the 
word charabanc, describing it as a wagon with 
banked seats (from the French). Modern people 
call it a coach. Next Christmas, I will swap to the 
Oxford model – after checking on their intentions 
for the word.

On the subject of words, it’s also jolly annoying 
that the dictionary on Microsoft Word refuses to 
recognise the word Morris. Every time I write it, the 
software underlines it in red. As it has just done. 
There are many people in the computer world who 
have lots of good technical and ethical reasons 
for disliking and actively boycotting all Microsoft 
products. ‘Til now I have thought them rather 
peevish. Bow to the inevitable, I have said. But I 
think the time has come for the entire Morris world 
to join them! And I will say as much on Twitter. Join 
my campaign why don’t you. Let’s get it ‘trending.’ 
Good grief, have I got a clue what I am writing 
about here?

So, to sum up, all my plans are in tatters – more 
than I will be for the summer – because:
-  There is no such thing as a charabanc.
- Our driver was going to be one of the now-defunct 
Morris side, currently drowning their sorrows in 
ever-more-expensive ale.
- And the very word ‘Morris’ has been deliberately 
sabotaged by ‘It’ that shall be obeyed – namely 
Microsoft.

So my forthcoming French Morris tour looks 
doomed. No worries, as they say nowadays. We 
shall organise something closer to home.
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QUEEN ELIZABETH’S JUBILEE       
To celebrate this year’s Jubilee, Royal Oak Morris have been dancing a new dance in the Fieldtown 
tradition, written by former squire David Tompsett to a tune composed by foreman Pat Cannell. The 
DF is progressive, each time involving more dancers until the whole set is dancing together. CF are 
standard Fieldtown, making this an easy dance to pick up in a single practice session. The positions 
given are as at the start of each figure, the actual numbers represent the original starting positions.
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COMING EVENTS 
MORRIS FEDERATION AGM 2012
Saturday, 29th September. Otley, Yorkshire. 
Hosted by Buttercross Belles.

(The 2013 AGM will be in Shrewsbury, Saturday, 
28th September).

MELODEON WORKSHOP DAY AND CONCERT
Saturday July 7th Wem Town Hall, Wem, North 
Shropshire. A full day of melodeon (squeezebox) 
workshops for players either at beginner/
intermediate or intermediate/higher Tutors: Luke 
Daniels, Simon Ritchie, Rees Wesson. Ray 
Langton
For more information http://www.raylangton.com/

FEET FIRST APPALACHIAN DANCERS  DIARY
June 9th-10th Coastline Bluegrass Festival, 
Llandudno
August  4th  Nottingham Riverside Festival
August 11th- 12th      Saltburn Folk Festival
September  8th   Chesterfield Day of Dance 
September  23rd Madfest   Elsecar Heritage Centre

HOOK EAGLE MORRIS MEN  21st BIRTHDAY  
Day of Dance June 30th. Tour includes local 
pubs, The Andwell Brewery and a performance 
at the World Party in the Park in Eastrop Park, 
Basingstoke. Final performance and BBQ at the 
Crooked Billet in Hook at 6pm. Barn Dance from 
7:30pm, featuring A New Vintage with Nick Walden 
calling. Tickets £5 pp BYOB More info from John 
Ellis, Bagman. 07900 886855www.hookeagle.
org.uk
 
ROY DOMMETT WORKSHOP
Great Western Morris are organising another 
workshop weekend with Roy Dommett, 19th – 
21st October 2012, based at Broadclyst Village 
Hall, near Exeter. 

Sessions throughout Friday Evening, Saturday all 
day and evening and then Sunday morning.
Housekeeping will be as last time with teas, coffee 
etc all weekend, a light supper on Friday evening, 
lunch and evening meal on Saturday. Bar on 
Friday evening and all day Saturday. Cost per 
head should be in the region of £30.

A detailed schedule for the various workshops 
will be circulated nearer the event once Roy has 
finalised what he wants to do. 

Numbers, limited to 70 places, will be allocated 
on a first come first served basis. To reserve a 
place either send a cheque for £5 (potentially 
refundable if we have to cancel) per person, 
made payable to Great Western Morris to
Duncan Moss, 41 Firleigh Rd., Kingsteignton, 
Newton Abbot, Devon TQ12 3NH.
Or if you prefer to do an electronic transfer 
please use
Account name            Great Western Morris
Sort code                     089299
Account number        65313554
REF if possible         Your name & Roy 2012
Please make sure you follow up any electronic 
transfer with an email to Duncan (address 
above) confirming the transfer and let him 
know the names , contact email addresses 
and phone numbers for all those for whom 
you are paying a deposit.

A DAY AND NIGHT OF CLOG & SWORD DANCE  
Saturday October 6. Sage Arena, Gateshead, 
Part of the Kathryn Tickell series of concerts 
organised  by   Folkworks in Association with 
The Sword Dance Union  The Day will feature 
three different Events, all free entry,  to be 
held in the Sage, either in the Northern Rock 
Foundation Hall or on the main Concourse 
overlooking the Tyne Bridges and the river.
 
11 am The Northern Counties Clog Dancing 
Championship  
1-,2.30 pm   The NE Rapper Championship  ·  
2.30 pm The Northern Counties Clog Dancing 
Championship Seniors 2~30
The SDU Longsword Tournament. Juniors 
and Senior   
The Evening Show, ‘One Night in Gateshead 
‘ will feature The 2012 and the 2011 Northern 
Counties, Clog Champions; Sallyport sword 
dancers; High Spen Traditional Sword 
Dancers, performers from the Brenda Walker 
school of Clog and Step Dance and Newcastle 
Kingsmen and their big band.  The MC will 
be Benny Graham well-known for his TV 
appearances, Geordie songs and recitations.
 
As part of the evening show there will be a 
presentation of   the EFDSS Gold Badge to 
Jackie  Toaduff clog dancer to Royalty. The 
event will also feature the launch of Phil 
Heaton’s new EFDSS publication, RAPPER: 
The Miner’s Sword Dance of North East 
England.
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After many many years of dancing in the UK I 
finally took the plunge and emigrated to New
Zealand. I now find myself in the interesting 
position of being the Squire of city of Auckland 
Morris and organising next years annual Morris 
tour.

I know that NZ is an insanely long way from the 
UK but if some of your members just happen 
to find themselves on this side of the globe we 
would love to invite them along to join us. We 
usually get around 3 to 5 visitors from the UK 
on Tour with us each year without advertising.

This year we have the unique position of lots 
of accommodation so can therefore advertise 
to all.

Hamish Dublon

“
New Zealand National Morris Tour 2013

When:    2nd Jan 2013 (Wednesday), to 7th 
Jan (Monday).

Where:   Rotorua (North island, c 3 hrs drive 
south of Auckland).

Cost:  A mere £155 -odd, per person (for 5 
nights), with a generous discount for under 
25s.

So, come to the land of thermal geysers and 
bubbling Mud!  Heaps of dancing, Real Ale at 
the local Brew Pub, night markets in Eat Street, 
on-site geo-thermal and swimming pools. Lots 
of Dancing including, Sound Shell Markets, the 
‘20’s period mock Tudor Government Buildings, 
other spots and even an unscheduled half day.

The Ale night and other evening events will 
all be held on-site, and the Morris dedicated 
main hall has a well sprung floor, ideal for our 
dancing.

Theme for the Tour is “Viva Rotovegas!!” 
Think  Las Vegas, River Boat Gambling, Kenny 
Rogers ‘The Gambler’, and all the other dubious 
gambling-associated glitz. Evening events will 
enhance this theme with a Mississippi contra 
dance evening and dress-up party..

INVITATION  ‘DOWN UNDER’ 
You’ll be sleeping in a three *** rooms with 4 
bunk beds (pillow and bottom sheet provided). 
Bring your own top bedding and towel, (however 
if required we can hire these for you).

Included in the Tour costs will be bed, breakfasts, 
the Ale feast, badge, and Tour book. Bring your 
swim togs for the pool and hot mineral pools.
Also available for our use are a laundry and the 
large, modern commercial kitchen, with cool-
room facilities!

Designated Tour dances are Black Joke 
Adderbury and a Norwich Shitwitches Molly 
Dance ‘the Witch’.

We’ll be staying on the southern side of Rotorua, 
(close to Hwy 5) at The Lodge, Thermal Holiday 
Park: Comfortable accommodation for up 
to 100 folks, and there’s plenty of room for 
dance workshops, or just enjoying the garden 
setting.  We’d like everyone to stay together 
at The Lodge. So if you’re considering staying 
somewhere else... don’t, and please register 
soon.

Flat rate, fixed charges apply, so staying on-site 
at The Lodge makes sense. This tour is being 
run on a not-for-profit basis. To secure a spot, 
deposit £25 by the end of June, (exchange 
rates will be worked out later)
NZ National Bank  account 0501 0818556 00 
National Morris Dancing Tour.

For more answers or pathetic excuses for not 
coming! email  Trish <mumscul@hotmail.com > 
or Hamish <nztour@dublon.org.uk > Full up to 
date details can be found on City of Auckland’s 
website www.aucklandmorris.org.nz

Connecting flights into Rotorua are also 
possible. Transport to-and-from the Tour, along 
with pre and post Tour billeting may also be 
a possibility for any house-trained dancers 
carrying duty-free merchandise. And as always, 
on Tour we’ll be encouraging car pooling for the 
small distances envisaged.

This Tour will be dance-focussed and is brought 
to you by the CAMD (City of Auckland Morris 
Dancers).
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Glorishears performed their brand new dance 
dedicated to the life and achievements of 
Walsall’s Sister Dora at the Walking the Fair 
event in April. Glorishears are a women’s side 
who have been in existence since 1978 
and dance mostly Cotswold dances. 
Although our members live mostly 
in Birmingham, several come from 
the nearby Walsall. They are 
familiar with Sister Dora not only 
because there is a statue to this 
remarkable woman in the city 
centre, but her life is recorded 
in a church stained glass window 
and at the local museum.

Sister Dora was born as Dorothy 
Wyndlow Pattison on Yorkshire in 1832. 
As she grew up she dreamed of leaving home and 
leading an independent life. After her mother’s 
death she was left enough money to escape and 
became a school teacher. But her passion was 
for nursing and she was inspired by the work 

of women such as Florence Nightingale. In 1864 
Dorothy joined the Christ Church sisterhood and 
became Sister Dora. She was sent to work at the 
cottage hospital in Walsall, helping with minor 

operations and general nursing. When 
the hospital was relocated, Sister Dora 

was put in charge of all the domestic 
arrangements, making it the most 
economical in the country. 

Her devotion to her duties made 
her widely admired and loved, and 
when, in 1875 Walsall was in the 
grip of smallpox, she nursed at the 

Epidemic hospital for six months. 

In 1877 she was diagnosed with breast 
cancer which she kept secret. She was 

returning to Walsall from observing Joseph 
Lister’s work on antiseptic surgery when she 
collapsed in Birmingham. She insisted on 
returning to Walsall where she died in 1878.

A DANCE FOR SISTER DORA 
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So it was decided that 
Glorishears would create a 
dance, based on the Adderbury 
tradition, in her memory. No 
suitable tune? No problem, 
one of the Walsall contingent 
wrote one. Costume needed 
for a Sister Dora character? 
No problem, another Walsall 
dancer whizzed one up. Chant 
needed for the beginning? 
Again, no problem.

Finally the dance emerged. 
One of us, dressed as Sister 
Dora, interacts with the 
other six or eight dancers 
in a chorus to represent her 
moving amongst the people, 
leading and supporting them, 
bringing help and relief. The 
figures of the dance represent 
her faith as she remains true to 
her beliefs, while life continues 
around her. Finally the dancers 
leave Sister Dora after circling 
her in salute and praise.

Fittingly the very first public 
performance of this dance was 
before the Mayor and people of 
Walsall, at the ancient ceremony 
of Walking the Fair. This 
involved a procession to mark 

the presentation of 
the Royal Charter 
in 1662 , given to 
Walsall by Charles 
1. And it ended at 
the foot of Sister 
Dora’s statue.

“Sister Dora was a 
nurse
Who came to work 
in Walsall.
So devoted to her 
cause 
And loved by all 
the people.”

Photographs:  Opposite page: the real Sister Dora. This page: top right, bottom left, Glorishears performing 
the dance. Centre - stained glass window of Sister Dora. Bottom right - Glorishears with statue.
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Stylish new kit for Persephone Women’s Morris

The Victorian-style yellow and green pinafore 
dresses worn by Persephone Women’s Morris, 
have become history. 

You may not immediately recognise the team 
in their new kit, but something familiar about 
the yellow and green flashes will soon spark 
recognition! 

For several years members of Persephone have 
been muttering about ditching the yellow and 
green frocks, and finally it has happened. The 
previous change in 1987 was mainly a fabric 
one rather than style, to replace the original 
Laura Ashley sprigged dresses.
Denise, from the team, said: “We have looked at 
the pros and cons of other teams’ styles as we’ve 
been dancing our way around the country, and 
spent many hours producing numerous ideas, 
drawings and prototypes over the past two or 
three years. 

“We wanted something more modern and 
stylish but in keeping with tradition – although 

our familiar green and yellow livery was non-
negotiable. The splash of colour is always 
useful for finding the team in a crowd or across 
the other side of Whitby!” 

Discussion ranged around would the kit be 
a dress, or top and skirt, but consensus was 
eventually reached.

The team now looks more contemporary in a 
panelled black skirt which flares at the hem to 
reveal a yellow underskirt. The familiar green 
and yellow colours are picked out in a trim around 
the hem of the skirt. A wide diagonal sash, also 
in green and yellow completes the kit.

Denise said: “We wanted black T-shirts to 
complete the outfit. Again it was surprisingly 
difficult to find a style to suit everyone.

“Our first dance-out in new kit was at the 
Darlington Spring Thing, but as late as four 
days before that, the new kit wasn’t quite ready. 
Fortunately we were able to have a ‘dry run’ at 
practice four days before dancing out, to iron out 
any problems such as keeping the sash from 
sliding off our shoulders,” she said. 

“After Darlington we then had a month before 
dancing out again at Upton Folk Festival to sort 

 PERCEPTIONS OF PERSEPHONE
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out finishing touches and have the rest of the 
kits made.”

Persephone hopes the more up-to-date kit 
may help to attract younger members. Now, 
not wanting to be left out, the band is working 
on a new kit design – so keep your eyes open 
during the dancing season!

Persephone Women’s Northwest Morris, from 
West Yorkshire, celebrated 30 years of dancing 
in 2008.  The dancers are all women, with women 
and men playing in the band. We practise 
weekly on Tuesday evenings at Hunsworth 
Community Centre near Cleckheaton.
Persephone dances at festivals, weekends 
of dance and other events across the country 
throughout the year. This year we will be visiting 
Darlington Spring Thing, Upton Folk Festival, 
the Gate to Southwell Festival,  Middlewich Boat 
Festival, Dartmoor Festival, Sowerby Bridge 
Rushbearing, along with weekends with Cadi 
Ha Morris in Caernarvon, Rose and Castle/
Queens Oak Morris and Silkstone Greens, plus 
other local events. 

To find out more visit us at: www.
persephonemorris.co.uk or ring 01132 
561265.

(Opposite page)

Top: recent kit

Bottom: 
original kit

(This page)

Brand new kit
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IN THE PATH OF THE FLAME 
By the time this Newsletter went to press the 
Olympic Flame was still  in the early stages of its 
journey around the UK and only a few sides will 
have witnessed its passing.

Grimspound Border entertained a large audience 
for the Olympic celebrations at Teignmouth on 
Sunday 15th May

16

Chalford Stick Company danced at the Rose 
and Crown in Nympsfield, Gloucestershire whilst 
the torch was making its way through the county 
to Cheltenham, before moving on into Wales. 
(largely by means of a white van, apart from a 
brief spell on horseback).

The Iron Men & Severn Guilders saluted 
the torch  in Ironbridge on 30th May. 

Exmoor Border also danced  as the 
flame continued its journey through North 
Devon, on 16th May while . In Somerset 
Priston Jubilee were among the sides 
performing along its route from Taunton 
to Bristol on 17th May.

More photos of Morris in the path of the 
flame in the next issue.

Winkleigh Morris decided to dance for the 
crowds in Torrington after the torch had passed. 
By 10.30 am most of the crowd had also passed 
on to be about their normal business, but there 
was a good appreciative audience in the town 
centre and at the 1646 Centre.  They made a 
guard of honour for torch bearer, David Follett, 
who has won medals for wheelchair badminton 
(unfortunately not yet a paralympic sport)
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Snippets
Clogs Wanted
Helen Verson, KIT organiser for English 
Miscellany, is looking to buy size 7 red bar clogs 
for one of their new members who can’t afford 
new and prefers to re-cycle.  No luck yet on 
ebay for size 7.     Strawberry.fiar@virgin.net
 
Red sky in the morning, Flagcrackers 
warning Eighteen members of Yorkshire side, 
the Flagcrackers of Craven gathered in the 
darkness on the moors above Carleton, near 
Skipton on May Day morning. Camouflaged with 
their black border faces before 5am, they braved 
a gale and unseasonably cold temperatures 
to greet the dawn. As the sky reddened, the 
wind dropped with the sunrise while the team 
danced to celebrate the spring with the help of 
champagne and chocolates.
Bacon butties and hot drinks followed for 
breakfast in Carleton before the team dispersed 
to shed their tatters and don their working 
clothes for the day ahead.

Clogfest & The Olympic Torch
The Clogfest team will be out on the streets 
of Skipton on Sunday 24 June as the Olympic 
Torch passes through the town. We have a 15-
minute spot on stage to promote Clogfest to the 
hundreds of visitors expected to turn out for the 
Torch’s procession. The timing is excellent, just 
two weeks before this year’s Clogfest on 6 - 8 
July. We’ll perform a few dances, and encourage 
visitors to return to Skipton in a fortnight to see 
this unique festival of English step-clog. Thanks 
to Craven District Council for providing the stage 
and  supporting  us  and  the  other  community 
Groups.                           Paul Hudson

Goathland Traditional Sword Weekend
We had 5 of the traditional long sword teams 
dancing in Goathland on the 5th & 6th May 
they comprised of Goathland Plough Stots, 
Flamborough, Grenoside, Handsworth & 
Papa Stour (unfortunately High Spen Blue 
Diamond (rapper side) were a man short due 
to illness), this was the first time that all the 
traditional long sword teams had danced in 
the same location together, there was also 
Snark dancing as a guest team. Flamborough 
& Goathland both had junior teams dancing.

We danced at 3 locations in the village (the 
shops, the garage & the station) with 2 teams 
going into Whitby on the steam train on 
Saturday morning & 2 teams in the afternoon.
We held a dance extravaganza in the parish 
hall in the evening where all teams danced, this 
was followed by a presentation of a gold badge 
by EFDSS to George P.S.Peterson of the Papa 
Stour team, the citation was read by Professor 
Ian Russell and the badge was presented by 
the Plough Stots fiddle player Eliza Carthy, this 
was followed by a ceilidh to the music of the 
Jackhare band. All teams danced in Goathland 
on the Sunday ending the day down at the Birch 
Hall public house in Beckhole.
      John Atkinson 
      goathlandlongsword@yahoo.co.uk

All The Bells - 8am July 27th
John Ellis writes, “I must be mad but having 
spotted your titbit in the last Fed Newsletter I 
have convinced a local Church, as above, to 
give “All the Bells” a bash.

Hook Eagle Morris was founded 21 years ago 
this year by St John’s Church in Hook but it 
has an “electronic bell”! Rotherwick is the next 
nearest and served by the same Vicar.
 
The above date is the opening day of the 
2012 Olympics. A very random event is being 
organised countrywide. http://www.allthebells.
com/ I quote “At 8.00 a.m. people all across 
the UK will ring bells to perform Martin Creed’s 
Work No. 1197: All the bells in a country rung 
as quickly and as loudly as possible for three 
minutes, a piece specially commissioned as part 
of the London 2012 Festival – the culmination of 
the four-year Cultural Olympiad.”

It has been a bit of a mission convincing the bell 
ringers to do this as apparently it takes about 45 
minutes to get the bells ready – for a 3 minute 
performance. However the Church Warden at 
Rotherwick is game and I would like a couple of 
you blokes (and girls!) to join me on the day so 
I don’t look any more like a complete **&** than 
I need to.

Fools and Beasts Unconvention 2-4th Nov
Southampton area. Open to any side that 
has a Fool, Beast, or other Morris Character?      
Details: Robert Chisman, triggertrotter1@aol.
com”
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FULL STEAM AHEAD FOR THREE SHIRES 
Three Shires Ladies began their Summer 
Programme with the traditional May Day tour. On 
Saturday, 5th May, along with our hosts Harthill 
Morris, we boarded 
a coach and set off 
for the first leg of our 
whistle stop tour to 
Denby Pottery, where 
the public braved the 
cool winds to watch 
performances by both 
teams.

Back onto the coach 
and to Butterley 
Railway Station, home 
of the Midland Railway 
Preservation Group. 
Here we descended 
onto the platform where visitors were entertained 
by our performance of traditional Morris and 
Clog dancing, accompanied by the whistle from 
a passing steam engine. We then embarked for 
a trip on a train consisting for the most part of 
third class carriages from the 1800’s, many with 
hard wooden seats. The teams disembarked at 
Swanwick Junction where we once again were 
conveyed by modern coach to Belper where we 
took a break for lunch.
Once again we boarded the coach and set off  to 
Belper River Gardens where after several dances 
from each team, we ended our tour.

Three Shires are also steaming ahead this year 
with their intake of new members. Following a 
recruitment drive we have taken on board four 
dancers and three musicians. This brings our 

total to twelve dancers and eight musicians, out 
of which we have five Lesleys/Leslies and three 
Margarets. It’s funny how things just happen but 

this can prove quite 
complicating at times. 
We also have quite a 
full diary for the dance 
out season, details of 
which can be found 
on our website www.
threeshiresclog.org.uk.

In March of this year 
the team invited Ripley 
Green Garters to come 
to Harthill where we 
exchanged a dance 
that was unique to each 
side. We hope we did 

them proud performing ‘The Mill Race’ for the first 
time at Belper Riverside Gardens. Both teams will 
meet up again in July when Harthill village unveils 
their summer well dressing where we hope to join 
each other in the dances we learned.

Hook Eagle in France

Above :  Los Chadas Dau Poetou
Below:  Performing at the Vin d’Honneur
Below left: Le Baton Dance.  (Alternative suggestions 
for captions welcome ! - Ed.)
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Traditional British Clogs
Phil Howard 

Clogs and Leatherwork
Full-time Professional Clog Maker

All clogs made entirely on the premises using only 
own soles and leather uppers. Standard size clogs 
and individually made  (fitted Clogs) made to order 
also  re-wooding and resoling. Rubber soles (shods) 
and heels supplied

Leatherwork including Badges, Keyrings, Ear rings, 
Bell pads, belts etc.  All my own – nothing bought in

For latest prices and events see: www.nw-clogs.co.uk
or phone: 0161 494 0224

email: jp.howard04@ntlworld.com

After months if not years of dropping heavy hints to the Twinning Association of nearby Hartley 
Wintney we finally got our opportunity to visit their French Twin Town of St Savin,  set in the Poitou-
Charentes region in Western France, over the May Bank Holiday weekend.

As part of their 30th twinning anniversary a party of authentic (and mostly original!) Twinners, Boy 
Scouts and Girl Guides had planned a visit and clearly needed to add a dash of colour and culture 
and we were happy to oblige! St Savin is famous for its 11th century Romanesque Abbey Church of 
Saint-Savin sur Gartempe with its 12th-century murals and nearby UNESCO World Heritage site, 
the Chapel of St Germain famous for its trompe wall l’oeil paintings.

A 5:30am departure time aside (we had already been up at 4:30 that week to dance-in May Day 
dawn!) an uneventful, if rather long, coach journey deposited us at our Hotel. Having been offered 
local “hosting” and had mixed experiences of it previously we had decided that all 16 of us would 
stay at the same small hotel at which it turned out we were  the only guests – and what a good 
idea that turned out to be! Very personal service from Bruno, our host, with his hand delivered fresh 
croissants was fab!

Over the weekend Hook Eagle performed in the shadow of the Abbey to enthralled (if slightly 
quizzical) local audiences, had a close encounter with the remarkable installation artist Monsieur Le 
Tricoteuse from which our Squire had a narrow escape. Sang, or rather danced, for our supper at 
a banquet on the Saturday night. Endured a 3 mile hike (and return much later and much drunker!) 
via the Chapel of St Germain to Antigney for the official Twinning Ceremony and” Vin d’honneur”; a 
French style village fete, complete with French style (!) speeches where local dignitaries from both 
villages met and exchanged goodwill. Other performers at the Fete included the local traditional 
dance troupe Lo Chadas Dau Poëtou, complete with Hurdy-Gurdy and an “interesting” band 
Engoulevent who performed Bourrées, Mazurkas, Waltzes, and Scottisches for social dancing. Not 
wishing to stand on ceremony and having that perpetual problem of Morris Dancers – a low boredom 
threshold - we danced before, during and after 
every other performer with a final massed join-
in performance of that old stand-by The Dillwyn 
Stick Dance. A final performance at the Sunday 
evening buffet before an early start the next day 
for our return journey concluded a very “Morris 
Friendly” weekend which all enjoyed. 

One of the great things about performing at 
Twinning events is the networking – so where will 
it be next time? Belgium or Germany….decisions, 
decisions! But altogether a great start to our 21st 
Birthday season.

John Ellis – Bagman, Hook Eagle Morris

FRENCH LEAVE FOR HOOK EAGLE’S 21st   

ITEMS FOR NEWSLETTER
All contributions gratefully received  - most are usually 
published ! Text  in .doc format preferred, though I can 
access .docx  and open office formats.  
Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif and .tiff files can also 
be accepted. Any illustration embedded in text should 
also be sent as separate attachments.

Colin
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In Clean White Shirts and Trousers 
Morris Costume for Cotswold Morris

by Chloe Metcalfe

This is one section of my undergraduate extended 
essay ‘Rags Bells and Baldrics’. In its entirety the 
essay examines the history of morris costumes and 
includes sections on Northwest, Border, the first folk 
revival and current practice. It was completed as 
part my degree BA(hons)Theatre Practice: Costume 
Construction from Central School of Speech and 
drama. Full copies of this essay have been given to 
the Vaughan Williams Memorial Llibrary, the Morris 
Federation and the Morris Ring.

In the South Midlands a type of dancing evolved now 
commonly referred to as Cotswold morris. Between 
1660-1900 over 150 villages and towns had a morris 
team and there was often great rivalry between them. 
Cotswold morris was normally danced by manual 
workers as an important part of village festivities and 
was a welcome distraction from everyday life. This 
essay will examine the evolution of the dance and 
the costume in this specific context.

Two images from the early 19th century illustrate what 
dancers could have been wearing. The 1818 image 
(below) shows dancers of uniform appearance with 

light coloured shirts, dark breeches, crossed baldrics 
and top hats (which were very expensive and highly 
fashionable). The 1826 image (right) again shows the 
use of breeches, however there is less uniformity, 
with a variety of decorated hats worn. In addition 
all the dancers appear to be wearing waistcoats. 
These pictures show that dancers seemed to aim 
for uniformity within the side, adopting everyday and 
where possible, fashionable items for the dance.

Even given the high likelihood of a return in money, 
alcohol and food costume would have been a 
“Significant investment” for the individual dancer. In 
1844 a costume would have been the equivalent of 
5 weeks wages for an agricultural labourer. Ribbons, 
rosettes and hats were costly and were often offered as 
prizes for competitions. In 1826 (a year of agricultural 

distress) Bucknell (Oxfordshire) dancer William 
Roloph stole 10 yards of ribbon a couple of days 
before Whitsun. This desperate act was probably 
perpetrated in order to decorate his costume. We can 
therefore deduce that the appearance of the team 
was dependent upon the general prosperity of the 
dancers: “Trends in fashion, coupled with availability 
of the sort of clothing expected of a morris set, dictated 
modification over time” . In an 1860 article Halliwell 
notes that “a few ribands generally constitute the 
sole addition to the ordinary costume” . It is likely that 
teams who danced without ribbons or even bells did 
so for financial reasons.

Evidence indicates that where possible dancers would 
buy items specifically for the dance. At Ducklington 
(Oxfordshire) new shoes were brought just before 
the dance season. In the 1860s shoes would have 
cost around one and a half weeks wages for an 
agricultural worker. Dancers often wore through a 
pair of shoes in one dancing season and although 
they could have been resoled and used for other 
purposes the purchase of new shoes for dancing is 
but one indicator of the level of investment and pride 
taken by the team. We have records that Emanuel 
Dixon, a frequent dancer, kept shoes specifically for 
morris dancing.

Since the 18th century morris dancing competitions at 
Whitsun Ales would have provided an opportunity to 
see what other teams were wearing and to compete 
on a formal and informal level to see who had the 
best costume. It is likely that competitions would have 
had the following effects:
1. They would help to create and spread ideas about 
which costume elements were appropriate.
2. They might have encouraged the formation of 
a recognisable team identity. Empirical evidence 
indicates that types of decoration (I.e. sashes, 
cross baldrics, rosettes etc.) were not grouped by 
geography. This implies that decoration was used as 
a method to distinguish between teams.
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The adaptation of contemporary, fashionable 
garments into morris costume is notable: “the right 
combination of formal-and-yet festive from among the 
fashions of their day” . Decorated braces had been 
fashionable since the 1830s. We have reference to 
Chipping Campden (Gloucestershire) wearing web 
braces in the 1840s. Photographs of the Bucknell 
(Oxfordshire) team wearing a costume which was 
probably introduced in 1872 shows them in thick 
red braces. These add a desirable, decorative as 
well as functional element to their costume. The top 
hat was worn by several teams including Sherborne 
(Gloucestershire), Abingdon (Oxfordshire) and 
Brackley (Northamptonshire). In the 1820s the top 
hat was a high end, highly desirable fashion item 
becoming universal by the 1850s. Its original appeal 
might have originated from its high fashion status, 
however its lasting appeal probably stems from its 
continuous use in society as a formal piece of smart 
headgear.
In the 19th century morris dancing became popularly 
associated with Whitsun (Pentecost) which falls 50 
days after Easter, between May 10th- June 3rd. 
Whitsun has been a festival of celebration since the 
medieval period. Although some teams did perform 
at other times of the year, by 1800 Whitsuntide had 
become the main (and in many cases the only) time 
of performance for most teams. Although we are still 
not sure of its etymological origins Whitsun or White 
Sunday has been attached to Pentecost since the 
12th century. From the start of the 19th century 
customs such as Whitwalks developed which involved 
their participants dressing up in white. References 
to morris dancers wearing white in the 1830s 
and 1840s in the North West of England support 
the notion of a wide, national appeal for wearing 
white at Whitsun. Roy Dommett notes its seasonal 
importance. Whitsun is celebrated as the start of 
the summer and there is a practical relationship 
between wearing white clothes for coolness and 
therefore an association with wearing white for the 
start of summer. By its very nature it is unlikely that 
white was chosen or maintained because it was an 
easy option. To justify the time and effort it takes to 
create and preserve its appearance, some sort of 
symbolic meaning is likely to have been attached to 
the colour by the dancers.

The industrial revolution brought about new easily 
laundered fabrics and commercial soap powders. 
From the 1840s it was a “point of honour” for morris 
dancers to appear respectable and Chandler notes 
that this would have led to increased monetary 
donations. In the 1870s the team from Bucknell;
“set off for the rest of the week to dance in 
surrounding parts, after “inspection” by Colonel 
Hibbert at the Manor - he always told them if they 
came back as clean as they were then there would 

be a gold sovereign for them. They always finished 
up at Buckingham on Friday & that night got their 
white trousers & shirts washed by a woman there, 
so they could claim the sovereign on getting home 
the next day”.

Teams placed a great deal of pride on their 
cleanliness of appearance and it was one of the 
aspects of rivalry between teams. Joseph Deuce 
a dancer from Ducklington said “Neither Bampton 
nor Field Town so clean as we”. Interestingly this 
emphasis on cleanliness appears to contradict their 
behaviour as often the dancers would tour the local 
area on foot, sleeping rough and engaging in fights. 
The ability to keep garments cleaner more easily 
coincided with a nationwide romantic ideology 
“the age of sentiment”. From the mid 19th century 
white was used “Because it symbolised innocence 
and purity”. In the 1880s white was seen as the 
appropriate colour for the staged, re-invented 
custom of dancing around the maypole.

The white shirt has a long precedent and its presence 
in morris costume is accepted unquestionably. The 
white shirt in its various forms of evolution has been 
a staple of men’s wardrobes since the 16th century. 
For the general populace white has been the colour 
of choice for shirts since the 1500s. Historically 
the pureness of colour was an indicator of wealth 
and statues. Morris dancing references appear to 
imply that where possible a special elaborate shirt 
was made and set aside specifically for dancing . 
The dancer Samuel Cox insisted on being buried 
in his morris dancing shirt. Barrand quotes that a 
dancer wore “a silk shirt so fine” and there are many 
references in Sharp’s field notes which imply the 
use of a special shirt with a level of decoration:
 “Pleated all over” 1870s Sherebourne 
(Warwickshire)
 “Plaited” 1880s Longborough (Gloucestershire)
 “Irish fronted shirt nicely pleated” 1880s Fieldtown/
Leafield (Oxfordshire)
 “pleated linen” 1860s Ducklington
In terms of social acceptability, normality and 
historical precedent the white shirt would have been 
the obvious option. However the choice of white 
breeches or trousers demands further analysis.

Cecil Sharp’s notes  show that whites were worn for 
morris dancing from the 1840s. During this decade 
teams either wore white breeches (Chipping 
Campden (Gloucestershire) with blue stockings) or 
trousers (Ducklington). At Ascot under Wychwood 
(Oxfordshire) where some dancers wore white 
breeches and others trousers this appears to have 
been an issue of funding. At Abingdon (Oxfordshire) 
in 1912 three established dancers wore white whilst 
the others wore an ad hoc costume comprising 
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of dark trousers. The lack of white implies a lack 
of resources rather than design. Interestingly at 
Longborough (Gloucester) where dancers wore 
trousers there was a perception that white “Breeches 
and blue stockings were considered to be the right 
thing”.

From 1800 white trousers or pantaloons worn as 
a contrast to a dark coat were a fashionable item 
for formal daytime wear. This trend was gradually 
adopted by agricultural workers. However some of 
the older generation stuck to knee breeches until 
the 1850s. In the 1840s both trousers and breeches 
were commonly worn, and the use of both by 
dancers parallels the general trends of that time. A 
mix of breeches and trousers continued to be worn 
by teams up until 1890, however from the 1850s 
onwards breeches would have been uncommon for 
everyday wear. There are several possibilities as to 
why they were chosen over trousers:
 Historical precedent, teams might have had a 
history of wearing breeches.
 Breeches were still worn in formal settings and 
might have been considered the smart thing to wear. 
The use of breeches in servants livery continued into 
the 1920s and beyond.
 It might have had an attractive historic appeal 
to both dancers and audience. Especially after the 
instigation of the influential morris team who wore 
breeches at Bidford (Warwickshire). Their team 
and costume were created in 1885 by the pageant 
master D’Arcy Ferris.
 There might have been an aesthetic reason and 
breeches might have been considered better for 
dancing, showing off the skill of the performer.

The view that morris dancers wore whites because 
they would have had easy access to cricket or naval 
trousers is difficult to prove . White trousers have 
been worn by sailors since 1805, however they were 
often made out of ticking  with a blue or red stripe . 
White canvas flared trousers first became regulation 
in 1857, until then the uniform varied from ship to 
ship. Army Surplus as we know it today did not exist, 
however there was a second hand industry where 
sailors could sell their uniform for cheaper sub-
standard replacements, receiving the difference 
in cash. There is a small possibility that sailor’s 
trousers might have been a cheap alternative for 
morris dancers from the 1860s onwards, especially 
given the decline in navy recruitment in the 1870s. 
However it is unlikely. A dancer at Ducklington 
described the quality of the trousers as “white as 
doe skin trousers such as navys use, but thinner. 
What officers wear”. This implies that between 1840-
1870 morris trousers were not made of regulation 
navy canvas. White for cricket was common but still 
not universal by 1833  In the 1860s it was common 
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to see “country elevens dressed in all colours of 
the rainbow”  and brightly coloured patterned shirts 
were still used up until the 1880s. Howat  implies 
that in village clubs the uniform was paid for (and 
thus owned) by the club. Until mass production of 
sportswear from the 1870s cricket trousers were not 
easily available or cheap and were often still made 
to measure by a tailor. In the 1840s buying cricket 
trousers would have had no benefit above specially 
commissioning any other type of trouser.

It appears that white trousers were a conscious 
design decision based upon the relationship of the 
dance to Whitsun, and the increased interest in white 
as a symbolic contrast to the industrial revolution. It 
is likely that in the 1840s and 1850s the similarity in 
appearance between morris and cricket trousers is 
linked only by the increased feasibility and interest in 
producing and maintaining white clothes. However 
with the mass production of sportswear in the latter 
half of the 19th century it is possible that morris 
teams adopted items of sportswear as they became 
more commercially available. Headington Quarry 
(Oxfordshire) adopted white cricket caps from 1875. 
In the early 20th century Cecil Sharp writes that 
the dancers wore flannel which was the fabric of 
choice for cricket trousers from 1845 . From 1911 
the influential English Folk Dance Society display 
team danced in cricket whites. They are largely 
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responsible for the current view of morris costume, 
and the perceived link between cricket and morris 
we have today.

In the 19th century there was no standard type of 
bell worn for morris dancing. Sources indicate that 
a number of sizes and tones were used. Manning 
records Bampton (Oxfordshire) having tenor bells 
on one side of the set and treble bells on the other. 
Photographic evidence supported by artefacts in 
the Pitt Rivers museum (pictures of which can be 
viewed online) shows that bell pads were made of 
soft fabric braid or leather with a range of decoration 
made from ribbon or coloured rags.

The majority of references to specific colours give red, 
white and blue as the most common for decoration. 
Kirtlington (Oxfordshire) in the 1840s appears to 
be a notable exception. The dancers performed in 
pale pink and light blue, which were the colours of 
the Dashwood family. The same colours were worn 
by all official attendants of the Kirtlington Lamb 
Ale. However Rowell in discussing morris dance in 
the 1830s and 1840s states that the colours were 
“various, but generally those of the noblemen or 
leading family in the Parish”. It is possible that as the 
majority of references date from after the big Jubilee 
celebrations of 1887 that red white and blue were 
picked specifically for their patriotic connotations.

An examination of the costumes from Bampton, 
Headington Quarry and Eynsham (three teams 
from Oxfordshire), should help our understanding 
of how individual context influenced the choice of 
costume. Bampton has a village history of morris 
dancing dating back to the 1790s, with an annual 
continuation from 1847. Photographs of the team 
from 1897 -1930s show evolution of costume and 
an increased trend towards uniformity. In 1897 
the team had variation in waistcoats, rosettes and 
armbands. By 1913 team presentation was much 
more uniform with none of the above variation and 
no armbands. By the 1920s dancers were sporting 
two pairs of armbands on the upper and lower arm 
and by the 1930’s dancers had adopted a dark tie. 
Their headwear changes from top hats to Billy-cocks 
(Bowlers) presumably because of the cost. We can 
see how small elements of costume evolved for 
pragmatic or aesthetic reasons, whilst keeping their 
team identity strong by retaining their basic costume 
of white shirt, trousers, waistcoat and bell pads.

The Headington Quarry team exemplify the 
complexities of tracking the history of morris costume. 
Their appearance in 1900 is highly consistent with a 
photo c1876. The costumes for the 1899 sighting 
by Cecil Sharp “Dressed in Flannels bedecked with 
bells and ribbons”  were paid for by the antiquarian 

Percy Manning, who revived the team earlier in that 
year to illustrate his lectures. Manning knew of the 
photograph and it is highly likely that the costumes 
of 1899 were replicas based upon it.

Morris dancing at Eynsham dates back to the 1850s. 
However we have no knowledge of what they wore 
before the early 1900s. Their costume is unique 
in their use of a smock over dark breeches. This 
distinctive appearance could be for a number of 
reasons. Firstly their dress could be a continuation 
of that worn when they first started dancing and 
represents a continuity of costume over 50 years. 
However without documentary proof this assumption 
cannot be verified. Secondly their costume could 
have been specifically designed and might have 
been made only a few years before their image was 
first captured. Eynsham’s rustic image is at odds with 
the 1850s references we have of other teams which 
stress their smartness of appearance. Their choice 
of dark breeches has parallels to the faux historical 
Bidford morris team created in 1885. In the 1840s 
as the use of the smock declined it began to be 
seen as a symbol of pre-industrial England. By the 
1880s smocking was embraced by the arts and craft 
movement and used as a feature of children’s dresses 
sold in Liberty. Worth notes the smock as having 
connotations of “an idealised rural past invested 
with a strong folk culture”. It is highly improbable that 
Eynsham promoted this image unintentionally. It is 
possible that by 1900 the romantic associations of 
the smock might have brought them financial reward. 
Lady Mason of Eynsham Hall provided the material 
for new smocks around 1918. After a remake in 
1924 by the foreman’s daughter Ada Gardner the 
team sold their smocks in c1935. In 1937 Eynsham 
adopted contemporary trousers and shirt wearing 
a readily available slouch type hat the sort which 
was worn by the Boy Scouts at this time. That the 
traditional dancers were happy to change costume 
for practical reasons shows the continuing evolution, 
not immutability inherent in morris costumes.
 
Editor’s note:  Last year Chloe circulated a 
questionnaire at Federation and Ring events asking 
for information on sides’  kit and any changes  that 
had been made.  Chloe’s essay includes many 
references to specific sources and a full bibliography, 
running to several additional pages. The full inclusive 
version is available on request. 
 
Photograph credits: Dancers at Stowe House,
1818 Keith Chandler, Morris Dancing in the English South 
Midlands 1600 - 1900. Aspects of Social & Cultural HIstory 
CD-ROM Musical Traditions MTCD250
Dancers in London, George Sharf, 1826, from John 
Cutting (2005), History and The Morris Dance, Alton 
Dance Books.
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THE MORRIS FEDERATION AGM 
AND  

BUTTERCROSS BELLES DAY OF DANCE 
OTLEY  

29th SEPTEMBER 2012 
 

The Buttercross Belles extend a very warm invitation to all members of The 
Morris Federation to join us in a Day of Dance on Saturday 29th September 
in our home town of Otley in West Yorkshire, to be followed by The Morris 
Federation AGM. 

 
All the dance spots are situated in the town itself and all are within walking 
distance of each other. All our dance spots are tried and tested and are 
within easy reach of Otley’s celebrated real ale pubs. For those wanting 
something less than a pint Otley has numerous tea rooms, even the pubs 
will serve tea! 
 
After a day’s dancing the AGM will be held in Otley Courthouse. A fantastic 
community centre housed in the former law court. Following the AGM the 
Courthouse will be the venue for a Ceildh, with Northern Comfort. A chance  
to celebrate the day, relax and enjoy each others company.  
 
A booking form is enclosed. If you would like to join us please complete and 
return before the 6th July. Places at the Ceilidh are strictly limited and will be 
on a first come first served basis. 
 
We hope you can join us! 
 
The Buttercross Belles 

 
 
We are grateful to Otley Town Council for providing a Grant to support this event 
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HIDDEN CACHE IN SHREWSBURY 
Shrewsbury Morris, as part of their ongoing 
and positive recruiting campaign have placed 
a geocache in their home town to raise 
awareness of their presence and activities. This 
will eventually form a series of caches around 
Shrewsbury all named after popular Shrewsbury 
Morris dances. The first is called Dobson’s 
Bridge and has already been found by other 
geocachers. Inside Dobson’s Bridge is a Travel 
Bug (which looks like an army dog tag) which 
has morris bells attached to it. Once found the 
“bug” will be moved by geocachers around the 
UK to other caches and could be in circulation 
for months or years. In order to raise general 
public awareness of Morris Dancing country-
wide we have asked that it should be placed in 
caches in cities, towns and villages where there 
are Morris sides of any description. Finders will 
therefore have to do a little research and it might 
assist other UK sides to acquire new members.
 
All activity will be logged on our www.geocaching.
comwebsite page and we will post the information 
on our Shrewsbury Morris Facebook page and 
Twitter account.

Geocaching is an outdoor sporting activity in 
which the participants use a Global Positioning 
System (GPS) receiver or mobile device[2] and 
other navigational techniques to hide and seek 
containers, called “geocaches” or “caches”, 
anywhere in the world. A typical cache is a small 
waterproof container containing a logbook where 
the geocacher enters the date they found it and 
signs it with their established code name. Larger 
containers such as plastic storage containers 
(Tupperware or similar) or ammunition box can also 
contain items for trading, usually toys or trinkets 
of little value. Geocaching is often described as 
a “game of high-tech hide and seek”, sharing 
many aspects with benchmarking, trig-pointing, 
orienteering, treasure-hunting, letterboxing, and 
way-marking. Geocaches are currently placed 
in over 100 countries around the world and on 
all seven continents, includingAntarctica.[3] After 
almost 12 years of activity there are over 1,639,000 
active geocaches published on various websites. 
There are over 5 million geocachers worldwide.

Graydon Radford   
Shrewsbury Bull and Pump Morris Men.

PROPOSED PLAN FOR THE 
DAY OF DANCE & AGM

9.00 - !0.00am 
Registration—Otley Courthouse
Complimentary refreshments
Informal dancing outside Otley 
Courthouse
10:00 - 3:30pm
Dancing in Otley  All sides will be 
accompanied throughout the day
by a Belle. There wil be a lunch 
break/
3:30pm onwards 
Informal dancing outside Otley 
Courthouse
4:00 - 5:00pm 
AGM Otley Courthouse
7:30 - 11:00pm 
Ceilidh at Otley Courthouse with 
Northern Comfort
Sides will need to arrange their 
own transport to and from Otley. 
Otley is about 12 miles from 
Leeds and only about 5 miles from 
Leeds-Bradford airport with good 
bus links Limited accommodation 
is available in Otley. On the 
outskirts of the town are numerous 
hotels and guest houses  from 
five star downwards. Caravan & 
camp sites in the area.
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BELTANE CD. No. 2
For a side that show a great deal of creativity  in 
their dances I’m surprised that Beltane Border 
didn’t come up with a more imaginative title 
for their second album. The cover, however, is 
certainly striking. The CD is good value at £5

Beltane, from South Devon, don’t have a star-
studded line-up of musicians and singers and 
their history goes back only a few years rather 
than the decades of Chelmsford.  Nevertheless, 
their CD still demonstrates a wealth of talent, and 
also has a good balance between instrumental 
tracks and songs.

Their music, fiddle-led (not a melodeon in 
evidence!) with percussion, is distinctive, with 
a  penchant for minor key & modal tunes. It 
superbly complements their style of dance, which 
has similarities to the Shropshire Bedlams, only 
darker & more brooding. 

Some of the songs have a contemporary feel 
to them, though like their dances there are 
traditional offerings such as My Son John and 
Jackie Tar. Outstanding tracks for me were 
Who Knows Where The Time Goes and In My 
Time of Dying. One oddity - after the last piece 
(Brimfield) we have a young girl singing nursery 
rhymes and a half-completed shanty. Did they 
mean to leave the microphone on?

Colin Andrews

REVIEWS 
What a wealth of talent can be  nurtured within a 
Morris side.  Think of all their dedicated musicians 
and the singers that provide the backbone for 
apres-morris sessions in the pub. Not surprisingly, 
a number of sides have produced a CD or two  to 
capture the atmosphere of these sessions or as 
a showcase for their star performers - in some 
cases, nationally known artists in their own right.

A RIGHT OLD SONG AND DANCE  CM001
is a CD which celebrates forty years of Chelmsford 
Morris featuring the many singers and musicians 
who have been involved with them over this 
period of time.  The front cover almost reads like 
a guest list for a folk festival - Mary Humphreys 
& Anahata,  Issy & David Emeny & Kate Riaz, 
Capercaillee Band, Colin Cater, Mick & Sarah 
Graves to name but a few.

It’s quite rare that I come across an album without 
at least one naff track but I can honestly say that 
I enjoyed every offering  on this CD. It has a well-
balanced selection of songs and tunes (several 
of which were unfamiliar to me but are now on 
my must-learn list) and songs. Of the former, 
the rendition of Eric Bogle’s The Band Played 
Waltzing Matilda by occasional dancer Moose is 
superb. It’s one of the most powerful and moving 
anti-war songs ever.  Bob Sawyer’s singing of 
Cock Robin - rarely heard in a folk song session 
- brought back childhood memories of an exhibit 
in a museum in Bramber, Sussex.  Capstan 
Full Strength are a shanty crew which includes 
several long-serving Chelmsford members and 
they contribute a modern song, Dust and Coal, 
about the men in the engine room.

There is plenty of variety in the selection of tunes, 
from morris standards like Idbury Hill and Step & 
Fetch Her, through Playford style All In A Garden 
Green and (Chain) Cotillion to some delightful 
polkas and jigs too numerous to mention by 
name. All played by a fine array of first class 
musicians.

I have no hesitation in  recommending  this 
album.

Colin Andrews

See www.chelmsfordmorris.co.uk for details.
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STAY CHEERFUL:
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FOCUS  ON YORKSHIRE

(Top left) Knaresborough 
Castle. Betty Lupton’s  
Ladle Laikers   dancing 
Abram Circle  

(Top right, bottom right) 
Leeds City Morris Men on 
Squire’s Tour

(Right) Particpating teams 
in Goathland Traditional 
Sword Dance Weekend

(Below left) Ripon  City  Morris 
Men at Knaresborough
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