
Newsletter  
Spring 2011

In this issue

	 A	New	Team	in	Adderbury	 	 		 	 Inspired	by	Roy	Dommett	 	 		
	 Roy	Dommett	on	the	Bucknell	Tradition	 	 In	The	Bleak	Midwinter	 	 	
	 Interview	with	Jerry	West	 	 		 	 Paul	White’s	Diary	 	 	 	
	 A	Patron	for	Maltby	Phoenix	Sword	 		 Westward	Hey	!	 	 	 	
	 Morris	Instructionals?	 	 	 			 Dartmoor	May	Day
	 Review:	The	Keys	of	Heaven

	 	 	 																								 	

 © THE MORRIS FEDERATION 2011



President
Barry	Goodman
	

pres@morrisfed.org.uk

Secretary
Fee	Lock
28	Fairstone	Close
HASTINGS
TN35	5EZ
01424-436052
sec@morrisfed.org.uk

Treasurer
Jenny	Everett
Corner	Cottage
2	Lower	Street
Sproughton
IPSWICH
IP8	3AA
01473	742334
treasurer@morrisfed.org.uk

Archive Officer
Mike	Everett
Corner	Cottage
2	Lower	Street
Sproughton
IPSWICH
IP8	3AA
01473	742334
archive@morrisfed.org.uk

Notation Officer
Jerry	West
23	Avondale	Road,	
Fleet,	Hants,	
GU51	3BH
tel:	01252	628190		
or			09754	435170
email:	notation@morrisfed.org

Newsletter Editor
Colin	Andrews
Bonny	Green,	
Morchard	Bishop,	
Crediton,	
EX17	6PG	
01363	877216
newsletter@morrisfed.org.uk

Co-opted members:

Web Site Editor
Kevin	Taylor
webeditor@morrisfed.org.uk
www.morrisfed.org.uk

John	Bacon	–	Licensing	Bill	
JandABacon@aol.com

Adrian	 Williams	 –	 Dommett	 Collection	 and	
Wantage				adrian-williams@beeb.net

To contact all email-able Federation members:
broadcast@morrisfed.org.uk
To notify us of a change of contact details:
contacts@morrisfed.org.uk

www.morrisfed.org.uk                  

NEWSLETTER     		 15th  May 2011   15th August 2011   

COPY DATES        15th November 2011          15th February 2012    

Contributions	for	the	Summer	edition		to	the	Newsletter	Editor		by	

Tuesday 15th May 2011
newsletter@morrisfed.org.uk

Morris Federation Committee
Useful Contact Details



NEWSLETTER
The	Newsletter	 is	 the	quarterly	publication	of	
the	Morris	Federation.	The	aim	is	to	provide	a	
platform	for	news,	views	and	announcements	
relating	 to	 the	 world	 of	 traditional	 dance	 and	
associated	activities.	The	Newsletter	goes	out	
to	each	member	group	and	individual	member	
of	the	Morris	Federation.	Additional	copies	can	
be	ordered	by	group	members	at	an	additional	
cost	per	copy	of	£10	for	one	year’s	issues.	To	
be	a	living	publication	the	Newsletter	must	be	
read	so	PLEASE	PLEASE	make	sure	that	your	
copy	gets	circulated	as	widely	as	possible.	The	
on-line	 version	 will	 be	 available	 shortly	 after	
the	printed	copies	have	been	distributed.

MEMBERS’	MANUAL
All	 members	 of	 the	 MF	 should	 have	 a	 copy	
of	 the	Members’	Manual.	 	This	contains	a	 lot	
of	 material	 that	 members	 may	 need	 to	 refer	
to	 from	 time	 to	 time.	 	 If	 you	 have	 misplaced	
the	 free	 copy	 sent	 to	 you	 when	 you	 joined,	
a	 replacement	 (or	 additional	 copies)	 can	 be	
purchased	from	the	MF	Secretary	at	the	cost	of	
£6.50	(inc.	p&p)	each.		Please	make	cheques	
payable	to	‘The	Morris	Federation’.
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EDITORIAL

Oh the hard times of Old England !  Every day we hear 
of more funding cuts from public bodies, increased  
fuel  prices  and redundancies. 

Will our activities be affected?   Not directly, perhaps, 
(unless like my team your practice venue is threatened 
with closure) but increased fuel costs are bound to 
put pressure on  members who travel a significant 
distance to practice or to a display, and if income 
is tight some people may think twice about regular 
commitment to a social activity. Will the public be as 
generous when the collecting tin is passed round?  Will 
paid engagements be less forthcoming?   I would be 
interested to hear from any sides whose activities have 
in any way been curtailed through current economic 
circumstances.

Nevertheless, our Morris interest provides an ideal 
escape from the doom  and gloom in good fellowship 
and enjoyment. And perhaps , in the words of the 
song, “We’ll soon have occasion to alter our song and 
sing, oh the good times of Old England” !
                                                                Colin

Front cover photograph:  	Rockhopper	Morris	at	Cheltenham	Folk	Festival,	2011

Printed by:	 	 	 	Hedgerow	Print	Ltd,	Crediton,	Devon.	

ADVERTISING
The	 Morris	 Federation	 does	 not	 necessarily	 endorse	 any	 product	
or	 service	 advertised	 in	 or	 with	 the	 Newsletter.	 Enclosures,	 other	
circulars,	and	items	of	advertising	relevant	to	commercial	products	can	
be	distributed	with	the	Newsletter.		A	fee	is	charged	to	the	advertiser	
for	this	service.			Enquiries	concerning	any	form	of	advertising	through	
the	MF	should	be	addressed	to	the	Newsletter	Editor.

																			NEW ADVERTISING RATES  (from March 2010)
	 	 Commercial								Commercial	 Member	club
	 	 Black	&	White					Colour						 event/recruitment		

		Full	page		 				£60		 			£75			 		£30
		(portrait)
		Half	page			 				£30		 			£40			 		£15		
		(landscape)
		Quarter			 				£20			 			£30			 		£10
		(portrait)
		Eighth		 				£10		 				n/a			 		£	5

Limited	space	for	colour	adverts	available.	All	adverts	will	appear	on	
Web	edition	of	Newsletter	as	well	as	paper	copy.		Prices	are	for	art-
work	ready.	Jpg	or	pdf	format	preferred	for	any	illustrations.	MS	Word	
docs	may	require	some	reformatting.	Cheques	payable	to	‘The	Morris	
Federation”	 .	 Discount	 for	 mulitple	 insertions	 -	 please	 enquire.	 	All	
copy	&	payment	to	the	Newsletter	Editor.
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MORRIS FEDERATION SHOP

All	prices	are	correct	at	time	of	printing,	include	p&p	within	the	UK	and	apply	to	members	only.
Order	form	on	the	Federation	web	site	or	from	the	treasurer.

©	The	Morris	Federation	2010	

PUBLICATIONS:

Cotswold Glossary: An invaluable reference book including definitions of steps and figures found in two or 
more	traditions;	a	cross-reference	to	all	Cotswold	traditions	and	types;	terms	used	by	different	authors	for	the	
same	movements;	Morris	musicianship	and	much	more.		£5.75	
Adderbury:	Produced	jointly	by	Tim	Radford	and	The	Morris	Federation,	this	book	contains	the	history	of	
the	tradition,	copies	of	original	notation	from	the	Blunt	manuscript	and	modern	notation	with	easy-to-follow	
diagrams	for	13	stick	and	13	hanky	dances.	Includes	photographs	and	music.		£6.25	
North West Morris: This book contains notations, illustrated with figures and diagrams for ten of the best 
North	West	Morris	dances,	originally	researched	by	Trefor	Owen.		£5.75	
Wheatley:	 Wheatley	 is	 a	 very	 pleasing	 tradition	 to	 dance	 and	 yet	 one	 of	 the	 most	 straightforward.	This	
book	was	produced	from	a	complete	review	of	source	material	and	includes	current	practice	and	innovation.	
£5.00	
Hinton:	Traditional	and	creative	Morris	by	Sue	Swift.		£5.75	
Abram Circle:	Provides	background,	complete	notation,	pictures	and	music	for	the	Abram	Circle	dance.	The	
dance	originates	from	the	North	West	but	has	a	different	structure	to	most	North	West	dances.		£4.75	
Molly:	Dancing	into	the	Twenty	First	Century,	by	Tony	Forster		£5.25	
Winkleigh Morris Collection	(3rd	Ed.)	by	Colin	Andrews	£5.50			Original	dances,	Border	&	Cotswold	style

BOOKLETS:	A	series	of	A5	sized	booklets	with	between	8	and	20	pages
Warm-up exercises:	Clear	diagrams	and	careful	explanation	of	exercises	designed	to	prepare	dancers	and	
reduce	the	risk	of	injury.	£0.90
Raglan Bantamcocks Morris:	characteristics	of	the	tradition,	notation	and	some	music		£1.75
Twenty Years On,	1975-1996		£1.25
Women and the North West Morris Dance		£0.90
Beginners and Basics:	Roy	Dommet’s	ideas	on	the	basics	of	Cotswold.		Essential	reading	for	leaders	and	
foremen.		£1.25
Border Morris:	a	brief	outline			£0.90	
A Few Facts About the Morris  	£1.00
	
PROMOTIONAL GOODS:

Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases, files, etc. £0.50
Leather Badges:	2”	in	diameter	bearing	MF	name	and	logo	(Black	and	colour	on	natural	background	or	Gold	
on	black	background)		£1.25
Leather Key Rings:	2”	in	diameter	bearing	MF	name	and	logo	on	natural	background		£1.25
	
BELLS: 

		 	 	 25  50  100
	 Brass	3/4”	 £9.00	 	 £16.00		 £32.00
	 Brass	7/8”	 £9.00	 	 £17.00		 £33.00
	 Brass	1”	 £11.00		 £20.00		 £39.00
	 Brass	11/8”	 £12.00		 £23.00		 £45.00
	 Brass	11/4”	 £16.00		 £32.00		 £62.00
	 Nickel	3/4”	 £9.00	 	 £16.00		 £32.00
	 Nickel	7/8”	 £9.00	 	 £17.00		 £33.00
	 Nickel	1”	 £11.00		 £20.00		 £39.00
	 Nickel	11/8”	 £12.00		 £23.00		 £45.00
	 Nickel	11/4”	 £16.00		 £32.00		 £62.00

COMPACT DISCS
The Magic of Morris	-	Double	CD	£16.00
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President’s 
Prologue

Barry Goodman

 COMMITTEE  COMMUNICATIONS
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It’s	 always	 good	 to	 see	 the	 Morris	 being	
presented	 positively	 in	 the	 media,	 and	 since	
the	last	Newsletter	there	have	been	some	good	
examples	of	this;	the	two	folk	dance-based	BBC	
4	 TV	 programmes	 shown	 over	 the	 Christmas	
period	–	Still	Folk	Dancing	After	All	These	Years	
and	Come	Clog	Dancing	–	presented	traditional	
dance	in	the	context	of	community	involvement	
(Still	Folk	Dancing…)	and	as	a	living,	breathing	
form	 of	 dance	 accessible	 to	 everyone	 (Come	
Clog	Dancing).		While	those	of	us	involved	with	
the	 Morris	 can	 pick	 holes	 in	 programmes	 of	
this	sort	by	criticising	the	range	of	dance	forms	
portrayed,	 the	 gender	 balance	 of	 the	 dance	
teams	shown,	or	 the	style	of	presentation,	 the	
fact	remains	that	folk	dance	was	given	a	serious	
treatment	in	both	of	these	programmes,	and	the	
enthusiasm	 of	 the	 participants	 was	 palpable	
to	 any	 viewer,	 whether	 or	 not	 they	 had	 any	
knowledge	 of	 the	 dance-form.	 	 We	 can	 only	
hope	that	the	BBC	will	continue	to	commission	
programmes	 of	 this	 type	 and	 quality,	 so	 that	
more	aspects	of	the	Morris	and	related	activities	
can	be	seen	by	a	wider	public	on	national	TV.		
Showing	these	programmes	on	BBC1	or	BBC2	
would	be	a	good	start!

You	 might	 have	 noticed	 a	 story	 in	 the	 papers	
recently	 about	 the	 Government’s	 plan	 to	
cancel	 the	May	Day	bank	holiday	and	replace	
it	 with	 a	 “UK	 Day”	 in	 October.	 	 Many	 readers	
will	remember	the	introduction	of	the	May	Day	
holiday	 in	 1978,	 and	 the	 difference	 it	 made	
to	 the	Morris	world	at	 the	 time	–	although	 the	
holiday	doesn’t	always	coincide	with	May	Day,	
it	offers	the	chance	for	Morris	festivals,	such	as	
Hastings	Traditional	Jack-in-the-Green	and	the	
Rochester	 Sweeps’	 Festival,	 to	 give	 Morris	 a	
big	public	showcase	as	well	as	an	opportunity	
for	 the	 Morris	 world	 to	 meet	 up	 and	 dance	

together.	 	And	it’s	not	 just	Morris	dancers	who	
benefit from this holiday – there are a huge 
number	of	community	events	that	have	become	
established	over	the	thirty-odd	years	since	it	was	
introduced,	from	village	fetes	to	May	Day	fairs	
and	at	least	eight	different	folk	festivals.		While	
an	 October	 Bank	 Holiday	 would	 be	 welcome,	
as	a	break	between	Summer	and	Christmas,	it	
should	not	be	introduced	as	a	replacement	for	
the	May	Day	holiday,	but	rather	as	an	additional	
Bank	Holiday.		However,	the	plans	–	which	are	
part	 of	 a	 larger	 “tourism	 strategy”	 -	 are	 to	 be	
published	shortly,	and	will	be	the	subject	of	what	
tourism	minister	John	Penrose	describes	as	a	
“national	conversation”	that	will	“give	everyone	
the	 chance	 to	 have	 their	 say”.	 	 I	 would	 urge	
members	 of	 the	 Morris	 Federation	 to	 do	 just	
that	and	ensure	that	we	can	continue	to	enjoy	
a	long	weekend	of	dancing	at	the	beginning	of	
May,	whether	or	not	it	coincides	with	May	Day	
itself.

From	time	to	time	workshops	are	advertised	in	
the	Newsletter,	the	Morris	Federation	Broadcast,	
the	 MF	 Facebook	 page,	 the	 MF	 blog	 and	
various	other	publications	and	media.		The	MF	
Committee	is	aware	that	there	may	be	members	
who	 would	 like	 to	 attend	 workshops,	 but	 are	
unable	to	because	of	the	costs	involved.	To	this	
end,	we	are	introducing	bursaries	for	members	
of	MF	teams	who	are	in	full-time	education	or	are	
unemployed,	 to	cover	up	 to	50%	of	workshop	
fees	and	travel.		While	the	recipients	of	bursaries	
must	belong	to	a	MF	team,	workshops	can	be	
run	 by	 any	 organisation,	 but	 must	 be	 Morris-
related.		Look	out	for	more	details	of	this	scheme	
in	future	newsletters,	but	in	the	meantime,	if	you	
would like to benefit from a bursary to attend a 
workshop,	and	meet	the	above	criteria,	please	
apply	to	the	Treasurer,	Jenny	Everett.

Talking	 of	 Facebook,	 the	 MF	 blog	 and	 so	 on	
reminds	 me	 that	 social	 networking	 is	 a	 good	
way	 to	 let	 your	 friends	 know	 that	 you	 enjoy	
Morris	 dancing,	 and	 could	 be	 a	 powerful	 tool	
for	 recruitment	 –	 just	 post	 a	 comment	 on	
your	 Facebook	 page	 (if	 you	 have	 one)	 about	
a	 dance-out,	 practice,	 weekend	 of	 dance	 or	
something else you’ve enjoyed – you might find 
that	some	of	your	friends	want	to	join	in	the	fun!		
In	 addition,	 the	 Morris	 Federation	 Facebook	
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Morris	Fed	teams	at	the	JMO	Morris	Spectacular	
in Sheffield on May 14th and, indeed, at plenty 
of	other	gatherings	throughout	the	Spring.

For	now,	happy	dancing,
	

Barry  
		

page is a good place to post and find out about 
workshops	and	days	of	dance,	search	for	past	
members	 of	 your	 team,	 comment	 on	 current	
issues,	etc.		At	the	time	of	writing,	anything	you	
post	will	go	to	397	people	(though	this	number	
is	constantly	growing),	so	you	can	really	spread	
the	word!		And	don’t	forget	the	Morris	Federation	
blog	 –	 you	 can	 access	 this	 through	 the	 MF	
website	and	use	it	to	contact	other	members	of	
the	Federation.		The	more	the	blog	is	used,	the	
more	useful	it	will	be,	so	why	not	register	(it’s	a	
really	simple	process)	and	start	blogging?

I’m	 often	 asked	 for	 advice	 about	 what	 fees	
Morris	teams	should	charge	for	certain	kinds	of	
work, such as filming, TV appearances, dancing 
at	fetes,	etc.		We	don’t	currently	have	a	scale	of	
charges	which	we	could	instantly	call	on	to	name	
a	fee,	but	it	would	be	very	useful	if	we	did,	if	only	
to	 prevent	 hirers	 from	 ringing	 around	 for	 the	
“cheapest	team”.		A	lot	of	potential	hirers	don’t	
appreciate	 that	 the	majority	 of	Morris	 dancers	
have	full-time	employment	and	can’t	turn	up	at	
the	TV	studios	at	the	drop	of	a	hat	–	but	if	they	
can	get	a	team	together	for	appearing	on	a	game	
show, as part of a film, commercial, or whatever, 
it’s	going	to	cost	anything	from	eight	to	twenty	
times	 a	 day’s	 pay	 plus	 appearance	 money	 to	
make	 it	worthwhile.	 	 I’m	not	suggesting	 that	a	
rigid	scale	of	charges	is	 imposed	on	all	 teams	
– that would be too inflexible and would never 
work – but some sort of “ball-park figure” as a 
guide	would,	I	think,	be	of	some	value.		To	make	
this	possible	I’d	be	pleased	to	hear	from	teams	
about	their	charges	for	different	sorts	of	events	
– fetes, shows, corporate entertainment, filming 
–	with	some	brief	notes	about	the	circumstances,	
so	that	I	can	begin	to	compile	some	sort	of	price-
guide,	 which	 could	 then	 be	 available	 to	 any	
team	that	wants	it.	 	Please	send	details	to	me	
by	email	(pres@morrisfed.org.uk).		Naturally,	all	
correspondence	 will	 be	 treated	 with	 complete	
confidentiality.

Don’t	 forget	 the	 Roy	 Dommett	 workshop	
weekend	on	15th	–	17th	April	 in	Exeter.	 	Roy	
is	an	inspirational	speaker	and	teacher,	whose	
knowledge	of	the	Morris	is	unprecedented	–	this	
should	be	a	weekend	to	remember.	Details	from	
Mike	 Boston	 of	 Great	 Western	 Morris	 (mike.
boston@lineone.net).

Finally,	 I’m	 looking	 forward	 to	 seeing	 lots	 of	

Website 
Editor

Kevin Taylor

Email Broadcast 
Options and alternatives

As	 you	 may	 be	 aware,	 the	 Morris	 Federation	
maintains	 a	 database	 of	 contact	 details,	
including	 email	 addresses	 where	 available,	
for	 all	 members.	 In	 accordance	 with	 the	
requirements	of	the	Data	Protection	Act	we	ask	
all	members	upon	renewal	to	indicate	whether	
we	may	publish	some	or	all	of	these	details	on	
our	website.

As	 you	 may	 also	 be	 aware,	 unless	 requested	
otherwise	 we	 use	 the	 email	 addresses	 for	
occasional	 ‘broadcast’	 messages,	 usually	 no	
more	than	once	or	twice	a	month.

What	you	are	probably	not	aware	of	is	that	we	
get	 requests	 for	 broadcast	 messages	 much	
more	often	than	this,	but	most	of	them	do	not	get	
acted	upon.	Among	the	reasons	for	this	are:

● We state on the renewal form that this is 
for	 “strictly	 morris-related	 issues”	 -	 and	 this	 is	
enforced.
● Some requests  are short-notice and/
or	concerning	very	 localised	events	 -	 it	 hardly	
seems	 worth	 informing	 John-o-Groats	 Morris	
about	an	event	next	week	in	Land’s	End!
● Some messages concern events with 
restricted	 eligibility	 (e.g.	 men-only).	 I	 do	 not	
pass	these	on,	as	they	could	annoy	those	who	
would	be	excluded.
● I exclude all advertising for new members, 
firstly because they concern only those in a 
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restricted	area,	and	secondly	because	they	can	
be	seen	as	‘poaching’	attempts.
● I do not want people to be put off by 
high volumes of traffic, causing them to request 
removal	from	the	list,	whereupon	they	then	miss	
the	odd	very	important	message.
● Finally, these messages are currently 
sent	directly	from	my	personal	computer	using	
my	personal	bandwidth	and	email	allowance.

However,	 in	 view	 of	 the	 fact	 that	 requests	 for	
broadcasts	are	getting	slowly	but	steadily	more	
frequent,	 it	 would	 seem	 wise	 to	 investigate	 a	
few	alternatives.

One	 option	 is	 to	 request	 that	 less	 urgent	
messages	be	posted	on	the	Morris	Federation’s	
Facebook	page.	Some	people	have	started	doing	
this	already,	and	 there	are	currently	as	 I	write	
388	people	following	these	posts.	In	Facebook	
terminology,	this	many	‘Like’	the	page.

A	 second	 option	 is	 to	 post	 a	 message	 on	 the	
Morris	Federation	blog	page	at:	http://morrisfed.
org.uk/mfblog/	 This	 currently	 has	 82	 users	
signed	 up	 and	 able	 to	 post	 and	 comment.	 -	
Anyone	may	read.

These	two	options	have	no	guarantee	that	the	
readers	 are	 Morris	 Federation	 members	 -	 or	
even	 Morris	 dancers	 at	
all.	 However	 in	 the	 case	
of	 advertising	 for	 new	
members	 this	 may	 be	
seen	 as	 an	 advantage.	
A	 recent	 new	 feature	 on	
this page is the Classified 
Advertisements	 section.	
Please	 use	 this	 for	 any	
Wanted	 or	 For	 Sale	
notices.

A	 possible	 third	 option	
would	 be	 a	 traditional	
mailing	 list,	 similar	 to	 the	
Morris	 Dance	 Discussion	
List,	 but	 for	 Morris	
Federation	 members	
only.	 These	 lists	 (known	
as	 ‘Mailman’	 or	 ‘Listserv’	
lists	 depending	 on	 the	
software	employed)	come	
in two flavours:

Announce list:	 A	 restricted	 group	 of	 users	
send	messages,	all	users	read	and	reply	to	the	
sender	only	(a	bit	like	the	current	broadcast)
Discussion list: Any	 member	 may	 send,	 all	
read	and	may	reply	either	to	all	or	to	the	sender	
only.

A	 sort	 of	 halfway-house	 is	 the	 Moderated 
Discussion	list,	where	any	member	may	send	
but	each	message	has	 to	be	approved	by	 the	
moderator	before	it	is	transmitted.

My	personal	 inclination	would	be	 to	 retain	 the	
current	 broadcast	 list	 as	 it	 stands,	 but	 to	 add	
an	additional	Moderated	Discussion	list	initially,	
possibly	 removing	 moderation	 after	 a	 trial	
period.	Since	such	a	list	with	very	few	members	
makes	no	sense,	this	would	start	with	the	same	
membership	as	the	broadcast	list,	with	an	option	
to	opt	out	easily	available.

There	 	 are	 	 doubtless	 	 many	 	 other	 	 options,	
each with associated costs, benefits and 
disadvantages.	 I	 would	 	 welcome	 	 any		
suggestions		by		email	to	webeditor@morrisfed.
org.uk.

 Kevin

Trefor Owen 
Gweithdy Clocsiau  
(The Clog Workshop) 
Henbont Road 
CRICIETH 
Gwynedd 
LL52 0DG 
Office tel/fax: 01766 523 695 
Workshop/Mobile: 07712 822 453 
Email: clogs@globalnet.co.uk 

Still Clogmaking after all these years! 

We’ll be at a number of Festivals and Events this year as we have been for the past 33yrs; 
ready to advise, service, or sell anything to do with Clogs and satisfy to All your Clog needs! 

See us at:-  
Lancashire Wallopers Step do, Rochester Sweeps, The National Youth Eisteddfod, The National 

Morris Event (Evesham), The Anglesey Show, Clogfest (Skipton), The Royal Welsh Show,  
The National Eisteddfod, Whitby Festival, Derby Festival, City Clickers Step do (Bristol)  
Probably on’t Radio and t’Telly yet again plus many more places throughout the year! 

 
Fittings for new Clogs arranged at the Workshop or at any convenient event. 

Clog Rubbers (Shods) in different grades of Hardness/Durability available and fitted at our 
stalls or supplied to order for DIY. Re-Ironing available at the Workshop. Re wooding as 

required. Renovations and Remodelling of existing clogs undertaken. 
You name it, we do it! 

Remember: We make all our own Uppers, Rubbers and all our own Wooden Soles using only 
sustainable, local wood sources. Very few “Tree Miles” are run up in our business! 

We don’t make the Nails – yet! 

 



Saturday 9 April  A	fundraising	ceilidh	for	Clogfest,	with	the	Village	Hop	Band,	and	callers	Tessa	
Goldsmith	and	Barbara	Bentley.	Pannal	Memorial	Hall,	Harrogate	HG3	1JN,	8:00	-	11:00pm.	Dance	
displays	by	Medusa,	Clogarhythm,	and	Inclognito.	Tickets	£6/£5	on	the	door	or	ring	01423	520097.	
No bar - bring your own fluids.

Sunday  10th  April   Aldbrickham	Clog	&	Step	Dancers	10th	Birthday	Celebrations.	Dancing	with	
local	groups	in	Reading	town	centre		see	website	for	details	www.AldbrickhamClog.org	

Saturday 16th April		Adderbury	Day	of	Dance

15th - 17th April   Our	Cotswold	Morris	Heritage.	Weekend	workshop	led	by	Roy	Dommett.	Based	
in	Exeter.	More	information	from	mike.boston@lineone.net		Still	places	available	!

Saturday 23rd April Hook	Eagle	Morris	Men’s	St	George’s	Day	Monster	Dance	Out.	Walking	tour	
of	Odiham,	dancing	mainly	in	the	ancient	Bury,	pedestrianised	for	the	day.	This	is	a	free	event	and		
a	hog	roast	and	beer	tent	is	planned	for	sustenance		throughout	the	day.	Make	contact	now	if	you	
are	interested	in	celebrating	St	George’s	Day	2011	in	style.	Full	details	from	John	Ellis,	Bagman,	
Phone	+44	(0)1252	642444-	Email	bagman@hookeagle.org.uk		 

Saturday 14th May JMO National Morris Spectacular in Sheffield  

20th -22nd May 	Winkleigh	Morris	Frankensnights	Weekend	of	Dance,	Merton,	Devon.	Now	fully	
subscribed.		Details	on	website	www.bonnygreen.co.uk/winkleigh.htm	or	ring	01363	877216.	

27th - 29th May		Westward	Hey	:	Cogs	&	Wheels	Charity		Walk	with	dance	displays.	See	article.		

Saturday 21st May		Blackhorse	and	Standard	North	West	Morris	30th	Anniversary	Day	of	Dance.		
Various	venues	in	London.		See	blackhorseandstandard.org.uk	for	details.

17th-19th June		Maybe	Morris	Weekend	of	Dance	and	21st	Birthday	Celebrations.
Teams	attending	to	date:	 	Babylon,	Sompting	Village	Morris,	Red	Stags,	Broadwood	Morris	Men	
with	individuals	from	Westrefelda,	Madcap	Morris,	Bourne	Borderers	and	Rampant	Rooster.		Tour	
of	the	beautiful	West	Sussex	countryside	on	Saturday	ending	with	the	Maybe	Morris	birthday	party	
in	the	evening

Sunday 26th June	Midsummer	Morris	Dancing	and	Folk	Music	Festival,	Portobello	Road,	London
between	12pm	&	5pm.	Details:		Pete	Chilton	07842	540667

Saturday 24th September 	Federation	Day	of	Dance	&	A.G.M.	Hosted	by	Pebworth	Morris,	and	
based	at	the	Fleece	Inn,	Bretforton,	near	Evesham.	Further	details	in	next	issue.	

COMING EVENTS    
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It	 all	 began	 on	 the	 morning	 of	 the	Adderbury	
Day	of	Dance	in	April	2010.

I	was	walking	through	the	car	boot	sale	on	The	
Green,	 having	 just	 danced	 outside	 the	 Old	
Wheatsheaf	 and	 the	 Red	 Lion,	 on	 my	 way	 to	
the	next	dance	spot	at	The	Coach	and	Horses,	
when	I	was	accosted	by	a	woman	of	Adderbury	
with	‘we	want	to	do	some	of	that!’

My reply was along the lines of ‘if you find me 
8	women	who	want	to	dance	I	will	show	you	a	
few	dances’.	My	expectation	was	that	this	would	
probably	be	the	end	of	it.	How	wrong	I	was.	

That	evening	as	we	were	dancing	the	last	spot	
at	The	Bell,	 the	same	woman	came	up	 to	me	
and	said	‘I	have	12	dancers	and	a	musician’.

My	 initial	 thoughts	 were,	 ‘What	 will	 the	 other	
dancers	think?’,	‘What	will	the	other	Adderbury	
Team	think?,	‘Do	we	need	another	Morris	team	
in	Adderbury?’.	These	were	quickly	followed	by,	
‘If	they	are	going	to	do	it	I	should	help	them	do	
it	well’,	‘Why	shouldn’t	I	help	them	dance	if	that	
is	what	they	want	to	do?’

After	 that	 things	 moved	 swiftly.	 After	 a	 few	
practices	of	Shepherd’s	Hey	and	Constant	Billy	
the	 side	 were	 already	 thinking	 up	 their	 own	
dances	and	interpretations	of	other	dances	(so	
they	don’t	 just	dance	Adderbury),	had	decided	
what	their	kit	would	be	and	named	themselves	
Sharp	and	Blunt.

The side’s official dance out was outside the 
Coach	and	Horses	and	then	The	Bell	on	Boxing	
Day	 2010	 with	 3	 musicians	 and	 15	 dancers.	
There	had	been	 some	sneak	previews	before	
as	 they	 danced	 to	 raise	 money	 for	 their	 bells	
(thanks	to	the	Adderbury	Running	Club	and	the	
Adderbury	Friday	Club	for	their	generosity)	and	
had	attended	the	Ducklington	Ale.

The	enthusiasm	in	the	side	is	a	joy	to	behold	as	
is	the	standard	of	their	dancing	and	their	singing	
(did	 I	 forget	 to	 mention	 the	 singing?)	 and	 the	
village	 has	 welcome	 them	 wholeheartedly.	
Of	 course	 there	was	 room	 for	 another	 side	 in	
Adderbury.	How	could	I	ever	have	doubted	it?.

A NEW TEAM IN ADDERBURY

Catch	them	at	the	Adderbury	Day	of	Dance	16th	
April	2011.

Keith	Norton
Adderbury	Morris	Men

Sharp and Blunt , Adderbury’s new female side, 
show  their prowess   

ITEMS FOR NEWSLETTER
All	contributions	gratefully	received		-	most	are	usually	
published	!	Text		in	.doc	format	preferred,	though	I	can	
access .docx  and open office formats. Arial 12 point 
is	 the	 main	 font	 used	 in	 the	 Newsletter	 but	 it	 is	 not	
necessary	to	send	it	in	this	font.

Photographs	 and	 illustrations	 should	 be	 in	 high	
resolution .jpg or pdf, though .gif and .tiff files can also 
be	accepted.	Any	illustration	embedded	in	text	should	
also	be	sent	as	separate	attachments.

Colin

Can you identify the venue and  sides  on the opposite page?  
(Answers to me on the back of a five pound note!)



INSPIRED BY ROY DOMMETT

10

Barry Honeysett recalls how he first got 
hooked on dancing. His sons are now the 
third generation of the family dancing with 
Great Western Morris

You	may	have	noticed	 in	 the	 last	 issue	of	 the	
newsletter	 the	 announcement	 of	 an	 event	 in	
Exeter	on	 the	weekend	of	15th-17th	April	with	
Roy	Dommett.		Many	of	you	will	be	familiar	with	
Roy’s	work	and	 the	workshops	 from	 the	past.		
However	I	expect	there	are	many	who	will	not	
have	been	exposed	to	his	immense	breadth	of	
knowledge	of	the	Morris	and	it’s	collecting.

I	 literally	 started	 my	 dancing	 career	 at	 one	 of	
Roy’s	 (and	 Tubby’s)	 workshops	 in	 the	 Ham	
Marquee	at	Sidmouth	Festival	 in	1972.	 	At	14	
years	old	 I	had	not	yet	started	dancing	Morris	
and	had	come	along	to	sit	 in	on	the	workshop	
that Dad was attending but was pulled in to fill 
a	gap	in	a	set	of	Gloucester	City	Men	(I	know	
they	were	Gloucester	because	they	were	in	kit	
–	most	people	came	to	the	workshops	in	kit	in	
those	days).		

I	was	hooked.	 	During	 the	years	 that	 followed	
I	went	to	dozens	of	his	workshops.		Each	one	
was	captivating	and	challenging	with	a	mix	of	
deep	 insight	 into	 the	various	original	collected	
sources	through	his	own	research,	together	with	
talks	that	provided	the	social	and	even	political	
back	 ground	 for	 the	 morris	 and	 how	 it	 got	 to	
us.  Having revisited the original material, field 
notes,	talked	to	people	who	had	been	involved	
in	the	revival	and	in	some	cases,	tracked	down	
the	 traditional	 dancers	 or	 their	 relatives,	 he	
had	 come	 to	 a	 much	 more	 diverse,	 colourful	
and	 energetic	 picture	 of	 what	 the	 Morris	 had	
been	than	and	could	be	again,	rather	than	the	
sanitised,	 uniform	 and	 demure	 version	 that	
Sharp	 had	 portrayed	 in	 the	 Morris	 Books	 and	
became	the	norm	(and	still	 is)	 for	most	Morris	
clubs	associated	with	the	Morris	Ring.		

Great	Western,	along	with	a	 few	other	 teams,	
took	up	 the	challenge	 that	Roy	had	 laid	down	
and	dared	to	be	different	-	to	dance	with	energy	
and	 put	 on	 a	 gutsier	 interpretation	 of	 the	
Morris.		He	showed	us	alternative	versions	and	
interpretations	 of	 the	 recorded	 sources.	 	 But	
most	 importantly,	 he	 showed	 that	 it	 had	 and	

could	be	done	at	a	slower	speed	so	that	you	had	
time	to	lift	off	the	ground	and	put	more	energy	
into	the	dance.		

So	 that	 was	 30	 or	 more	 years	 ago	 and	 now	
that	 you	 may	 be	 part	 of	 an	 established	 side	
that	 knows	 “what	 we	 are	 about”,	 what	 might	
you,	 individually	 or	 collectively,	 hope	 to	 gain	
from	a	weekend	with	Roy?	 	You	will	 likely	get	
the	chance	to	learn	something	new.		There	will	
be	the	opportunity	to	dance	some	of	the	other	
collected	traditions	which	in	itself	 is	interesting	
and	 challenging	 and	 will	 possibly	 provide	
inspiration	 for	 future	 dance	 creations.	 	 More	
than	that,	you	will	come	away	with	a	better	idea	
as to where what we do links and fits in with the 
original	and	where	it	has	come	from.		This	will	
give	you	a	sense	of	continuity	and	connection	
to	all	those	who	danced	the	Morris	in	the	past.		
At	 the	 same	 time,	he	 is	 also	 interested	 in	 the	
future	 of	 the	 Morris,	 not	 as	 a	 museum	 piece	
slavishly	adhering	to	the	collected	form	but	in	a	
living,	breathing,	dynamic	Morris	 that	will	grab	
audiences	and	 is	quite	willing	 to	 tell	 you	 if	 he	
thinks	you	are	going	about	it	the	wrong	way.		

Roy	may	not	be	able	to	do	many	more	of	these	
events.		So,	do	not	miss	this	opportunity	to	see	
and	hear	 someone	 that	 I	 count	as	one	of	 our	
national	treasures.

As	a	taster	of	what	there	will	be	to	come,	there	
follows	a	transcript	of	a	talk	Roy	gave	in	1973	at	
an	instructional	weekend	held	by	the	Plymouth	
Morris	Men.		

Roy Dommett  at 
Great Western’s 
40th Anniversary 
celebrations in 
2010
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still	 continues	 today	 (1973)	 all	 though	 not	 as	
a	Morris	 thing.	 	 It’s	 still	 held	on	 the	 traditional	
day	of	 the	Monday	after	 the	Whit	Monday	 (or	
perhaps	 the	 Bank	 Holiday	 now).	 	 If	 you	 want	
to	go	and	see	what	happens	–	go	along.		They	
set	 up	 these	 trestles	 outside	 on	 the	 car	 park	
opposite	the	pub	and	they	have	a	“feast”.		For	
some	 years	 now	 the	 Oxford	 University	 Morris	
Men	 have	 been	 going	 along	 to	 dance.	 	 That	
was	part	of	 the	reasons	 for	 teaching	 them	the	
Kirtlington	Trunkles.		The	Kirklington	Lamb	Ale	
used	to	involve	a	procession	around	the	village	
led	by	somebody	with	a	 lamb	and	followed	by	
a	bunch	of	Morris	Men.		Kirtlington	side	has	a	
similar	history	to	Bucknell.	 	 It	virtually	gave	up	
when	the	ale	was	stopped.		They	used	to	have	
dancing	competitions	like	those	at	Bicester.

Bicester	 was	 where	 all	 those	 sides	 around	
including	Bucknell	used	to	gather	one	evening	
late	 in	 the	 summer.	 	 More	 about	 these	
competitions	later.

As	these	various	functions	ceased	as	a	result	of	
objections,	Victorian	prudery	and	all	that	so	the	
sides	declined.

George	 Butterworth,	 who	 was	 responsible	 for	
some	of	the	later	Morris	collecting,	was	working	
on	the	east	side	of	the	Oxford-Banbury	railway,	
discovered	that	Bucknell	had	been	quite	famous	
as	 a	 side.	 	 It	 was	 one	 of	 a	 “family”	 of	 teams	
centred	 on	 Bicester	 who	 shared	 dancers	 and	
musicians	and	had	 fairly	similar	styles.	 	Other	
villages,	 including	Stowe	and	Wootton	as	well	
as	Kirtlington	were	all	similar.

Bledington	danced	with	Longborough	on	at	least	
one	occasion.		Traditions	were	more	elastic	than	
you	imagine.		Francis	Shergold	will	tell	you	that	
when	he	was	taught	at	Bampton,	dancers	were	
more flexible in their attitude. 

After	 a	 few	 years	 break,	 which	 one	 assumes	
was	due	to	the	ending	of	the	Kirtlington	Ale,	the	
side	got	going	again	at	Bucknell.	 	About	1880	
there	was	a	complete	side	of	Rolfe’s	dancing.		
One	 family	 providing	 a	 complete	 team	 and	 a	
photograph	of	them	all	exists	with	Powell	as	the	
musician.		Two	Rolfe	brothers,	Eli	and	Wilf,	told	
Sharp	and	other	collectors	that	they	had	started	

Edited transcription of recorded information 
given by Roy Dommett At Great Tree Hill 
Farm, Plymouth on 15th April 1973.
Recorded and transcribed by Alistair 
McKenzie 
Amended by Roy Dommett November 2010
	
The	earliest	record	of	the	Bucknell	Morris	is	just	
before	 1870.	 	 There	 were	 three	 things	 which	
kept	the	old	side	going:-

1.	The	Club	Feasts	
2.	The	Kirtlington	Lamb	Ale
3.	The	Annual	get-together	at	Bicester	

The	Club	Feast	was	in	Whit	week	and,	for	some	
years,	they	did	an	Annual	tour.		They	walked	out	
during	the	day,	danced	where	they	would,	and	
returned	back	 the	same	day.	 	Their	pride	was	
to	be	able	to	go	out;	in	a	clean	shirt	every	day.		
This	was	completely	different	from	other	Morris	
tours.		The	neighbouring	sides	used	to	go	out	on	
a	weeks	tour	and	sleep	under	the	hedge	each	
night.	 	 That’s	 the	 sort	 of	 custom	 we	 ought	 to	
revive.		Anyone	for	a	walking	tour	of	Devon	and	
Cornwall	 this	 summer?	 	 That’s	 one	 thing	 that	
circumstances	 have	 changed	 over	 the	 years.		
You	could	walk	about	 the	countryside	and	kip	
down	in	 the	woods	or	under	 the	haystack	and	
no	one	would	worry	you.	 	Nowadays	you’d	be	
picked	up	as	a	vagrant.	 	These	club	or	village	
feasts	are	another	of	those	aspects	of	 life	that	
disappeared	just	after	the	First	World	War.		They	
were	reckoned	to	be	days	of	annual	reckoning.	
That	was	where	everyone	 in	 the	villages	paid	
up	 their	 debts	 or	 settled	 their	 differences.	 	 Of	
course there were fights -these were often 
arranged	in	a	formal	sort	of	way,	with	a	referee	
and	timed	rounds	or	intervals	and	things.		One	of	
the	Bucknell	stories	is	about	a	chap	who	fought	
for	 his	 bride.	 	 There	 was	 a	 natural	 argument	
between the two suitors and they had a fight on 
the green – this was a proper organised fight to 
see	who	would	get	the	girl.		We	do	not	know	if	
she	had	to	go	with	the	winner	or	the	loser.		There	
is	also	one	of	 the	 last	 recordings	of	 someone	
selling	his	wife	at	Kirtlington.	

The	 Kirklington	 Lamb	 Ale	 revolved	 itself	 into	
a	 sort	 of	 drunken	 riot	 and	 was	 stopped.	 	 It	
got	 going	 again	 for	 a	 Jubilee	 (Victoria)	 and	

ROY DOMMETT ON BUCKNELL
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in	the	road.		Because	of	the	importance	of	Mr.	
Sharp	and	Mr.	Butterworth,	the	two	Rolfes	had	
gone	round	and	persuaded	all	the	old	dancers	
to	make	up	a	set.		It	is	said	that	it	was	a	rather	
pathetic	sight.		They	had	four	of	their	old	cronies,	
and	were	trying	to	teach	them	something	they	
couldn’t	remember	very	well	themselves.

This	 teaching	and	correcting	or	altering	of	 the	
dances	 as	 they	 were	 being	 collected	 shows	
in the field notes of Sharp and Butterworth 
and	could	have	a	lot	to	do	with	what	is	written	
down.		Butterworth	never	did	get	the	back-steps	
written	down.		He	just	wrote	Back-steps	–	then	
tried to describe it and finished up “Hopeless 
cannot	 understand	 what	 the	 man	 is	 trying	 to	
do”.	 	 Similarly	 the	 Hey.	 	 It	 wasn’t	 obvious	 to	
Butterworth	what	 they	were	 trying	 to	do	 in	 the	
Hey.		The	best	he	got	in	his	notes	was	that	the	
tops	 went	 straight	 down	 the	 middle	 and	 then	
back	up	again.	

Sharp	 However	 in	 his	 published	 notation	
decided	 what	 Back-steps	 and	 Hey	 to	 use.	 	 I	
assume	that	they	were	based	on	what	he	saw	
the	men	do.		Sharp	was	obviously	much	more	
successful	 in	extracting	dance	structures	 from	
these	men	than	Butterworth.		We	do	have	this	
indecent	(you	know	not	pure	or	true)	collecting.		
Combining	 Sharp’s	 work	 with	 Butterworth’s	
additional notes it is possible to fill in the full 
repertoire	of	the	side.

One	or	 two	things	still	seem	odd:-	Sharp	says	
in	the	published	book	(Book	V)	that	there	were	
no	 stick	 dances	 from	 Bucknell,	 yet	 his	 own	
field note book has a stick dance notation in 
it.		Of	course	there	is	the	possibility	that	it	 is	a	
dance	from	somewhere	else	but	it	hadn‘t	been	
published.		Morris	men	then	as	now,	know	each	
other’s	dancers.	 	At	Field	Town	we	dance	 the	
Field	Town	Leapfrog	which	certainly	comes	from	
Finstock.	 	There	 is	 another	 Field	Town	 dance	
that	 comes	 from	 a	 neighbouring	 side	 and	 not	
from Leafield where it was originally collected. 

Not	 all	 that	 was	 collected	 was	 published	 but	
there	 is	 very	 little	 to	 add	 to	 what	 is	 available.		
There	was	the	Trunkles,	(presumably Kirtlington 
Trunkles mentioned earlier. A.Mc)	 another	
corner	dance	–	Old	Woman	Tossed	Up	which	
is	 just	 like	Queens	Delight	 in	 form.	 	There	are	
no	hand	clapping	dances	surviving	-	other	than	
that	version	of	Old	Black	Joe.		What	was	seen	

Morrising	at	the	farm	of	one	of	the	team	before	
them.

When	Butterworth	was	collecting	he	started	off	
with	his	discovery	of	the	old	Foreman,	George	
Coles,	 who	 was	 bedridden	 by	 this	 time.	 	This	
led	 to	 seeing	 quite	 a	 few	 other	 dancers	 and	
an ex-musician.  He had five people who said 
“You	sing	me	the	tune	and	I’ll	dance”.	 	But	he	
couldn’t find anyone who thought he knew the 
tunes	 correctly.	 	 He	 spent	 two	 weeks	 seeing	
various people and finished up with a notebook 
full	of	bits	of	dances,	including	comments	about	
the	hopback-steps	but	no	clear	notation.		So	he	
ended	up	sending	a	telegram	to	Sharp.		“Found	
Morris.  Difficult to collect. Please come”.  And 
Sharp	came	up	with	E.	V.	Lucas	and	a	couple	
of	 other	 members	 of	 the	 demonstration	 team.		
We	know	a	great	deal	about	this	event	because	
Lucas	 wrote	 a	 long	 account	 about	 turning	 up	
to	 see	 these	 two	 men	 in	 his	 book	 “London	
Lavender”.

These	old	boys	had	succeeded	in	getting	a	side	
together	 for	 the	 Jubilee	 (1887	 or	 something).		
Incidentally	 if	 anyone	 wants	 to	 dig	 around	
in	 newspapers,	 then	 the	 Jubilees	 and	 other	
national	festive	times	are	good	periods	to	start.		
All	sorts	of	odd	customs	were	revived	for	these	
occasions.

Sharp	had	 these	 two	brothers	and	one	or	 two	
other	younger	men	who	had	been	approached	
by	 Butterworth.	 	 They	 really	 had	 not	 danced	
for	 long	enough	to	remember	much,	and	don’t	
forget	we	are	talking	about	1912,	which	was	a	
long	 time	 after	 the	 event.	 	 Then	 Sharp	 found	
Powell,	the	old	pipe	and	tabor	man	and	an	old	
man	called	Nelson	who	was	the	original	of	the	
story	of	the	musician	who	used	to	get	so	drunk	
they	had	to	tie	him	upright	to	a	tree	on	Bucknell	
Green	 so	 he	 could	 play	 without	 continually	
falling	down	–	can	you	imagine!

Powell	 claimed	 he	 could	 play	 some	 of	 the	
tunes	and	sing	 the	 rest.	 	But	when	put	 to	 the	
test	 he	 couldn’t	 repeat	 anything	 or	 even	 sing	
tunefully.		He	would	start	off	one	or	two	different	
ways	 but	 always	 wandered	 into	 Maid	 of	 the	
Mill.  Butterworth’s actual field notes were full 
of	sarcastic	comments	about	this.		Sharp	then	
relied	in	the	end	of	getting	the	tunes	from	the	two	
Rolfe	brothers	–	mainly	from	Eli	the	eldest.		They	
got them to dance, firstly in the kitchen and then 
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and	collected,	was	a	repertoire	of	a	revived	side.		
Revivals	 tended	 to	eliminate	 the	 interesting	or	
difficult things, and concentrate on the basic 
half	dozen	or	so	dances.

The	 Travelling	 Morrice	 visited	 Bucknell	 area	
in	1927	and	one	of	the	Rolfes	and	Old	Powell	
were	still	alive.		They	danced	with	the	side	and	
this	 didn’t	 change	 our	 idea	 how	 Bucknell	 was	
done.  Schofield and Arthur Penn made great 
attempts	 to	 collect	 the	 tunes	 from	 Powell	 and	
after	a	great	deal	of	effort	we	have	Willow	Tree,	
a	 version	 of	 Shephard’s	 Hey	 and	 Maid	 of	 the	
Mill.		Even	after	their	patience	they	weren’t	too	
happy	with	the	end	result.

Powell	 lived	 until	 late	 in	 the	 30’s.	 	 He	 made	
tabors	 for	 the	 society	 (EFDSS).	 	 Because	 he	
was	 one	 of	 the	 last	 pipe	 and	 tabor	 players	
quite	 a	 few	 people	 went	 to	 see	 him.	 	 Helen	
Kennedy	brought	him	a	copy	of	one	of	Jinkey	
Wells’	old	Bampton	pipes	which	had	belonged	
to	Potter.		It	appeared	to	be	a	standard	English	
three	holed	pipe	but	Powell	couldn‘t	play	 it.	 	 It	
was	only	 then	 they	discovered	 that	his	wasn’t	
made	 to	 the	English	 tuning	but	 to	 the	Basque	
tuning.	It	plays	a	slightly	different	scale	starting	
on	 a	 different	 place.	 	 Powell	 died	 just	 before	
the	war.		His	wife,	much	younger	than	him	and	
noted	for	being	“eccentric”	was	around	until	the	
50’s.		Many	people	have	talked	to	her	about	her	
husband	and	she	had	lots	of	old	photographs,	
her	husbands	 tabor	and	sets	of	bells.	 	Rolfe’s	
children,	 some	 of	 whom	 were	 living	 after	 the	
war, have confirmed where they danced, and 
what	happened	at	feasts,	as	well	as	one	or	two	
old	stories.

Like	the	man	Hawtin	who	came	up	from	London	
in	 1910	 and	 it	 is	 recorded	 in	 the	 newspapers	
that	 this	 fellow	 had	 previously	 danced	 at	 the	
Prince	 of:	 Wales’	 wedding	 (1870	 something)	
and	 that	 the	 next	 time	 he	 danced	 was	 when	
he	 did	 “Jockey”	 at	 the	 Town	 Hall,	 Edward	 VII	
died	 that	 same	day.	 	They	made	more	of	 this	
coincidence	 than	 the	 rest	 of	 the	 show.	 The	
headlines	of	the	local	paper	read	“Man	who	last	
danced	at	King’s	wedding	dances	again	on	the	
day	of	his	death.”	

If	anyone	is	interested	in	antiques,	they	may	like	
to	know	of	biscuit	boxes	made	during	the	19th	
century,	 with	 pictures	 of	 the	 Lamb	Ale	 on	 the	
various	faces.		There’s	at	least	one	in	the	village.		

There	are	others	but	they	are	all	so	stylised	it’s	
obvious	 ·that	 the	 artist	 had	 never	 been	 near	
the	village,	 let	alone	knew	what	a	Morris	man	
looked	like.	

In	this	quarter,	north	and	east	of	Oxford,	the	only	
Morris	Musicians	were	Pipe	and	Taborers.		The	
fiddle and concertina tribe hardly penetrated 
this	Morris	Territory.		One	of	the	most	probable	
reasons	why	Morris	further	north	died,	was	that	
they	ran	out	of	musicians.		Woods	at	Headington	
played	 for	 everybody.	 	 He	 was	 the	 last	 pipe	
and	 tabor	 player	 at	 the	Adderbury	 end	 of	 the	
county.	 	 But	 the	 Brackley	 lot;	 who’s	 last	 piper	
rather	than	pipe	and	taborer	died	after	this	last	
war,	had,	by	1880,	become	quite	a	commercial	
organisation.		They	advertised	at	Banbury	Post	
Office.  They quoted 32 dances (four or five 
tunes	 to	 each	 dance,	 what	 we	 called	 Jockey	
they	called	Queens	Delight	and,	believe	it,	Lads	
a	Bunchum).	 	They	offered	 to	go	anywhere	 in	
the	country	but	they	didn’t	have	many	takers.

We	mustn’t	forget	the	drawing	power	of	a	biggish	
town.		The	teams	around	Bucknell	always	had	
an	 annual	 get	 together	 at	 Bicester,	 whilst	 the	
Adderbury	bunch	had	a	get-together	at	Banbury	
and	 the	 Molly	 Dancers	 went	 into	 Cambridge,	
especially	on	the	one	day	in	the	year	when	the	
town	was	en	fête	

At		the		Bicester		gathering		there		were	competitions	
similar	to	those	at	Stow.		They	danced	for	prizes	
of	 ribbons,	cakes	etc.	 	Headington	used	 to	go	
to	the	Kirtlington	Ale	where	there	also	used	to	
be	Morris	competitions.		Kimber’s	farther	is	on	
record	as	saying	that	the	Headington	short	stick	
dances	were	uncommon	and	had	been	 tarted	
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Men.		We	went	to	see	him	the	following	Sunday	
and	not	only	did	we	get	a	long	“speil”	but	quite	
a	lot	of	material.		His	father	had	had	an	Edison	
Phonograph	 and	 collected	 Folk	 songs	 and	
stories	 about	 Morris.	 	 Just	 like	 that	 out	 of	 the	
blue.

There	 were	 these	 papers	 from	 Williams	 on	
Stanton	Harcourt	 that	came	to	 light	some	four	
years	ago	with	all	those	other	tunes.		They	just	
dropped	 out	 of	 the	 blue.	 	 But	 this	 only	 came	
about	because	I’d	seeded	my	friends	with	bits	of	
paper	saying	“this	is	all	we	know”.		They	in	turn	
introduced	 the	 topic	 in	 conversation	 and	 then	
someone	 said	 that	 their	 father	 or	 somebody	
used	 to	–	etc.	etc.,	and	 this	 information	came	
from	that.

You	 very	 seldom	 found	 a	 traditional	 side	 that	
tried	 to	write	down	 it’s	dances.	 	 Ilmington	and	
Chipping	Camden	have	a	copy	of	the	notation	
that	Sharp	wrote	down.		Don	Ellis	has	a	copy	of	
Sharp’s	notes	from	when	Ellis,	as	a	boy	danced	
in	 a	 boys	 side.	 	 But	 that’s	 not	 the	 way	 they	
dance	now.		That	was	as	the	way	the	boys	were	
taught	then.		Let	me	explain:-		Camden	hasn’t	
changed.	 	They	dance	 the	same	way	as	 they	
have	 been	 seen	 doing	 it	 since	 the	 early	 20’s.		
This	follows	their	revival	about	1902.

What	is	possible,	that	Hathaway	raised	this	boys	
side	to	dance	for	Sharp,	and	didn’t	necessarily	
teach	 them	 anything	 about	 the	 way	 the	 men	
danced.	 	The	Chipping	Camden	 revival	at	 the	
turn	of	the	century	came	as	a	result	of	a	group	
of	people	coming	 in	 from	London,	and	setting	
up	workshops	and	things	in	Towns	and	trying	to	
revive	the	 local	customs.	 	They	got	 the	Morris	
going	 again.	 	 Hathaway	 was	 responsible	 for	
playing	 and	 reconstructing	 the	 dances	 from	
a	 variety	 of	 sources.	 	 You	 know	 how	 you	 all	
agree	at	your	practices!!		They	tell	the	story	at	
Abingdon	of	the	Maid	of	the	Mill	and	[The	only	
people	who’d	seen	Constant	Billy	danced	 just	
the	once	by	Tom	Hemmings	 in	 the	bed	of	 the	
Ock]	 they	 could	 never	 agree	 in	 practice	 how	
it	should	go.		So	they	practised	it	 for	25	years	
and	were	only	seen	doing	it	 in	public	after	the	
major	objectors	had	died.		Tom	Hemmings	died	
in	 1961,	 James	Hemmings	went	 the	 following	
year.		Having	got	rid	of	them	they	were	left	with	
Charlie	Brett,	so	they	dance	in	Charlie’s	way.

Roy	Dommett	©

up	just	for	the	competitions.	

We	don’t	know	much	about	these	competitions.		
We	know	that	there	were	set	dances	or	set	tunes	
but	we	don’t	know	how	they	were	judged.		One	
could	hardly	take	a	 judge	to	one	side	and	say	
“Now	at	Bampton	we	step	like	this,	but	we	allow	
our	men	a	bit	of	latitude	when	he	does	a	double	
step	 and	 so-and-so	 does	 a	 single	 step	 that’s	
OK”.		The	judging	standards	are	not	known.

We	can	say	that	the	prizes	were	a	cake	and	a	
set	of	ribbons.		Ribbons	were	much	more	of	a	
luxury	 in	 those	 days.	 	 One	 year	 at	 Kirtlington	
the	 set	 tune	was	Saturday	Night,	 it	 had	 to	be	
danced	 twice,	 once	 with	 handkerchiefs,	 once	
with	sticks.		This	seems	to	suggest	that	a	tune	
known	 to	 all	 would	 be	 picked.	 	 We	 do	 have	
record	of	comments	about	sides	losing	because	
they	 started	 on	 the	 wrong	 foot	 so	 there	 must	
have	been	an	accepted	rule	of	stepping,	most	
likely	onto	the	left	foot.

Question  “When these various sides were told 
the tune, did they all dance the same dance or 
their own version of it?”

It	 seems	 they	 danced	 their	 own	 version	 of	 it.		
That	was	what	happened	at	Stow.		Trunkles	was	
a	fairly	standard	dance	that	they	all	did.		They	
weren’t	expected	to	do	 it	 the	same	way.		How	
they	interpreted	it,	was	part	of	the	competition.		
It’s difficult to say what happened as no record 
has	been	kept	of	how	 they	 judged,	how	often	
they	danced	together	or	of	the	results.		It	may	
not	have	even	been	traditional,	just	occasional	
or	accidental.

Dance	 Notation.	 	 Lionel	 Bacon	 with	 a	 certain	
amount	of	assistance	from	myself	is	producing	
a	book	that	should	be	published	at	the	end	of	the	
year.		It	will	only	be	an	‘aide	memoire’	thing	with	
brief	notes	just	to	enable	the	dance	to	be	done.		
There	won’t	be	any	historical	background.

Question.  “When you were researching did 
you come across any old dances – from their 
widows or children for instance?”

Not	often.		But,	occasionally	they	just	dropped	
out	of	 the	blue.	 	 I	was	at	 the	Chichester	Ring	
Meeting	with	Ewart	Russell.	 	He	was	stopped	
by	 someone	 from	 the	 crowd,	 who	 said	 their	
father	had	been	involved	with	the	Bidford	Morris	
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THREE SHIRES BRAVE THE COLD
Boxing	 Day	 celebrations	 have	 always	 been	
the	 most	 favourite	 dance	 out	 of	 the	 year	 with	
both	Three	Shires	and	Harthill	Morris	and	 this	
year	was	no	exception.	Despite	the	very	heavy	
snowfalls	 that	 have	 hit	 our	 village,	 along	 with	
many	other	villages	and	 towns	 throughout	 the	
country,	 Mother	 Nature	 was	 not	 going	 to	 stop	
us.

Our	 Squire’s	 husband	 put	 out	 a	 ‘round	 robin’	
e-mail	to	all	members	of	both	teams	appealing	
for	help	to	clear	the	compacted	ice	and	snow	in	
the	Beehive	car	park.	As	usual,	those	that	were	
able	to	offer	their	services	met	up.	Armed	with	
shovels	and	determination	they	set	about	their	
task	and	managed	to	clear	a	good	space	for	us	
to	dance	on.

Starting	off	the	day	outside	the	Blue	Bell	at	the	
south	end	of	the	village,	each	team	performed	
three	dances	before	retreating	inside	to	a	most	
welcoming roaring log fire, hot coffee and of 
course	a	good	old	fashioned	chat.

Time	to	move	on	heading	north	up	the	village	to	
The	Beehive,	where,	despite	minus	two	degree	
temperatures,	 the	 crowds	 of	 people	 were	
standing	 around	 waiting	 for	 us	 to	 arrive.	 The	
families	and	friends	of	the	community	of	Harthill	
and	 surrounding	 villages	 are	 second	 to	 none	
and	cannot	be	 faulted	 for	 their	commitment	 to	
the	village	festivities.

Despite	 the	 bitterly	 cold	 weather,	 spirits	 were	
raised	and	Three	Shires	started	off	 the	dance	
session	 alternating	 with	 Harthill	 Morris,	 driven	
on	by	the	applause	of	the	onlookers.	A	great	big	
‘THANK	YOU’	to	the	team	who	chiselled	away	
at	the	ice	enabling	the	dancing	to	go	ahead.

During	the	year	the	newest	members	of	Three	
Shires	have	learnt	a	dance	aptly	named	‘Harthill’	
and this was the first time in many years that it 
has	been	danced	out	in	public	on	Boxing	Day.	
We	 do	 our	 utmost	 each	 year	 to	 incorporate	 a	
new	dance	into	our	repertoire	and	2011	will	be	
no	exception.	With	a	lot	of	head	scratching	and	
pacing of the kitchen floor, our Squire Margaret 
has	 formulated	 a	 dance,	 which	 we	 have	
unanimously	named	‘Squires	Folly’.	This	dance	

has	a	lot	of	intricate	
movements	and	in	
and	 out	 weaving,	
depicting	 the	
workings	 of	 the	
looms	and	cogs	in	
the	mills.	Hopefully,	
if	we	can	get	 it	off	
to a fine art, we 
shall	 be	 proud	 to	
dance	it	out	on	our	
May	Day	tour.	Well	
done	Margaret!
	 Wassail ! Rpger Conway of 

Bishopswood Mummers   

BLACK DOG MOLLY (STOKE-ON-TRENT)
We	 had	 a	 ‘down’	 before	 Christmas,	 work	
engagements,	 illness,	 injury,	 family	 sadnesses	
and	a	freezing	practice	hall.	We	cried	off	the	last	
two	weeks	with	relief.	

But there we were on the first Thursday in 
January	ready	to	prepare	for	our	annual	Plough	
Monday	 Celebration.	 We	 now	 watch	 out	 for	
Epiphany	 and	 according	 to	 tradition,	 once	 the	
Wise	 Men	 have	 done	 their	 bit,	 we	 claim	 the	
following	Monday	for	our	spree.	

The	 rain	 drove	 us	 under	 the	 huge	 archway	 of	
the	Travellers’	Rest	pub	at	Stanley,	on	Plough	
Monday,	 where	 we	 performed	 three	 dances	
before	enjoying	our	celebratory	meal.

Diaries	 out	 and	 February	 Scouts’	 evening,	
March	 Farmers’	 Market,	 Easter	 Betley	 dance,	
May	Alsager’s	Bank	Folk	Festival,	June	Chebsy	
wedding,	 July	 Grindon	 Hedgehog	 Rolling	 and	
Penkhull	 Mystery	 Plays,	 with	 the	 September	
Powder	Kegs	weekend	at	Hope	to	look	forward	
to.	We’re	off!	
       Elizabeth Lister

WINKLING THEM OUT ON BOXING DAY
The	joys	of	living	in	the	countryside	aren’t	quite	so	
apparent	when	it’s	minus	umpteen	degrees	and				
everything	is	covered	in	snow.	Winkleigh	Morris	
lost	two	practice	sessions	before	Christmas	due	
to	dangerous	or	impassable	roads	but	we	were	
hoping	 that	 there	would	be	an	 improvement	 in	
conditions	for	our	customary	Boxing	Day	display	
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with	Tinners	at	the	Duke	of	York,	Iddesleigh.

Come	 Boxing	 Day	 morn,	 it	 was	 still	 looking	
pretty	 dodgy.	 After	 much	 uncertainty	 and	
phoning	around	to	establish	that	we	would	have	
a	viable	dancing	side,		we	decided	to	go	ahead,	
having	been	assured	that	a	road	to	the	village	
was	 clear.	 	 With	 several	 members	 based	 on	
Dartmoor,	Tinners,	however,	had	to	pull	out.	

The	pub	had	cleared	 the	snow	and	 ice	 for	us		
and,	though	the	audience	numbers	were	much	
lower	than	usual,		we	gave	a	spirited	display,	our	
newer	members	on	whom	we	were	dependent	
particularly	 acquitting	 themselves	 well.	 	 Even	
the	 sun	 came	 out!	 	 By	 the	 time	 we	 headed	
home,	after	hot	food	provided	by	the	pub	and	a	
music	session,	the	temperature	had	risen	by	10	
degrees to above freezing for the first time for 
at	least	10	days.

Colin Andrews

The Langport Mummers     2010-11
Our mumming outing at Eli’s was quite a gas,
Once Toby arrived we processed en masse
Into the dark outside, and oh what a crowd -
They roared and  booed and I think we were loud.
That night there happened also to be a wake
Which the Doctor barged into – a big mistake
With his eyes of coal and his hat so black
He looked like the undertaker – not an ancient old 
quack.

Then after the pubs, at old new year
Come the wassails in orchards, full of colourful 
cheer -
A Queen and song, cider and noise, and they love 
us!
The musicians bring tunes, Dave and Jane and 
Russ
And we process under the stars in glorious disarray
To do our play.

St.. George has mended his gown this year - 
hooray!
The Black Knight’s new words went down a storm
He brings greedy bankers and floods to do us all 
harm.
Beelzebub’s souls go squish on the floor
And we slip on the jellies and the crowds guffaw.
Molly dabbles in magic and Tosspot stumbles about
And our new dame, Toby, can posture and flout
In his lipstick and wig, his negligee and fur
Though his hair’s a bit messy, he needs a coiffeur.
Devilty Doubt is the spirit who sweeps winter away
And Hannah in green calls for spring and the long 
…bright … day.
It’s the wassails we like in the midwinter night chill.
At Westbury-sub-Mendip their cider hot and shrill,
It’s a sweet little wassail up there on the hill,
And later we sang in the old Railway Inn
The Black Prince and dame both still in their satin.
At North Wootton the guns stirred the still trees
And we loved the cream-painted hall and the clog 
dancers’ knees
(and their dresses).
We revved ourselves up, our play pacey and strong
The villagers in good spirit and we didn’t go wrong!
At Brent Knoll the MC crowned the wassail queen
With his wreath of leaves and his cloak so green.
We yelled our words from the trailer
(Next year we might just pinch his loud-hailer).
Barrington was wet, it rained cats and dogs
It wasn’t weather for mummers, it was just fit for 
frogs
We paddled through puddles and everyone cheered
And it wasn’t as bad as we feared.
We finished at Barton (the smallest indoor wassail 
in the west!)
And Merricks Farm -  then we put our characters to 
rest
Till next  year. 
Our outings over,
The trees stirred, woken from slumber 
With the banging of saucepans and the shot of a 
gun 
And a dousing of cider and song which is sung.
And we with our pageant, we play our small part
For we move with the seasons, this is not simply 
art.
Our old costumed verses push winter to spring
With some horseplay, a battle and a fierce killing
The good hero, St.. George, dramatically  slain
But revived by the Doctor …………to LIVE AGAIN!
And so dark is banished, light’s again on its way
We kick out the winter and welcome the day.

Kate Lynch
 
The Langort Mummers, Somerset.
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Jerry West lives in Fleet, Hampshire, dances 
with Berkshire Bedlam and Seven Champions 
and plays melodeon for Windsor Morris.  He 
was elected to the post of Notation Officer at the 
MF AGM in 2010.  Here, he talks to Val Parker 
about his own Morris background and his new 
role on the MF Committee

1. How did you first get involved in Morris 
dancing?

I	 had	 just	 started	 a	 post-graduate	 course	 at	
Reading	 University	 and	 I	 went	 along	 to	 the	
Fresher’s	 Fair	 to	 see	 what	 was	 on	 offer.	 	 A	
bearded	man	behind	a	table	stacked	high	with	
empty	beer	glasses	said,	“You	look	like	a	Morris	
dancer!”.	 	 I	 denied	 it	 of	 course	 but	 the	 beer	
glasses	called	to	me	and	the	following	Monday	
found	 me	 joining	 Whiteknights	 Morris.	 	 The	
irony	was	that	I	had	spent	three	years	at	Exeter	
University	without	encountering	Great	Western	
even	once!

2. In what ways were you active in your local 
side before joining the MF Committee?

I	was,	and	still	am,	active	in	several	sides.		I	used	
to	dance	North-West	Morris	with	Hart	&	Sole,	
and	clog	stepping	with	Cloghoppers;	both	teams	
now	 sadly	 defunct.	 Whilst	 with	 Whiteknights	
I	was	a	 small	 part	 of	 the	 team	 that	 organised	
the	Reading	IVFDF	(way	back	in	1987	I	think!).	
I’ve	organised	workshops	and	run	many	more.	
I	am	currently	the	Squire	for	Berkshire	Bedlam,	
having	previously	been	Foreman.		And,	as	you	
know,	I	also	dance	with	Seven	Champions	and	
play	melodeon	for	Windsor	Morris.	

3. Are there any people who have been a 
strong influence on you?

I	 was	 deeply	 impressed	 by	 Dave	 Easeman,	
the	 foreman	 at	 Whiteknights,	 but	 who	 is	 now	
dancing	somewhere	 in	 the	West	Country.	 	His	
dancing	was	 just	 lovely	 to	watch	and	he	set	a	
very	high	standard	for	us.

Another significant influence was Alan Whear, 
former	musician	with	Windsor	Morris.		Like	many	
Morris	 musicians,	 I	 am	 self	 taught,	 which	 can	
have	its	drawbacks.		Alan	has	a	very	distinctive	

style and he encouraged me to find my own, 
teaching me some specific techniques to help 
me	on	my	way.		He	forced	me	to	up	my	game	
and	 to	 recognise	 that	 I	was	playing	 for	one	of	
the	best	teams	in	the	country.

Perhaps the strongest influence of all, though, 
is	 John	 Kirkpatrick	 -	 for	 his	 playing,	 obviously	
-	but	also	 for	his	creative	 interpretation,	which	
gives	 a	 sense	 of	 originality	 to	 the	 material	 he	
uses.	 	 Whilst	 border	 dances	 are	 traditional,	
the	 Shropshire	 Bedlams	 are	 a	 distinctive	 and	
innovative	 side,	 whose	 performance	 of	 the	
dances	has	inspired	many.		Ironically,	Berkshire	
Bedlam	(no	‘s’!)	were	named	at	about	the	same	
time	as	the	Shropshire	Bedlams,	probably	from	
the	 same	 source	 (E.C.	 Cawte’s	 1963	 article	
describing	 “ye	 bedlam	 morris”),	 but	 without,	
I	 think,	 knowing	 the	 other	 team	 existed.	 Our	
claim	 to	 the	 name	 was	 bolstered	 by	 Mike	
Heaney’s	 1985	 booklet	 on	 “Bedlam	 Morris”	
where	he	shows	 the	 term	was	also	applied	 to	
Northamptonshire	(Cotswold)	stick	dances.	So	
that’s	alright	then!

JERRY WEST: MF NOTATION OFFICER

Jerry West    -  Bedlam in Berkshire



18

4. Do you have a preferred style or tradition, 
or a particular area of interest?

I	have	danced	Cotswold,	Molly	and	North	West	
and	enjoy	all	three.			All	aspects	of	“morris”	are	of	
interest	–	the	company	and	friends,	the	traditions	
and	social	history	(e.g.	Keith	Chandler’s	work),	
and	performance	and	entertainment	in	a	modern	
context.	 Although	 I	 am	 keen	 to	 see	 morris	
performed	 well,	 I	 believe	 the	 morris	 is	 a	 very	
broad	church.

5. What skills or resources do you feel you 
have been able to bring to your new role as 
MF Notation Officer?

My	day	job	is	as	an	Associate	Lecturer	for	the	
Open University, on the Professional Certificate 
in	 Management.	 	 I’m	 a	 Chartered	 Company	
Secretary,	so	I’m	interested	 in	the	governance	
and	 organisation	 of	 bodies	 like	 the	 Morris	
Federation.	I	am	a	Trustee	for	Young	Enterprise,	
a	national	charity	looking	to	inspire	schools	and	
students	 to	 be	 entrepreneurs	 and	 business	
people.	 I	 chair	 their	 Regional	Trustee	 team	 in	
the	South-East.	In	the	past,	of	course,	I	served	
on	the	National	Council	of	the	EFDSS,	and	as	
their	Chair	 for	a	while.	 I	am	also	 involved	with	
Tradamis,	 a	 small	 charity	 looking	 to	 develop	
folk-arts	education,	again	in	schools.

My first degree was in computer science 
and	 I	 have	 always	 maintained	 an	 interest	 in	
developments in that field.  I am enthusiastic 
about	what	modern	 technology	can	do	 for	 the	
Federation.

Also,	since	I’m	involved	with	a	variety	of	different	
teams	with	different	styles,	and	am	both	a	dancer	
and	a	musician,	I	believe	I	can	bring	a	breadth	
of	experience	and	understanding	of	what	things	
are	like	from	the	point	of	view	of	a	wide	range	of	
MF	members.

6. Are there any particular projects or ideas 
that you have in mind for your time in 
office?

My first task will be to assess what the Federation 
already	has.	 	 I	am	keen	 to	make	more	of	our	
archive	and	notation	material	available,	in	order	
to	 inspire	 existing	 teams	 but,	 at	 the	 moment,	
there	 is	no	 readily	available	 catalogue.	 	Once	
we	have	that,	I	would	like	to	publish	more	of	the	

notation	we	have	(with	appropriate	permissions),	
preferably	 through	 the	 MF	 website.	 	 In	 fact,	 I	
would	 like	 to	 appeal,	 through	 this	 interview,	
to	 all	 member	 teams	 to	 send	 me	 notations	 of	
anything	they	do,	especially	any	aides	memoire	
they	have	produced	for	workshops,	for	regular	
practices	or	for	new	dances	of	any	kind.		If	teams	
write	 up	 dances	 for	 workshops	 or	 festivals	 in	
the	future,	can	I	ask	them	to	consider	sending	a	
copy	to	me?

7. I was part of the original Notation Group, 
set up by Barbara Butler when she was 
Technical Officer, and which also had the 
active participation of Roy Dommett.  The 
Group’s first publication was the Glossary, 
and the plan was to follow it with a series 
of notation books.  Are there any more 
publications like that in the pipeline?

No,	 but	 I	 hope	 to	 instigate	 something	 like	 it,	
although	not	necessarily	on	paper.		I	don’t	see	
a	lot	of	demand	for	single	tradition	publications	
these	days,	and	there	are	lots	of	sources	now	
available	 that	 didn’t	 exist	 then	 (for	 instance,	
Trefor	Owen’s	work	on	North	West	dances)	or	
that were difficult to obtain., So I’m not sure it’s 
a role the Federation needs to fill in the same 
way	any	more.

I	personally	would	like	to	produce	a	Roy	Dommett	
Collection	 of	 Notation,	 but	 haven’t	 asked	 him	
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yet!	 	 I	 believe	 we	 should	 publish	 as	 much	 of	
this	material	as	possible	on-line	 (for	members	
certainly;	 for	 the	 public,	 perhaps).	 	 It’s	 very	
important	to	take	advantage	of	technology	and	I	
strongly	believe	the	way	forward	is	to	use	web-
based	systems	 for	 information	and	 resources.		
Other	organisations	have	already	moved	in	that	
direction	 and	 I	 think	 that	 MF	 needs	 to	 take	 a	
more	adventurous	approach	too.	I	know	that	the	
MF	is	already	working	closely	with	other	parties	
through	the	Joint	Morris	Organisation,	the	most	
obvious	 thing	 being	 the	 Annual	 Joint	 Day	 of	
Dance,	and	I	can	envisage	working	closely	with	
them	on	other	things,	like	notation,	too.

8. How do you see yourself working with the 
Committee as a whole?

The	committee	has	a	great	deal	of	experience	
and	expertise	available	 to	 it	 though	 its	current	
members	 and	 extended	 network	 and	 I	 look	
forward	 to	working	with	 them	 to	drive	projects	
forward.	 	 I	am	quite	willing	to	ask	 ‘impertinent’	
questions	like	‘why	do	we	do	this?’,	Not	to	put	
anyone	 on	 the	 spot	 but	 because	 I	 know	 that	
committees	don’t	always	have	time	to	stop	and	
analyse	what	 they	do,	or	 to	ask	questions	 like	
that	themselves.		I	would	like	us	not	to	be	afraid	
to	raise	and	spend	money	for	particular	projects.		
I	have	attended	only	one	committee	meeting	so	
far	but	I	found	it	very	informative	and	it	left	me	
feeling	enthusiastic	for	the	job.	

9. What would you like to leave behind you 
when you ultimately step down?

A	set	of	resources	for	current	and	future	teams.		
It	would	be	presumptuous	to	compare	any	work	
of	 mine	 with	 Lionel	 Bacon’s	 black	 book	 but	 it	
would	 be	 good	 to	 leave	 something	 that	 has	
the	possibility	of	inspiring	future	dancers	as	his	
original	work	has	done.

  PAUL WHITE  

Recalling a 
few sticky 
spots at 
practice

Did	you	read	and	hear	all	the	publicity	that	was	
given	to	the	decline	of	marmalade	as	the	nation’s	
favourite	 breakfast-time	 spread?	 Apparently,	
such	 unlikely	 and	 un-British	 concoctions	 as	
chocolate	 spread	 and	 peanut	 butter	 are	 now	
lodged firmly at the top of our national choice 
list.
Sad,	 isn’t	 it?	 It’s	 like	 seeing	 schoolchildren	
performing	 as	 majorettes	 and	 cheerleaders	
–	and	let’s	face	it,	there	are	some	children	who	
simply	aren’t	built	for	it	and	some	parents	who	
should	know	better	–	rather	 than	getting	down	
and dirty with fluffy morris.

Well,	I	have	got	the	solution	to	this	dilemma.	It	
can	be	summed	up	in	one	word:	Dave.

Uncle	Jim	was	celebrating	his	80th	this	particular	
Sunday	 lunch	 time	 and	 it	 was	 all	 kicking	 off	
at	 the	 Union	 Inn	 at	 Moretonhampsted.	 This	
coincided	 nicely	 with	 Sally’s	 almost-weekly	
practice	 session	 with	Tinner’s	 Morris	 at	 South	
Zeal,	 just	20-30	minutes	away	from	the	Union.	
So	off	we	went	together	to	enjoy	a	very	pleasant	
drive	from	Bodmin	Moor	to	Dartmoor	and	a	very	
warm	welcome	from	the	gentlemen	dancers	of	
Tinner’s.		Musicians,	too,	including	another	lady	
–	Dawn.

Seeing	 another	 side’s	 practice	 is	 an	
entertainment	in	itself.		Those	sides	I	have	been	
directly	 involved	 with	 were	 pretty	 chaotic	 at	
practice	time.	With	one	side,	we	always	had	a	
game	of	 football	 in	 the	hall	before	starting	 the	
dance.	We	used	a	full-sized	football	–	but	made	
of sponge rubber – which regularly flew off 
course	 to	 hit	 some	 unsuspecting	 spectator	 on	
the	head.		Often	our	teacher	and	lead	musician.	
Many’s		the	steely	glare	I	have	had	to	survive.
Anyway,	 it	was	a	great	warm-up	exercise	and	
there	was	disappointment	writ	large	on	several	
faces	 if	 ever	 I	 forgot	 the	 ball.	 The	 chaos	 was	

MASSED  OR MESSED ?
Does		a	massed	display	by	umpteen	teams	make	
for	a	good	public	spectacle?		With	variations	in	
styles	among	the	participating	sides,	mixed	sets,	
and	some	dancers	unfamiliar	with	the	particular	
dance,	what	 impression	 is	given	 to	 the	casual	
observer?	

Your	opinions,	ladies	and	gentlemen,	would	be	
appreciated	for	the	next	Newsletter.	
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also	 the	 result	of	 it	being	a	 large	side.	Up	 to	40	people	 in	 the	
hall	required	a	lot	of	controlling	–	especially	because	so	many	of	
them	were	new	to	morris	and	thought	the	unruly	behaviour	was	
all	part	of	the	tradition!

In	France,	where	we	had	a	small	side,	practice	was	altogether	
different.	The	English	contingent	would	turn	up	on	time,	eager	to	
get	the	dancing	under	way.	But	we	had	to	build	the	French	concept	
of	time-keeping	into	the	sessions.	In	other	words,	several	of	our	
French	members	would	arrive	as	and	when	they	thought	it	right.	
Then	everything	stopped	for	multiple	cheek-kissing	and	a	chat	
and	catch	up	before	we	could	start	again.	No	sooner	would	we	
get	back	into	the	swing	than	the	dancing	would	have	to	stop	and	
kissing	begin	again	as	another	Gallic	straggler	arrived.	We	also	
had	to	come	to	terms	with	a	rather	more	philosophical	attitude	
to	the	performance	than	we	were	used	to.	Why	do	we	have	to	
practise	every	week,	was	the	constant	query,	ever-lurking	behind	raised	eyebrows	and	pouting	lips?	
If	we	have	to	dance,	we	just	go	and	dance.	That’s	it.	Why	all	this	practising?	It’s	not	fun.

So	 seeing	 Tinner’s	 in	 action	 was	 something	 new.	 Lots	 of	 fun	 and	 bonhomie	 combined	 with	 a	
determination	to	get	some	dancing	done.	There	were	a	few	tense	moments	when	co-ordinating	leg	
and	hankie	movements	looked	as	though	it	would	prove	a	bridge	too	far	but	communal	advice	and	
demonstration	got	things	rolling	again.	And	as	things	got	under	way	–	‘no,	not	that	left,	the	other	left’	
-	Dawn	handed	me	a	plastic	bag	which	contained	two	pots	of	Dave’s	marmalade.	One	this	year’s,	
one	last	year’s.

Working	from	home	as	we	do,	Sally	and	I	have	taken	to	enjoying	a	relaxed	pot	of	tea	of	a	morning,	
made	with	proper	 leaf	 tea*.	Toast	as	well,	of	course,	and	the	marmalade	has	gone	down	a	treat	
–	doubly	good	for	me	because	herself	favours	the	savoury	approach	to	breakfast.To	date,	I	have	
concentrated on the 2010 jar and I can say that if the nation as a whole had access to such a fine 
preserve, the peanut butter and chocolate spread would soon find themselves lurking at the back of 
the	cupboard.
	
*Not	leaf	tea	as	I	recall	it.	It’s	virtually	powder.	Advice	welcomed	at	pwhite420@btinternet.com

A PATRON FOR MALTBY PHOENIX SWORD
Maltby	 Phoenix	 Sword	 of	 Maltby,	 Rotherham,	
South	 Yorkshire,	 is	 honoured	 and	 delighted	
to	 announce	 that	 the	 Earl	 of	 Scarbrough	 has	
generously	 agreed	 to	 be	 their	 patron.	 	 Maltby	
Phoenix	 Sword	 performs	 the	 two	 types	 of	
traditional	English	sword	dancing:	rapper	sword	
dance	and	longsword.	

The	connections	between	Lord	Scarbrough	and	
Maltby	Phoenix	Sword	are	compelling.	

First	 of	 all,	 both	 reside	 in	 Maltby;	 the	 Earl	 of	
Scarbrough’s	 home	 is	 Sandbeck	 Park	 in	 the	
parish	 of	 Maltby.	 Secondly,	 Lord	 Scarbrough	
also	owns	the	Lumley	Estate	in	County	Durham	
and	his	 lineage	can	be	 traced	back	 to	William	
de	Lumley	who	had	property	at	Lumley	on	the	

Wear,	County	Durham,	 in	 the	mid-1200s.	The	
family	 seat	 is	 Lumley	 Castle	 at	 Chester-le-
Street.		

The coalfield of Northumberland and Durham is 
home	to	 the	Rapper	Sword	Dance,	originating	
in	the	19th	century	when	pitmen	would	perform	
in	pubs,	passing	the	hat	round,	or	in	competition	
with	 neighbouring	 villages.	 	 The	 dance	 is	
performed	 with	 a	 ‘rapper’	 -	 a	 short	 sword	 of	
spring	 steel	 having	 handles	 at	 both	 ends.		
There are generally five dancers and elaborate 
stepping	 is	 an	 important	 part	 of	 this	 fast	 and	
often	gymnastic	dance.	

Coal	 mining	 under	 the	 Earl	 of	 Scarbrough’s	

Puttting	Tinners	through	their	paces
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	The Earl of Scarbrough welcomes some of the team to 
Sandbeck House.  With Lord Scarbrough are, from left 
to right (back row) Lucy, Megan, Jess, (front row) Laura, 
Katy and Sarah.  Photography by John Davies. 

estate	in	County	Durham	extends	back	into	the	
15th	century.	At	one	 time	 the	collieries	beside	
the	Wear	at	Lumley	produced	some	of	the	most	
popular	coal	for	the	London	trade.		Although	the	
Lumley	family	were	not	directly	involved	in	coal	
mining,	we	are	certain	that	pitmen	from	several	
rapper dancing teams toiled under the fields of 
the	Lumley	Estate.	

A	 spokesman	 for	 Maltby	 Phoenix	 Sword	 said	
“The	 team	 is	 thrilled	 to	
have	such	a	distinguished	
patron	 –	 particularly	 one	
who’s	family	has	a	history	
rooted	 in	 areas	 of	 coal	
mining,	 agriculture	 and	
our	 town	 of	 Maltby.	 We	
are	 looking	 forward	 to	
researching	 the	 archives	
further	to	identify	precisely	
which	 rapper	 teams	 lived	
and	danced	on	the	Lumley	
Estate.”		

The	 Earl	 of	 Scarbrough	
said,	 “I	 am	 delighted	
and	 honoured	 to	 be	 the	
patron	 of	 Maltby	 Phoenix	
Sword,	 and	 look	 forward	
to	 supporting	 them	 in	
the	 coming	 years.	 	 Their	
reputation	 is	 growing	
nationally,	and	I	have	no	doubt	that	the	team	are,	
and	will	continue	to	be,	exceptional	ambassadors	
for	Maltby	as	they	travel	the	country	and	compete	
with	such	skill	and	success”	

Interestingly,	the	other	dance	that	Maltby	Phoenix	
Sword	 performs,	 the	 longsword,	 originated	
in	 agricultural	 communities	 of	 Yorkshire.	 	 The	
history	of	 the	Sandbeck	Estate	 is	 agricultural,	
and	it	is	known	that	longsword	dancing	occurred	
around	here	in	the	18th	and	19th	centuries.	

Background information on Maltby Phoenix 
Sword
Maltby	Phoenix	Sword	was	 formed	 in	2002	 to	
revive	longsword	and	rapper	sword	dancing	in	
the	town.	The	dancers	in	this	revival	are	mainly	
girls,	 unusual	 for	 this	 style	 of	 dancing.	 The	
team	was	represented	in	competition	at	Bath	in	
Somerset	 in	2004	and	did	well	but	 in	2005,	to	
everyone’s	surprise	they	won	the	top	prize	at	the	
Dancing	England	Rapper	Tournament	 (DERT)	

in	Preston	in	Lancashire	and	were	featured	on	
BBC	1.	

Since	then	the	team	has	grown	and	developed	
into	 a	 community	 sword	 dance	 club	 based	 in	
Maltby,	 Rotherham.	 	 Members	 are	 all	 young	
people	from	Maltby,	from	7	to	17.	

The	 team	 is	 currently	 two-times	 Under-18	
Schools	 Rapper	 Sword	 Champions	 and	 they	

came	 second	 in	 the	 Open	 Category	 at	 DERT	
2009.	 Our	 youngest	 team,	 the	 ‘Nestlings’,	
are	 ‘wowing’	 audiences	 all	 over	 the	 region.		
Practices	 are	 every	 Tuesday	 at	 The	 Edward	
Dunn	Memorial	Hall	in	Maltby.	

Maltby	 Phoenix	 Sword	 is	 available	 for	
performances	and	can	be	booked	for	all	manner	
of	occasions	at	very	reasonable	rates.	

For	further	information,	further	photographs	for	
publication	and	interviews	please	contact	
David	Burley.	Telephone	07910263384.	Email	
david.burley@talktalk.net

www.maltbysword.co.uk
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They	 will	 cross	 at	 Polson	 Bridge	 where	 it	 is	
hoped	 that	 they	will	 be	met	and	greeted	by	a	
Cornish	 side,	 the	 last	 leg	 taking	 them	 up	 the	
long	hill	to	Launceston	Castle	to	be	met	by	more	
dancers for one final stand. The grand finish to 
the	weekend	will	be	a	celebratory	meal,	as	this	
year	marks	the	15th	birthday	of	the	side.

Please	 support	 their	 efforts	 by	 cheering	 them	
on	at	any	of	their	stopping	places,	and	helping	
to fill the buckets. Or you can give on-line at  
www,justgiving.com/Cogs-and-Wheels-Ladies-
Morris.	The	website	will	contain	 further	details	
of	 the	 route	 and	 participating	 sides	 –	 www.
cogsandwheels.co.uk	

This event has taken on even more importance 
for the side, following the untimely death of 
their former Squire, Sallie Reason. She  passed 
away in January after a year-long battle with 
cancer. She was just 47 years old.  Sallie will 
always be remembered for her laughter and 
bright sunny smile; her personality cheered us 
all up and she was always ready to party. She 
passed peacefully at home, surrounded by her 
family. Her death has devastated those who 
knew and loved her, and has robbed us all of a 
much-talented artist. Her funeral will be held on 
Thursday 3rd Feb, and will be a celebration of 
her life and all that was Sallie.

The	 ladies	 of	 Cogs	 and	 Wheels	 Morris	 (and	
their	 musicians)	 are	 limbering	 up	 for	 a	 very	
special	 Bank	 	 Holiday	 	 weekend	 at	 the	 end	
of	 May.	 Starting	 on	 the	 afternoon	 of	 Friday	
the 27th and finishing on the afternoon of the 
29th,	they	are	walking	from	their	‘home	village’	
of	 Sticklepath,	 Devon,	 braving	 the	 border,	 to	
Launceston	in	Cornwall.	They	will	of	course	be	
stopping	to	dance	(and	take	refreshment)	with	
guest	Morris	sides	at	pubs	and	other	venues	on	
the	way.	Their	support	team	will	be	rattling	tins	
and	shaking	buckets,	as	this	24	mile	effort	is	in	
aid	of	a	cause	dear	to	their	hearts.

FORCE	is	a	truly	exceptional	cancer	charity,	not	
only	providing	a	welcoming	centre	for	support,	
counselling,	 complementary	 therapies	 and	
practical	advice	 for	patients	and	 their	 families,	
but	also	funding	cancer	research	and	providing	
additional	equipment	for	oncology	departments.	
Sadly,	members	of	 the	Cogs	and	Wheels	side	
have	 had	 reason	 to	 make	 use	 of	 FORCE’s	
services	in	the	past	year,	but	the	amazing	support	
centre	 at	 Exeter	 is	 anything	 but	 a	 sad	 place	
and	on	a	recent	visit,	 the	side	were	extremely	
impressed	 by	 the	 welcoming	 atmosphere	 and	
the	services	on	offer.

The	 Westward	 Hey!	 weekend	 may	 turn	 out	 a	
little	gruelling	for	the	side,	but	it	should	also	be	
great	 fun,	as	 the	 route	 takes	 them	across	 the	
northern	 edge	 of	 Dartmoor,	 via	 Okehampton	
and	the	granite	railway	route	to	the	old	A30	and	
the	Cornish	border.

COGS AND WHEELS LADIES MORRIS CHARITY EVENT FOR FORCE

Cogs & Wheels dancing a processional around the Nine Maidens on Dartmoor.
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way	in	which	
any	one	side	
i n t e r p r e t s	
that	 tradition	
would	render	
o n e - s i z e -
fits-all   video 
unsuitable.	

With	 camcorders	 readily	 available	 however,	
there	 is	 no	 reason	 why	 each	 side	 should	 not	
make	their	own	recordings	for	use	by	their	new	
members	 (and	 probably	 some	 others	 in	 the	
side!).	And	there’s	no	reason	why	this	approach	
could	not	be	used	 for	Border,	 	Molly,	&	North-
West.	 These	 could	 form	 part	 of	 the	 side’s	
archive		-	not	to	mention	that	of	the	Federation’s			
Archivist and Notation Officers.

I’m	certainly	thinking	of	using	a	simple	video	for	
next	season’s	crop	of	new	recruits	to	Winkleigh	
Morris.	 I’m	 even	 wondering	 whether	 a	 new	
Winkleigh	Rapper	team,	re-emerging	after	lying	
dormant	for	at	least	a	decade,	could	be		helped	
by slow motion demonstration of the figures, 
with	suitable	voice	over,	though	I	have	a	feeling	
that	the	recording	of	such	a	video	might	be	more	
traumatic	than	the	real	thing,	unless	undertaken	
by	experts.	(Any	offers?).	

To	avoid	completely	re-inventing	the	wheel,			I’d	
be	very	pleased	to	hear	from	any	side	that	has	
successfully	employed	video	recordings	 in	 the	
way	I	have	outlined	above.	

Colin Andrews
Foreman, Winkleigh Morris.
Newsletter Editor.

Personal replies to 
bonnygreen@btinternet.com 

Replies, as letters or articles for publication, to
newsletter@morrisfed.org.uk

This	 was	 the	 gist	 of	 a	 casual	 chance	 remark	
made	by	a	novice	at	a	recent	practice	night.	And	
it	got	me	thinking,	“Well,	why	not?”		I’ve	heard	
of some sides filming   their performance of a 
whole	dance	for	analysis	at	a	practice	session,	
but	 I	 would	 be	 interested	 to	 know	 whether	 a	
video	 of	 simple	 steps,	 hand	 movements	 and	
figures  has ever been produced.

The	basic	single	step	(one-hop,	two-hop	etc)	and	
double	step	(one-two-three-hop)	 	are	common	
to	many	forms	of	Morris	yet	many	beginners	can	
struggle	with	the	concept	particularly	if	they	are	
also	trying	at	the	same	time	to	cope	with	hand	
movements	and	spatial	awareness	in	a	dance.	
A	video	could	show	these	steps	in	detail,	in	slow	
motion	up	to	normal	dance	speed.	The	rant	step	
of	North-West	dances	could	be	demonstrated	in		
a	similar	way.

The	potential	is	certainly	greatest	in	the	Cotswold	
tradition,	 with	 its	 far	 more	 technical	 footwork.	
Terms	such	as	capers	(of	various	kinds),	hop-
back, shuffle back, hook leg, galley, open and 
closed	 sidesteps,	 for	 example	 could	 be	 given		
clear	 	 meaning	 with	 a	 visual	 reference	 rather	
than	trying	to	remember	the	foreman’s	words	of	
‘do	this	then	that,	then	so	on’		and	put	them	in	
context.	

The	hands	movements	with	sticks	 	and,	more	
critically,	with	handkerchiefs	could	be	similarly	
recorded,	 to	 illustrate	 the	 basic	 style	 in	 the	
different	traditions	–	the	direction	of	rotation	in	
Bledington	 and	 Longborough,	 the	 variants	 of		
‘down	–up’	hankies	in	Bucknell,	Fieldtown,	and	
Lichfield, for example, and the distinctive apple-
and-stalk	 (or	 ruder	 mnemonics)	 of	Adderbury.		
Certain	 simple	 calls	 such	 as	 half-gyp/side	 by	
side,	whole	gyp,	back	to	back	might	also	have	
common	 currency	 across	 many	 traditions	 and	
many	different	sides.

There	is,	of	course,	a	limitation	to	the	extent	in	
which	a	general		instructional	video	of	this	kind	
could	be	used.			Inevitably	there	would		come	a	
point	at	which	the	unique	character	of	a	particular	
Cotswold	tradition,	and,	more	 importantly,	 	 the		

“It would be useful to have a dvd of these steps so that 
I could look at them at home.”
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A consolidation of notes previously compiled 
from Butterworth, Sharp and other MSS by R 
Dommett augmented by comments recorded 
during a Morris Workshop on Bucknell 
dances held in April 1973.

Order of Figures
The	 usual	 order	 for	 dances	 which	 includes	 half	
heys	 was:-	 Foot	 up,	 Hands-across,	 Back-to-back.	
Schofield proposed the inclusion of Whole Rounds, 
which	was	traditionally	only	in	Bonny	Green	Garters.		
(The	 Morris	 Ring	 guide	 notes	 1969/70	 proposed	
Once-to-yourself,	Foot-up	and	down,	Face–to-Face,	
Back-to-Back into line, Rounds and then finish on a 
chorus	with	Caper-up-and-out-and-in	at	 the	end	of	
the	chorus	for	Willow	Tree)

The	surviving	men	of	the	original	Bucknell	men	were	
uncertain	 of	 the	 normal	 order	 for	 corner	 dances.		
Perhaps	the	most	likely	was	Foot-up,	Whole-Hey	or	
Foot-up,	 Hands-across,	 Back-to-back,	 and	 Whole-
Hey ad lib, to fill out the dance.  Sharp proposed 
that every alternate figure be the Whole-Hey.  The 
Whole-Hey became the figure to do when the men 
were	on	the	wrong	side.

Starting Foot
It	was	usual	for	each	movement	to	be	started	with	a	
step	onto	the	left	foot.		Sidesteps	were	done	left	foot	
forward first.

Back-Step
(See comments in tape transcript Mc.) “ The	back	
steps	is	like	Bampton,	but	both	feet	touching	:	heel	
of	front	touching	toe	of	hinderfoot,	both	turned	well	
out.	 	 Sometimes	 a	 hop	 on	 the	 back	 foot,	 but	 not	
“always”.

Hand Movements 
“s.	b.	and	s.	f.	thus	in	s.	b.	–	hold	wrists	over	shoulders,	
forearm	 to	 side,	 elbow	 bent	 as	 much	 as	 possible,	
then	 straighten	 arms	 with	 a	 jerk	 and	 them	 arms	
down,	not	forward	and	down.		(During	instructional	
we	were	 taught	 to	extend	 the	arms	 forward	at	 the	
shoulder	 level	and	bring	the	arms	down	smartly	to	
the	side	of	the	body,	not	to	bring	the	arms	backwards	
at	all.	Mc.)	

Double-Capers
“In	double	capers,	caper	on	right,	then	hop	on	right	
and	whilst	hopping	bend	left	leg	sharply	back	at	the	
knee”.

“hands	-	bent	back	and	up	forearm	on	each	step	and	
hop,	keep	in	upper	arm	to	sides”

“jerk	–	bend	back	and	up	very	forcibly	the	forearms,	
wrists	over	shoulders.

Fore-capers or Half-capers
Ordinary	 Morris	 step	 with	 a	 spring	 instead	 of	 the	
hop.

Foot-up
Face	 up	 as	 usual,	 turning	 out	 in	 4th	 bar	 after	 the	
jump.	

Back-to-Back
On	passing	by	right,	partners	stand	side	by	side	i.e.	
all	in	one	line,	then	return	on	their	tracks	to	places.	
(During	 practice	 after	 passing	 close	 than	 back	
stepping	 into	 line	 with	 arms	 spread,	 elbows	 bent,	
a	 single	 line	 occurs	 with	 partners	 facing	 opposite	
directions.		The	spread	arms	prevent	a	complete	B	
to	B	as	in	say	Bampton		Mc.)

Whole Hey
“Country	dance	–	anticipated	by	turning	 in	 the	 last	
bar	of	 sidestep”.	 	 “in	hey	either	 sidestep	with	 r.	b.	
throughout or go down sideways facing other file. 
Country	dance	hey”.
Viz.			 1st	half	of	Hey
1	and	3	pass	right.		1	and	5	pass	left.		5	and	3	pass	
right.
	 2nd	half	of	Hey
1	and	3	pass	left.		1	and	5	pass	right.		5	and	3	pass	
left.
(Other	side	is	a	mirror	image)

Uprights
“Place	hands	out	with	arms	bent	at	elbow	and	twist	
at	waist	level	–	hands	about	2	feet	from	sides.		This	is	
used	in	capers.		It	is	a	sort	of	wave	which	eventually	
merges	sometimes	with	the	jerk”.

Hands across
(Move	 forward	 right	 shoulders	 stay	 close	 whilst	
turning	face	to	face,	back	and	in	turning	stay	close	
until	backing	out).

Whole-Rounds
“With	 jump	 in	middle,	each	 turn	counter-clockwise	
before	 facing	 front	 -	 same	 at	 end”.	 	 “¾	 step	 with	
face	 front	 and	 jump	 at	 middle,	 each	 man	 turning	
counter-clockwise	 before	 facing	 front.	 	 Then	
continue	in	second	half	precisely	the	same	turning	
counter-clockwise	before	facing	front”.		“Then	whole	
rounds	with	 turns	 (evens	clockwise,	odds	counter-
clockwise).	(GW	version	-	keep	going	the	same	way	
first turning in with capers and outward to caper in).
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The stepping is believed to be:-
1.	r.	1.	hl./r.	1.	r.	hr./l.	r.	 l./R	ju,//	:i.e.	2	bars	double	
step,	 a	 half	 caper,	 caper	 and	 feet	 together.	 	 Most	
references	say	turn	outwards	both	times.		Certainly	
face	 front	 in	column	at	half	way.	 	 (During	practice,	
instructed	to	travel	precisely	half	way.		I.e.	1	travels	
to	6	etc.	and	middles	come	in	to	retain	rectangular	
shape	of	set	at	½	way	through	the	rounds.		At	the	
turn	then	continues	rounds	to	set	position).

Endings
Occurs	on	the	2nd	½	of	the	Whole-Hey	or	at	the	end	
of	the	3rd	crossing	of	last	chorus	of	a	corner	dance.		
It	is	a	kick-in	done	thus:-

a)	For	Constant	Billy,	Bonny	Green	Garters	and	Sat-
urday	Night.		Music	at	half	speed	for	last	2	bars	–	do	
4	double	capers	facing	successively	“up	out,	down	
and	in”.		On	the	last	one	moving	into	a	small	ring	in	
the	centre.

b)	For	Blue	Eyed	Stranger,	Maid	Of	The	Mill,	 and	
Queens	Delight	as	above	but	at	normal	speed	and	
doing	a	½	caper	+	2	plain	capers.

Splits (Upright capers?) 
(This	 is	done	with	a	 leap	and	 legs	apart	sideways	
not	one	back	one	forward	as	in	Longborough).	

©	Roy	Dommett

This	 May	 Day	 will	 be	 the	 fourth	 time	 that	
Grimspound	have	performed	locally	to	celebrate	
the	coming	of	summer.		For	the	last	 few	years	
we	 have	 joined	 other	 teams	 such	 as	 Beltane	
Border	Morris,	Heather	&	Gorse	Clog	Dancers	
and	Black	Bess	at	Hay	Tor	on	May	Day	morning	
(5.30	am	for	sun-up	at	5.43	am!).		You	may	be	
surprised	at	how	many	people	come	up	there	to	
watch	this	magic	moment	that	marks	the	start	of	
each	summer!

In	 the	 past	 as	 a	 team	 we	 had	 often	 gone	 to	
Rochester	 Sweeps	 (and	 Hastings	 Jack-in-the-
Green	once	as	well)	 for	 the	great	celebrations	
that take place there.  However, sitting in traffic 
for	so	many	hours	and	the	cost	of	travelling	that	
distance	 had	 meant	 that	 we	 started	 to	 look	 at	
what	could	be	done	locally.		Two	years	ago	we	
decided	 to	 awake	 our	 own	 Jack-in-the-Green	
once	the	sun	had	come	up	at	Hay	Tor.		We	thought	
that	it	would	be	good	to	then	take	Jack	with	us	to	
Dartmoor	villages	during	the	day,	spreading	the	
spirit	of	the	summer	around.		This	year	we	are	
starting	 things	 off	 on	 the	 30th	April	 (Saturday)	
with	 some	 dancing	 in	 the	 Teign	 Valley	 (based	
around	the	Teign	House	Inn	near	Christow.		We	
will	 light	 the	 Beltane	 Fires	 that	 evening	 and	
there	will	be	quite	a	celebration	including	a	beer	
festival	and	music.		We	will	then	be	on	Hay	Tor	
for	dawn	and	Jack	will	return	with	us	to	the	Teign	
Valley	where	he	will	release	the	spirit	of	summer	
some	time	after	breakfast.

We	 plan	 to	 invite	 other	 teams	 this	 year,	 some	
possibly	from	outside	of	Devon,	to	join	us	for	this	
celebration	of	morris		and	summer	on	Dartmoor.		
If	you	are	interested	and	have	not	yet	received	an	
invite,	please	contact	Roy	Shave	on	bagman@
grimspound.org.uk
				
For	more	information	visit	www.grimspound.org.
uk	or	contact	Martin	Gosling	on	01626	214733.		
Pictures	 can	 also	 be	 supplied	 in	 .jpg	 format	 if	
required.

DARTMOOR MAY DAY

Ideas for articles for inclusion in the 
Newsletter are always welcome.  Send me an 
email or give me a ring if you wish to discuss 
a suggestion.
 

Colin

EQUALITY MATTERS ...

Anyone	who	has	regular	contact	with	a	Morris	
Ring	side	will	no	doubt	be	aware	of	the		debate	
about	how	to	comply	with	the	recent	Equalities	
Act.	The	 issue	 for	 Ring	 sides	 	 has	 now	 been	
resolved	in	a	sensible	and	pragmatic	way.		

Within	 the	 Federation,	 however,	 there	 are	
probably	a	number	of	teams	who	perform	(and	
intend	 to	 continue	 to	 perform)	 as	 all-male	 or	
all-female	 dancers	 but	 with	 musicians	 of	 the	
opposite	sex.	It	would	be	prudent	for	such	sides	
to	check	their	constitution,	if	they	have	one,	or	
otherwise	 consider	 adopting	 a	 constitution	 to	
ensure	 that	 the	 side	 continues	 to	 operate	 in	
compliance	with	the	law.		A	side	with	no		more	
than	25	members	is		exempt	anyway.

It	is	probable	that	some	guidelines	will	be	issued	
through	 cooperation	 between	 all	 three	 Morris	
organisations.

Colin
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A review by Jacqueline Patten of David Sutcliffe’s 
book on the Life of Revd Charles Marson, 
Socialist Priest and Folk Song Collector  
                                                
Cockasnook Books   ISBN: 978-0-9557460-7-9

Charles	Latimer	Marson	was	Vicar	of	Hambridge,	
Somerset,	from	1895	until	his	death	in	1914.	By	
the	time	of	his	appointment	his	close	friendship	
with	Cecil	Sharp	had	led	to	them	collaborating	
on	 a	 number	 of	 projects	 together.	 While	 on	
a	 visit	 to	 Marson	 in	 1903	 Sharp	 heard	 the	
gardener,	John	England,	singing	The	Seeds	of	
Love.	This	 moment	 is	 credited	 with	 being	 the	
catalyst	for	the	ardent	collecting	of	folk	song	for	
which	the	traditional	music	world	has	so	much	
to	be	grateful.

Ninety	 years	 later,	 the	 Vicarage	 had	 become	
a	 nursing	 home	 and	 David	 Sutcliffe,	 the	
author	 of	 this	 biography,	 was	 the	 manager.	
To	 commemorate	 the	 anniversary	 of	 Sharp	
collecting	The	Seeds	of	Love	celebrations	were	
duly	 organised	 involving	 the	 local	 community.	
The	Old	Vicarage	was	a	focal	point.	This,	too,	
was	 a	 catalyst:	 it	 led	 to	 David	 becoming	 a	
member	of	Taunton	Deane	Morris,	leading	two	
community	 choirs,	 and	 undertaking	 research	
into	Sharp’s	singers	and	the	life	of	Marson.	He	
found	that	he	was	related	to	one	of	the	singers	
who	gave	Sharp	songs,	and,	now	retired,	has	
written this definitive biography of Marson, after 
many	years	of	diligent	research.		

Marson	 was	 the	 archetypal	 ‘turbulent	 priest’	
whose	Christian	Socialist	principles	stopped	him	
from	rising	above	the	level	of	Vicar	of	a	relatively	
remote	Somerset	village.	A	journalist	described	
him	as	“being	born	to	be	misunderstood	except	
by	children	and	the	common	people.”	He	came	
to	 traditional	 song	 long	 before	 Sharp	 did	 and	
has been listed as one of the most influential 
early	 socialists,	 Anglo-Catholics	 and	 social	
reformers.	The	book	very	well	describes	the	hot-
house	atmosphere	of	 the	Edwardian	era,	with	
alliances	 and	 splits	 and	 a	 host	 of	 charismatic	
characters.

One	 of	 David’s	 great	 achievements	 was	 to	
locate	 a	 draft	 biography	 written	 in	 the	 1930s	
as	well	as	the	surviving	Marson	Papers,	which	

THE KEYS OF HEAVEN are	now	housed	 in	Somerset	Heritage	Centre.	
This is the first published biography of Charles 
Latimer Marson, and it is difficult to believe that it 
will	not	also	be	the	last,	it	is	an	excellent	book.	

To buy a copy of the book The Keys of Heaven: 
please see: www.charlesmarson.co.uk. 

Snippets
Morris Federation Day raises nearly £300 
for Air Ambulance
Morris	 Sides	 supported	Air	Ambulance	 Week	
by	collecting	 for	 this	charity	during	 the	Morris	
Federation	Day	of	Day	on	26	September	2010.	
A	 total	 of	 £287.82	 was	 collected.	 Margaret	
Bray,	 Secretary	 of	 Kettle	 Bridge	 Clogs	 who	
hosted	the	2010	AGM	said	“The	Side	were	very	
keen	 to	 include	a	charity	collection	as	part	of	
the	day.	It	turned	out	it	was	Kent	Air	Ambulance	
Week	and	 the	charity	had	obtained	a	 licence	
to	 collect	 in	 Maidstone	 on	 the	 Saturday.	 Air	
Ambulance	were	delighted	when	we	offered	to	
participate.”

Margaret Bray, Kettle Bridge Clogs

Lowering the Flag for the last time
Lamb	&	Flag	have	decided	to	wind	up	and	we	
will	not	be	renewing	our	subscription.

Jeff Lawson, Lamb & Flag

Melodeon restored
Good	news	-	the	melodeon	stolen	from	a	Wild	
Hunt	musician	and	subsequently	sold	on	Ebay	
has	 now	 been	 restored	 to	 its	 owner,	 and	 the	
Ebay	buyer	(also	a	Morris	musician)	has	been	
reimbursed.

If	 anyone	 is	 unfortunate	 in	 having	 their	
instrumental	stolen,	posting	information		through	
the	Federation	broadcast	(and	the	Morris	Ring	
&	Open	Morris	will	also	help	in	a	similar	way)	
certainly	 helps	 in	 locating	 and	 recovering	 the	
instrument.	It	 is	also	important	to	keep	a	note	
of	serial	number	and	ideally	photographs/other	
indentifyng	features.

Novel experience
Apart	from	a	murder	mystery	by	Stephen	Booth	
(advertised	 in	 the	 Newsletter	 several	 years	
ago)	,	can	you	think	of	any	other	novel	in	which	
Morris	 dancing,	 Mumming	 	 or	 folk	 singing	
feature	prominently?		Wait	for	the	next	issue	!
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CELEBRATING OUR 35TH BIRTHDAY IN 2011!
SINCE 1976, HOBGOBLIN MUSIC HAS BEEN THE UK’S

MAJOR SUPPLIER OF ALL THINGS FOLKY, ACOUSTIC, WEIRD &
WONDERFUL FROM BRITAIN AND AROUND THE WORLD.

IN 2010 WE OPENED THREE NEW HOBGOBLIN UK SHOPS:
CANTERBURY: OUR BRAND NEW CANTERBURY SHOP OPENED IN

SEPTEMBER - OUR BIGGEST SHOP YET!
LEEDS: OUR LEEDS BRANCH MOVED TO MUCH NICER

AND LARGER PREMISES IN OCTOBER.
BRISTOL: OUR BRISTOL SHOP MOVED UP THE ROAD TO A

BEAUTIFUL AND MUCH BIGGER SPACE IN MARCH.

HOBGOBLIN SHOPS ARE OFTEN DESCRIBED AS AN ALADDIN’S
CAVE OF MUSICAL WONDERS. OUR EXPERT STAFF ARE ALWAYS

ON HAND TO GIVE YOU FREE, FRIENDLY ADVICE, AND OUR

AIM IS TO OFFER THE BEST AND FRIENDLIEST CUSTOMER

SERVICE IN THE BUSINESS.
BIRMINGHAM - 0121 772 7780

1 GIBB STREET, B9 4AA
BRISTOL - 0117 929 0902

36 PARK STREET, BS1 5JG
CANTERBURY - 01227 769484

22 LOWER BRIDGE STREET, CT1 2LG

CRAWLEY - 01293 515858
17 NORTHGATE PARADE, RH10 8DT

LEEDS - 0113 245 3311
13 EASTGATE, LS2 7LY

LONDON - 020 7323 9040
24 RATHBONE PLACE, W1T 1JA

MANCHESTER - 0161 273 1000
123 OXFORD ROAD, M1 7DU
MILTON KEYNES 01908 217217

10 ST JOHN’S ST, N’PORT PAGNELL, MK16 8HJ
WADEBRIDGE - 01208 812230

POLMORLA WALK, PL27 7SF

BRITAIN’S FOLK & ACOUSTIC SPECIALISTS
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PO BPO BOXOX 4707, W4707, WORTHINGORTHING, BN11 9JA |, BN11 9JA | 0845 130 95000845 130 9500 || WWWWWW..HOBGOBLINHOBGOBLIN..COMCOM
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 Above:  Rockhopper at Cheltenham Festival
 Below:  Sharp & Blunt at Adderbury




