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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE  make sure that your copy 
gets circulated as widely as possible. The on-
line version will be available shortly after the 
printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy of 
the Members’ Manual.  This contains a lot of 
material that members may need to refer to from 
time to time.  If you have misplaced the free copy 
sent to you when you joined, a replacement (or 
additional copies) can be purchased from the 
MF Secretary at the cost of £6.50 (inc. p&p) 
each.  Please make cheques payable to ‘The 
Morris Federation’.
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EDITORIAL
 
By the time you read this Newsletter, the Olympic Games will be 
well and truly over, and life will have returned to normal. Though 
many of us may feel there was a missed opportunity to present 
Morris in the rural setting of the opening ceremony, it did feature, 
much to our surprise, in the closing ceremony.  Many sides 
will also have performed at the Olympic venues or during the 
passage of the torch around the British Isles.  Overall, then, our 
traditional dance should now have a higher pro le on the world 
stage and a  positive image in the eyes of the British media. 

I hope we can build on this Olympic exposure by encouraging  
more young people to get involved with Morris.  Many of us, 
including John Bacon, whose report appears on page 24,  are 
already working with schools and youth groups.

It is also very encouraging to see dynamic sides like Great 
Western with several 2nd & 3rd generation young dancers.  
The ‘dance off’ between GW and Hammersmith on the Sunday 
evening at Sidmouth was amazing - something I’d not seen 
before. 

I’ve been at Sidmouth for most of the past forty odd years, but I 
enjoyed this year as much as any.  I tried Molly for the  rst time 
and I’m tempted to in ict my experience on my own side when 
our winter practice season starts.

Colin

Front cover photograph:         Knockhundred Shuttle dancing at the Olympic Park  
Printed by:   Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from Dec. 2011)
  Non-member       MF  Member  Side or Individual
  commercial         business       event/recruit
  Colour    B&W     Colour   B&W                    
  Full page   £75    £60    £45     £35           £25
  (portrait)
  Half page    £45    £35    £25     £20           £15
  (landscape)
  Quarter    £25     £20     £18     £12            £ 8
  (portrait)
  Eighth   n/a       £12    n/a      £ 8           £  5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for multiple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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President’s Prologue
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This has been a terri c summer for Morris dancing 
generally, despite the unseasonal weather!  
The progress of the Olympic  ame around the 
country offered opportunities for Morris sides 
to get involved along the route, including two 
dancing torch-bearers (Gemma David and Keith 
Leech), giving the public a taste of what we’re 
all about, providing great photo opportunities 
for local papers and TV, and ensuring that there 
would be a presence on the Olympic stage for 
Morris.  Additionally, and at the last moment, an 
opportunity arose for sides to dance in the Olympic 
Park – despite the short notice and organisational 
issues regarding transport and security that 
this entailed, a number of sides were able to 
perform in the Park (probably the nearest to Seb 
Coe’s “5,000 Morris dancers” we were likely to 
achieve!).  And then – the biggest surprise of all 
– Morris sides dancing at the Closing Ceremony 
(Blackheath and Rag Morris) and a big picture 
of Debbie Chalmers from Belles of London City 
right behind Roger Daltrey of The Who!

Not quite 5,000, but certainly more than 50 
Morris sides converged on Stratford-upon-Avon 
for this year’s JMO Day of Dance organised by 
Open Morris and supported by Stratford Town 
Council and the Royal Shakespeare Company.  
The venues for the dance-spots were varied, and 
generally attracted good audiences, especially in 
the area around Shakespeare’s Birthplace and 
by the canal.  Teams from the three organisations 
met and danced with each other, providing them 
with opportunities to look at how other sides dance 
and present themselves to the public.  Although 
it’s dif cult to devise a programme where each 
side can get to dance with a wide range of others, 
the organisers from Open Morris did a good job 
of mixing up the styles and sides from all the 
organisations during the day, and the weather was 
kind as well!  My thanks go to all the sides who 
represented the Morris Federation in Stratford 
(I managed to watch about 35 sides during the 
day altogether) and to Bethan Holdridge, John 
Clifford and Phil Watson of Open Morris for their 
hard work in putting the event together.

If you have been collecting for Children In Need 
as part of the JMO national charity appeal, you 
can now deposit your collection in the JMO bank 
account – see the article about this later in the 

Newsletter. This is the  rst time that all Morris 
sides in the country have been asked to contribute 
to one single charity – even if your side already 
collects for a good cause, I would urge you to 
put a proportion of your annual bag towards this 
appeal, or to send the collection from one dance 
out as your side’s contribution.  You will not only 
be supporting a very worthy charity whose work 
can be seen making a difference to children’s 
lives in the UK and worldwide, but you will also 
be helping to raise the pro le of the Morris in a 
very public way if we can raise enough to make 
an impact on the Children In Need TV show in 
November.

As I write this Prologue, I’ve just returned from 
Sidmouth Folk Week, where Redbornstoke 
were dancing as a booked side for the week.  
We danced with all the other sides on the 
programme, and I was very impressed (but 
not surprised) at the high level of performance 
standards of all the teams.  Coming on to the 
dancing space and coming off at the end of the 
dance had been thought out and organised; 
positioning of the musician (often behind or to 
the side of the dancers to prevent audience 
sightlines being impeded) had been arranged; 
announcing the name of the team, the name 
of the dance and something about it (witty 
or otherwise) established a rapport with the 
audience and kept them informed.  Bags, sticks, 
musical instruments and other paraphernalia 
were generally kept tidy in one place, away from 
the dance space and out of the audience’s way.  I 
know that a lot of sides keep these things in mind, 
but it’s not universal!  The difference made to the 
way a side is perceived by the audience just by 
putting on a “professional” show is immense – it 
shows that you care about the experience they 
get, and that can only feed back on the dancers, 
who will perform so much better when there is 
an audience that really wants to watch!

The dancing standards in the John Gasson Solo 
Jig Competition at Sidmouth Folk Week were 
higher overall than any that I can remember, and 
the judges had to look at the smallest details to 
decide the winners.  Best New Entrants were 
Tommy Knowland and Ben Higgs dancing 
“Barbara’s Jig” from Kirtlington, with music from 
Bob Dunlop; the Audience Appeal prize went to 
Sam Cope and Edd Bennett for their amazing 
“pantomime horse” routine, ably accompanied 
by Ollie King on melodeon; the Double Jig 
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winners were Jack Worth and Fiona Bradshaw 
with music beautifully sung by Jackie Oates, 
while the Solo Jig prize (and the Over-40) was 
won by Simon Pipe with music played by Mark 
Rogers.  Their winning entry was entitled “The 
50-50 Jig”, partly because that’s the chance 
they thought they had of winning the Over-40 
prize, and partly because Simon and Mark are 
both 50!  Tracey and Chris Rose organised 
this, the 25th annual staging of the competition, 
in a Blackmore Marquee packed with Morris 
dancers, friends, relatives and members of the 
general public.  Full results and a short report 
can be found elsewhere in this Newsletter.

I’m looking forward to meeting with many sides 
at the AGM day on Saturday 29th September 
in Otley.  As I said in the last Newsletter, I’ll 
be retiring from the role of President at the 
2013 AGM, so if you think you’d like to have 
a go and would like to chat about what the job 
entails, please get in touch with me (details at 
the front of the Newsletter) and I’ll be glad to 
answer your questions.

Happy Dancing!
Barry      

The Joint Morris Orgs are determined to 
demonstrate what the concerted power of the 
Morris can achieve by pooling our talents for 
the national good.  Never before have our 
three great Organisations pulled together to 
raise funds for charity but this year we should 
like to encourage a nationwide effort to collect 
for Children in Need.

We are aware that many Morris sides individually 
raise money for local and national charities 
and we are keen that this initiative does not 
detract from that activity.  Nevertheless there 
should be ample opportunity to pass round the 
hat, rattle the tins or shake a bucket for a few 
extra pounds so readily donated by the public 
for this worthy cause.

If you are able to arrange a special day of dance 
for this project, you could legitimately claim 
that “every penny will go to Children in Need,” 
a sure  re way of boosting the collection.  How 

about a fund raising garden fête on the back lawn 
or a tea & scones afternoon on the village green 
(all with Morris dancing of course)?  The Children 
in Need websites have an abundance of other 
ideas for events and the ability to print off posters 
and images associated with the charity such as 
the Pudsey Bear logo.

Let’s aim high – if every Morris side raised £125, we 
should then be able to present Mr. Wogan with a 
cheque for £100,000.  No matter your contribution, 
large or small, this will be such a worthwhile and 
self-satisfying project for a recognisable good 
cause and will give many opportunities for great 
media coverage too.

Be aware that you will need a street collector’s 
permit (free from your local authority) if you are 
announcing that the collection is for charity.  
Further guidance on the Orgs websites.

A dedicated bank account has now been set up to 
receive your collections:

Bank - HSBC
Name – Charity Account
Sort code - 40-41-44
A/C number - 01729780

Deposits may be made by BACs or internet 
banking.  Deposits should be referenced by the 
contributor’s (side’s) name.  We will be kept 
informed of the aggregate balance on account 
from time to time as deposits come in and will 
keep you posted.

GOOD LUCK AND HAPPY COLLECTING

Peter J Halfpenny, Squire of the Morris Ring
Barry Goodman, President of the Morris 
Federation
Bethan Holdridge, Chair of JMOs & Open Morris

Best
 
Peter J Halfpenney
Squire of The Morris Ring
HPAServices@aol.com
01909 560059
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Mention Chippenham Folk Festival and one 
naturally thinks of Dick Stanger, its former 
director.  Dick has also been very much part 
of the Sidmouth scene for over four decades, 
sometimes as an organiser but always as 
an active participant.  Colin Andrews met 
up with him during the 2012 Sidmouth Folk 
Week.

When did you  rst get involved in folk music?

I’ve been involved in folk dance since 1947, 
through Sybil & Ken Clark and Eric Corby in 
Kettering. In those days we even had an EFDSS 
of ce in Kettering.  Our school team had to get 
dressed up, go to Birmingham, and learn the 
steps properly for Uncle Mac’s Children’s Hour. 
What people may not realise is that is was only 
sound radio, not television. 

Later on, after marriage, I moved to Chippenham 
with my young family. We had holidays at the 
early Sidmouth festivals from 1969.

How long have you been dancing Morris?

I did it here, in Sidmouth, in workshops in the 
very early days. That would have been early 
70’s. I wasn’t part of a team at all. I got involved 
with rapper  rst. We ended up with a rapper side 
at Chippenham - Rattlebone Rapper.

I was involved in moving the festival to 
Chippenham in 1974, and I was then the 
organiser for 25 years.

And the festival moved from where?

From Lacock. It was Lacock for 2 years, then 
Lacock & Chippenham, Chippenham & Lacock. 
We had a particularly disastrous year at Lacock, 
and we said, “That’s that.  Chippenham makes 
money, Lacock loses it.” Apart from other 
organisational problems. 

I had several different titles under Bill Bush, who 
was director for EFDSS, and I was his assistant 
for a while. He’d always say, “What are we 
doing, Dick?” Bill was with White Horse Morris.  
At his funeral they danced Shepherd’s Hey, and 
as in tradition they left a space for him. In my 

ignorance I tried to step in and  ll the space. 

When did you start dancing with Chippenham 
Morris Men?

The year I gave up the festival in 1995. I 
had occasionally joined in and taken part in 
workshops and so on, but when I stepped down 
from Chippenham festival I was determined to 
join them and organise nothing.

So you weren’t a founder member?

No, they’d been going for some time. Tubby 
Reynolds was instrumental in setting up the side 
in the 70’s. They started because of Chippenham 
festival. Tubby had been coming over to do 
ceilidhs for us, and along with a local man, Hans 
Jensen, the two of them really got Chippenham 
Morris going.

What traditions do you dance?

We dance a number of different traditions and 
every member is expected to be able to dance 
in any position. 

We dance Cotswold style - Adderbury, Ascot, 
Bampton, Bledington, Bucknell, Fieldtown, 
Lich eld, Upton & Stanton Harcourt, but also our 
own Cotswold tradition, ‘Chippenham’. We also 
have a couple of Raglan dances from Ditchling 
Morris and two Bastonaires Catalan dances we 
learnt in Barcelona.

Is Chippenham  a mixed side  ?

No, very much a men’s side, though we have 
had female musicians. Sometime before I joined 
my daughter was their musician. 

Interview with Dick Stanger

Photo courtesy of Wiltshire  Gazette  & Herald 2011
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Chippenham has had about six or seven sides. 
There’s a new North-West side just started up 
and there are two established ladies’ dance 
sides. For a small town we do very well. 

But you are a Federation side?

Yes. I wasn’t too keen on the Ring. As a festival 
organiser I felt my job was to show folk in all its 
colours, not to show bias. I put ladies’ Morris in 
the programme around 1975 or so, and there 
was a well-known men’s side that refused to 
come after that. It may be good to have strong 
principles but it is also important not to be bound 
by dogma and always move with the times.

In Chippenham Morris we have an ‘inclusive’ 
policy. We won’t ask a person to leave even if 
they  nd the steps dif cult, but we may say that 
he can’t do particular dances out.  

We dance in brown corduroys and it’s a principle 
that no two members are supposed to have the 
same shade of brown. Silly, perhaps, but it’s 
something that gives the side its own character.

So you can tell how long someone has been 
dancing my how much their cords have faded?

Perhaps, but the problem comes when they 
eventually buy new ones..
For a small town we’re a big side, with 24 

dancers, including about 12 musicians. There’s 
no-one within 10 years of me in age.

How old are you, if you don’t mind me asking?

I’m 77, and I still cycle most days. 

You’ve probably tried most kinds of dancing 
over the years. Have you got any particular 
favourites?

I’ve just come from an Irish set dancing workshop. 
I like that. Ceilidh dancing - all the lot, really. I 
very rarely do Playford although I like it. I’m a 
caller. My  rst dance calling experience was a 
square dance in 1954 at Butlin’s. I’ve only got 
3 or 4 Saturday nights free between now and 
Christmas.

I work with different musicians, mostly in the 
Bristol & Chippenham area. I don’t really like to 
go too far. I don’t play an instrument myself - I 
wish I did. Chippenham Morris actually contains 
two folk dance bands. 

Is there anything that stands out as a high spot 
in your Morris dancing experience?

Yes, dancing with the workshops down here 
and going on to the Knowle Arena stage. It was 
a side made up in the festival week, with Jan 
Willcocks teaching. It  was  

before I joined 
C h i p p e n h a m 
. I’ve been on 
stage as all sorts 
of things, as an 
announcer as 
well, but being 
part of the Morris 
was really good.

We had a good 
rapper side but 
we lost members 
over the years 
and I was the one 
man who could 
dance all  ve 
positions. But 
you can never 
be correct in all 
 ve positions, 
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so any mistake was always mine. Eventually I 
packed it in.

You feel it’s different from Morris in that 
respect?

Yes, it’s important to get the swords seen and 
moving right. You may be in the correct position, 
you may get the stepping right, but you can’t get 
the  nesse when dancing in different positions, 
and the  nesse is where the enjoyment comes. 
Like any Morris dance, when you get it all right, 
and when you  nish you think,’ we did that well’, 
that’s where you get the buzz.

The buzz is important to you?

Very much so.  Years ago I was a black & white 
minstrel, and with a full house and the audience 
clapping, the buzz was there too. 

Morris dancers love an audience. Chippenham 
dance fast, which doesn’t necessarily emphasise 
our accuracy.

Do you dance fast so the audience don’t notice 
the mistakes? 

I’m not going to answer that.

Any recollections of the strangest spot you’ve 
ever danced at?

A  frozen chicken counter in a French supermarket. 
I think our hosts had a deal going. Also the side 
minibus got locked in  a peat  red power station 
in Ireland - a long story!

What advice would you give to a newly formed 
team?

To my mind, you’ve got to write your mission 
statement. Why are you trying to form a club? 
What is it you wish to achieve? Aims and 
objectives - write them down ! No point in trying 
to decide half way through the year that you don’t 
want women members, for example.

What about Morris would you gladly see 
consigned to the scrap heap?

Clown dancing

Sorry?

When people create something that is silly. One 
or two, like Great Western, can get away with it 
because they are so slick and good dancers, but 
most sides are likely to make a mess of comedy 
spots. I’m not sure that the crowd can get the 
point of tomfoolery and in-jokes.

What aspect of the Morris do you feel should be 
retained at all cost?

Team identity. It can be bad, however, when a 
team is built around one person, for the team 
can fall apart when that individual is no longer 
able to continue. We have seen this happen with 
some very well-known sides, though sometimes 
they can reform when the key person returns or 
is replaced.

It could be that the mission statement I referred 
to earlier might specify that one person is in sole 
charge, and on his or her departure the team 
folds. This does happen in show business.

You’ve mentioned that you are a keen cyclist. 
Do you have any other interests beyond folk and 
cycling?

I still work. I teach rock climbing, mountain biking, 
canoeing, etc. at an outdoor education centre. L 
am  very keen on bringing on youngsters.

I was a metallurgist/chemist/manager in industry 
until I was made redundant at 59, so I retrained 
as a teacher. Ever since then I’ve been involved 
with working with children, youth groups and 
special needs. One job I had was running an 
Industrial Training Centre for special needs, 
youth and adults  - a very rewarding task.  I’m 
also a part-time NVG assessor in industrial 
processing and warehousing.

We have a lovely big family, 3 daughters & 7 
grand-daughters. We have attended Sidmouth 
Festival every year for 43 years,  rst camping, 
running the hostel, but now sharing one big 
house.

I’m very contented with life. I’ve been happily 
married for 53 years. We’re quite different. We 
share many interests but we also do our own 
thing. Janet didn’t join me on a recent cycling 
holiday in Scandinavia, but we’re soon off to the 
continent together in our small motor caravan. I 
think I will dance Morris until my bells fall off. 
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COMING EVENTS 
   
Saturday October 6. Sage Arena, Gateshead, 
See advert on page 5

ROY DOMMETT WORKSHOP
Great Western Morris  workshop weekend with 
Roy Dommett, 19th – 21st October 2012, based 
at Broadclyst Village Hall, near Exeter.  See 
page  25  for more details.

CLOG DANCE WORKSHOPS, CITY 
CLICKERS 
Hor eld, North Bristol, Saturday 20th October.
Vicky Cooper - absolute beginners, Jane 
Harrison & Lindsay Smith - beginners Lakeland, 
Ian Craigs -  Elsie Willis Hornpipe, Harry Cowgill 
- Sam Sherry’s Waltz, Jo Harmer - a Scottish 
step dance. city_clickers@hotmail.com www.
city-clickers.org.uk

FEET FIRST APPALACHIAN
Thursday October 25th Evening performance 
for Take Heart Group -Chester eld
Saturday December 1st  Haddenham Festival.

ILLUSTRIOUS ORDER OF FOOLS & BEASTS 
UNCONVENTION 2012
Hosted by King Johns Morris Men with 
Winchester Morris Men and Red Stags Morris
Shed eld, Southampton, 2nd- 4th Nov 2012
Open to all budding or experienced Fools, Beasts 
and Morris Characters from any team from the 
Ring, Open or Federation. Workshops, Saturday 
tour & AGM. 
Based at Lyons Copse, Solent Scout Training 
Centre, Shed eld, Southampton, SO32 2HQ. 38 
bunk beds, or some camping & caravan pitches. 
Cost approx. £60. Application by 15th October.
For more details contact Robert Chisman, 
Robert’s Pharmacy, The Coombes, Polperro,
Cornwall, PL13 2RG, Tel:  01503 272250 (day) 
01503 272437 (eve); mobile 07970063922.
E-mail: triggertrotter1@aol.com 

INTERNATIONAL MUMMERS FESTIVAL
Bath, UK   16th-18th November 2012
Guests are The Fingal Mummers from Dublin
Friday 16th – Symposium and night mumming
Saturday 17th – Mumming in the streets, 
workshops, procession, food, revels
Sunday 18th – Master-classes. Full details on

www.mummersunconvention.com or contact 
Steve Rowley (chair) steve@artension.com,  
01453 763181, or Ian Gilchrist (secretary) 
mike_mandolin@yahoo.co.uk

CARDIFF LADIES ANNIVERSARY MEAL
15th February 2013
 Cardiff Ladies will be celebrating their 40th year 
with a get-together for current and past members 
of the side and their partners on this Friday 
evening in Cardiff. Food, drink, scrapbooks full 
of memories, maybe even some dancing!
Any ex-members who are interested in attending 
and haven’t already been contacted, please get 
in touch:  Anne Silver Tel: 02920 844337
secretary@cardiff-ladies-morris.co.uk 

THE MORRIS RING MUSICIANS’ WEEKEND
25 – 27 January 2013  Kirkby-in-Ash eld Church 
Hall,  hosted by the Ripley Morris Men. Open 
to members of the Ring, the Federation and 
Open Morris. Coincides with Ripley’s Ale/Feast 
to which all attendees are invited. Workshops, 
sessions,  live Morris, indoor camping suitable 
for both sexes. Full cost including meals & feast 
£45. Contact Malcom Frier, horace1981-notes@
yahoo.co.uk with name of club, instruments 
played, dietary needs, email & phone .
 
DERT 2013
DERT 2013 is being organised by Ryknild Rapper 
and  supported by the Burton Bridge Brewery 
and the West Midlands Folk Federation. For 
details see  www.dert2013.org
 
J.M.O. DAY OF DANCE 2013
Saturday 20th April. Based in Exeter, and 
organised by Great Western Morris Men on 
behalf of the Morris Federation. More details in 
next Newsletter. 

MORRIS FEDERATION AGM 2013
Saturday 28th September. Based in 
Shrewsbury.   

 . 

ITEMS FOR NEWSLETTER
All contributions gratefully received  - most are 
usually published ! Text  in .doc format preferred, 
docx  and open of ce formats.  Photographs and 
illustrations should be in high resolution .jpg or pdf, 
though .gif and .tiff  les can also be accepted. Any 
illustration embedded in text should also be sent as 
separate attachments. Please ensure that you have 
permission for photographs to be published, and 
credit to photographers will be given if provided.
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One of the best kept secrets in the Morris world 
was that, despite all expectations to the contrary, 
it did feature in the Olympic Closing Ceremony 
though I doubt if any side has ever before danced 
to Eric Idle’s ‘Always Look on the Bright Side of 
Life’  

Despite the many years in preparation, the 
potential of Morris for entertainment of the visitors 
seemed to dawn on the organisers almost at 
the eleventh hour. Celia Kemp, of Chelmsford 
Morris, enquired about the arrangements, and 
was told by co-ordinator, Natalie Melton:

The way that we are programming entertainment 
in the park is through a shift system which tend 
to range from 2-5 hours in length.  Within a 
shift then we would ask people to perform on a 
number of occasions in a way that suits the style 
of performance and your rest requirements.  At 
this stage I cannot be speci c about the exact 
timings but we programme entertainment from 
7am through to 10pm.  Typically for those 
performing on the park for a single day we would 
schedule an afternoon slot to allow them time to 
collect their accreditation passes from our site 
in West Ham and then get to the park and get 
ready.

Each person coming onto the park needs to be 
security checked and so have to complete a 
security form and provide a scan of passport or 
drivers license ID in advance.  Once this check 
has been completed this enables you to collect 
your accreditation.

For those who are on the park for any length 
of time (I believe more than 6 hours) then we 
provide back of house facilities, refreshments 
and a picnic meal.

Morris Olympians  
Celia commented that It would be interesting to 
hear about different sides’ experiences of the 
Olympic Park in the newsletter, since most of her 
people thought that the cost and inconvenience 
of completing security forms and scans in 
advance, hiring a coach, and bringing/buying 
our own food and drink made it an unattractive 
offer.

So here are a couple of accounts of the Olympic 
experiences.

Knockhundred Shuttles’ Olympic Success
When the invite to apply to dance in the Olympic 
Park arrived, it’s probably fair to say that not all 
the side were entirely enthusiastic. After the way 
Morris dancing in general seemed to have been 
treated in the 7 year build-up to the start of the 
Games, several of us thought we should tell the 
organizers exactly what to do with their invite! 

The side’s Squire, Chris King, had other ideas. 
He managed to persuade the whole side, 
including the doubters, that this would be at the 
very least an excellent bit of free publicity and 
might even turn out to be a great day out. How 
right he was.

The application process was quite complex 
but Chris’s wife Anne, who also dances with 
Knockhundred, successfully got everybody’s 
details together in double-quick time and sent 
them off to the event organizers while Chris 
spent hours on the phone clarifying details and 
agreeing a date to join in the fun at the Olympic 
Park. It was to be the last full day of the Games, 
Saturday 11th August.
 
Saturday arrived bright and clear and although 
it meant an early start for all of the side, it was to 
prove well worth the effort. Everyone travelled 
up by train and met under the clock at Waterloo 
station before using the underground to get to 
the Accreditation Centre. Here, photos were 
taken and security passes were issued before 
another tube ride followed by a long walk got us 
to the back entrance to the Olympic Park. 

After another walk which got us all to the 
Performers’ Reception area, the whole side 
was feeling a little jaded and wondering if they 

Blackheath Morris Men  and  Rag Morris performed at the 
Olympic Closing Ceremony
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were ever going to get to a dance spot but the 
now famous organisation of the Games soon 
swung into action. Don was allocated to be our 
chaperone for the day and he led us through the 
Park to a wide area just in front of the Olympic 
Stadium. This was to be our home for the next few 
hours.
 
The reception we got from the tens of thousands 
of people there was absolutely breathtaking; every 
time we danced, a large audience would appear 
and stop to watch us and as soon as we’d  nished, 
people from all over the world were clamouring to 
have their picture taken with us; it’s really nice to 
know that pictures of us all are being taken back 
to every corner of the world. We did lots of short 
spots throughout the afternoon and despite the 
warmth of the day, the enthusiasm and friendliness 
of the crowds meant everyone was happy to go on 
dancing. We didn’t know it at the time but we’d 
even managed to appear brie y on the BBC’s 
live TV coverage of the Games. By the end of the 
afternoon we were exhausted by dancing in the 
hot sunshine but elated at the incredible success 
of our day at the Olympics. 

In the evening, after a short rest, we were free to 
wander around the Park and watch the events 
on the big screen and saw Usain Bolt, Mo Farrah 
and Tom Daley all win their medals. The journey 
home gave us all a chance to wind down again 
but even as we were travelling back on the 
underground and train we were still being asked 
to pose for more photos. It had been a long, long 
day but one that none of us will ever forget.

TÆPPA’S TUMP DANCE AT  ETON DORNEY
On 28th and 29th July, and 11th August, Tæppas 
Tump North West Morris team danced at Eton 
Dorney as part of the ‘Spectator Experience’, 

entertainment for spectators once the rowing 
races had  nished.

It all started on 30th April this year, when Marion 
our Bagman received an e-mail from LOCOG (the 
London Organising Committee of the Olympic 
and Paralympic Games) asking if we would be 
interested in performing at Eton Dorney during 
the Olympic and Paralympic Games.

After the initial excitement of the invitation, and 
con rmation that ‘yes’ we would like to perform 
and showcase traditional English dance at this 
once in a lifetime occasion, particularly as it was 
in our own back yard,  it was then a question of 
whittling down which dates from August through 
to September we could dance.

Initially it wasn’t made clear how much paperwork 
would be involved to get our accreditation 
passes, and interest did wane a little when it 
was revealed that all had to go to the East End 
of London to get our passes. But after a few 
rallying e-mails from members, one from Anne 
our Squire referring to the ‘Dunkirk spirit’ kicking 
in, and especially our Bagman who worked 
endlessly through all the paperwork that was 
needed, we were in the end determined not to 
be beaten by the system.

We found once getting to the East End, the 
operation of getting our passes went smoothly. 
Several of us also ventured on to West eld’s at 
Stratford, to view the Olympic site from John 
Lewis’s 3rd  oor window. 

Lakeview Lawn had been allocated as the area 
where we were to dance, and we discovered 
we were following on from the stirring music 
of the Royal Marines military band. That put 
some pressure on our band leader George!!!. 
Our band looked terri c in their maroon shirts, 
white trousers and top hats. George surpassed 
himself when he surprised us by addressing 
the crowd as ‘Ladies and Gentlemen’ in four 
different languages, a linguistic feat which was 
well received by the spectators. 

We were complimented on our dancing, and had 
many enquiries about where we were from, and 
showed interest in our uniform. We were proud 
to announce we were performing traditional 
English dances. So many people wanted their 
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top 
right

Taeppa’s Tump 
at Eton Dornay  

photos taken with the team that we must be 
known world wide now!!

At the end of our sessions we took a group 
photographs next to “Wenlock” the Olympic 
mascot, and Olympic Rings. A lasting 
reminder of the event, which in years to 
come we could say we were there. We may 
not have been athletes, but we represented 
our country in our way. 

Viv Rushton
Tæppa’s Tump NW Morris Publicity Of cer
 www.taeppastump.co.uk  

above
KettleBridge

Clog at
Maiidstone
torch relay

top left
Blackheath go 
for golden girls

 
middle left

Hook Eagle 21st  
celebrations

 
left

 Taeppa’s Tump 
at Hook Eagle’s 

21st

We now hear that applications for dance 
spots at the Paralympics have exceeded the 
availability.  Congratulations to successful 
sides, commiserations to others !
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Photo gallery  

Wight Belles daning in Amsterdam Rampant  Rooster dancing in Boulogne sur Gesse

Newick  Primary North-West team, Plumpton 
Festival of Dance

Double Jig Competition winners, Sidmouth. Jack 
Worth, Fiona Bradshaw & Jackie Oates playing. 
Photo: Catherine Howarth)

Anna, of Belfagan, leads romantic novelists in a North 
West dance. 

Finalists of children’s broom dance competition, 
Dartmoor Folk Festival. (Photo: Alan Quick, Crediton 
Country Courier). 
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Jubilee Year Celebrations  
JUBILEE MORRIS DANCERS CELEBRATE
35 YEARS ‘ALIVE AND STICKING’

It was a rare sight at The Horseshoe Inn, Shepton Mallet 
on Thursday 26 July, when the remaining two 1977 Silver 
Jubilee Morris sides in the country got together for an 
evening of dance to mark their 35th anniversary. Priston 
Jubilee Morris from Priston (near Bath) and Wyvern Jubilee 
Morris from Yeovil hosted the event, with guest dance 
teams Beetlecrushers, step and clog; and Knights of King 
Ina, newly formed jig side, joining the dance celebrations.

This event was hot, both literally and metaphorically! It was 
one of the hottest days of the year and the evening that 
followed wasn’t much cooler, but none of this stopped all four 
sides from putting on a good show for the sizeable audience 
that had gathered to see the dancing in a neighbouring 
side-street.

The standard was high and full of energy, with 
both dancers and onlookers equally impressed 
by many of the dance moves, especially the 
aerial capers, jumps and turns. After two hours 
of spectacular dancing, everyone joined in a 
mass dance to  nish off the evening, before the 
musicians retired to the bar for a lively music 
and song session.

Member of Priston Jubilee Morris, Sam Ross 
said, “We would like to thank everyone who 
came and danced, played or sang, plus all of 
the spectators who joined us on such a glorious 
British summer’s evening to enjoy the sights and 

Top right:  Priston Jubilee Moris Men
Middle:     Beetlecrushers
Above:     Pilgrim Morris Men
Right:       Rampant Rooster
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sounds of some local Morris dancing. Many 
thanks must also go to Stephanie and Ken of 
The Horseshoe Inn, for their hospitality and 
support of our celebration; it was de nitely a 
night to remember.”

This event was the tenth date on the Priston 
Jubilee Morris Grand Jubilee Tour, which has 
involved Morris teams performing Cotswold, 
Border, Clog and Stave dances and covered 
a number of pub venues from North Bristol 
all the way down to South Somerset. More 
dates are planned before the tour ends at the 
end of August. Further details of upcoming 
events and a blog of the tour can be found 
on the Priston Jubilee Morris website at: www.
pristonmorris.org.uk 

Raddon Hill Clog Morris 20th Birthday
This year 2012 Raddon Hill clog Morris 
celebrated their 20th Birthday.  After invitations 
were sent out on the internet, eleven sides 
accepted and 19th may saw them arriving at 
Christow Village Hall and football pitch perched 
on the side of the Teign Valley at various times 
of the day.

Being on the edge of Dartmoor there was a 
cold wind blowing and the sky was dark and 
forbidding, but it did brighten up later.

All guests were greeted with tea and coffee 
and biscuits, and in the evening an excellent 
buffet supper was provided. Beautiful beer 
and wine was supplied by the local Red Rock 
Brewery and the going rate was £1 for a glass 
of wine or a pint of beer.

An evening music session combined with a 
singaround was compered by Robin Wells 
and Dave Hopkins.  This started off quietly, 
but eventually a few brave souls were cajoled 
into singing or playing a musical piece.  As 
the evening progressed natural reserve was 
broken down, and as more and more guests 
arrived, old friends were welcomed and new 
friendships were made.

Saturday morning and the weather was not 
looking too good as light showers headed our 
way from the direction of Dartmoor; but what 
the heck if it rained it was liquid sunshine and 
there was a lot of dancing to do!

The sides were split into three buses and alternated 
between the South Devon Steam Railway at 
Buckfastleigh, Newton Abbot Town Centre and 
The Cider Press at Dartington then all sides 
converged for a late afternoon session at Exeter 
Canal basin and the Quay side on the River Exe 
where much of the  TV series “The Onedin Line” 
was  lmed.  Here very good crowds enjoyed the 
late afternoon sunshine.  

Then it was back through the leafy lanes to 
Christow for a Hog Roast, or vegetarian option 
to sustain us. A Superb cake with Raddon Hill’s 
Logo was made by Caz Brown to the admiration 
of all those present.   The evening was taken up 
by Ed Rennie’s newly formed Ceilidh band with 
enthusiastic dancing; where do they get their 
energy from?

On Sunday morning everyone made their way 
to Castle Drogo just outside Drewsteignton for 
more dancing outside the Castles main doors and 
reception area and again the weather held  rm 
with ideal conditions.

Many new friendships were made and we would 
like to thank the following sides for helping us to 
celebrate our 20th Anniversary.  Here’s to the next 
20 years.

The sides: Priston Jubilee, Sarum Morris, Treacle 
Eaters, Cornish Wreckers Rampant Roosters, 
Englands Glory, Exmoor Border, Oyster Girls, 
Beetlecrushers, Carnkie Cloggers , Carn Brea 
Morris 

Hook Eagle Morris - Still ‘ale and ‘earty 
after 21 years
2012 saw the 21st year of Hook Eagle Morris Men. 
A remarkable milestone for a Side created for a 
“one-off” dance to raise money for St. John the 
Evangelist Church in Hook as part of an auction 
of promises!

In 1991 St John’s Church was raising funds to 
 nance an extension to include a new Lady Chapel, 
café and space for a youth club and of ces. Baz 
Crossman and some chums from nearby Yateley 
Morris Men were roped-in to teach some “lads” 
from Hook to perform a Cotswold Morris dance at 
the Church Fete that year. Which they did and the 
evidence was recorded for posterity and may be 
found on our YouTube channel.
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Review Remarkably, the boys from Hook got the taste for 
Morris Dancing (or was it the beer?) and wished 
to continue. After recovering from this surprise 
the nice chaps from Yateley suggested a Border 
Morris Team might be a good thing for Hook to 
set up. To this day we are not sure if they didn’t 
want the competition of another Cotswold Side 
on their doorstep or whether they believed that 
Border Morris (being perceived as simpler?) 
would suit the men of Hook better.

In the event a couple of heroes resigned from 
Yateley and took up the challenge of creating 
Hook Eagle Morris Men. Hook – as it’s where we 
come from. Eagle – as it’s the emblem of St. John 
the Evangelist. Morris – obvious really! Men – as 
we have all male dancers. Sporting black clerical 
shirts and wearing the colours of St. John the 
Evangelist – blue and gold – Hook Eagle Morris 
Men set out on their uncharted course.

The early years were spent raising money for the 
Church. Thinking nothing of taking on two events 
a day at weekends the  rst, slave driving, Bagman 
managed to raise £6000 in two years – and we 
still enjoyed it! Our reputation as a fun Side grew 
and so did our membership, attracting “actual” 
Morris Dancers and experienced musicians. The 
dance repertoire improved, the fund-raising was 
eased back and the Side that you see today 
evolved. We maintain the ethos of our founding 
Foreman of dance, the sadly missed Richard 
Walton; Have fun, entertain the audience and try 
to get the dances right! It seems this was good 
advice as audiences seem to enjoy what we 
do as much as we enjoy doing it and our “open 
door” recruitment policy continues to keep the 
side strong.

To celebrate our 21st Birthday we dusted off our 
trusty “beer bus”, arranged a tour of local pubs, a 
brewery (well why not) and made an appearance 
at the Basingstoke “World Party in the Park” 
(employing the term “World” loosely as without 
our gate-crashing there didn’t seem to be much 
representation of England!) ending with a BBQ 
and ceilidh.

Joined by our friends Basing Clog, Borderline, 
Pilgrim, Jackstraws, Taeppas Tump, May ower 
and Yateley Morris Men a jolly  ne time was had 
(despite the white-knuckle ride for those on the 
over- lled top deck of the bus!) and plans are 
already afoot for our 25th birthday bash!

SWORD DANCES OF NORTHERN ENGLAND
Phil Heaton                                      EFDSS  
ISBN 978-0-854182-1201                Price £15

‘Good people give ear to my story..’

Nearly every rapper team that you see will use 
the same calling on song. Phil Heaton’s new 
book gives the whole story of rapper and it is 
well worth taking the time to listen. The scope is 
ambitious covering the origins in the north east 
through to the present upsurge of rapper both in 
the UK and US. This doesn’t bring Sharp’s book 
up to date but sets the record straight and gives 
a solidly researched authorative account of the 
rapper sword tradition. Above all it is beautifully 
written and readable, illustrated with accounts 
and stories which give the context for the tradition 
and background to the people for whom rapper 
was not a dilettante recreation but a way of life.
A must read for the new generation of dancers 
who enjoy rapper as a performance but need to 
understand its roots. A timely publication for a 
much needed piece of work.

Kev Theaker
T h e 

two northern 
counties of England  

have always been a place 
apart but with the rise of King Coal, 

Northumberland and County Durham 
began to take on great national importance 

as the coal producing powerhouse of the 
Nineteenth century Industrial Revolution.

The sparse and mostly rural populations of the two 
counties with their distinctive dialects, music and sword 
and step dance traditions were invaded by incomers 
from all over the British Isles looking to work in the newly 
opened coal mines and collieries.

 The gem of performance that is the Rapper 
dance today has spread worldwide and 

in the 21st century is still developing 
while re ecting the integrity of 

its pitmen origins.
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WIGHT BELLES ON TOUR APRIL 2012  
Tulips in Amsterdam or rather Keukenhouf!

Wight Belles were formed in 
1998 and dance mainly 
North West Clog Morris. 
The last time the Wight 
Bells went ‘foreign’ was 
in 2002 to Brugge and 
Gent to take part in their 
Cultural City of Europe 
festival in 2002 and we 
thought it time to stretch 
our legs again. This time 
we decided upon Holland for 
no better reason than it is  at, 
compared to the Isle of Wight which 
is very hilly!

Having piled into the coach from our hotel in 
Lelystad on the Saturday morning in the pouring 
rain to travel to Amsterdam to dance, we were 
very relieved to  nd the rain had passed over 
when arriving in the city.  Being a Bank Holiday 
Amsterdam was heaving with people, not to 
mention buses, coaches trams and hundreds of 
bicycles, but we picked our way towards Dam 
Square to dance.

Those that gathered in the Square to watch 
probably found our costumes rather striking as 
we wear denim pinafore dresses over a lime 
green tee shirt and lime green tights, just so we 
don’t get lost in the crowd!  Once our musicians 
had negotiated with the two local police who 
were not happy for us to use a drum (help, no 
steady beat!), they decided to leave us to it to 
‘beat the bounds’ of their patch.  The cobbles 
looked lethal to dance on in clogs, especially as 
they were wet, but were surprisingly okay. The 
multi national crowd were very enthusiastic so we 
entertained them for half and hour before asking 
for volunteers to join us for our last dance.  This 
is a Side tradition and is a  tting end to a session 
as those that take part always enjoy themselves 
even if our comparatively easy dance ends in 
mayhem.  Everyone goes away happy. 

The rest of the day was very leisurely with a 
canal trip being popular to get out of the damp 
and cold and just generally browsing around the 

Channel Hopping  lanes, sightseeing and obviously enjoying the 
local hostelries.

Sunday was a mass of colour, very different to 
grey Saturday, as we spent a few hours at 

the International Flower Exhibition at 
Keukenhouf, ‘the most beautiful 

spring park in the world.’  Seven 
million new  ower bulbs planted 
each year – we counted them 
all!  You run out of superlatives 
after a while, it was just an 
amazing uplifting place to be.

In the afternoon we did the 
sightseeing bit by being driven 

from LIsse up to what used to be 
the Lake Zuider Zee which is now 

two smaller lakes of Ijsselmeer and 
Markermeer being split by a 13 mile dyke 

from Enkhuizen to Lelystad, quite an engineering 
feat.  An interesting drive.  We donned our dance 
gear to entertain visitors at the Batavia Boat 
Museum and shopping complex before returning 
to Lelystad to enjoy a well earned dinner.  The 
evening  nished with an impromptu Barn Dance 
to celebrate a party member’s 70th birthday and 
a good weekend.

Crazy Chicken Dancers  
At least that’s how the local French 
newspaper described the recent  8 day tour by  
14 plucky Rampant Roosters Morris to rural 
Gascony. 

It all started when one of our members who has a 
2nd home in Blajan, Haute Garonne, were invited 
by the ‘Committee des Fetes’ to bring an English 
Morris Dancing side to perform at the village fete. 
Dancing with sticks and hankies is not new to the 
French and   we were all made very welcome and 
treated to a free meal for all the side before our 
scheduled dancing slot the next afternoon.
 
We also danced at the annual Ancien Market in 
Seissian, Gers where other French dancing sides 
perform and the whole town promotes its crafts 
and traditions of the past. The tourist of ce at 
Isle en Dodon invited us dance at their Saturday 
market and treated us to a veritable feast of a 
lunch.
 
Music and dance is very much the theme of French 
country towns in this area and we found a couple 
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of restaurants who were happy to provide the 
whole side with meals. We danced for our supper 
alongside local musicians and entertained the 
ex pats community who got quite nostalgic. We 
also danced at St. Gaudens, Boulogne Sur 
Gesse, Montmaurin, Bagneres de Luchon,  and 
Bossost in Spain. We would all have returned 
to England much  tter if we hadn’t also tried to 
drink France dry.
 
Our recommendation is that it would be polite to 
contact the local Marie of where you would like to 
dance to get permission and if its part of their fete 
entertainment you might even get paid or given a 
free meal. Gascony has plenty to offer in August 
and is relatively cheap if you stay away from the 
big tourist areas.  You just need to decide on a 
location and travel to all the action.
Barry Goodman has forwarded information 
about The Annual International Folklore 
Festival of Rouergue, sent by Jackie Barnett  

The festival might be interested in having a side 
rom the UK.  Jackie would be pleased to offer 
more information (jackiebarnett@orange.fr) but   
she is not involved with the organisation, merely 
a local resident who would like to see some 
Morris Dancing at the festival!  Now in its 57th 
year, this annual week long festival takes place 
around the same time each year – the  rst full 

week in August. This year (2012) it took place 
during 5 – 12th August. Countries represented 
included various Eastern Europe countries as 
well as France and Switzerland, Mexico, Brazil, 
Taiwan and the U.S.

There are “pre-event” performances for those 
arriving early with the grand opening ceremony 
taking place in the main town of Rodez on the 
Tuesday and the grand  nale in the village of Pont 
de Salars taking place on the following Sunday. 
Groups/sides attending give a performance on 
most days in various designated towns and 
villages around Aveyron (either outdoors or in 
a large salle de fete if appropriate) in between 
the opening and closing events, which gives the 
opportunity to see the marvellous countryside. 
Each participating group has someone 
accompanying them to the various venues to 
make sure they are at the right place and can 
deal with any queries of problems that arise.

Most participants come for the full week – due to 
the distances travelled to get here. As a minimum 
and to be fully part of it, it’s a Tuesday to Sunday 
festival so a bit more than just a long weekend. 
Once you get here, hundreds of people will see 
you perform.

Website:  www.festival-rouergue.com  
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  21st - 23rd June 2013 
For more information contact: 

info@nationalmorrisweekend.co.uk
or visit the website at 

nationalmorrisweekend.co.uk

A fabulous weekend of Morris in some of 
the most beautiful villages in England 
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play, he would set off at a gallop when he got 
the scent, pulling Sally out of line and causing 
some very odd notes to emanate from the 
melodeon. 

Well, I am pleased to say that Harry passed 
the test. He was not at all worried – he was 
more interested in the other dogs forced 
to watch proceedings – but there was one 
characteristic of his behaviour which was 
worthy of note and perhaps further study. When 
the border side danced, he gave a tail-wag of 
recognition, watched brie y then continued 
with his programme of snif ng. But there was 
an altogether different reaction to the Cotswold 
dancers.  He stood alert, was taut on his lead 
and concentrated on the action. I am not 
sure whether he was taken by the music and 
the dance or if it was the close and frequent 
proximity of morris-buttocks straining in their 
whites and pointing in his direction that he 
considered worthy of a nip.

Anyway, all went well. He even stayed calm 
during the music and song session that followed 
and was rewarded by a crisp or two, courtesy 
of Dartmoor border, who are sponsored by a 
crisp-maker.

So look out for Harry at festivals and bashes 
around the land. He even gave in to wearing 
the inevitable spotted neckerchief, after a brief 
interlude of running round the room trying to 
shake it off. 

Just back from Dartmoor Folk Festival, where 
the sun shone and the dancers inspired. And at 
last I have seen Seven Champions. Wow. Molly 
dancing is something else when performed to 
this standard. Thanks for the entertainment, 
all of you. Apart from the dancing, I was much 
taken by the musical backing. Well, singing 
actually. Songs from near and far, from now 
and then and from all genres. And performed 
beautifully.

On this occasion, it was a solo singer, and she 
did a memorably great job. But she told me they 
frequently have a trio of singers, performing 
unaccompanied three-part harmony. This I must 
see and hear so now I have another ambition 
to achieve before stepping out into the sunset. 
Well, it keeps a chap going.

Paul White’s 
Diary

When my cousin Julian came over to England 
from his home in Australia a few years ago, we 
staged an evening of Morris dancing for him.
Despite his being born in England and now a 
citizen of a land with many  ne Morris sides, 
this was something new to him. It didn’t leave 
him speechless exactly. But amused, confused 
and not a little bemused, certainly.

The dancing was odd enough. Just because it 
is. And it was rather thrust at him so he had to 
seem interested. It was one of those pub nights 
when no-one came out to watch. Not a soul. So 
Julian also had to play the role of audience. Of 
one!  Well, one human being that is.

The pub in question is well known as a place 
where animals are welcome. Not only dogs in the 
bar, a fat cat permanently stretched out on the 
bar, but ducks in the yard, a donkey wandering 
free and a pot-bellied pig with an ‘access all 
areas’ pass to roam. At one time or another 
during the evening, all these animals made 
an appearance, gave the dancers a cursory 
glance and wandered off in search of what they 
regarded as more suitable entertainment. 

Only the ducks stayed to watch for an 
appreciable length of time. This might have 
been because they had a large tin bath of water 
to paddle around in. But whatever the reason, 
they provided Julian with some welcome 
company for the duration of a few dances.

I was reminded of this night recently, when we 
introduced our new dog, Harry by name, to the 
world of Morris. We were slightly afeared of how 
he might react to the sight and sound men and 
women with sticks, bells and hankies charging 
around a pub car park, with many a whoop and 
occasional burst of song.
Our old dog, Spencer, was well tuned-in and 
a near-perfect Morris hound. He could sniff a 
discarded chip or pasty-part at a hundred yards 
though. And on Morris processions, with his 
lead tied round Sally’s waist, leaving her free to 

Buttocks to the fore in 
Harry’s morris induction

Twitter@morrisbells. 
pwhite420@
btinternet.com
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Here we go then. Back 
to work for a week 
and a half then off to 
Towersey. Festivals 
offer the chance to 
say hello to many new 
people.  Many do, 
and I’m grateful for 
it. Always a joy and 
an inspiration. But 
it is surprising how 
many never see this 
 ne magazine. Some 
recipients clearly 
don’t pass it around 
for members to read. 
What’s that all about 
then?

This was the Olympics for the Morris and it was an impressive medal haul 
for GB!  This is the 25th year of the competition and the standard is amazing.  
The 50/50 Jig danced by Simon Pipe (who is 50), reclaimed the title he held 
9 years ago.  This is the  rst time that Simon Pipe and Mark Rogers have 
jointly won.   Jack Worth and Fiona Bradshaw danced an inspiring jig whilst 
Jackie’s beautiful singing and playing left some of the audience in tears.  It 
is wonderful to watch the new entrants over the years develop into amazing 
jig dancers and winners which is the main aim of the competition. Visit www.
johngassonjig.org.uk during the year for updates.  

Results of the John Gasson Jig Competition  

The judges were Brian 
Mander, John Bacon, 
Mikey Radford, Shirley 
Dixon.
The sponsors were Pete 
Collinson, Chris & Tracey 
Rose, Trefor and Rhiannon 
Owen, Janet Dowling, Fee 
and Dave Lock, His Old 
School Friends, Seven 
Champions
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The fourth Chailey cluster of primary schools 
“Festival of traditional dance” was held at 
Plumpton Race Course on 18th May. Eight of 
the nine schools in the cluster took part and 
were joined this year by Turners Hill primary 
school. Children were drawn mainly from years 
three to six.

During the Spring term each school learned 
a style of traditional, regional English dance 
from a choice of Northwest & Cotswold Morris, 
Welsh Border, Molly dancing from East Anglia, 
Maypole or a Social Dance to perform to 
parents and guests at the festival. The theme 
for 2012 was folk song and Chris Booker, music 
teacher enthusiastically took this in hand. Two 
amusing songs were chosen by SEFAN Patron 
Shirley Collins, “Shepherd oh shepherd” to the 
tune of the Bacca-Pipes Morris jig and “Black, 
White, Yellow & Green” to the Black Joke Morris 
tune, which is also a dance in the repertoire of 
Plumpton Black Brook Morris.

The day followed the well-tried and tested format 
of previous years, with workshops in morning to 
meet children from the other schools, learn a 
song, practise a social dance & rehearse their 
dance for the afternoon performance.

Annie Rodgers, Head of Plumpton Primary 
School gave a warm welcome to parents and 
guests which included representatives from the 
major folk organisations in the country. Newick 
School opened the Festival with some intricate 
maypole dancing, then all 250 children raised 
the roof with their rendition of the fun song, 
“Black, White, Yellow and Green” learned in the 
morning workshop. This was followed by spirited 
Molly dancing from Ditchling, and Wivels eld 
schools, precise Northwest processional dances 
by Newick and Chailey schools (who also did a 
Cotswold hanky dance) and Danehill followed 
with a lively social dance. The  rst half of the 
performance  nished with all the children whirling 
round in a kaleidoscope of colourful costumes 
to a country dance called “Buttered peas” which 
they had practised earlier in the day. Everyone 
was revived during a short interval by home-
made cakes and tea provided by Plumpton 
Parents, Teachers and Friends Association.

Plumpton school choir opened the second half in 
style with their own arrangement of the folk song 
“Shepherd oh shepherd” which  nished aptly 
with the words “if you want any more you can 
sing it yourself!” It was then the turn of Plumpton, 
Fletching, Hamsey and Turners Hill schools 
to perform some robust stick dances from the 
Welsh Borders. The afternoon culminated in 
the rousing and “well-known in this area” Morris 
dance, “Shepherds Hey” with everyone, children, 
teachers, and audience joining in with gusto.

We are indebted as ever to our local sponsors 
without whom the festival just could not happen. 
These include SEFAN, George Pheby Estate, 
Harveys Brewery, East Brighton Rotary Club, 
Plumpton Race Course, Joy & Gordon of “Dead 
Efnic” Ceilidh band and Gail & Lucy Duff of 
T.R.A.D.S for their assistance both with dance 
tuition and on the day. And lastly to our valued 
friends in local Sussex Morris sides, Brighton, 
Cuckoos Nest, Hunters Moon, Chanctonbury, 
Long Man and Ditchling for their goodwill, 
 nancial and a wide range of practical support.

Plans are already afoot for the 2013 Festival, 
the theme of which will be “The Green Men of 
Sussex.” Watch this space!

John Bacon

Plumpton Traditional Dance Festival 
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Our Cotswold Heritage 

Roy’s health permitting, we will be having the 
third in a series of ‘talks and dance’ weekend 
workshops led by Roy Dommett in 10 sessions 
from Friday evening until Sunday lunch time.

Roy is now 78, in fragile health but with his love of 
the Morris and interest in its present performance 
and future undiminished. Therefore he is still 
willing to talk and instruct. He was awarded the 
EFDSS Jubilee medal and then the Gold Badge 
for services to Morris. A dancer for 20 years and 
then a musician for nearly 30. His last workshops 
were 10 years ago in California.

There will be sessions throughout Friday 
evening, Saturday all day and evening and then 
Sunday morning. Finishing with a dance and or 
session at the New Inn Broadclyst on Sunday 
lunchtime.

We have arranged camping space at the nearby 
New Inn. It is very much ‘camping a la ferme’. 
Cost of £5 per van or caravan per night, less for 
tents. The pub is a 5 minute walk on a footpath 
across the  elds or a two minute drive.

An internet search for B&B’s in and around 
Broadclyst throws up quite a few of varying 
costs. Let us know if you are having problems 
 nding somewhere.

The content of Roy’s sessions will be entirely 
up to him and an agenda will be sent out nearer 
the event to all participants along with access to 
any papers Roy has produced.

Numbers are limited to 70 places. This will 
ensure adequate space to dance.

Cost for the weekend should not exceed £30 
and should be less but accommodation will be 
extra. In the  rst instance we are asking for a 
deposit of £5 per head. If we have to cancel 
part of this may be refundable. As with the last 
weekend in Exeter the fee will include a light 
supper on Friday, lunch and evening meal on 
Saturday and teas and coffees and maybe even 
cake all weekend. There will be a bar on site on 
Friday and Saturday.

We have a lot of detail still to be sorted but this 
mailing gives you the chance to book a place. To 
book please send deposit cheques, made payable 
to Great Western Morris, to

Duncan Moss, 41 Firleigh Rd., Kingsteignton, 
Newton Abbot, Devon TQ12 3NH. Or if you prefer 
a Bacs transfer to

Great Western Morris 089299 65313554.

If you are booking on behalf of a number of 
individuals please make sure you include ALL 
their names, a contact email address and phone 
number with your booking. Please follow up 
any Bacs transfers with an email to Duncan 
(duncanmoss22@btinternet.com) giving names 
and details

This workshop is being facilitated by Great 
Western Morris in gratitude for all Roy has done 
for us and many other teams. Early booking is 
advised.  For further details please contact Mike 
Boston    mike.boston@lineone.net

A weekend workshop led by Roy Dommett.  Exeter, 19th - 21st October 2012

Traditional British Clogs
Phil Howard 

Clogs and Leatherwork
Full-time Professional Clog Maker

All clogs made entirely on the premises using only 
own soles and leather uppers. Standard size clogs 
and individually made  (fitted Clogs) made to order 
also  re-wooding and resoling. Rubber soles (shods) 
and heels supplied

Leatherwork including Badges, Keyrings, Ear rings, 
Bell pads, belts etc.  All my own – nothing bought in

For latest prices and events see: www.nw-clogs.co.uk
or phone: 0161 494 0224

email: jp.howard04@ntlworld.com
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ROOSTING IN SURREY
Our county of Surrey was to host a large part 
of the Olympic Cycling Road Races over the 
weekend of July 28th and 29th and our council, 
Mole Valley, was determined to create a superb 
weekend of celebration for the spectators and 
for the community.  This “Big Weekend” would 
involve as many local performers as possible in 
a large-scale Community Arts project.  Rampant 
Roosters have a good track record of performing 
in local events, whatever the weather, and we 
featured in the plans from an early stage. 

After the men’s cycle race had passed through 
Dorking, with thousands of spectators lining the 
route and the normally busy main road through 
the town closed to traf c,  ve groups emerged 
in a “ ash” carnival spectacle of Olympic rings 
12m across with ribbons radiating outwards to 
simulate the spokes of a bicycle wheel.  The 
Roosters were on one of the rings, with our 
cockerel mascot in the centre.  We circled slowly 
to the music of the local samba band, Bloco 
do Sul, and when the beat increased the rings 
turned into a brilliant carnival parade of dance 
and colour.  Roosters danced down the High 
Street freestyle, with sticks and hankies, to the 
compelling samba rhythm, alongside samba 
dancers, cabaret artistes, hula hoopers, stage 
school students, stilt walkers, balloon modellers, 
jugglers and, of course, penny-farthings.  This was 
certainly different from our usual performances 
and hugely exciting. 

After we had calmed down and recuperated we 
had several short stands in the town centre during 
the afternoon, and also on the next day when 
the women’s race came through the town.  There 
we entertained large and enthusiastic audiences 
with a more conventional programme of Morris 
dances.  At the end of this amazing weekend we 
were tired but very happy to have been a part of 
this historic community event.

SIDMOUTH TORCH RELAY 2012
In the spirit of the 2012 Olympics this year’s 
torch light procession at Sidmouth featured a jig 
torch relay.  20 dancers took part, each doing a 
solo Princess Royal from either the Ducklington, 
Bledington, Bampton or Fieldtown traditions whilst 
holding a lit torch which was passed to the next 

dancer as they progressed along the esplanade.  
The relay started with Molly Pipe (one of the 
youngest dancers) and  nished with her father, 
Simon Pipe, who is this year’s winner of the John 
Gasson Solo Jig Competition.  The music was 
provided by Barry Goodman, Sue Swift, Tom 
Wright and Nancy Potts.  The dancers were 
Molly Pipe, Emma Wooders, Hattie Vail, Tracy 
Seelig, Sam Cope, Edd Bennett, Adrian Williams, 
Barry Honeysett, Rhys Boorman, Alun Pinder, 
Mark Pinder, Will Marshall, Jenny Hubbard, 
Jack Honeysett, Dom Moss, Laurel Swift, Simon 
Pipe, Matt Brasington, Crispin Walker and Jake 
Middleton.  This year was the 25th year of the 
John Gasson Jig Competition and having such a 
large number of jig dancers able take part in the 
relay is a testament to the success of the aims of 
the competition which is to raise the standard of 
jig dancing.  Those dancers were amazing – well 
done.

Tracey Rose

BELFAGAN’S SUMMER OF LOVE
One of our dancers, Anna Scamans, is a published 
author. See her website www.annalouiselucia.
com. Anna is also a member of the Romantic 
Novelists Association and their conference this 
year was held at Penrith near us. We were asked 
to put on an entertainment and workshop for this 
as part of their non-writing activities. We duly 
went on the appointed Sunday afternoon and did 
a display and workshop that had a nearly twenty 
romantic novelists up and dancing in minutes. 
We expect to see a resurgence of Morris heroes 
and heroines entwined with each other in the 
next texts of authors. Will the juices  ow, or 
merely the ale? 

We love dancing out  but we have only been 
properly rained off once this summer. The other 
times we just got wet, but being a Lake District 
side we are used to that and our sheep emblem 
is depicted with wellies for this reason. When 
we dance we draw crowds into the dancing on 
a regular basis. We hope other sides will bene t 
from this as we always say contact your local 
Morris side and continue dancing. We’d all love 
to have an in ux of younger members!

We went to Tredegar House Festival in June and 
danced there with other national and international 
sides. We were so enamoured of the festival life 
that we are hoping for an invite to one of the big 
festivals next year!  
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