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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy 
of the Members’ Manual.  This contains a lot 
of material that members may need to refer 
to from time to time.  If you have misplaced 
the free copy sent to you when you joined, 
a replacement (or additional copies) can be 
purchased from the MF Secretary at the cost of 
£6.50 (inc. p&p) each.  Please make cheques 
payable to ‘The Morris Federation’.
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EDITORIAL
When your side appears in glorious technicolour on 
the front cover of the Newsletter (or even on the back 
or centrefold), it is perhaps not unreasonable that 
individual member of the side start clamouring for 
their own copy to frame on the wall, or whatever. Even 
though the whole magazine is in due course available 
in colour for everyone on line, such requests  for extra 
copies are becoming more common, 

This creates a bit of a dilemma. We normally print 
enough copies for each paid up or honorary Fed 
member, plus a few spare for advertisers and any 
new sides who join up. It would be uneconomical to 
produce extra copies in the hope that they might be 
sold.

Clubs however know when an articles & photos have 
been submitted. I know which ones I will publish. I am 
willing to remind a club whose material I intend to use 
to give them two weeks to put in a pre-paid order for 
extra copies at £3 a copy (inc.p&p). Two weeks is  the 
usual time between selecting material and going to 
press. I hope this will help. (See notice on p.12)
             Colin

Front cover photograph:  Tnners Morris Men   (photo: Paul White)
Printed by:   Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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MORRIS FEDERATION SHOP

All prices are correct at time of printing, include p&p within the UK and apply to members only.
Order form on the Federation web site or from the treasurer.

© The Morris Federation 2010 

PUBLICATIONS:

Cotswold Glossary: An invaluable reference book including definitions of steps and figures found in two or 
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the 
same movements; Morris musicianship and much more.  £5.75 
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of 
the tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow 
diagrams for 13 stick and 13 hanky dances. Includes photographs and music.  £6.25 
North West Morris: This book contains notations, illustrated with figures and diagrams for ten of the best 
North West Morris dances, originally researched by Trefor Owen.  £5.75 
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This 
book was produced from a complete review of source material and includes current practice and innovation. 
£5.00 
Hinton: Traditional and creative Morris by Sue Swift.  £5.75 
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The 
dance originates from the North West but has a different structure to most North West dances.  £4.75 
Molly: Dancing into the Twenty First Century, by Tony Forster  £5.25 
Winkleigh Morris Collection (3rd Ed.) by Colin Andrews £5.50   Original dances, Border & Cotswold style

BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages
Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and 
reduce the risk of injury. £0.90
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music  £1.75
Twenty Years On, 1975-1996  £1.25
Women and the North West Morris Dance  £0.90
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold.  Essential reading for leaders and 
foremen.  £1.25
Border Morris: a brief outline   £0.90 
A Few Facts About the Morris   £1.00
 
PROMOTIONAL GOODS:

Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases, files, etc. £0.50
Leather Badges: 2” in diameter bearing MF name and logo (Black and colour on natural background or Gold 
on black background)  £1.25
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background  £1.25
 
BELLS: 

    25  50  100
 Brass 3/4” £9.00  £16.00  £32.00
 Brass 7/8” £9.00  £17.00  £33.00
 Brass 1” £11.00  £20.00  £39.00
 Brass 11/8” £12.00  £23.00  £45.00
 Brass 11/4” £16.00  £32.00  £62.00
 Nickel 3/4” £9.00  £16.00  £32.00
 Nickel 7/8” £9.00  £17.00  £33.00
 Nickel 1” £11.00  £20.00  £39.00
 Nickel 11/8” £12.00  £23.00  £45.00
 Nickel 11/4” £16.00  £32.00  £62.00

COMPACT DISCS
The Magic of Morris - Double CD £16.00
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President’s 
Prologue

Barry Goodman

 COMMITTEE  COMMUNICATIONS
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As winter draws to a close and we look forward 
to the spring and then start of the summer 
dancing season, it’s worth reflecting on the cycle 
of events, traditions and customs that involve 
the Morris through the year.  What, for many 
of us, is the “practice season” is for others a 
significant dancing time – Bonfire societies, tar-
barrel rolling, wassailing, Mumming and Guizing, 
Plough Monday dancing, the Straw Bear Festival 
at Whittlesey, the Mari-Llwyd, Up Helly-Aa – all 
of these activities are part of the folk heritage 
of the British Isles, in many of which the Morris 
plays a significant part.

This winter my Morris team (Redbornstoke) has 
been dancing at various events, including a 
town centre Winter Gala, an apple-tree wassail, 
Boxing Day festivities, the annual ale of a local 
team and at the Cheltenham Folk Festival.  
Some years ago we decided to create our own 
winter “tradition”, loosely based on Molly, but 
with elements of Cotswold and Border in it as 
well, as a contrast from our main, Cotswold-style 
dancing, which we now only do from May to the 
end of September (with occasional exceptions in 
April!).  Not only is this winter tradition different 
in the style of dancing, but it’s also performed 
in all-black kit,  as distinct from our all-white 
summer kit.  It’s good to be able to perform 
throughout the year – it gives a real purpose to 
practice evenings when there’s a performance 
imminent – and it keeps our foreman on his toes, 
making sure everything is taught and rehearsed 
as thoroughly as possible.

However, it won’t be long now until sides are 
gearing up for dancing on St. George’s Day in 
April, May Day and the Bank holiday weekend 
following, and for events celebrating the Queen’s 
Diamond Jubilee in June.  Charlie Corcoran, 

bagman of The Morris Ring, is compiling a list 
of all Morris involvement in these events, to 
issue to the media on behalf of the three Morris 
organisations and show the amount and spread 
of the Morris in all its forms being performed on 
these occasions.  Please let Charlie know what 
you side is doing on St. George’s Day, May 
Day or Bank Holiday, and around the Jubilee 
Bank Holiday, by contacting him at bagman@
themorrisring.org .  The more information he 
gets, the better, so make sure you drop him an 
email with details of the name of the side, where 
and when the dancing is taking place (date 
and time) and a web address where further 
information can be found and he’ll do the rest! 
You should also let him know that you are Morris 
Federation team.

At this year’s meeting of the Joint Morris 
Organisation, it was proposed that all the Morris 
sides in the country, whether in the Morris 
Federation, The Morris Ring, or Open Morris, 
should be asked to donate the proceeds of one 
dance out to Children in Need.  We felt that, 
even though many sides do collect for charity, a 
collection from a single event shouldn’t detract 
too much from overall totals, but if every side 
raised just £10, we could present a cheque 
for £8000 to the Children in Need TV evening 
in November, raising money for a good cause 
and, at the same time, promoting and raising the 
profile of the Morris in a very public way.  I hope 
that all Morris Federation sides will feel able to 
join in this combined effort – details of how to 
get the money to the JMO will be published to all 
sides, probably in the next Newsletter.

Anyone who managed to get to either or both 
of the Roy Dommett instructional weekends 
last year will know just how valuable they are in 
giving a perspective on Morris that’s pretty much 
impossible to find from anyone else.  The good 
news is that there will be another weekend, run 
by Great Western Morris, from Friday to Sunday 
19th – 21st October 2012 at Broadclyst Victory 
Hall near Exeter.  Roy’s lifetime of involvement 
with the Morris – collecting, dancing, playing, 
filming, writing and teaching – is such a precious 
thing that it needs to be shared with as many 
Morris enthusiasts as possible.  Get in touch with 
Mike Boston on 07789714498 for more details.
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You will have seen the news that the route of 
the Olympic Torch Relay has now been settled 
– if your side wants to get involved in the 
celebrations surrounding the torch relay in your 
part of the country, the way to do it is to contact 
the local authority for the host town nearest to 
you and ask about the Evening Celebration to 
be held on the day the torch arrives.  If you’d like 
to plan your own celebration to coincide with the 
Olympic Torch Relay, or the Games generally, 
take a look at the “Local Leaders” page on the 
LOCOG website (http://www.london2012.com/
get-involved/local-leaders/).
  
Finally, a couple of dates for your diary – The 
JMO Day of Dance will be held in Stratford-upon 
Avon on Saturday 30th June.  Organised by 
Open Morris, this promises to be a terrific day of 
dancing in the streets of one of the most popular 
tourist towns in the country – if you like dancing 
for a big audience and having your photo taken a 
lot, this is for you!  There will be sixty sides from 
all three Morris Organisations dancing all over 
the town as well as a separate rapper tour.  Your 
side should have received its official invitation by 
now – replies need to have been sent to me by 
25th March.  Full details will be sent after Easter 
to the sides taking part.

The second important date is Saturday 29th 
September, when the Morris Federation AGM 
will be taking place in Otley, West Yorkshire.  
Hosted by Buttercross Belles, the day will be 
based around the Old Courthouse in Otley with 
dance spots in the centre of the town and a 
ceilidh in the evening after the business of the 
AGM.  You will be receiving your side’s invitation 
very shortly, but in the meantime, do put the date 
in your side’s diary if you want to come.

I hope the summer dancing season gets off to a 
good start for all of you – I’ll be dancing at 5:25 
as always in Ampthill Park, and I look forward to 
meeting loads of MF members at Oxford Folk 
Weekend, Hastings Jack-in-the-Green, Shepley 
Spring Festival, Chippenham Folk Festival and 
many other events in 2012.

Barry

2012 – The renewals experience  

This year I organised renewals slightly 
differently.

 It may have seemed a small matter to you and 
your team and perhaps rather annoying to be 
asked to download your own forms, but the 
changes made a tremendous difference to how 
I have to handle the whole renewals process. 
Asking you to check your own details and only 
send in changes has meant that I have had to 
process approximately 3600 fewer pieces of 
paper. Add to that the fact that I no longer have 
the irritation of unstapling cheques from forms 
and I haven’t needed to contact people because 
they’ve filled things in wrongly or sent back the 
wrong items and it all adds up to a Happy New 
Year for me. 

Also, a record number of teams replied early 
which meant that I could get a start on things 
during the Christmas break. (The fellow school 
teachers amongst you will appreciate this)
So, many thanks to you all, for bearing with 
me whilst we sorted out the new system. And 
many apologies to those of you who valiantly 
tried to check details and download forms when 
computer systems didn’t want to co-operate.
Do remember to check your entry in the directory 
when it arrives, and that we have loaded up the 
correct information on-line. We are only humans 
with day jobs!

If you have any ideas or comments about the 
process, do ping me an email.

Jenny

£ 

From the
Treasurer

Jenny 
Everett

REMINDER TO ALL BAGPERSONS AND SECRETARIES  - Please ensure that your contact details 
are up to date. If there is any change in contact person, address, telephone or email please let us 
know as soon as possible in order that your side continues to receive communcations promptly.



BBC Radio 2 Folk Awards  
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Salford has invented itself in so many ways, 
from a Victorian industrialised dock servicing 
the Manchester Ship Canal surrounded by 
heavy red-brick warehouses to a glass city 
playing host to the broadcasting and hospitality 
industries.  Even the bowdlerisation of Ewan 
MacColl’s Dirty Old Town has remained by 
the removal of the negative connotations of 
Salford in The Dubliners’ printed version in the 
BBC Radio 2 Folk Awards programme, now 
deposited in the Morris Federation archives 
(along with the double CD). The big difference, 
of course, is that the hotel and waiting staff are 
salaried employees, not indentured servants, 
but I detected a tongue-in-cheek moment when 
stars from Coronation Street - which would have 
us believe that the whole of Manchester is still 
back-to-backs - rather delightfully and excitedly 
started the award-giving.  

The Unthanks kicked us off with a stunning 
rendition of The King of Rome, with the 
marvellous Brighouse & Rastrick Brass Band 
making a song about a racing pigeon seem like 
a love song of loss and hope.  I was so pleased 
that Bill Leader’s contribution was recognised, 
who in turn mentioned Nic Jones & Reg Hall, 
without whom he couldn’t have done what he 

did.  Ian Campbell gave a wonderfully self-
deprecating speech showing that his 70,000 
sales over 19 albums were eclipsed by his sons’ 
first album sales with UB40 – and that, he said, 
is why no one today knows who he is! Ralph 
McTell admitted to some unbelievable nerves 
at appearing without benefit of his guitar; John 
Tams thanked the very talented David Suff and 
that The Home Service will reform after a very 
successful year last year, dedicating their award 
to the late Howard Evans.  Still much to do!  he 
said. Quite how Tim Edey managed to move 
the capo on his guitar so quickly on alternate 
verses without missing a note speaks surely of 
some Black Art (or maybe just hours and hours 
of practice …), and Brendan Power did a 16-bar 
voice dub while Tim did the quickest change over 
to melodeon … definitely Black Arts, particularly 
as they then performed Music for a Found 
Harmonium with even more notes than written. 
The highlight for me, however, was seeing Will 
Pound, erstwhile Chinewrde son and musician, 
playing and being nominated after just a few 
short years of the professional circuit. 

Full details of the nominees, winners and 
presenters can be found on the BBC Radio 2 
website – just click through to the Folk Awards, 

and my thanks 
to Annie Grundy 
of Smooth 
Operations for 
booking the 
Moulton Morris 
Men, and by 
extension me, 
to be able 
to represent 
traditional dance 
at the Folk 
Awards.

Fee Lock

Trefor Owen 
Gweithdy Clocsiau  
(The Clog Workshop) 
Henbont Road 
CRICIETH 
Gwynedd 
LL52 0DG 
Home tel/fax: 01766 523 695 
Workshop/Mobile: 07712 822 453 
Email: clogs@globalnet.co.uk 
WEB: treforowenclogmaker.co.uk 

 

Clogs, Rubber shods, Fancy Laces, Badges and bits supplied as always  
Good metal Clog Irons fitted at the Workshop. 

. 

See us at Rochester Sweeps Festival 
 

We make ALL our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. Very few “Tree Miles” are run up in our business. 

Currently working on producing Clogs with Vegetarian Uppers. 
 

Sadly we don’t make the Nails yet – but I am working on that! 
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BG: What started you Morris dancing, Simon?

SP: I was twenty years old and working for a 
small local newspaper when Frome Valley 
Morris phoned up and suggested that we send a 
reporter round to find out what Morris is all about, 
and I went to the practice and stayed.  Frome 
Valley Morris were a very good team for me to 
begin with because they worked really hard; 
there was a chap called Nick Blades who had 
been with Hammersmith and was very intensive 
– they said he was like a coiled-up spring when 
he danced – and he was very tough!  Actually 
he was tough on me, especially because I had 
joined Great Western before the year was out 
and was running the two alongside each other; 
they didn’t go together and at twenty I didn’t 
understand that it wasn’t really acceptable to 
dance Great Western style in a Frome Valley 
set, and Nick wasn’t very happy about that!

BG: So, you hadn’t done Morris anywhere 
before?

SP: No – a bit of country dancing as a kid, but 
no memory of it, and no family background of 
it, but I was strangely attracted to it – it was 
already there that this was something I was 
going to be interested in.  I had been to the pub 
in my mother’s village of Upwey near Weymouth 
where there was a folk club and Graham Winter 
of Frome Valley got up and did a jig – he was my 
first foreman and, apparently, after a few weeks 
he thought “this bloke’s never going to get it – 
when do we tell him it’s time to move on and find 
something else you’re good at?”.  I didn’t know 
this until twenty years later when he told my wife 
that actually I was really rubbish!  But I’d joined 
two months into the practice season and didn’t 

Simon is a Morris dancer who has won the John Gasson Memorial 
Jig Competition four times, has danced with Frome Valley, Downes, 
Downes on Tour, Trigg, Great Western, Old Spot, Adderbury and 
The Outside Capering Crew, the jig team that “presents English 
Morris dancing for the 21st Century: sometimes flashy, sometimes 
comic, and always with exhilarating music”.

Barry Goodman met up with Simon in the Sherborne Arms (very 
appropriate) in Northleach on a cold February morning…

Simon Pipe – co-founder of 
the Outside Capering Crew   

understand that there were all these different 
traditions and that figures were standard within 
a tradition but different from each other, so I 
never really knew why we were doing what we 
were doing.  So Frome Valley gave me the work 
ethos and then Great Western gave me this love 
of playing with it and having fun, which is what 
we’re about. 

BG: And that’s the next stage, isn’t it – you learn 
the tradition and then you learn to do something 
with the tradition, and then you start creating – 
which brings us to The Outside Capering Crew, 
I suppose…

SP: Yes, and that came about partly because I 
kept moving around the country and so I couldn’t 
stay with a team – I went through Downes Morris 
and then Downes on Tour, Old Spot (in their 
declining years) where I met Lawrence Wright, 
who is a wonderful musician in the Crew and 
a wonderful character who changed the way I 
danced because he played fast – for what we 
were doing it was fast – and I thought that was 
more exciting.  I also danced with Trigg Morris 
in Cornwall: there’s a lot to learn from being in a 
good Ring team that knows how to entertain the 
public – Vic Legg was a wonderful fool.  I saw 
them the other day in a Cornish village and they 
pull a crowd and have a really good time – some 
teams in the Fed could learn a lot from teams 
like that.  I was also involved in the Banbury 
Hobby Horse Festival, which is a peculiar event 
about which I have very mixed feelings, but one 
of the interesting things was that it brought Ring 
people and non-Ring people together, often as 
individuals without their teams, and we learned 
a lot from each other about the spirit of the thing 
… what were we talking about?



9

BG: The Outside Capering Crew, which we don’t 
seem to have got to yet!

SP: So, I was moving around; I was also very 
interested in the idea of jigs because I had 
also been to a Circus school where it was all 
about learning skills and working intensively at 
something (which the Crew does) and the idea 
of showmanship which seemed to fit more with 
jigs.  Then I won the Jig Competition and was 
asked to do a jig at Sidmouth for a show (Frost 
and Fire, produced by Sue Swift), to which I said 
yes, and then they told me it was to be a double 
jig!  I immediately said, “Oh my goodness – I 
have to find someone who’s very good and not 
too tall” (because I’m five foot three, and I think it 
matters).  I couldn’t think of anyone in the whole 
country, and then I realised that Brian Mander, 
whose house I could see across the field from 
my house was the only person in the country 
who fitted the bill – Brian said “I’m far too old to 
do this”, but he did!  I’m now older than he was 
then and…he was right!  The name is a pun, 
of course, which I sometimes have to explain; I 
didn’t want “Morris” in the name as it creates an 
impression that we wanted to break away from.  

After two years we realised that we couldn’t 
sustain a show with just the two of us and we 
recruited Sue (Graham) and Tracy (Seelig), but 
it was some years later that I realised we were 
a “mixed” Morris team – the girls have been told 
by people “we don’t approve of women dancing 
the Morris, but we think of you as young lads”, 
which they quite liked.  Not only have we created 
a number of Cotswold-style dances, but we 
also have five dances that involve bacca pipes 
– we took what was very much a curiosity and 
transformed it into a dance that’s very exciting 
to do, and which we’ve taught at a number of 
workshops at festivals all over the country. 
The Crew is in a lovely place now – we are a 
very tight and friendly group; the friendship is 
stunning and now Emma (Darby) has dropped 
into that in a very special way. The music is very 
special too, with such marvellous musicians as 
Mark Rogers and Lawrence Wright adding a real 
excitement to the overall show.

BG: Speaking of which, The Outside Capering 
Crew has been very much involved in shows, 
either your own or other people’s – what’s your 
view of Morris shows?

SP: Well, we wouldn’t exist if Sue Swift hadn’t 
put on a show and asked us to do it, so we were 
created by her and by Sidmouth Folk Festival 
(as it was then), and we’ve done two or three 
shows with them – one of them was celebrating 
one hundred years since Cecil Sharp met with 
William Kimber at Headington – and two of my 
daughters are in NYFTE, which essentially does 
shows: they can do two different hour-long shows 
that are full of variety, and I have to say I think 
they are superb; you watch NYFTE and I don’t 
think you’d argue that there is a space for shows.  
It’s a good format as long as you understand 
that it’s not the same as the Morris on the street, 
which has an entirely different character which 
is really valid and worthwhile and very important 
if you compare what we do with Europe – we’ve 
got this thing on the street and it’s raw and it’s 
real, and the shows are something different, but 
they’re also good.

BG: You’ve met a lot of teams and a lot of people 
in your Morris career – who are the people who 
have influenced you most?

EARLSDON
MORRIS MEN

Young! Bold!
Dashing!

Stamping Ground
Join the Earlsdon Morris Men on
dvd for some of the finest Clog
dancing outside the North West.
There are some stunning 
performances. Look out for 
Westwood Heath, Clitheroe, and
Chapelfields.

The dvd also highlights an 
insightful interview with 
Angus Grant and founder 
John McIntosh.

While the Extras include an
enjoyable black and white film of
Earlsdon’s first tour in 1971.

One to get you tapping!
Approx Total Time: 70 Mins

DVD (UK) £7.99
(Overseas £9.99)

DVD-R  PAL  4.3 ratio  Standard Play.   Please allow 7 days for delivery.

Please make cheques payable to: MORRIS DANCERS OF ENGLAND 
and send to: Morris DVDs, 17 Monksmead, Tavistock, Devon PL19 8ER 

View the trailer on: www.morrisdancersofengland.co.uk

DVD!
NEW
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EPIC Nomination 
SP: Lawrence Wright, because of what his 
music did for my dancing and the way that 
changed my feeling about what the Morris 
should be; Great Western Morris – they 
really know how to work a crowd, and that’s 
immensely important, and they also know how 
to improvise: there are some very strange, 
psychic powers going on there! – they’re an 
extraordinary grouping of people; I’ve also 
learned a lot from some Ring teams such as 
Trigg from Cornwall and Harthill Morris from 
Sheffield. I obviously owe a great personal 
debt to Tracey and Chris Rose because they 
run the Jig Competition, without which The 
Outside Capering Crew wouldn’t exist: they 
have created an event which has such an 
atmosphere around it, and I would like to win 
it again!  It’s such a great contribution to the 
Morris, and Tracey and Chris don’t even do 
Cotswold! John Bacon has done so much 
– think about the champions he has brought 
forward and the team he’s created; Berkshire 
Bedlam for their innovation.  But the person I 
think has made the most enormous contribution 
is John Maher (Webmaster for the Ring and 
creator of the Mainly Morris Dancing website) 
– he was wonderful because he went across 
the divides in the Morris and he spoke for 
everyone and connected everyone – what a 
fantastic legacy, and he was a lovely man too.  
I think he did a lot for me in showing me that 
there are wonderful people doing wonderful 
things in all the Morris Organisations – an 
inspiring man.

BG: Finally, Simon, what’s your proudest 
achievement with regard to Morris dancing?

SP:  Really it’s the Crew.  It’s having this idea 
and for fifteen years this very tight group of 
people have worked together and done things 
that nobody else has done and had the most 
fantastic fun doing it.  I can’t believe we’ve 
done about thirty dances and none of them is 
traditional – some very hard to do and some 
easy – and I really can’t believe that this 
extraordinary thing has come about.  Although 
I suppose it could be said that I am the main 
creative driving force, it’s true to say that 
absolutely everyone contributes, and it relies 
on everyone being adaptable and willing to try 
things - it just has a wonderful spirit!

 Rattlejag Morris, the only Morris side reviving the 
dances of Nottinghamshire and Lincolnshire, were 
very proud to find themselves the only folk arts 
group and one of seven contenders in England 
to be short-listed for the EPIC Awards 2011.  The 
Epic Awards are an initiative of Voluntary Arts, the 
national development agency for arts participation.  
Entries are short-listed from England, Ireland, 
Scotland and Wales. The voting on short-listed 
groups had to be completed by 16th January.
 
In the year when English traditional dance and 
music have been excluded from the Olympic 
ceremonies (the first and only country to do this 
to their heritage arts!), we need to fly the flag!  
We have earned this through our enterprise in 
promoting the heritage dance and music culture 
of the Notts and Lincs regions through nation-
wide performances, living history projects and 
exhibitions and our plans for continuity of these 
and more through 2012.

For those of you that don’t know too much about 
us, we are a lively, friendly, mixed-gender side 
practising in Retford, Notts, but hailing from 
across the Trent-side area, and we perform at 
all sorts of events and festivals locally, regionally 
and nationally. We probably have the most varied 
repertoire of any Morris side. This year we will be 
celebrating our 10th birthday with a Weekend of 
Dance around the Trent-side region and Lincoln 
and next August we go to a wine festival in 
Germany.  And we enjoy ourselves very much 
too!
 
(Rattlejags are members of Open Morris but asked for 
support for their nomination. (They didn’t win!). The 
EPIC awards may be of interest to other sides. They 
are willing to advise on how the process works.  See 
website www.rattlejagmorris.org.uk).  

Rattlejags at Bourne Borderers Weekend  of Dance
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Organised by the Open Morris
Stratford upon Avon. 

Saturday June 30th,  10.30am to 4pm

How do I get to be part of this major event of 2012? 
Requests from MF sides to be included to be collated by Barry Goodman (pres@morrisfed.org.uk). 
Places are allocated at a ratio of 55:25: 20 which means there is room for 33 Federation , 15 Ring, 
and 12 Open Morris sides. Teams who are part of the organisation of the day (eg. Shakepeare MM) 
are exempt from the figures as are Rapper sides.
 
What fun is lined up?
Meeting point. The RSC have offered office space and secure storage on Waterside Road rehearsal 
studios close to the RSC main entrance. This will be open from 9.30am for distribution of latest 
information.

 10.30 to 12.30 dancing throughout the splendid town of Stratford upon Avon
 12.30 to 4pm dancing everywhere around Stratford except in close proximity to the RSC .

Potential coach tours to the 4 Shakespeare historic houses to be discussed due to finance needs.
 
There will be  18 dance spots, at least two permanent percussive dance spots (Rapper, step clog 
and Appalachian)

The plan is to offer a separate Rapper tour which dips in and out of the main dance spots. This will 
be co-ordinated by Natasha Woodward at natasha.woodward@live.co.uk,

A complete guide to all pubs, cafe’s and tea shops, all Historic Houses and places of tourism will be 
sent at Easter via the 3 organisations

Anything else?
The RSC is to include our event in the RSC diary/newsletter/blogs as a part of their RSC Shakespeare 
2012 Open Stages festival.
 
Morris Federation sides (except Rapper sides – see above) wishing to take part in the JMO Day of 
Dance should contact Barry Goodman (pres@morrisfed.org.uk) with the following information:
 
 Team name
 Contact name
 Contact email
 Approximate number attending (ball-park figure at this stage!)
 Dance style (e.g. Cotswold, North-West, Border, Molly, Longsword)
 Any other information that might be important (e.g. sharing musician with ........,
 youth team, etc.)
 
Please note that although sides can share musicians, as with the MF AGM there shouldn’t be any 
combination sides, and musicians’ kit should reflect the sides they are playing for.
 
     

J.M.O. Day of Dance 2012  
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Wassail to Hook Eagle’s 21st Year !
Here We Come A-Wassailing,  
Ten years of Wassailing bears fruit for Hook 
Eagle Morris! To celebrate the dawn of the new 
millennium (do we all remember that far back?) 
the rural idyll that is Hartley Wintney decided 
to plant a brand new orchard of many types of 
traditional English apple varieties in 2001. The 
Parish Council, always up for a jolly jape, thought 
they might like to introduce a Wassail to ensure 
the continued success of their endeavours. 

Who did they call? – well Hook Eagle Morris of 
course, ever up for reinventing a decent tradition, 
we were certainly the men (and women) for the 
job.

2012 saw the 10th annual Wassail take place. 
The event is now firmly established in both 
village and Morris calendars and has grown to 
mammoth proportions. Some 300 souls braved 
the crisp evening this year to witness Morris 
dancing in the village, accompanied by hot 
mulled cider, followed by a torch lit procession 
to the Vaughn Millennium Orchard. The Wassail 

“ceremony” is now well established and with all 
participants armed with a song sheet and the 
proceedings ably led by our Squire Big Sean 
Larter-Conway. With two Wassail songs, the 
blessing and shouting done  and cider soaked 
bread left among the foliage, it was back to the 
pub for the formal appearance of the Wassail 
Cup, more dancing and not surprisingly – beer.
Such is the renown of the Hartley Wintney 
Wassail it has now been reported in such far flung 
publications as the Sydney Morning Herald, the 
Pakistan Daily Times and the Gulf News!

To add to this season of traditions, the recently 
formed Hook Allotments Association has now 
also planted an orchard and “pressed” the 
Eagles to perform a second Wassail. How could 
we refuse? And in the company of the Rector 
of St. John the Evangelist Church in Hook (our 
Spiritual home in many ways!) the first “annual” 
Wassail of Hook Allotments Orchard was a great 
success. We brought the beer, they did the 
barbecue and a merry time was had by all!

Hook Eagle Morris work very hard to be seen 
as part of their local communities, support cold, 
wet, crazy Christmas events, School, Village 
and Church Fetes, are loyal to local pubs and 
make donations to Village organisations. It 
may not always be easy, or glamorous (Morris 
glamorous?) but maybe it’s why we celebrate 
our 21st Birthday this year – not bad for a bunch 
of blokes that got together for a “one off” dance 
at a Church Fete in 1991!

So how did Hook Eagle start?
Well St. John the Evangelist Church in Hook took 
out a loan to build an extension and needed some 
creative help with the repayments! An auction 
of promises was one of the money making 
proposals and some kind folk from nearby 
Yateley Morris Men offered to teach the Vicar 
and a bunch of parishioners a Morris Dance to 
be performed at the 1991 Church Fete. 

And so it came to pass – and who’d a thot it - the 
boys had a great time and decided to carry on! 
This posed a wee problem for Yateley who didn’t 
much fancy a bunch of rank amateurs bringing 
their beloved Cotswold Morris into disrepute. A 

EXTRA COPIES OF NEWSLETTER ?
Extra copies of the Newsletter are available only 
if ordered  and paid for in advance within two 
weeks of the advertised copy date (i.e. 29th Feb, 
May, Aug, Nov). Please give:
 Name of side
 Contact person
 Postal address
 No. of copies  @ £3 each  
Cheques payable to Morris Federation
Post request to the Newsletter Editor, Bonny 
Green, Morchard Bisho[, Crediton, EX17 6PG

Hook Eagle 1990
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cunning plan was hatched to 
persuade the boys from Hook 
to dance Border. Well, they 
didn’t know any better and it 
was simpler and seemed just 
as much fun and Hook Eagle 
Morris came into being.

(For the Morris train spotters 
among our readers; Hook – as 
we live there, Eagle – being 
the symbol of St. John The 
Evangelist, Morris – well that 
should be obvious. And our 
colours of blue and gold – again 
from St. John. OK?)

Armed with a couple of 
renegades from Yateley and some videos of 
Border Morris (thank you Witchmen) our journey 
began. A trawl though our copious archives 
reveals to date some 88 members and counting 
(who are those foggy faces in old pictures?), 
a core repertoire of vaguely traditional dances 
plus our own “North Hampshire” traditional 
inventions such as “Far Canal”, Rotherwick Lead 
Miners”, “Le Fresne Porret” and the remarkable 
“Hook Tandoori”, not to mention those named 
after local pubs including “The Crooked Billet” 
(thanks for all the free beer Richard!). Our very 
talented “Wall of Sound” has morphed traditional 
and original tunes into our own style and has 
included over the years, in addition to those 
darned melodeons; tuba, flute, penny whistle, 
trombone, mandolin and a car starting-handle!

Living up to their founding ethos, Hook Eagles 
managed to raise over £6000 in their first 
two years of performing. Not that the original 
Bagman was a slave driver but two fetes a day 
over weekends was the norm! No one was safe 

when the collection bucket was passed round 
and at one fund raising barn dance there were no 
prizes for the raffle – as in, actually no prizes! 
Those days have passed and we are now an 
established part of the wide world of Morris with 
our fans (and detractors) and a busy and popular 
annual dance programme which has involved a 
number of overseas trips, this year to France. 
We have mourned the passing of founding 
members, survived strife and all the problems 
of recruitment and retainment and made it to 21. 
Well done us I say.

We will be hosting a 21st Birthday Day of Dance 
on June 30th. To be included in the Basingstoke 
LIVE Festival, we will be touring ancient 
monuments, a brewery, and a number of pubs 
and rounding off the day with supper, a ceilidh 
and offering indoor camping. This is an open 
invitation to friends old and new, Teams we have 
danced with (or not!) and Country members and 
Old Boys (and Girls) in general to join us and 
make the day special.

John Ellis – Bagman, Hook Eagle Morris Men
 More info.  bagman@hookeagle.org.uk

River dance 1999

Getting to the bottom of it, 2011 

Wassail. (photo Adrian Dennis AFP
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in England it is too often 
treated as something 
slightly eccentric and 
possibly amusing, or 
sometimes worse than 
that – I have even been 
sworn at! 

www.buttercrossbelles.
co.uk 

Buttercross Bells are 
hosting the Federation 
Day of Dance  & 
AGM in Otley on 
Sat. 24th September. 
Information on the 
programme and how 
to apply will be sent 
shortly. NOTE THE 
DATE   DOWN NOW !

Buttercross  Belles in Prague 
The Buttercross Belles, a North West style Morris dance side, 
were thrilled to be invited to participate in the 2011 Folklore Days 
Festival which is held every summer in Prague. The festival 
showcases amateur international dance and music groups in 
what the Festival organisers describe as “the biggest folk dance 
event in Central Europe.”

Participating in the festival this year were 38 teams from all over 
the world not just Europe, from Estonia to Turkey from Spain to 
Finland and even as far away as Canada.

The Buttercross Belles were warmly greeted and applauded by 
the crowds who appreciated their energetic dancing and they 
received many compliments about their colourful green, white 
and lilac costumes. Unfortunately Prague was unseasonably 
wet, actually that is an understatement –after the first day of 
sunshine it poured down and poured down and poured down.

 The dancing and music were still able to go ahead as the performances took place under cover 
on stage. That itself was a particularly alarming prospect for the Belles who are used to dancing at 
ground level! As well as the elevation the dancers needed to fit their dances into the dimension of 
the stage. We had practised restricting ourselves to the stage size, but the reality proved quite a 
challenge. The rain was relentless and the festival organisers decided to cancel the parade through 
the city centre, much to the relief of the Austrian team whose head dresses, we were told, contained 
hundreds of hours of work. 

The Buttercross Belles pride themselves on promoting traditional English dancing and usually tour in 
Europe every two years. To date the group have taken their North West Morris dancing to Switzerland, 
France and Belgium where the dancing has always been very well received. It is interesting and 
rewarding to see how well traditional dancing is regarded in mainland Europe because, unfortunately, 
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Like Topsy, it just grew and grew ...

Bourne Borderer’s three previous weekends 
of dance attracted fewer than a hundred 
participants, but as the Summer Solstice 
approached, more and more entries came in 
... and we just couldn’t say no!.  “Where are 
we going to put 140 people?” was the frequent 
cry.

Friday evening, 24th June, saw the teams 
arriving at the BB’s practice hall at Edenham, 
guided by our triangular Morris dancer warning 

Bourne Borderers’  Weekend 2011

signs at the road junctions. Members of 
Black Sheep, Poacher Morris, Powderkegs, 
Rattlejags and Slapdash Appalachian were 
welcomed with a glass of Pimms each. 

Seven varieties of soup and rolls suppers 
were on offer until late, in the hall or overspill 
marquee. Pitches for tents and caravans were 
plentiful on the field. The bar was open, and 
with unlimited ‘help yourself’ tea and coffee 
available, good company, and great music on 
a variety of instruments, what more could us 
folkies wish for?

Saturday, 7.30 am, saw most of us up already, 
the venue wet with overnight rain, but refreshed. 

After  a self-service breakfast of the usual hot and 
cold items, everyone made up their own packed 
lunch from the selection of rolls and fillings, fruit, 
biscuit, crisps and drinks. “Remember to write 
your name on your picnic bag, and it can then go 
in a large cool box for your team,” the Baglady 
exhorts us. 

Leather commemorative badges were distributed 
to all, and just after 10 am we departed in two 
coaches for Stamford, leaving our sole ‘security 
guard ‘ behind.

Cross Key Clog and New St. George joined us for 
the day in Stamford, so two teams could perform 
together at each of the four dance spots in turn, The 
largest audiences were encountered in the central 
pedestrian area. BB stewards took care of each 
group, with  lunchboxes and kit in supermarket 
trolleys. After picnics taken where you will’, there 
was more dancing, a break for Stamford’s annual 
Carnival Parade to pass through the town, then 
more dancing before cream teas for all of us in the 
Arts Centre Ballroom.  

The next coach stop was the Bourne Leisure Pool 
for showering and a private splash party involving 

Powderkegs

Black Sheep

Bourne Borderers

Ely & Littleport Riot
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of BB fearing that might well push our average 
age to nearly 70.

A  group photo in the 
Courtyard,  a massed ‘Much 
Wenlock’ along the roadway 
to conclude the dancing 
and more picnicking in the 
grounds  - then we all began 
to drift our separate ways, 
some into  Burghley House, 
the gardens or park, and in 
due course, homeward, some 
back to Edenham to clear up  
- and chill out!.

An anonymous quote 
concludes, “The most amazing 

weekend ... everything was perfect ... the food, 
the venue, the dancing, the entertainment (and 
a wonderful lesson in how to run a raffle!). The 
very best thing was that everything was SUCH 
FUN.
 

Jeff Evans, Bourne Borderers.

Apologies to Jeff - this article should have appeared in 
a previous issue, but got buried ibeneath mountains 
of paper. One day I  must tidy my desk  -- Editor.

waterfalls, waves, jacuzzis, slides, etc. Our exit 
was marked by a Red Arrows fly past - thanks 
to whoever arranged that!  Back to the hall for 
more drinks, home-
made cakes and more 
attempts to complete 
the weekend’s quiz. 

For the evening 
meal the host team 
presented several 
types of cottage pie and 
casseroles, followed 
by fruit crumbles - with 
seconds and thirds for 
the very hungry! Later, 
musicians and callers 
emerged from the 
ranks, and it was ceilidh time. In addition to the 
dancing there were the party pieces - music and 
song from our young members, some Sid Kipper 
inspired acts, and Appalachian broom dance and 
a jig for two involving tin trays. The highlight for 
me was Rattlejag’s dance, ‘Snaith’, performed 
in semi-darkness to the tune, ‘The Blizzard’, 
played by a spotlit fiddler, and featuring red LEDs 
attached to limbs and metal castanet percussion 
- truly atmospheric, and reminiscent of Thaxted’s 
Abbot’s Bromley Horn Dance.  Bourne Borderers’ 
raffle featured the customary twenty-five or more 
wacky prizes - the less said about them the better! 
Thus was rounded off a day enjoyed by all. 

The Sunday, 26th June, proved to be even hotter. 
No cooked breakfasts, but plenty of cereals, 
toast, spreads, juices and yoghurts. There was 
a ‘chocolate’ prize for the winner of the quiz.  
Picnics prepared again, tents packed away, we 
then headed off to Burghley House, where we 
were joined by Ely & Littleport Riot and Maids 
of Clifton. The eight teams danced in turn at the 
Surprise Gardens, The Orangery, the Stables 
Courtyard and along the roadway.  With the Ely 
team lacking musicians, it was necessary at one 
point for our voices to provide the ‘wall of sound’ 
for their ‘Over the Fens and Far Away’ , and Ben 
managed for them a truly impromptu flute solo 
for their ‘King of the Fairies’ - very memorable. 
Much of the dancing took place outside Burghley 
Estates Textile Conservation Workshops (closed 
Sundays!), with small but appreciative audiences. 
An onlooker, John, 83 that very day, was  wished a 
happy birthday in song. He declined membership 

Poachers

Traditional British Clogs
Phil Howard 

Clogs and Leatherwork
Full-time Professional Clog Maker

All clogs made entirely on the premises using only 
own soles and leather uppers. Standard size clogs 
and individually made  (fitted Clogs) made to order 
also  re-wooding and resoling. Rubber soles (shods) 
and heels supplied

Leatherwork including Badges, Keyrings, Ear rings, 
Bell pads, belts etc.  All my own – nothing bought in

For latest prices and events see: www.nw-clogs.co.uk
or phone: 0161 494 0224

email: jp.howard04@ntlworld.com



18

20 years and it’s still Bedlam! 
The Wild Hunt Bedlam Morris team was formed 
in September, 1991, meeting appropriately in 
the shadow of a hill known as Bedlams Bank 
at Merstham in Surrey. Although now based in 
West Croydon, the side has organised a Day of 
Dance in a pub close to where it was originally 
established for the past two years.
On the occasion of its 20th Anniversary, however, 
it was felt right to leave the bucolic surroundings 
of The Inn on the Pond at Nutfield to seek a 
larger audience for the side’s particular brand of 
mayhem in the heart of London. 

Many Border sides dance with blacked-up 
faces, but The Wild Hunt is a masked side, an 
alternative that was believed to be unique when 
it was introduced, but has now been copied by 
other sides. An unusual innovation is the use 
of LEDs, glowing red just above the eyeholes 
in the masks – very effective at night!  It is a 
‘mixed’ team with men and women dancers and 
musicians wearing predominantly black ‘tatters’ 
interspersed with green rags for men and red 
for women. 

Dances blend ancient North European 
mythology with the side’s own interpretation of 
English Bedlam Morris and are often named 
after places that reflect man’s long association 
with the land in Southern England such as 
Chalice Well, Herne’s Oak, Highdown Hill and 
Maiden Castle. The ultimate aim is to capture 
some of the original mystique of these ancient 
sites and provide a magical experience for those 
watching. 

Two other sides friendly with The 
Hunt are Old Palace Clog (also from 
Croydon) and Rampant Rooster Morris 
(Dorking), who have adopted traditional 
Cotswold dances (mainly Adderbury 
and Bledington), but also don ‘tatters’ 
for a range of Border dances. Both 
these teams added their distinctive 
styles to the celebration.

All three sides met at The Horniman, 
a traditional pub in Hay’s Galleria 
near London Bridge, and a large 
crowd quickly gathered, including two 
handsome, young tourists from Bavaria 

in Lederhosen, who attracted the attention of 
the Old Palace ladies. People often ask to be 
photographed with Morris dancers, but on this 
occasion it was the other way round!
The next stop was at The Golden Hinde, a full-
size replica of Sir Francis Drake’s warship, for 
more dancing and ‘photo-opportunities’ and then it 
was on to The Anchor, from where diarist Samuel 
Pepys watched the Great fire of London across 
The Thames. Following lunch in this riverside pub, 
dancers and musicians crossed the Millennium 
Bridge to dance in Paternoster Square between 
St. Paul’s Cathedral and the Stock Exchange. 

It was here, perhaps unsurprisingly, that we 
encountered officialdom for the first and only time 
that day. A large Polish security guard approached 
The Hunt to ask in the time-honoured manner, 
“Allo, Allo, what’s going on ‘ere then?” – once 
he was assured that written permission had 
been obtained  from Broadgate Estates, which 
manages this public space, he moved away with 
a smile on his face (probably thinking he’ll never 
understand English culture).

The day ended as it had begun in a pub – The 
George Inn in Borough High Street, which is the 
city’s last galleried coaching inn and dates from 
1676. Each side danced on the ancient cobbles 
of the Inn’s courtyard and drank a toast to The 
Wild Hunt’s next 20 years of Bedlam.

The Wild Hunt and friends at The Golden Hinde in London 
during the side’s 20th Anniversary tour (picture courtesy of 
David Lowe - who provided the cover photo for the Winter 
Newsletter.
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Paul White’s Diary
Steady your bell pads and 
hang on to something 
sturdy. A fellow Morris 
dancer would do nicely. 
For I want to discuss 
a potentially disturbing 
subject: passion! I have 
come across a lot of it 
recently and am reminded 
of the time that Jo - my 
travel-infected daughter – 
went off for a year to see 

Australia, Vietnam , Thailand and the like.

She and Chris got off the aeroplane and 
immediately bought a well-journeyed Toyota 
camper. Then they drove around the entire 
perimeter of Oz, working when needed and taking 
their pleasures as they presented themselves.
One such pleasure was to have an occasional 
beer and it was whilst doing just that I had a series 
of texts from said daughter. There was a bit of a 
fierce discussion going on with their Oz drinking 
partners. For Jo had let it be known that her dad 
was a Morris dancer. Well, didn’t they laugh! 
What guffaws. But half way round the world, 
there was herself defending, nay supporting 
and praising, her old man and his passion for 
the Morris. She is no Morris dancer (although 
her stage interpretation of dancing frost was a 
magical theatrical moment) but she recognises 
its part in our tradition and is well aware of the fun 
and camaraderie that goes along with it.

We holidayed in New Zealand not long ago and 
although we did not meet up with any, I was well 
aware that there is a good handful of Morris sides 
in that fine country. Since our trip, I have been in 
touch with some of those sides, and was much 
impressed with the unadulterated passion that 
winged its way to me from Steve Rule, the squire 
of both Nelson and Dark Moon Morris. “I’ve been 
dancing Morris for over 27 years now,” he wrote 
to me from NZ.

His first team was Haddenham, in Cambridgeshire. 
A Cotswold side that folded after a few years.
Then he joined Devil’s Dyke based near 
Newmarket – and is still an occasional dancer with 
them. He has danced with Cambridge Morris and 
with Coton Morris. “As you can see,” he writes, “I 

     Fervour at fever-pitch as tatters
    twirl  down under

am from East Anglia.”

In fact, he met his “lovely wife Janet King” on a 
day of dance in Cambridge. She’s a member of 
Buryfair from Bury in Suffolk. Now these two are 
happily settled in NZ where they set up Nelson 
Morris and got to meet some ten other sides in 
New Zealand dancing a mix of Cotswold, clog, 
border and sword. His dream has been to teach 
border and it has been a passionate dream.

On a recent visit home he and Jan ended up at 
the Whitby festival with three other members of 
their side. They went along to the Witchmen and 
Boggarts Breakfast workshops “and we got so 
much help from them that along with Hunter’s 
Moon we use their style and moves and the 
Kiwis love it.” They have taken the dances 
around NZ on a national tour and there is hope 
of an Australian tour coming up. Well, let’s hope 
that happens. And I’m going to ask Jo where 
she encountered the verbals and see if I can 
direct Steve and his mates in that direction.

I know there are many fine sides in Australia 
and I expect the tour, if it happens, will be a 
fantastic success. And this is Steve in full flow:
“I am very passionate about the Morris and 
its history. It’s fantastic and I think it’s magical 
that we don’t know (its history) and that makes 
it even more wonderful than it already is. It’s 
frowned upon, it’s ridiculed; it’s embarrassing to  
those who don’t dance or play but it’s BRITISH;  
whether you like it or not it’s part of our history, 
our heritage. For those who don’t dance or play, 
go give it a try. It’s as ENGLISH as fish and 
chips and it’s part of our sacred isle. Grasp it 
and enjoy.”   Corr. Well said Steve!

And well said to Methane Molly too. She is 
someone I have come across on my Twitter 
adventures. And this is what she says about 
herself: “I love folk music and dancing, and 
proud about England’s folk history. Great stuff. 
It makes me wince when I hear Irish music or 
Scottish song played as a background to English 
country scenes on the telly.!
Nothing wrong with Irish and Scottish traditions. 
Nothing wrong with ours either. Hrrmph!

Follow Paul on Twitter @morrisbells or email him at 
pwhite420@btiniternet.com
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Belfagan hand over charity cheques
Belfagan had yet another fruitful year dancing 
in the streets of Cumbria during 2011 and has 
raised almost £1000 for local charities for the 
third year running.

At the Cockermouth Light Switch-On Belfagan’s 
Squire, Helen Taylor, handed over a cheque 
for £474.29 to Cockermouth Mountain Rescue 
and a similar amount was sent to the 
Great North Air Ambulance. This 
is the second year running 
that the two local charities 
have been the recipients 
of cheques from 
Belfagan. The women’s 
Morris side dance out 
throughout the summer 
from May to September 
and the yellow buckets are 
always on hand to collect the 
donations of the watching public. 
“We find that the public are only too aware of 
the work both of these organisations do locally 
and donate handsomely,” said Helen. “We have 
had a really good year – our thirtieth- and the 
side has enjoyed excellent dancing out showing 
traditional dancing to varied audiences. We 
have done a number of sessions around the 
area dancing at celebrations and local events 
for which we have been paid, but these charity 
donations are always well subscribed to when 
we dance in the streets.” This year’s charity is 
Just a Drop, a national water aid charity.

“We are really keen to promote traditional 
dancing,” said Margaret Wiltshire who is 
Belfagan’s co-ordinator with the Georgian Fair. 
“At the last Georgian Fair Belfagan were able 
to add the services of around 100 dancers and 
musicians at very little cost and they demonstrated 
numerous styles of Morris and historical dance. 
We also promoted the Maypole dance in which 
local schools and groups revived that style. The 
maypole dances will become a regular feature 
now of the Fair,” she said. “It is Belfagan’s aim 
to get more people dancing traditional dance 
and we are constantly watching our audiences 
for prospective dancers and issue invitations 
to come along and join us,” said Jan Dickins 
the side’s secretary. “We have done a number 

of pieces for local radio this year in an attempt 
to make new recruits,” she said. Belfagan meet 
every Monday evening at 8 in the Village Hall in 
Eaglesfield near Cockermouth. New members 
are always welcome.

Belfagan were formed in 1981, so this is the end 
of their thirtieth year and some of the present 

side have been dancing or playing music for 
the side for well over half of that time. 

There are no longer any of the 
original dancers or musicians, 

but the side depends on having 
a number of new dancers 
every few years to learn the 
dances and continue north 
western clog Morris which 

is a traditional form of Morris 
dance. At a meeting in Sheffield 

in May of this year Belfagan were 
one of 120 sides of different styles that 

met to celebrate Morris dancing.

Stuart Wiltshire,  01900 827809

CRY OF THE MACHI A Suffolk Murder Mystery 

By Alan S. Blood 
Like all English villages, the quiet and charming Thorpe 
Amberley in the heart of the Suffolk countryside has its 
secrets, its mysteries and its legends. It also has its 
traditions, such as the Tamberley Morris Men, a 
dysfunctional band of ‘blow-ins’, mainly professionals, 
who rehearse every Thursday and 
drink in the local pub. 
 
Nothing much has served to disturb its 
tranquillity, until now. A stunningly beautiful 
American woman comes to teach at a nearby 
school, and her arrival coincides with the 
resurrection of deadly seeds of jealousy, evil and 
murder. When the village is rocked by a series of 
gruesome and apparently ritualistic killings, it 
soon becomes clear that the police are up 
against dark forces which they are wholly 
unequipped to deal with. Unlikely help comes 
from the shamanistic connection with a 
Patagonian ‘Machi’, through the Morris Men’s 
‘Squire’ and the unexpected assistance of an ex-
NYPD policeman. A hunt for not one, but two 
serial killers, is on and Thorpe Amberley will 
never be the same again.  
 
CRY OF THE MACHI  A Suffolk Murder Mystery (ISBN: 978-184624-594-7, £16.99, 
hardback) is available from bookshops, online from Amazon, Tesco, 
Waterstones and WHSmith or from the Publishers : THE BOOK GUILD   Tel : 
01273 720900 : email : publicity@bookguild.co.uk.  
 

Now  also available  as an  ebook on Kindle etc. 
 
Alan S. Blood was previously a Cotswold Morris Dancer with the 
Mayflower and 1st Sedgley Morris Men, respectively.  
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Last  But One Step Beyond  
One Step Beyond, the highly acclaimed West 
Midlands and Worcestershire based Appalachian 
percussive dance group, have announced that 
after 23 years of entertaining the public with 
their lively, toe-tapping performances they will 
take their final curtain call at the end of 2012. 
They would like to take this opportunity to thank 
all the event organisers who have booked them 
over the years and the audiences for their high 
praise and enthusiastic applause. 

One Step Beyond will be performing regularly 
as normal with their live string band Two Steps 
Back throughout 2012 at folk and arts festivals 
and other public events across the UK. They 
look forward to seeing you in their final year. 
For further information email: contact@one-
step-beyond.co.uk or find them on Facebook at: 
One-Step-Beyond-Appalachian-Step-Dance-
Worcestershire-UK
 
Background
One Step Beyond dance mainly in the 
Appalachian style (both precision clogging 
and flatfooting) and some French Canadian 
clogging, but have at times also included some 
percussive styles of the UK (Welsh clog, Scottish 
hard-shoe, Irish hornpipe).

One Step Beyond and their backing band Two 
Steps Back have performed regularly at many 
major folk festivals, arts festivals and prestigious 
metropolitan venues. This has been all over the 
UK from Scotland to Cornwall, but with some 
notable contributions here in the West Midlands 
(e.g. Birmingham Arts Fest, Shrewsbury Folk 
Festival, Warwick Folk Festival, Worcester 
Festival and on-stage at Birmingham Alexandra 
Theatre). They also undertook 3 trips to France 
in the 1990s, where they extended their dance 
repertoire with the help of additional guest 
dancers to provide performances which also 
showcased the different styles of Morris dancing 
tradition in the UK.

Appalachian Dance Origins: 
Appalachian stepping originated in the isolated 
settlements of the Appalachian Mountains of the 
United States of America. Sometimes referred 
to as ‘clogging’ its roots can be traced back to 

the music and dance of the early settlers who 
came from the British Isles and other areas of 
Europe. 

One Step Beyond Origins:
One Step Beyond are an established group of 
dancers based in North Worcestershire. Their 
style of dance is a lively, distinctive and highly 
visual mix of slow to fast pace action blending in 
different energetic stepping, a capella elements 
and contra rhythm, professionally delivered. 
One Step Beyond was formed when 3 of the 
original members attended an Appalachian 
dance workshop at Bromyard Folk Festival 
in 1988. The first few practice sessions took 
place in Margaret’s kitchen in Redditch, but a 
larger venue was soon required as the number 
of dancers increased. The dancers and their 
band currently practice and rehearse in the 
Bromsgrove area. 

One Step Beyond gave their first public 
performance in 1989. With some help from 
the dance choreographer Eileen Carson of the 
USA-based Fiddle Puppets, One Step Beyond 
quickly went on to develop their unique dance 
repertoire and presentation style of performance 
with the inventiveness of Kay, who remains their 
principal choreographer and dance leader. One 
particular early highlight for the group was being 
invited to support US dance star Ira Bernstein 
on part of his tour of the UK.

Dancers: Currently 9 dancers, men and 
women.
Two Steps Back: Backing String Band (currently 
fiddle, mandolin, hammered dulcimer, guitar, 
bass)
 
ONE STEP BEYOND - Appalachian Percussive 
Dance
Dance Leader: Kay Spires 
Joint Secretary: Richard & Margaret Daw 
Treasurer:            Margaret Daw 
PR coordinator: Paul Adams 
Band Leader: Glen Theobald
Facebook: One-Step-Beyond-Appalachian-
Step-Dance-Worcestershire-UK 
E-mail: contact@one-step-beyond.co.uk 
Website         www.one-step-beyond.co.uk
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Back in the olden days Yateley Morris Men 
(Cotswold) had a thriving North West side, 
however over the years the side lost members 
and others found it hard to fit in 2 practices a 
week so sadly it expired.  Someone however 
had a good idea, why not arrange a couple of 
practices and have a Christmas Reunion tour.  
Practices completed the Old Boys of Yateley 
Clog descended on the unsuspecting residents 
of Farnham and a jolly good time was had by 
all, especially the pubs which the side made 
very happy by making an attempt to drink 
them dry.  Christmas reunion tours continued 
for many years and the idea of donating any 
collection from the day to the Phyllis Tuckwell 
Hospice was put forward.  All agreed and over 
the course of several years I like to think we 
boosted their coffers by a good few hundred 
pounds.

Then disaster struck in 2001, again through 
company moves, knackered knees, interests 
that strayed to other hobbies and wives calling 
a halt to the annual drunken debauchery the 
whole thing looked like it would fold from lack of 
available dancers.  

So was born the Christmas Clog, it was all 
change, now open to all as a mixed side (shock, 
horror!), a new dancing venue, Winchester, and 
a change of charity to Naomi House Children’s 
Hospice

The Christmas Clog 
Who Are We ?
Mainly experienced North West dancers 
who have been associated with many of 
the Local Clog Sides including Customs & 
Exiles, Mayflower, Basing Clog, Hart & Sole,  
Knockhundred Shuttles, Treacle Eaters as 
well as contingents from Cotswold and Border 
sides, Yateley (of course), Jackstraws, Hook 
Eagle, Thames Valley and others I have no 
doubt forgotten.   Our musicians have been 
borrowed also from a myriad of sides over the 
years and a fine sound they have produced for 
us especially the Christmas medley they play 
for Yateley No 1 polka, always goes down well 
with the audience

What We Do  
A hall is booked for the 4 preceding Wednesdays 
to the actual event, at our own expense and 
practices begin.  Due to the short amount of 
practice time available participants have to 
be established dancers as we cannot hope to 
teach people from scratch the basics of the NW 
style as we attempt to take 6 dances out and 
perform them to a good standard. However we 
have been able to initiate complete Clog virgins 
into the mysteries of north west as long as they 
could single step and make a passable attempt 
at polka and amazingly they seem to turn up the 
following year.
At the end of 4 weeks of purgatory for the 
dancers and sleepless nights for the foreman 
the dances are as polished as they are going to 

be, ready for the big day.
The musicians always seem very 
much together (I think they have 
extra practices to show us up!)

At this point a prayer is said to the 
Gods of Rainfall and Snow to go 
and do their thing elsewhere and 
leave us with a fine and sunny 
day.

After that it is all downhill, we meet, 
we dance our socks off, we go 
for the occasional pint and pasty, 
dance again, second visit to the 
pub, assemble for the final count, 
feel good about ourselves and go 
home happy.
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Current Dance Repertoire  for those who are 
interested – Anstey Mill, Clitheroe, Lytham St 
Annes Club Walk, Mrs Hepples, Ripon 9 Man 
and Yateley No 1 Polka

Why Do We Do It?
As with all bureaucracy actually obtaining the 
collecting licence is a bit of a game.  Winchester 
City used to issue hundreds but now restrict 
the number to around 30 for the year so every 
December I apply for the following years licence 
to ensure we have the date and times we need.  
One year they would only issue a licence for 2 
hours, which meant a non stop performance for 
that period in order to make the collection worth 
having

When all is said and done it is a fun day, you 
get to dance and enjoy the company of people 
you may not have seen for 12 months.  The side 
get to perform in front of usually large audiences 
(which is a buzz) who appreciate the various 
costumes, dodgy headgear, the banter and 
from many comments we have received cannot 
believe we pull this together in 4 weeks and 
perform to such a high level.  There is also an 
element of surreptitious sliding into The Eclipse 
to test the beer quality (although not to the extent 
of early days, that’s the problem of having the 
wife involved as well).
.
The other focus of the day is to collect for 
Naomi House, the charity was changed from 
the Farnham days as it has more relevance to 
the people of Winchester as it is a local concern 
although it takes children from all over the south 
of England and has now benefitted form our 
efforts for the past 11 years.

Our  main collectors Barry ‘the Bucket’ Young, 
Geoffrey ‘Demand Money With Menaces’ Ball 
and Mike ‘Do’em, Grabbit and Runn’ Taylor do 
outstanding work on the buckets prising cash 
out of the busy shoppers  (that goes for all our 
other collecting elves as well) Each year their job 
seems to get harder but they still come up with 
the goods. The Eclipse have supported us over 
the years allowing ‘Marley and Scrooge’ set up 
their counting house in the back room and the 
Sara the Landlady turns the coinage into notes 
which is far easier to take away and bank
Five years ago we broke the magical £1000 
collected on the day, which has now become 
our benchmark .Thanks to the generosity of the 

people of Winchester (and its visitors) we have 
exceeded that figure every year since, which 
included the notorious year when we only had 
the 2 hour licence!  I am proud to report 2011 
was another resounding success with a total 
of £1220 collected on the day plus a generous 
donation of £520 from Ian Sutherland’s Company 
and colleagues making a grand total of £1740!

The Future
Who knows..……? I applied for the 2012 licence 
to be told that they had all been allocated, 
basically they moved the goalposts again and 
opened up the application  process from 1st 
September without telling us!…this could mean 
another change of venue….Salisbury could be 
good? Hopefully we will be all fit and well enough 
to turn out next November/December and do it 
all over again!
So if you see us at that time wherever we end 
up come and say hello, put a few coins in the 
bucket and continue the tradition that is ‘The 
Christmas Clog’

Should anyone like to join us in the 2012 adventure 
please contact us via customsandexiles@fsmail.
net

God Bess us every one!
Dave John Long Suffering Foreman

ITEMS FOR NEWSLETTER
All contributions gratefully received  - most are usually 
published ! Text  in .doc format preferred, though I can 
access .docx  and open office formats. Arial 12 point 
is the main font used in the Newsletter but it is not 
necessary to send it in this font.

Photographs and illustrations should be in high 
resolution .jpg or pdf, though .gif and .tiff files can also 
be accepted. Any illustration embedded in text should 
also be sent as separate attachments.



24

Widders Escape
Seen on a recent episode of the BBC 2 series 
Escape To The Country a performance by 
Chepstow based Widders Border Morris, and a 
sensible interview. 
 
Pigsty 25st Celebrations
Pigsty Morris are celebrating their 25th birthday  
on Saturday 14th April 2012 with a day of dancing 
in Bristol followed by a meal and a ceilidh.

Geocaching 
No idea what it is?  One team is using it as novel 
method of recruitment. Find out more in the next 
Newsletter. 

Advance Notice
Great Western Morris are organising another 
workshop weekend with Roy Dommett, 19th – 21st 
October 2012, based at Broadclyst Village Hall, near 
Exeter. Make a note of the date. More information 
will be published in the next Newsletter.  

Snippets
Goathland Plough Stots 
are staging an event  on the 4th, 5th & 6th May 
2012 (in Goathland) of traditional longsword 
dancing in memory of two members who 
have recently passed away, (Malcolm 
Worley & Michael Atkinson) .The teams that 
have been invited and confirmed that they 
will attend this weekend with Goathland are 
Flamborough, Handsworth, Grenoside & 
Papa Stour. Papa Stour have only danced 
in England once in their history and that 
was over 40 years ago. I think these teams 
are the oldest teams still dancing their own 
dances left in England,

The weekend will be a bit of dancing a bit of 
merry making a bit more dancing then a lot 
of merry making. Details from John Atkinson, 
Hon, Secretary   Goathland Plough Stots.
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of some kind like the extreme skiing videos was 
tried, but there were quite a few timing and skills 
shortfalls which needed further work, so this 
was deferred.  Perhaps this was not surprising 
as it was composed at 3.00 am while Sue A 
was babbling incoherently following a very 
determined effort to sample shots in every bar 
of the resort. 

Which brings us of course to the music. We are 
sadly short of volunteer musicians for our new 
side. Why not ski with an accordion on your 
back? Or perhaps remove your ski gloves in 
minus temperatures to send haunting recorder 
melodies across the piste?  Voices still worked, 
so we decided to sing the tune instead – albeit 
somewhat out of breath.

Next – recruits. Our skiing group of 10 included 
folk lovers, so we were hopeful that we could 
get a side together for this momentous event. 
Strangely most of them disappeared speedily 
elsewhere when practice time came. However, 
we were lucky enough to meet Elvis on the piste 
and amazingly he volunteered to dance with us. 
So we had one 3-person column. Perhaps more 
than enough for the first practice? Woefully 
Elvis, though an excellent skier, proved not to 
be a team player and his lines and timing were 
appalling. 

Conclusion – There is definitely potential, but 
this was very much work in progress. Look out 
for episode 2 of our chronicle of this exciting new 
team, next year!

   Sue Hamer-Moss
(foreman, squire, founder etc etc)

Morris on the Pis(te)    
Morris dancing reaching new heights (with 
the help of ski lifts)

This is the chronicle of the first practice of the 
newest and most original Morris side to take 
our dance form to an unsuspecting international 
audience on the ski slopes.  Braving blizzards, 
‘British bombers’ and bemused ski patrollers, a 
couple of hardy dancers (the author – Jackstraws, 
Winkleigh, Downes on Tour – and Sue Anderson 
– Jackstraws, Red Stags, Rockhopper) decided 
to launch the Snowtown tradition in Tignes, 
France.  The dance?  Banks of the Ski of course 
– what else? 

The snowtown tradition is a very upright tradition, 
where arms (and ski-poles) are stretched upwards 
just before a turn and weight change, and then 
relaxed during the traverse to go up again on 
the next turn.  The line (in theory) ski at equal 
distances behind each other, turning in unison to 
the music. Music is about half-speed of normal.

But first the choreography: 
Foot up of course became Foot down – or rather 
ski down, or if unlucky, bottoms up – and that’s 
before reaching the bar! 
Half gip became One-Ski, where intrepid dancers 
do the foot down on one ski only, changing feet 
just before the turn – at least in theory. 
 
Fortunately, the limiting nature of suitable dance 
surfaces – not too steep, not too narrow, not too 
flat, not too busy, not too hard, meant that the 
dance had to be seriously curtailed in length, so 
it was decided that the back to back and rounds 
figures could be conveniently discarded.  

Choruses: Flourish, Galleys (see comments 
about surface steepness above) and 
beetlecrushers (ditto) were all attempted.  There 
is video evidence of a beetlecrusher practice at a 
mountain restaurant following a suitable amount 
of vin chaud - if you have an excellent imagination 
and a generous pocket.

Uprights were felt to require contortionists 
considerably younger and more supple than the 
authors, so were discarded. 

Which left one more figure: A fan-out and fan-in 

FLOOR
Free to a good home!

Portable Floor suitable for Appalachian, Clog 
etc.

16 Wood Panels, each 2 feet square, fit
together to make a square or rectangle.

We have a new, bigger floor so this has to go.
Can deliver, within reason!

(Location: Nuneaton)
Enquiries to: Joe Oldaker, First Class Stamp

j.oldaker@btinternet.com



Jam and Jerusalem 
We Jerusalem Jammers are celebrating our 30th 
anniversary this year doing 30 special things. 
Apart from all the dancing, we have collections of 
thirty poems about our Jammers life especially, 
recipes featuring the one below and ones that 
might have been named after our dances (or 
possibly the other way round?), photographs 
representing each of the 30 years, and crochet 
beanie hats which we plan to sell for charity.  
Already, sets of 30 knitted squares have gone 
towards Age UK’s big blanket.

 
Originally, this group of Ladies Garland Dancers 
learned a couple of dances for a one off 
performance for a WI Heritage Day in 1982 but 
so much enjoyed themselves they carried on 
dancing, are still here and intend to continue well 
into our next 30 years. Our first ‘dance out’ gives 
a clue to the origin of our name and we do retain 
links with the WI, sometimes dancing with jam 
spoons, and often performing at village or group 
WI meetings.  One of our events this year will be 
a WI tea party, hopefully with lots of sticky cake 
AFTER we have danced! 

 
We meet regularly in Kirby Muxloe, just outside 
Leicester, to rehearse and are always pleased 
to hear from potential lady dancers and any 
musicians tempted to join our cheery and 
essential band.  

 Mre details from sec.  Sue Crockett on  01455 458107

30th Anniversary Cake
Ingredients:

 
 About 16 Ladies.
 Large quantity of Friendly Spirit.
 Any amount of ability.
 A sprinkling of good humour.
 8 pre-prepared hoops.
 A box of dates.
 A few nuts.
 
Take the 16 ladies and wrap them in red, white 
and green coating.
Add the friendly spirit and good humour if 
necessary.
Put them into a pre-cooled church hall and stir in 
the ability, using wooden jam spoons.
Mix well ensuring plenty of movement and a 
regular beat.
Decorate with the hoops.
Arrange some dates.
Finally add the nuts to provide an 
accompaniment.

 
May be served chilled when it is known as ‘Ratby 
Plough Monday Cake’ or piping hot, when it is 
known as ‘Fiery Eli Cake’.  Ideal for outdoor 
fetes and indoor celebrations.

Patsy Paterson        

 Website www.jerusalemjammers.co.uk.
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  BELIEVED MISSING IN ACTION

David Blick, founder Squire of the Forest of Dean Morrismen, and their present musician responded to Chloe 
Metcalfe’s request for information on Morris costume, which she is undertaking as part of her degree.
 
During the course of setting down the information for Chloe, David decided to attempt to discover the location, 
or perhaps find someone who may have seen a rather splendid musicians tabard made for the Forest of Dean 
Morris in the early 1970’s, but which has been mislaid now for quite some time. This was made by Dennis 
Westrip of Chelmsford, who became a great friend of the FODMM, when he holidayed regularly in the area.
 
The tabard which was of a sage green colour depicted on the front, crossed swords (old FOD village sides 
often had a man walk in front of the dances  with crossed swords held high), and a miner’s axe (relating to 
the area’s mining history). On the back was an embossed crown in purple and gold and a representation of 
a bible. The crown related to the Forest of Dean being a Royal Forest since 1066.
 
David would love to hear from anyone who may know anything about this tabard, and would be grateful if you 
would enquire through your journals.

David can be contacted through  Peter Sanigar  petersanigar0pl@btinternet.com



advertFEB10

Morris Federation Newsletter advert

height  120mm

width   90mm

Morris teams in 8 countries

 on 3 continents dance with 

Kress bellpads

since 1976

FORGET THE ECONOMY!

STAY CHEERFUL:
MAKE MUSIC & DANCE

BIRMINGHAM | BRISTOL | CANTERBURY | CRAWLEY |LEEDS
LONDON | MANCHESTER | MILTON KEYNES | WADEBRIDGE

WORLD FAMOUS MAIL ORDER SERVICE
see website or call for all contact details: 0845 130 9500

www.hobgoblin.com

Our nine UK shops stock all kinds of acoustic & folky
musical instruments from Britain and around the world!

OUR EXPERT STAFF ARE ALWAYS ON HAND TO GIVE YOU FREE, FRIENDLY ADVICE.

BRITAIN’S FOLK & ACOUSTIC SPECIALISTS

The Jerusalem Jammers dancing at Donnington-
le-Heath Manor House




