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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE PLEASE make sure that your 
copy gets circulated as widely as possible. The 
on-line version will be available shortly after 
the printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy 
of the Members’ Manual.  This contains a lot 
of material that members may need to refer 
to from time to time.  If you have misplaced 
the free copy sent to you when you joined, 
a replacement (or additional copies) can be 
purchased from the MF Secretary at the cost of 
£6.50 (inc. p&p) each.  Please make cheques 
payable to ‘The Morris Federation’.
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EDITORIAL
Firstly I should like to thank everyone who provided 
feedback from the Spring issue, which I found very 
valuable as the new Editor. Thanks, also, to the many 
sides and individuals who responded so promptly and 
prolifically to my reminder about submissions for this 
issue.
I was a little surprised that the new ‘Sound Opinions’  
item  on ‘enjoyment  & excellence’ didn’t generate 
more responses. Perhaps the issue has already been 
done to death and there’s nothing more to say!   
Amendments to the public entertainment licensing 
laws are still in the melting pot. We await developments 
under the new coalition, since the Lib Dems were 
supporting change.
The start of my summer dancing season has been 
the most hectic ever, with four engagements up to St 
George’s Day, and  Morris  activities in nine out of 
ten consecutive days over the May Day Bank Holiday, 
six in kit, one practice and two days travelling !  (I’m 
knackered already !).
I wish everyone an enjoyable summer of dancing, and, 
of course, the fine weather to go with it. I look forward 
to receiving your photos and reports in due course. 
      Colin

Front cover photograph:  The Hexhamshire Lasses  

Printed by:    Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from March 2010)
  Commercial        Commercial Member club
  Black & White     Colour      event/recruitment  

  Full page      £60     £75     £30
  (portrait)
  Half page       £30     £40     £15  
  (landscape)
  Quarter       £20      £30     £10
  (portrait)
  Eighth      £10      n/a     £ 5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for mulitple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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MORRIS FEDERATION SHOP

All prices are correct at time of printing, include p&p within the UK and apply to members only.
Order form on the Federation web site or from the treasurer.

© The Morris Federation 2010 

PUBLICATIONS:

Cotswold Glossary: An invaluable reference book including de nitions of steps and  gures found in two or 
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the 
same movements; Morris musicianship and much more.  £5.75 
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of 
the tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow 
diagrams for 13 stick and 13 hanky dances. Includes photographs and music.  £6.25 
North West Morris: This book contains notations, illustrated with  gures and diagrams for ten of the best 
North West Morris dances, originally researched by Trefor Owen.  £5.75 
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This 
book was produced from a complete review of source material and includes current practice and innovation. 
£5.00 
Hinton: Traditional and creative Morris by Sue Swift.  £5.75 
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The 
dance originates from the North West but has a different structure to most North West dances.  £4.75 
Molly: Dancing into the Twenty First Century, by Tony Forster  £5.25 
Winkleigh Morris Collection (3rd Ed.) by Colin Andrews £5.50   Original dances, Border & Cotswold style

BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages
Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and 
reduce the risk of injury. £0.90
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music  £1.75
Twenty Years On, 1975-1996  £1.25
Women and the North West Morris Dance  £0.90
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold.  Essential reading for leaders and 
foremen.  £1.25
Border Morris: a brief outline   £0.90 
A Few Facts About the Morris   £1.00
 
PROMOTIONAL GOODS:

Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases,  les, etc. £0.50
Leather Badges: 2” in diameter bearing MF name and logo (Black and colour on natural background or Gold 
on black background)  £1.25
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background  £1.25
 
BELLS: 

    25  50  100
 Brass 3/4” £9.00  £16.00  £32.00
 Brass 7/8” £9.00  £17.00  £33.00
 Brass 1” £11.00  £20.00  £39.00
 Brass 11/8” £12.00  £23.00  £45.00
 Brass 11/4” £16.00  £32.00  £62.00
 Nickel 3/4” £9.00  £16.00  £32.00
 Nickel 7/8” £9.00  £17.00  £33.00
 Nickel 1” £11.00  £20.00  £39.00
 Nickel 11/8” £12.00  £23.00  £45.00
 Nickel 11/4” £16.00  £32.00  £62.00

COMPACT DISCS
The Magic of Morris - Double CD £16.00
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Holiday weekend, when there will already be 
plenty of Morris activity throughout the country 
which could feed into the pre-Games focus.

In the meantime, July 23rd – 25th this year will 
be Open Weekend – a chance for all kinds of 
organisations to get involved with celebrating the 
London 2012 Olympic and Paralympic Games.  
To join in you need to set a challenge that the 
public can participate in, that encourages 
people to try something new or take an existing 
interest to the next level – running a workshop 
to introduce people to Morris dancing, or taking 
Morris to an existing dance group could be 
ways of getting involved, and may pay off with 
increased awareness of what your team does, 
opportunities for recruitment and local publicity.  
To  nd out more and register your event, go to 
www.london2012.com/get-involved/. 

In my last prologue, I asked for information about 
any projects involving the teaching of Morris in 
schools, and I’m glad to say that I’ve heard from 
a number of people who are actively involved in 
this kind of work.  However, I’m sure there are 
more of you out there, so please get in touch with 
me at pres@morrisfed.org and let me know what 
you’re doing – I’m hoping to build up a picture of 
what’s being done, and where, so that we can 
start to share expertise and knowledge in this 
 eld.  

We were saddened to hear of the passing of Betty 
Reynolds, the  rst President of the Women’s 
Morris Federation (which later became the Morris 
Federation) in February.  Betty was a guiding 
light in those unenlightened days, and we have 
much to thank her for.  A full appreciation of Betty 
will be published in the Newsletter.

I hope to meet even more member sides during 
the coming few months, either at days of dance or 
festivals, and to talk to you about the things you 
think are important in the Morris world – whether 
it’s recruitment, standards of dancing, festival 
deals, the media or whatever, I’ll be happy to 
hear from you.  

Have a great summer’s dancing!

Barry 

The ‘summer’ dancing season got off to a 
terri c start on April 17th at the Joint Morris 
Organisations’ day of dance in Bury St. Edmunds!  
This was the  rst JMO event to be held outside 
a metropolitan city, and was enthusiastically 
received by the town on a warm, cloudless spring 
day.  Forty-nine teams from the three Morris 
Organisations descended on this beautiful East 
Anglian cathedral city, performing at sixteen 
different dance spots, and making sure that no-
one visiting was left unaware of the excitement, 
joy and spectacle of Morris dancing.  Lea ets 
were handed out, the public talked to dancers, 
asked questions and enjoyed the huge variety 
of dancing on offer; and the local press, TV and 
radio all took a really positive interest in what 
was going on.

It was the Morris Federation’s turn to run the 
day of dance this year, and an enormous vote 
of thanks is due to Mike and Jenny Everett, who 
organised the whole event, from initial contact 
with the Morris Ring, Open Morris and Morris 
Federation teams to negotiations with the city 
council, selection of dance spots, communication 
with teams, publicity and  nally clearing up!  As 
an opportunity to meet new teams, share our 
common interest and raise the pro le of Morris 
dancing with the public, this is such an important 
feature of the work of the JMO and I, for one, 
am looking forward to next year’s day of dance 
already!

More news about the run-up to the 2012 
Olympics:  the new Director, Ruth Mackenzie, 
has announced  that she wants to see the main 
focus of the Cultural Olympiad happening in 
the twelve weeks leading up to the opening of 
the Games (5th May – 24th July).  The JMO is 
planning for a high-pro le event to take place 
during that period, celebrating the Morris in all its 
forms as part of the national cultural festival. It’s 
worth noting that the period begins on May Bank 



Federation Treasurer & co-organiser, Jenny 
Everett, reports on a the day Morris came to 
a quiet market town in East Anglia.

When it was  rst proposed to hold the JMO Day 
of Dance annually, it seemed like a good idea, 
then, when no-one had volunteered to host it, it 
seemed less good. The timeframe was tight, but 
we thought, well, why not – shame for it not to 
happen and it’s only a case of sorting out some 
dance spots.

I don’t know why Bury St Edmunds has hidden 
its light under a bushel so long for being such 
a good dance venue. We have been on tours 
with local teams and danced in the obvious 
tourist spots – the Abbey Gardens and Angel 
Hill. Everyone told us that it would be hard to 
 nd enough spots on a market day but once 
we started looking we were impressed at the 
opportunities. We sussed out the dance spots on 
a cold grey day in December and found plenty 
of places with some to spare. Some didn’t seem 
too inspiring but would do. The Town Council 
were extremely helpful as were the owners of 
the new shopping centre. We were impressed at 
their reaction and that encouraged us.

We made a conscious decision not have a 
massed stand – the name says it all - masses 
of dancers standing around, but we went for 
mixing up everyone at every stand so that 
everyone had a fair chance to see a variety of 
other teams. The logistics of organising 60 teams 
are not to be sneezed at but 2 large sheets of 
 ipchart paper and a lot of post-it notes got us 
on our way. In the end 49 sides attended, which 
was a good number. Many teams had people 
stranded overseas because of volcanic ash, and 
unfortunately Rising Larks had to pull out at the 
last minute as there were just too many dancers 

abroad. Other teams managed to borrow people 
to make up the band etc. I wonder if this is the 
 rst time that English Morris has been affected 
by an Icelandic volcano. Numbers of teams 
went up and down as the day approached, but 
we were fortunate that no teams left it to the last 
minute to let us know their intentions.

Press releases were sent out and for once, 
amazingly, the press reacted. I guess that the 
idea of 1000 dancers in the town where one of 
the earliest references to morris was found was 
just too good to resist. We were invited onto 
local radio on the Friday for a rather surreal 
session dancing on carpet in a radio studio with 
no musician, but they made it into a good trailer 
which they played throughout the day. The local 
newspapers sent out reporters and we managed 
to get a slot on both ITV and BBC news. On this 
occasion they managed to report reasonably 
accurately without trying to get a controversial 
slant on things. 

The main thing to worry about was what if it 
rained? There were a few pub spots included, 
but nowhere large enough for us all to shelter. 
Fingers crossed. As it turned out, we needn’t 
have worried, the day was glorious – I actually 
got sunburnt manning the control table. The 
sunshine made all the difference to dance spots 
that had looked a bit bleak in December. 

As I had an injury which prevented dancing, I 
manned the control table (left) which I thought 
would be rather tedious. Actually it was great – 
so many of the general public came and chatted 
to me about how marvellous it was to have the 
town full of dancers. They phoned friends to 
pass the news on and get them to come into 
town. I have never experienced such a positive 
reaction to morris before.

We have been very pleased by the number of 
sides who thanked us personally – it is good 
to know that so many people had an enjoyable 
day.

We collected for 2 local charities. Expenses 
were low – the cost of printing lea ets to hand 
out to the public, for example. After expenses, 
the collection raised £500 for the East Anglian 

J.M.O. DAY OF DANCE    

Black Horse & 
Standard
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Children’s Hospice Tree House Appeal and 
£475.64 for the East Anglian Traditional Music 
Trust. We hope no one missed having souvenir 
badges, programmes or a fancy website.

So, well done to everyone who came and 
danced, and well done to Bury St Edmunds for 
making us all so welcome.

Would we do it again? Possibly... probably. 
Maybe not again with a public ceilidh to organise 
in the evening! Certainly the town is expecting 
us back and have asked what date it will be on 
next year. Some spectators even want it every 
weekend! And suggestions have been made 
how to improve some dance spots and change 
others. So, watch this space!

IT NEVER RAINS ON THE MORRIS  
Colin Cater presents a roving reporter view 
of the JMO Day of Dance
 
A sumptuously sunny day, if a mite pert and 
windy saw more that  fty Morris teams gather 
in Bury St Edmunds for a dance extravaganza. 
They came from East Anglia; they came from 
London; some even ventured east of the A1 
from as far a eld as Nottingham and Cornwall. 
Some were dressed in white with bells on their 
legs and waving hankies (well you’d expect that, 
wouldn’t you); some wore elaborate make up so 
you’d never recognise them (unless you’d seen 
them before); one lot bedecked themselves in 
alluring corsets and bloomers (only saw them 
in the pub). There were fools, animals,  ddles, 
melodeons, long sticks, short sticks,  ddlesticks, 
banners and dancers of every kind.

So, why Bury? Well the day marked the 
anniversary of the  rst celebration of the grant 
of exemption for Morris Dancing under the 
terms of the Licensing Act 2003. Thanks to Lord 
Redesdale and a trenchant campaign fought by 
the three Morris organisations, this exemption 
was secured in the very nick of time by a last 
minute amendment in the House of Lords (Don’t 
let anyone ever tell you this splendid body should 
be abolished!!). A massed celebration followed 
in Trafalgar Square and this has been repeated 
every year since in different locations around 
the country. And the Joint Morris Organisations, 
who are they? Well there’s the Morris Ring (the 
one for blokes only), the Morris Federation, the 
largest of the three organisations) and Open 
Morris (for those teams who prefer to dance 
mixed). Each year it falls to one of the JMO’s to 
organise – this year it was Morris Federation in 
the personae of Mike and Jenny Everett, and a 
right good job they did too.

By the time your roving reporter bumbled into 
Bury, things were already under way. Crossing 
from the car park, two young lads from Standon 
were dancing Bonnets so Blue as a double jig 
– a most auspicious start with plenty of lift and 
energy. With about  fty teams there was much 
to get round, as they were spread through more 
than a dozen venues. Roughly speaking venues 
were situated in two groups: four or  ve were 
in ‘The Arc’, a modern shopping complex at the 
top of the town; a further four /  ve were in and 
around the Abbey Gardens at the bottom of 
the town. There were a couple of up close and 
personal street venues à la Rochester and a 
couple of pubs, not that this mattered as Bury is 
heaving with pubs and cafes for those needing 
to replace bodily  uids. Spots were arranged on 
the hour with three / four sides sharing a venue, 
with ten minutes to move on at the end. The 
whole thing worked like clockwork – everybody 
knew what they had to do, did it and had a 
thunderingly good time.  Many congratulations, 
Mike and Jenny.

As for roving reporter / cameraman, he had 
a good time too. If Charter Square was a bit 
sparse and the audience far away, plenty of 
room was available for Colchester MM, Anstey 
Royale Chalfont, and a triple jig from Hands 
Around to be shown off to best effect. Abbeygate 
Street was the exact opposite, crowds almost 

Photos; Mike Everett & 
More JMO photos on back cover.

Belles of 
London City
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2012 Olympics, the JMO day might have been a 
powerful potential showcase.

Several issues arise from this. One is PR and 
media coverage. However much they enjoyed 
the dancing, the people of Bury didn’t know it 
was coming (in the main). There were two press 
releases (one couched in terms of a comment 
by Norman Tebbitt –who??), and I only saw one 
professional cameraman all day. A second issue 
is  nding a focus for the event, perhaps similar 
to the stage outside Rochester Castle – a place 
where selected display teams could be put and 
on which the media could focus. It is possible 
that Charter Square could have provided such a 
venue. Alternatively there are several routes for 
a procession in Bury, possibly at the start of the 
event as at Whittlesey – again this might have 
provided a focus for press photographers and 
/ or TV crews. Again alternatively, is it beyond 
the wit of Border and North West dancing styles 
to develop common repertoire for massed spots 
– both Cotswold and Molly (College Hornpipe) 
can do this. Surely it is worth the Fed and Open 
asking all their Border teams to have Brim eld 
or Tinners Rabbits in their repertoire, or all North 
West teams to have Horbury Polka or one of 
the other classics available for massed dancing. 
Again, a massed spot provides a public and 
media focus in a prestige event.

However, with just two organisers (Mike and 
Jenny, who in my opinion should anyone doubt 
it, did splendidly), such focus is not achievable. 
Anything more complex than the Bury itinerary 
requires a larger organising team If the JMO  
day is to work as a ‘National Day of Dance’, the 
three Morris Organisations need to invest (yes, 
put money in). Good PR is needed – there are 
people in the folk / Morris world who are good 
at this, but they need to be paid to develop 
and run a PR campaign. Journalists need to 
be schmaused, pampered, looked after – this 
also needs money and people. Staging and PA 
might cost a penny or two too, but not that much.  
Lastly, a team is needed – poor Jenny Everett 
staffed the reception / merchandise table all day, 
on her own, without a break – that’s a scandal. 
However enjoyable the JMO day was, it was not a 
‘National Day of Dance’. For the JMO to become 
capable of running a ‘National’ Day successfully 
they need to become much more professional 
– as other branches of the folk movement have 
over the last decade or so.

touching the dancers. Here Pig Dyke Molly 
were holding court, Chaplinesque harlequins 
all, with a mixture of Molly and Broom dancing, 
followed by Rumburgh, one of Suffolk’s  nest. 
At the bottom of Abbeygate Street, opposite the 
entrance to the Abbey Gardens is Angel Hill, 
an almost perfect Morris venue. Here I stopped 
and watched Chelmsford Ladies and their 
splendid band dance North West with luminous 
precision and vigour – very impressive. Then a 
bunch of blokes (Little Egypt), each with two of 
the longest sticks ever (I thought the Long Man 
of Wilmington was a hill  gure carving in the 
Sussex chalk downs!) came on and made free 
with Ring o’ Bells from Lich eld, to be followed 
by Shore Tars Rapper (say it quickly!). Then it 
was over the road into Abbey Gardens for Bury 
Fair Women’s Morris, Haughley Hoofers, red 
pinafores visible for miles, Annie’s Fantasies, 
Dolphin, East Suffolk and a mixed side from 
Maldon, Essex called Buxey dancing Cotswold 
very splendidly. By this time the Morris Witching 
Hour (4 p.m.) was fast approaching. I regretted 
not having seen Redbornstoke, Bunnies, Belles 
of London City, Hoxon Hundred, Ditchling, Green 
Dragon, Westrefelda, Wreckers and a whole 
host of others. But by then, by common consent 
everyone was Morrissed out after a thoroughly 
good day. 

But Colin Cater has reservations about what 
the day was all about...

How is it possible for over  ve hundred Morris 
dancers to have a wonderful day, splendidly 
organised, and yet for any insider to come away 
feeling that things were not as they should have 
been. Only a churl could walk away from Bury 
harbouring such thoughts. Yet this churl did, and 
he knew he’d had a good day too. 

The dif culty revolves around what the day 
was supposed to be, and the purposes it was 
supposed to serve. In the Morris Federation 
Newsletter – Spring 2010 it is described as the 
“National Day of Dance” of the JMO, celebrating 
the exemption under the Licensing Act 2003. If 
it is truly a National Day of Dance, it isn’t just 
for the dancers, or just for the people of Bury 
– it exists to promote and develop the reputation 
of the Morris amongst an always sceptical 
public, taking advantage of an improving media 
atmosphere. In a time when some sections of 
the Morris are courting a possible place in the 
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JUNE
Sat 26th Haverhill Harlots, Birdbrook Fete

Shrewsbury Morris, Amnesty Inter. 
Garden Party, Cruckmeole

Sun 27th Haverhill Harlots, Bury Day of Dance
JULY
Sat. 3rd Squeezing Shropshire melodeon 

workshops, Wem Town Hall.  
3rd -4th Widders weekend of dance, 

Chepstow.
Mon. 5th Three Shires, Harthill Well Dressing,

7.15 pm
Sat. 10th Haverhill Harlots, Brockley Fete.

Shrewsbury Morris tour of North
Shropshire

16th - 18th 9th Annual Clogfest, Skipton. 
Sun. 18th Copper eld Clog & Boughton  

Monchelsea, Dance ‘n Picnic, The 
Green, West Peckham. 

30th -31st Sidmouth Folk Week
AUGUST
1st - 6th Sidmouth Folk Week
Sat. 7th Winkleigh Morris, Kettle Bridge

Clogs Dartmoor Folk Festival. 
14th-15th Feet First, Saltburn Folk Festival
SEPTEMBER
4th - 5th Feet First, Fylde Folk Festival
Sun. 5th Copper eld Clog, RSPB Country 

Fair, Northward Farm, Cooling. 
Sat. 11th Feet First, Chester eld Day of Dance
Sat 25th Day of Dance & Federation AGM,

Maidstone, Kent.  See below. 

DDATES FOR YOUR DIARY
CITY CLICKERS are running a Clog & Step 
workshops day  in North Bristol on Sat. 23rd Oct. 
Absolute Beginners Hornpipe with Jane Sheard & 
Vicky Cooper
Sam Sherry Hornpipe with Robynne Parker
Marley Skipping Rope Waltz with Penny Smith & 
Barbara Owers
Till a Rihist/Aberdonian Lasses with Mats Melin
Contemporary Percussive with Eilidh Brinsley
Cost £17.50  Lunch £3.50  To register interest email 
city_clickers@hotmail. com  More details on website 
www.city-clickers.org.uk

MERRYDOWNERS MORRIS, in conjunction with 
Whitehorn Morris have staged an exhibition on the 
history and roots of Morris at the Great Barn, Harrow 
Museum & Heritage Centre, Pinner View, Harrow, 
HA2 6PX. Tel. 020 8861 2626.
The exhibition, which also charts the history of both 
local sides, runs from 23rd April to July 2010, and 
celebrates the 20th anniversary of Merrydowners 
Morris.

ILLUSTRIOUS ORDER OF FOOLS & BEASTS 
UNCONVENTION, 22nd-24th October 2010.
After last year’s successful trip abroad to Utrecht,  
this year’s event is hosted by Bloxham Morris and 
Adderbury Morris, and is based at Cropredy, near 
Banbury, Oxfordshire. The weekend will include a 
tour of the Hook Norton Brewery, dancing in Stow-on-
the-Wold, as well as workshops and the AGM   of the 
Order.  The cost this year is £60 pp; accomodation 
is indoor camping; there may be space for outdoor 
camping if anyone is daft enough.
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Attendance is open to 
any Fool, Beast or Morris 
character, including 
Betsies & Mollies, or 
anything else, from any 
Morris Organisation. 

If you would like to come, 
please   contact Robert 
Chisman via e-mail 
triggertrotter1@aol.com 
for more information & 
application form.

For anyone who is already 
a member, then the new 
cloth and pin badges are 
now available, at £4,, 
from Robert.  (Cheques 
payable to the Illustrious 
Order of Fools and 
Beasts).
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Enjoyment and Excellence
Hi Colin
   I was interested to see your talking point in the latest issue of the Newsletter ’Enjoyment is 
more important than excellence’.  This subject has been raised many times in the past few years 
and may I refer you to my article that appeared in the Autumn 2009 issue ‘Living in the Past’.  
I stand by my sentiments contained in the article that enjoyment and excellence should go hand 
in hand and one should not be pursued at the detriment of the other. 
   I have witnessed on many occasions the public not stopping to watch a team who have the 
attitude ‘As long as I am enjoying myself nothing else matters’ . Morris is a spectator sport and 
is meant to be seen and enjoyed by those who do not partake.  How would we otherwise expect the 
whole thing to be taken seriously, there is enough ridicule of Morris without giving its detractors 
ammunition?  The audience want to be part of the spectacle, a side needs to engage with them 
and retain their interest by putting on a ‘good show’ People are not stupid, although they may 
not know the technicalities of the dance they will very soon tire of a team who obviously do not 
have much idea of what they are doing, which is not in the least bit entertaining.  
   The Federation is always striving to raise the profile of Morris especially with 2012 on the 
horizon, If as a body we are involved we cannot present anything but excellence to a global 
audience, anything less would resign Morris to the joke it already is in the minds of many 
British people
    There are many excellent sides in this country, dancing various styles. who are technically 
brilliant and as individuals their pleasure is derived from getting it right and giving the audience 
the respect they deserve. 
    Long may that be so!
    Regards
   Dave John

Squeezing Shropshire
Hi, 
   This may be of interest to melodeon players connected with morris sides.
   Squeezing Shropshire are putting on a whole day of workshops for melodeon players in Wem 
Town Hall in North Shropshire on Saturday 3rd July. Tutors booked are John Kirkpatrick, 
Ken Keppeler (Bayou Seco), Ray Langton, Paul Scourfield and Issy Emeney. The event is 
being managed in partnership with the Thomas Adams School Creative and Media Diploma 
students who have taken a leading role in organizing the day. Attendees will choose three 
different workshops during the day and a day’s workshop ticket (£25.00) provides free entry to 
the evening concert featuring all of the tutors. More details of the event can be found on www.
raylangton.com  under the Squeezing Shropshire tab. There has already been considerable 
interest in the event which is great opportunity for melodeon players in the Midlands area to 
pick up some hints and tips.
  Ray Langton

Hi Colin,
   Boughton Monchelsea Morris of Maidstone, Kent have changed their Broadband Server & 
consequently have a new website & e~mail address. The telephone number remains the same 
as it is still Andrea who is the “Jackie of all trades” - (bag-ette & scribe).
The new website is: www.boughtonmorris.uwclub.net and you can still contact me at the new 
e~mail address : boughtonmorris@uwclub.net
   Have a good season,  
     Andrea & the BMM Family 
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From the responses to my discussion point in the 
last Newsletter, it is pretty clear that excellence 
and enjoyment are regarded as equally important. 
Too much emphasis on the latter risks leaving the 
public with a poor image of Morris, while a rigid 
pursuit of excellence may leave novice dancers 
trembling in fear lest they put a foot wrong. And I 
suspect most of us dance Morris for the pleasure 
we get from it rather than altruistically supporting 
a tradition. 

All three Morris organisations support the aim 
of promoting and maintaining a high standard 
of dancing. It is all to easy to witness, however, 
a public performance where the quality of the 
display leaves much to be desired, regardless of 
the organisation to which the side belongs. I  nd 
it dif cult to believe that any side would go out of 
their way to deliberately dance badly, so how can 
reality fall short of aspiration?

The ageing process may be given as one reason. 
Much though I would like to, I am no longer 
physically able to caper about as energetically 
as I did forty years ago when I started. Should 
I, and many like me, be compulsorily retired  or 
restricted to box playing as soon as we get our 
free bus pass?  I suspect a large number of sides 
would fold if this action were implemented. And 
you’ve only got to look at Westminster Morris Men, 
for example, with precious few spring chickens 
amongst them, to appreciate that advancing 
years are not a bar to a high standard of dance. 

Then, of course, there is the question of how to 
integrate new dancers into the public display. As 
a foreman,  I have the task during the winter of  
training the novices  in the intricacies of the Morris, 
or at least in a small selection of our repertoire. 
At the same time, of course, the ‘experienced’ 
dancers need to hone their skills and perhaps 
be introduced to new dances, new challenges. 
By the spring practice sessions,  it’s common to 
see the previous autumn’s intake dancing with 
reasonable competence and con dence. But put 
them out in front of the public and that con dence 
can quickly evaporate, particularly if a critical 
comment is handled badly.  Should new members 

be banned from dancing in public until they have 
demonstrated their pro ciency?  If so, how do 
you give them the con dence to dance in public? 
I’m aware that a number of sides operate a kind 
of apprenticeship scheme, with full dancing kit 
only being sanctioned after approval of standard  
following a full season’s dancing. Perhaps this  
should be widely adopted.  The bottom line is 
that we rely on new blood to ensure our very 
survival, and newcomers do require support and 
encouragement as well as instruction. 

I would imagine that most, if not all, experienced 
dancers have had that embarassing moment 
when they have ‘gone wrong’, whether through 
distraction, misheard call (even actually making 
the wrong call themselves), or whatever.  This is 
almost impossible to guard against, but can lead 
to some spectacular cock-ups. Many a respected 
side, too, will have  accepted an engagement, in 
good faith, with more than enough good dancers, 
only to  nd that through illness, injury family 
crisis etc they are  left with a team made up of  
novices and/or cripples. Do they pull out, with all 
the disappointment and consequences for the 
organisers and the group, or soldier on, with a 
probable substandard show?

I am not seeking, in anything I’ve said above, 
to excuse  a poor display of Morris, but merely 
to highlight a number of issues than can - and 
do - arise, even with the best of intentions. I 
personally would reserve judgement on a side 
dancing badly on a particular occasion until I’d 
seen them at least a couple of other times. 

Unfortunately, we normally get only one chance 
with the public !

(The views expressed are my own, not of cial 
Federation policy !)

Readers are invited to send in their views on a particular 
question or statement  which may be controversial  
The replies will form the basis of an article. Quotes 
may be taken from your comments which should be 
reasonably brief.  Please say whether you wish your 
name to appear with quote. 

SOUND   OPINION
The  issue this time:
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Can you give a couple of lines to introduce 
yourself and your team? 
My name is Valerie Bell and I am the leader/squire 
of The Hexhamshire Lasses. I live in the Hexham 
area in a small village called Langley on Tyne. All 
members of my family are dancers.  Brian is with 
the Hexham Morrismen, my daughter Heather 
dancers with us and is also a clog dancer.  Brian 
and Heather are both members of Whapweasel.  
My son Martin dances rapper with Hexham and 
will occasionally dance Cotswold, if he has to!  
We are now into our 18th year of dancing.

What  rst got you interested in the Morris? 
Brian joined the Hexham Morrismen and it 
just seemed the right thing to do at the time, 
particularly as other Hexham wives felt the 
same.  This was 18 years ago and I have been 
dancing with them ever since.

Have you ever tried any other style / tradition 
or team – and if so – which do you prefer and 
why? 
Several members of the team who are already 
established clog dancers, encouraged me to give 
it a go, which I did. I have learnt several easy 
dances. I will never be a champion clog dancer 
but I do enjoy this style of dancing equally as 
much as morris dancing.

What has been the high spot of your dancing life 
and why? 
We were invited, along with the Morrismen to 
take part in the World Folkloriada in Japan in 
2000. We were accommodated in a 5* hotel in the 
centre of Tokyo for just over 1 week. Because we 
had travelled this far it seemed the right thing to 
do and extend our stay and travel further around 
Japan.  We have also been to Hungary, Bulgaria 

and the Azores. I think having the opportunity 
to go abroad and take part in foreign festivals, 
see places and experience other cultures that 
you probably wouldn’t do otherwise, is quite a 
privilege.

What changes would you like to see to the 
Morris world and why? 
I wouldn’t want to see any changes, but it would 
be nice if younger women were interested 
enough to join a team.  A few of my team 
members who joined later in life have said ‘they 
wished they had joined earlier’

So, what is the history behind The Hexhamshire 
Lasses – how did they get formed? 
Myself and Eileen Suckling, both wives of 
Hexham Morrismen, decided to start a womens 
team because after watching the mens team 
one summer we thought ‘we could do that’ 
We organised a workshop for beginners and 
advertised in the local press so see how much 
interest there was. The Shrewsbury Lasses also 
played a big part in getting us started by teaching 
us a couple of their dances. Our practices began 
in September 1992 with just 8 dancers. We didn’t 
have our own musician so we borrowed the 
men’s musician for our Monday night practices. 
When he couldn’t make it then we used a tape 
recorder.  Over the winter we taught ourselves a 
couple more dances, we lost one or two women 
when they realised it wasn’t for them after all. 
But we they were soon replaced.  We decided 
that our kit would be blue skirts, white blouses, 
with red scarves, straw boaters and black tap 
shoes with bells.  The Hexham Morrismen hold 
a ceilidh each Spring and it was at this ceilidh 
in the Spring of 1993 that The Hexhamshire 

The   
Hexhamshire 

Lasses

For those who have not heard of them, The 
Hexhamshire Lasses are a Northumberland 
based women’s team, often seen with 
Hexham Morrismen. They are known for 
the quality of their dancing, whether at an 
international folk festival or their local village 
hall. They have a healthy membership 
and consider themselves as ‘a big happy 
family’. 

Sue Hamer-Moss met their squire, 
Valerie Bell, to  nd out the secret of their 
success... 
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Lasses  rst performed.  Little did we know at the 
time but it was probably the worst place to have 
your  rst dance out, as everyone knew we had 
just started and all eyes were on us.. Needless to 
say there were one or two mistakes! Membership 
 uctuated a lot in the early days and there were 
times when we might have only 5 people turning 
up.  We persevered and eventually the numbers 
increased so that most of the time we could be 
guaranteed 8 turning up for a practice. 

How did the relationship with Hexham Morris 
come about – and do you think it bene ts the 
Lasses? 
The Hexhamshire Lasses are closely associated 
with the men’s team and have been since the 
Lasses began.  In the beginning when we had 
limited numbers, limited repertoire and a shared 
musician it suited us to tag along with the men’s 
team to their bookings.  Over the years we found 
that this arrangement suited both teams and 
so became the trend. Between the two teams 
we can now offer a varied show incorporating 
morris, clog and rapper performances.

What is the basis for the Lasses unique style/
tradition?
Many of our dances are adapted from traditional 
dances but many are compositions of our own. 
We use garlands, short sticks and handkerchiefs 
to perform these dances in our own style.

Does the side strive to evolve the style/tradition 
or keep to the traditional ways?
When i started the team I had no knowledge of 
morris dancing what so ever but learnt as time 
went on. Unlike many traditional teams we dont 
wear clogs for our dances, a decision made in 

the beginning because not everyone wanted to 
wear them, and the cost of clogs. And now we 
have become comfortable wearing character/
stage shoes. So in our own little way I suppose 
we have evolved the morris tradition accordingly 
to suit us. 

What is the secret of getting/keeping a good 
level of membership? 
Some of the lasses have been in the team 
from very early on and we all get on really well 
together.  When new people join they see what 
we have to offer and enjoy being part of this big 
happy family.

What is the side’s policy about keeping up the 
standard of dance – i.e do you let anyone wear 
kit if they are enthusiastic and participate in 
practices, or do they have to reach a level of 
attainment?
If someone new joins the team between 
September and Christmas and they are able to 
attend practices regularly, then I would expect 
they will be ready to dance out the following 
season.  During the summer months Hexham 
Morris have a Thursday night schedule where 
we dance outside and sometimes inside local 
pubs.  I usually suggest a new dancer comes 
to these evenings  rst which are a much more 
relaxed affair so as to gain some con dence in 
dancing out.

Do you think Morris should be mainly for the 
enjoyment of the participants, for paid gigs or 
for giving something back to your community? 
(Where is the balance in your opinion?)
Whether it be for a paid booking, for a charitable 
event or a WI evening, we treat them all the 

same and we give the organisers 
what they ask for, as our show is 
probably something they may not 
have seen before we are always well 
received. 

Valerie is quite modest about this, 
as the side is held in great respect 
locally. The effort and commitment 
they, and Hexham Morrismen have, 
to supporting local charities and 
events- often for free - could well be 
a major factor in their success.

Left: Hexhamshire Lasses and the Hexham 
Morris men on May Day.
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TAEPPA’S  TUMP

Sunday, 7th February 2010 was the date set for 
a NW Workshop organised mainly by Taeppa’s 
Tump with participation by Basing Clog, and 
held at Loddon Hall in Twyford, Berkshire.  Two 
stick dances were shown and taught:  one 
by Taeppa’s in the morning session, and the 
second by Basing Clog in the afternoon.  During 
the lunch break there was also an opportunity 
for visiting sides to display one of their dances.

It was the  rst time Taeppa’s Tump had ‘taken the 
plunge’ to organize such an event, and we were 
a little apprehensive as to whether there would 
be any general interest.  We wondered if we 
would see just our usual friendly local contacts 
in the morris world coming along – welcome 
though they would be!

Well, we needn’t have worried; after Viv Rushton, 
our Publicity Of cer, contacted the Morris 
Federation to broadcast details of the workshop 
via email, enquiries came  ooding in from as 
far a eld as Cardiff, Kent, Devon and the Isle of 
Wight.  (I know this sounds like an advert for the 
MF Broadcast, but, truthfully, we don’t think we 
would have had half the interest otherwise!)

Eventually there was a turn-out of around 
120 musicians and dancers (both sides and 
individuals - including our own teams) on the 
day.  Not just NW/clog teams but also members 
of some Cotswold and Border sides came along, 

DWORKSHOP REPORTS

as did a good number of musicians, and a 
few beginners.

At the end of the workshop, many of our 
visitors made enthusiastic comments, said 
they had greatly enjoyed themselves and 
went away with two new dances to work on 
– all very gratifying to Taeppa’s and Basing 
after all the hard work put in beforehand…

To round off the day, some of our band 
members adjourned to a nearby pub for 
a play around, and anyone not needing to 
immediately travel home from the Workshop 
was warmly invited to join in.  Quite a number 
of our visitors took up the invitation and 
crowded out the local hostelry, which had 

RIPLEY GREEN GARTERS

First, I wish to thank Doug and Chris from 
Wake eld Morris for their contribution to the 
Workshop held by Ripley Green Garters in 
March.The day went very well, Doug taught 
some  gures from Prescot Carnival Dance and 
‘Garters’ taught “the Anniversary Dance” created 
for their 25th year. Garters dance is a concoction 
of favourite  gures taken from several dances.

Second, a thank you to all those who took part. 
3 ex members came back for the day plus 
representatives from local sides (Three Shires, 
Chester eld Garland, St. Musgraves/Chip of 
the Old) and 2 ladies who travelled from Dorset 
(Treacle Eaters).The dancing was helped along 
by the mixture of talented musicians.

Thirdly, thank you to those who responded 
to the email broadcast message, circulated 
by MF and The Ring.I was grateful to receive 
acknowledgements, even if it was only to say a 
team could not attend, or to wish us success. 
 
Garters are trying out some of Prescot  gures, 
hoping to be good enough to dance out in 
summer. Feed back from the other teams 
suggested they may use or adapt some of the 
Anniversary  gures in their repertoire. Hence a 
good day.   

Stella
Ripley Green Garters
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in the show dance!

- The hall we hired had a stage, which we used for the musicians.  We found this invaluable for 
freeing up space in the hall for the dancers.

- Our Foreman Chris Scotland had never used a head mike before, but found it very useful to be 
hands-free while teaching.

- As well as a copy of the notations, we offered teams an optional free copy of a DVD of the two 
dances displayed, which we  lmed on the day.  (In the past, we have found DVDs a good tool for 
learning a new dance).

- Finally, you can never have too many biscuits/cakes and soft drinks available when there are 
hungry/thirsty morris people about!

probably never seen so many musicians 
at any one time!

Do we have any tips for other teams thinking 
of putting on their own Workshops?

- There does seem to be a need/interest 
for Workshops, so go ahead!

- Get the whole team involved.  As 
essential as a good Foreman is, even 
the newest member of the side can bring 
cakes, serve teas or take photos of the 
event, if they are not yet able to take part 

REMEMBERING    JAN WILSON  1938-2010
Jan died on Saturday 27th February at Kings College Hospital, after failing to recover from a second 
operation for an aortic aneurysm.

Jan (Jancis) had been centrally involved with Marlings Morris (a ladies north west clog side based in 
Godstone, Surrey) since its inauguration 9 years ago. Jan really enjoyed her dancing & sometimes 
joined the band with her trusty recorder.

Always available to help out with whatever tasks needed doing, such as wardrobe mistress, collecting, 
announcing or organising the Christmas party; Jan will be sorely missed by all her friends at Marlings. 
Most of all though she will be remembered for her caring, kind, communicative personality. She was 
always a pleasure to be with.

Jan was multi-talented & one of her skills i.e. her command of the French language was invaluable 
when Marlings performed at a twinning festival in Toulouse in 2009. In fact the many facets of Jan’s 
rich life were amply illustrated at the very well attended funeral service at her Methodist church in 
Southborough, near Tunbridge Wells. Marlings danced at the wake as Jan would have wished.

Folk singing was another string to Jan’s bow. Her forte was performing Scottish songs with great 
sensitivity (her family’s origins were north of the border) She had sung with Travelling Folk for about 
a quarter of a century.

Jan is indeed missed by all her Morris & folk friends, but particularly by her sister, two sons & 
daughter as well as the 3 grandchildren who were her pride & joy.                      

Terry King
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Chrissie Noel  proudly watched her dad 
until one day ..

My dad had wanted to be a Morris man for a long 
time. But it wasn’t until he turned  fty (and had 
got used to the idea of being  fty, and realising 
his life wasn’t over) that he  nally did it.

I, in my younger days, had not been a fan of 
Morris dancing. I was a full-on folky, yes, but I 
played Irish music. There was no hankie-waving 
tunes for me, oh no, just super-fast jigs and 
reels. Yes sir.

But, I supported my dad through his  rst year 
of Morris dancing… and I loved every minute of 
it. I watched, like a mother dropping her child 
at school for the  rst time, as he took his  rst 
tentative steps. I watched the summer dance 
outs, the plough play, and - that rite of passage 
for every Morris man – May Day. 6.30am on 
Ickwell Green. I was (and still am) very proud 
of him.

Growing ever more interested in the traditions, 
the music, and the coming and going of the 
seasons, I soon found that just watching wasn’t 
enough for me, and it was after an extremely 
cold but really rather awe-inspiring trip to the 
Straw Bear Festival in Whittlesea that I decided; 
‘Dad – I want to do some Morris dancing. I think 
we should start our own side’.

My dad (who by now had the bug so badly that 
he was a member of two sides) didn’t take much 
persuading. But this wasn’t going to be just any 
normal Morris side. Inspired by the likes of the 
Witchmen and Boggart’s Breakfast, our Morris 
side was going to be the Alice Cooper of the 
Morris dancing world.

Okay, so I had to rein it in a little bit.

Our intention when we started Hemlock Morris 
was not to upset, or offend, or even challenge 
the ‘norm’- we certainly didn’t want to alienate 
the traditionalist dancers and musicians that we 
had in mind to help us learn the tunes and the 
dances. But Hemlock was always supposed to 
be a little bit different… a little bit scary. The sort 
of side that made people look twice, perhaps 

take a step backwards and walk away thinking 
to themselves, ‘Wow. Morris Dancing’s come a 
long way…’. It was supposed to be a mixed side 
– and by that we meant male and female, and 
young and (how shall I say it…) not-so-young. 
The phrase we used on the  rst run of abstract 
posters, ‘Morris dancing for the 21st Century 
– Alive and sticking!’

Surprisingly, there was a distinct lack of twenty-
something alternative types standing on street 
corners waiting for a gothic Morris side to pick 
them up. Progress was slow.

To start with, there were six of us (wait for it…) 4 
girls who had never danced a step, my 50 year 
old dad who couldn’t get enough of dancing but 
was still learning the ropes himself, our ‘Morris 
oracle’ (who some may call ‘Tim’ and who really 
wasn’t convinced that he should be there at all), 
and a CD player. 

It was hard. For 8 months we struggled on. Each 
week I would learn a tune on the melodeon, 
which had I bought shortly after my epiphany at 
the Straw Bear Festival. I would play it (badly) 
into a microphone, which dad would transfer to 
CD, so that we could dance to it the following 
Monday. Each of the girls would pay £3 a 

Hemlock Morris Dancers – Alive, and proud to 
be sticking.
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night to go towards the cost of the hall – which, 
by the way came no where near, and was being 
subsidised by my dad, in the vain hope that it 
would all get better when the new members 
came – and each of us girls gave up countless 
‘better offers’ on a Monday night, knowing that 
if we weren’t there no one would be able to 
dance, and Andy would be down even more 
money on the cost of the hall. Not that there 
were enough of us anyway! So far we had learnt 
The Upton Stick Dance, Bluebells of Scotland, 
Lads A Bunchum and South Australia as four-
man dances (we invented many-a move here, 
such as the ‘Hemlock Round’, which is actually 
a dancing a square instead of a six-man hey, 
and the infamous ‘Curly Gip’ – best not to ask!)

It was in this cobbled together form that we 
danced out for the  rst time at a local beer 
festival May Bank Holiday weekend 2009. Four 
of us danced, having roped in a musician friend 
to play melodeon, with my dad watching on 
proudly.

But amidst the high points, there were low 
points. I forget how many times dad and I would 
drive back from practise, mulling over why we 
were bothering. No one else was ever coming. 
Were we kidding ourselves? But every time we 
nearly threw in the towel, it was the enthusiasm 
of those other three girls that kept things going. 
We had struggled for too long to give it all up 
now!

And then it happened; cliché as it sounds, it was 
actually like something out of a fairytale. Two 
more people joined – okay, they were the sister of 
one of the girls already dancing with us, and her 
best friend, but  nally we had two new members. 
And from there, things just snowballed… they 
invited two more friends and suddenly, we were 
learning eight-man dances! Though going back 
and learning those four- man dances properly 
as six-man dances took a bit of time to get our 
heads round – in fact it was almost like starting 
from scratch again.

By this time, my melodeon playing had improved 
(thank goodness) and I had taken a step back 
from the dancing and was the side’s musician. 
Standing back and watching the progress was a 
very satisfying experience. We had come so far. 
And the best bit was that since the newbies arrival 
the team spirit, enthusiasm and excitement had 
increased. Not to mention the fact that three of 

our new team members were young men;  nally 
our ‘mixed’ side was complete.

Since then, we have danced every Solstice, 
every bank holiday and every type of fair and 
festival that anyone will have us at. We’ve done 
charity events at Halloween, we’ve danced the 
winter solstice outside a giant Tesco superstore, 
we’ve celebrated St George’s Day and we’ve 
had our very own Wassailing ceremony. Our 
one year anniversary culminated in our Ale, 
where we were joined by four other local sides 
(Ring and Federation). We danced for them, and 
alongside them and felt like equals. 

So what a difference a year makes…2009 
saw Hemlock take it’s  rst timid steps onto the 
stage of public performance in the form of four 
dancers dancing dances designed for six and in 
desperate need of recruits. Twelve months on 
and May 1st was looming at a rapid rate. This 
time we were ‘willing’ it to arrive in the manner 
of small children waiting for Christmas…this 
time with a side 10 strong, full kit, full face paint 
and full of con dence. We arrived looking like 
a scouting party of ancients emerging from the 
forest canopy, silhouetted against the dawn sky. 
No timid footsteps, rather a bold march from the 
peak of Ampthill Park’s escarpment down to the 
assembled gathering at Katherine’s Cross. At 
the invitation of Redbornstoke Morris Men and 
Bedfordshire Lace, we arrived led by a dancer 
carrying the most beautiful May garland, hoisted 
aloft with a hazel staff. The sound of bells as we 
descended was complimented by a bittersweet 
tune played on the melodeon. The  urry of 
photographers was an indication of the spectacle 
we had created. In a ‘turn for turn’ routine we 
took our place and danced.  What started out as 
a chilly, damp grey morning turned into a bright 
May morning with the sun installing us with all 
the hope and optimism that is associated with 
this signi cant day. 

Okay, so perhaps we’re not exactly the Alice 
Cooper of the Morris world… BUT, we wear big 
boots, big bells, big sticks and we growl a lot. 
Alright, alright… maybe we’re more KISS than 
Cradle of Filth, but we’re by no means a ‘comedy’ 
Morris side. Hemlock Morris dance because 
we love Morris dancing. Morris dancing can be 
relevant and it can inspire young people… even 
inspire them to get up at 4.30am on a Saturday 
to dance up the sun! 
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Shree Krishna Primary School in Pokharatok, a small village 
in Gorkha (Nepal), boasts its very own morris dancing side!

Shree Krishna Primary School was set-up after Nell Edwards 
(the foreman of Hands Around Ladies Morris) visited the 
village of Pokharatok and saw how the nursery school was 
being run (for just a few hours a day, in a damp building). 
The nursery school was the only place for children to receive 
education in the area. Originally, Nell raised money to pay a 
teacher to run a class daily for a year, providing the building 
with electricity and benches.

The charity has now been running for ten years. A two-storey 
building has been built, with a water supply, toilets and a 
library. The result is that over 250 children who would not 
have had an education, now do.

In 2008, some members of the charity visited the school and 
taught the children how to do morris dancing! The kit was 
resourced and bought locally, and the children had a lot of 
fun learning a new genre of dancing which was extremely 
different to their national dance!

Gorkha Learning for Life is always looking for new sponsors 
(sponsorship is £15 a year for each pupil; providing 
education, uniform, bags, books, lunch and healthcare). 
For more information, please visit the website at http://www.
gorkhalearning.org or e-mail Nell at nell@gorkhalearning.
org.

HANDS AROUND GORKHA MORRIS   

Hands Around Morris at Bury St Edmunds

COURTESY CALL
A polite reminder on a Ring circular,  
has a  message  equally applicable to 
all Morris sides:-
If you plan to dance outside your own 
part of the country, please contact 
the sides there to inform them of your 
intentions. They can give valuable 
advice on sites, by-laws, etc. . They 
may even invite you to join them !



 OH TO BE  A MUMMER !
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There’s a central problem in being a mummer. 
Not that anyone reading this needs diagrams 
or anything else, but try telling a member of the 
general public just what is we do or that 
they have just seen and things get 
complicated.
 
“There are two themes. Death 
and Resurrection and Good 
versus Evil”
“Are there?”
“Yes, the good guy kills the 
bad guy then the Doctor 
revives him”
“Oh”
“Yes, that’s where the 
winter/spring bit comes in”
“But why do you black your 
faces ?”
“It’s a disguise, mummers 
didn’t want to be recognised.”
 
(I’m paraphrasing, but you get the 
drift)
 
At this point the punter usually exits stage left 
even more confused than they were at the 
begining, clutching - if we’re lucky - a £2 leather 
badge and a story to tell when they get home 
about these strange people waving swords 
about, at least two of them in drag.
 
Thirty seven years on from the day  ve regulars 
of the Bradshaw Tavern Folk Club on the outskirts 
of Halifax in West Yorkshire got together to form 
Bradshaw Mummers it still seems to make some 
sort of sense to us at least and while the Folk 
Club went the way of so many others several 
years ago, the name lives on even if the hair is 
greyer and the hangovers that much harder to 
shake off.
 
There were  ve of us at the start  (Frank Toward, 
Jimmy Reddington, Andy Clarke, Tony  Sweeby 
and yours truly) and the  rst St George play was 
put together in fairly short order as witnessed 
by the costumes which were pretty basic to say 
the least. The lack of numbers was solved by 
Frank taking three parts and spreading the rest 
across the other four volunteers. Spurred on by 
the desire to dress up and generally behave in a 

manner that would get you locked up anywhere 
else, the team ventured further a eld and the odd 
local gig developed into appearances at street 
events and ultimately festivals adding kit, props 

and new members as we went.
 

Metal swords replaced the early 
wooden efforts and the team began 
to produce their own scripts in 
addition to a handul of traditional 
plays which includes such diverse 
subjects as the Battle of Trafalgar, 
Robin Hood, the ancient British 
King Caractacus, the Witch nder 
General, and John Barleycorn, plus 
a frighteningly realistic recreation 
of the Spanish Armada - whilst also 

including at various intervals an 
elephant, a dragon, a bear a dog on 

the end of a bungee and a 12 foot tall 
Morris-dancing giant.

 
We decided from the start, that while Bradshaw 

would take a traditional approach to basic 
themes, anything else was fair game and thanks 
to our resident pyromaniac that includes the odd 
explosion from time. Justice was done a few 
years ago when he blew himself up and  nished 
up in hospital with third degree burns.
 
Our  rst venture into festival territory came at 
Chester in 1973 since when, various organisers, 
if not exactly queuing up for our dubious services, 
have at least been kind enough to grant us space 
among the dancers. This reached its ultimate 
expression at Upton this year which attracted 
over 60 Morris sides and one mumming team - 
us.
 
Chester invites us back every year on the 
principle that we’d probably go anyway, and our 
festival role of (dis)honour has included Beverley, 
Middlewich, Bromyard, Ely, Saddleworth, Upton, 
Clitheroe, Alcester, Holm rth and Warwick where 
we made our seventh appearance in 2009. Rather 
like prophets in their own country local gigs are 
relatively rare although we have been regulars 
at the Sowerby Bridge Rushbearing Festival for 
many years.
 
So why do we do it ? Good question especially 
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considering the threat we pose to life and limb, 
principally our own. One ex-member claimed to 
have had fencing lessons which we took at face 
value until he began removing teeth without the 
aid of anasthetic. Serves him right anyway - he 
ended up in casualty in Hudders eld dressed 
as St George seated between the Black Prince 
of Paradine and Bold Slasher. Truly epic 
misdemenours are rewarded with the Plonker of 
the Year Award, a prize so highly regarded that 
nobody wants to win it although since the winner 
choses his own successor there are some fringe 
bene ts.
 
The current holder was nominated on the basis 
of the line “Now with poison cup I would, put an 
end to Robin Hood” when he substituted “up” for 
“to” (Think about it)
 
We reckon something over 30 individuals have 
been a part of Bradshaw Mummers since 1972, 
coming and going at regular intervals but the loss 
of  ve members in recent years has thinned the 
ranks somewhat and as with so many street sides 
the average age has crept steadily higher. We’ve 
always been a family team involving wives and 
families at every stage and if anyone out there 
fancies blacking up, wearing drag (optional) 
committing GBH on your fellow actors, work with 
scripts that would have Sharkespeare spinning 
like a top and generally behave in a manner rarely 
possible anywhere else, give us a call. It’s kept 
us laughing for 37 years and that can’t be bad.
 

Phil Lyon  (Bagman, Bradshaw Mummers)

What do you get when you cross a Rampant 
Rooster with a Mad Jack? Is it a Rampant 
Jack or a Mad Rooster? 
 
In fact you get a Mr and Mrs Alexander! 
On the sunny weekend of the 10th of April, 
many dancers were to be seen processing 
and capering around the hills of Hastings 
to celebrate the union in marriage of Stuart 
Alexander, a key musician and dancer 
for Rampant Rooster Morris, and Terry 
Hewitt, one of the Mad Jack’s Squires, 
who is easily distracted by a deep love of 
cats. With workshops, singing, Ceilidh and 
more, the whole weekend of dance went 
down a treat, as did the impressive supply 
of alcohol! 

Rampant Rooster Morris, from Dorking,  also 
wish to welcome their 3 new dancers to the 
side. Lizzie Newell, Bernadette Gibson, and Jill 
Cassidy danced out in full kit for the  rst time on 
Mayday, and did the side proud with a lively and 
professional standard of Dance. Congratulations 
to all 3 of them.

 Cory Furness (Squire)

Also:-Re Woods, Re-rubbers. Re–Irons, 
Repairs, Re-stitches, Re-models to  t, 

Restores, Renovates – you get the picture!
Clogmaking since 1978, using only 
our own Soles, Uppers, Rubbers etc  

Fittings can be arranged and are available at 
No Extra Cost

Contact: The Clog Workshop
Henbont Road.  Criccieth

Gwynedd    LL52 0DG
Works: 07712 822 453 
Of ce:01766 523 695

We are a newly formed team based in Derby 
City and have struggled to get set up. The key 
to being a successful Appalachian team is in 
having a set of boards to enable the team to 
deliver performances and generate interest in 
new members and future gigs, and to gain those 
all important pennies to help us to run smoothly.

We are hoping that someone may be able to 
help us by letting us know about any disused 
boards or second hand boards that can help us 
to get going.

Any responses to sarammarshall@gmail.com
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A women’s Rapper Sword team has recently been 
formed in the Croydon area, drawing members 
from south-east London and Surrey. The area 
already has a North-West Clog presence, as 
Old Palace Clog has been established here for 
a quarter of a century. OPC has been having a 
very encouraging in ux of new members, and 
in fact has almost doubled in size in the past 
year. It was this new blood and enthusiasm 
that prompted us to branch out. One of our 
members, Mary, knew Janet Dowling and  oated 
the idea to her. Janet promptly offered to teach 
us, lend us swords, and be our Tommy! Janet 
is a former Morris Federation President and a 
founder member of Mary Neal Rapper (1987-
1993), a team which was linked with the present 
New Esperance Morris and, like them, named in 
honour of  collector and teacher Mary Neal and 
her original Esperance Club.

So, we had a pedigree. We had a musician, as 
my husband Chris offered to play  ddle for us. 
So far so good. But most of us had never danced 
a step of rapper before. We were ‘rapper virgins’ 
with a vengeance. We began with a couple 
of all-day workshops in 2008, inviting people 
to have a go to see if sword dancing was for 
them. Cue lots of hysterical giggling! But this 
process yielded six or seven of us intrigued by 
the patterns and  ow of the dance and prepared 
to commit to a regular Wednesday practice.

In December 2008 we danced out for the  rst 
time, experimentally and not yet in kit, at Mabel 
Gubbins Day of Dance in Oxford. By November 
2009 we were dancing much more con dently at 
Thrales Rapper day in Borough, South London. 
We have invaded the pubs of Beckenham, and 
are looking forward to plannning more of our 
own ‘outs’ as well as appearing together 
with Old Palace Clog.

Learning rapper is a slow process, a 
matter of educating the muscle memory 
and working together as a team. Our 
advantage is that most of us are in the 
clog side and already used to dancing 
together. But we face challenges too, 
one of which is a signi cant height difference 
between our tallest and shortest members! It is 
really exciting, though, when we’re concentrating 

and the rapper magic happens, and our different 
shapes and sizes and personalities somehow 
combine to make the dance  ow and the swords 
knot and un-knot themselves with that lovely 
scary clashing-of-metal sound!

I have asked some of our members to say how 
they got interested in rapper.
   Mary: ‘In the early 1980s I used to belong 
to Downes Morris (‘probably the  nest Side in 
Penge’) which had joint Cotswold teams. The 
women’s team were offered the chance to learn 
Rapper and we loved it and were, as I recall, 
very good! Sadly Downes fell foul of losing quite 
a number of members. We eventually formed 
Downes on Tour and continued to meet up at 
various venues and danced Cotswold for a 
number of years but no Rapper! I know that there 
are plenty of people around who still remember 
us. I always thought that I would dance Rapper 
again sooner or later and have occasionally 
attended workshops just for the pleasure of 
dancing it again. So I am thrilled that some of us 
from Old Palace Clog have formed a team and 
that Janet Dowling is teaching us’.
   Chris: ‘I played  ddle occasionally for rapper 
workshops given by Paddy O’Neill, of Reading 
University Union Folk Dance Society (RUUFDS) 
back in late 1970s/early 1980s. I played for him 
at festivals around Reading and also down at 
Barnstaple, where I had friends among Barnstaple 
Morris Men and so when you lot organised a 
rapper team, I thought I might as well play for 
you so I could get to see you occasionally!’
   Raewyn: ‘I’m a New Zealander and where I 
work am constantly being teased for my ‘quaint 
New Zealand accent’. I thought it would be really 
interesting to explore a ‘quaint English custom’. 
And it has been! I’ve loved dancing with the girls 
and am beginning to pick up the steps. And the 
stories Janet tells about the origins of Rapper 

Sword Dancing are fascinating!’

Old Palace Rapper are actively recruiting 
new members and warmly invite any 
woman interested in trying rapper 
to join us at one of our Wednesday 
practices. We practise at the United 
Reformed Church Hall, Cobden Road, 

South Norwood, London, SE25. Please 
email jenny_jinglebells@yahoo.co.uk or ring 

Caroline on 020 7639 6635. You can also  nd us 
on Facebook.                        Photo by Rob Jukes.

FRESH RAPPING 



Kettle Bridge Clogs, from Kent, are hosting 
the 2010 Federation AGM. Last year they 
celebrated their Silver Jubilee dancing year, 
which was marked by a number of special 
events including a trip to the USA for Marlboro 
Ale and dancing in Canterbury Cathedral 
as part of the annual Hop Hoodening 
celebration.    Val Deppe (Foreman), Margaret 
Bray (Secretary), Sandra Sharp (musician), and 
Steve Cordery (Webmaster). all contributed to 
this article. Photos by Steve Cordery

Marlboro Ale, Vermont USA, May 2010
Undoubtedly, the highlight of our Silver Jubilee 
year was our trip to the USA for the 34th 
Marlboro Ale. This annual Morris gathering is 
based at the campus of Marlboro College 
in the south eastern corner of the “The 
Green Mountain State” of 
Vermont. Marlboro Ale is held 
over Memorial Day weekend 
which, conveniently 
for us, coincided with 
the UK Whitsun Holiday 
weekend. Marlboro Ale is 
very highly regarded so 
we felt very privileged to 
be invited and were especially 
pleased for this opportunity to 
be in our Silver Jubilee year. 
It was also a great occasion because 
the whole of Kettle Bridge membership at the 
time (14 dancers and 9 musicians) were able 
to go. Most of us  ew out via Boston on the 
Thursday, providing a day to acclimatise before 
the weekend. The drive (using a mixture of 
minibuses and cars) northwest from Boston to 
Marlboro was mainly on Route 2 with its not 
to be missed New England scenery, including 
spectacular views over the Connecticut River 
and French King Gorge.

A warm welcome at Marlboro College awaited 
us. We were allocated comfortable student 
rooms in buildings situated amongst the beautiful 
secluded woodland of the campus. Tree frogs 
could be heard calling in the evening, and we 
woke to the sound of the wood pecker in the 
morning. The college Inn was the venue for a 
welcoming party providing an opportunity for 
everyone to meet. Most Sides were from the 

KETTLE BRIDGE ACROSS THE POND 
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New England area but there were also a couple 
of Canadian sides; Kettle Bridge was the sole 
side from the UK. Traditions represented were 
predominantly Cotswold, with some Rapper 
and Longsword and one other North West side, 
Guiding Star from Massachusetts. Other Morris 
Sides taking part in Marlboro Ale 2009 were:
Great Meadows Morris, (MA) Half Moon Sword, 
(NY) Harrisville Morris Women (NH), Jack in 
the Green (NH), The Johnny Jump Ups (MA), 
Marlboro Morris Men (MA), Newtowne Morris 
(MA), Orion Longsword (MA), Oinewoods Morris 
Men (MA),  Ring o Belles (NY), Rock Creek 
Morris (VA) Thames Valley international Morris 
(CN and  Toronto Morris Men (CND)

On Saturday morning, walking up to brilliant 
sunshine and a hearty American breakfast 

served in the College dining room, 
we formed up for a colourful 
parade through the college 

grounds. This was followed 
by each side performing a 
dance. Without exception, 

the dancing was excellent 
and exuded energy that 
proved Morris dancing is 

thriving in North America. 
The other wonderful aspect of 
the displays was the signi cant 

number of child and youth sides, 
who were mainly performing Cotswold or Rapper. 
As well as the customary Bonny Green Garters 
 nale, a feature of all the massed dance stands 
over the weekend was the inclusion of two other 
joining-in dances. These were Fieldtown Step 
Back danced to Old Molly Oxford and Bampton 
Highland Mary. 

The morning festivities continued when Marlboro 
Morris Men challenged Kettle Bridge to a game 
of “Aunt Sally” which involves taking turns to 
throw a stick to knock a peg off the top of a spike. 
In a keenly contested match, we narrowly lost in 
a sudden death shoot-out thus upholding a  ne 
English tradition!

A delicious picnic lunch was served before we 
departed for dance tours of the nearby town 
of Brattleboro. The afternoon culminated in a 
congregation of all the participating sides for a 



such a trip possible, but we single out the Marlboro 
Morris Ale committee, and particularly Paul Eric 
Smith, for their wonderful hospitality and the 
thought that went behind all the arrangements. 
Lastly, we must thank all the people we met 
on the trip who, without exception, gave us a 
tremendously warm welcome. We can re ect 
on the friendships made and a thrilling weekend 
to look back on.

Back Home….
Back in England, we had a busy Silver Jubilee 
programme of events to look forward to. As 
well as pub evenings, fetes, fairs and weekend 
Morris gatherings, we had several special 
events to look forward to including the annual 
Hop Hoodening in Canterbury, our Silver Jubilee 
Day of Dance in Maidstone town centre, and a 
trip to Warwick for the Morris Federation AGM 
hosted by Chinewrde.

This was the second year running we had 
participated in the annual Hop Hoodening in 
Canterbury, which takes place on the second 
Saturday of September to celebrate the East 
Kent Hop harvest. Wantsum Morris Men are the 
custodians of the tradition, and every year they 
invite local sides to join them for the occasion. 
The Hop Hoodening takes the form of a Morris 
procession into the cathedral, a service of 
celebration and blessing during which a bine of 
hops from a local hop farm is blessed. This is 
followed by dancing in the cathedral precincts 
and the city centre.

The cathedral service includes an appearance 
by a Morris Side, and we felt very privileged 
when Wantsum invited us to do the 2009 
performance. We chose to dance Colne, a 
 owing dance, that we thought  tting for the 
atmosphere of the Cathedral. We danced in the 
famous Canterbury Cathedral Quire (originally it 
housed Thomas Becket’s shrine), with the sound 
of clogs and musical instruments reverberating 
around this great and ancient place of worship. 
This was an incredible conclusion to our Silver 
Jubilee Year.

The 2010 Hop Hoodening takes place on 
Saturday 12 September.

Editor - Kettle Bridge must have felt at home. Their 
neighbours, Hartley MM have similar kit to that of  
Marlboro Men.    
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procession and massed dancing in one of the 
main streets in Brattleboro which had been 
cleared of traf c for the purpose. The large and 
enthusiastic crowd witnessed more excellent 
performances including a group of youngsters 
who arrived on motor bikes and danced to an 
electric guitar!

Sunday was the traditional Morris tour by 
bus, and of course being in the US we were 
transported on authentic yellow school buses. 
Accompanied by Jack in the Green (who are 
visiting the UK this summer), the youth group 
from Great Meadows Morris and Sword, and 
Harrisville Morris Women, we drove through 
upland pastures and woodland of the northern 
Appalachians, stopping off to dance at delightful 
villages and hamlets. The  nal stand of the 
afternoon took place at the picturesque white 
weather boarded town of Newfane. We then 
drove back to Marlboro College for a champagne 
reception followed by a sumptuous feast of the 
best Morris tradition.

Boston
Monday morning, and it was time for fond 
farewells and talk of meeting again. However, 
the festivities were not over for Kettle Bridge. 
We travelled back east to Boston checking in at 
the Express by Holiday Inn, Cambridge for two 
nights. Tuesday was spent sightseeing in Boston, 
including the Duck Tour (highly recommended), 
and was followed by an evening of dance on 
Cambridge Common, and dinner and a session 
at a nearby Irish pub. Local Sides out with us 
that evening were Newtowne Morris Men (who 
were also at the Marlboro Ale), Commonwealth 
Morris Men, Red Herring Morris and Pipe Dream 
Morris. 

There are numerous people to thank for making 



‘OLLY  ‘ERFORDSHIRE GETS STRANDED !
Hertfordshire Holly, a mixed Northwest Clog 
Morris side based near Wadesmill, Herts., had 
an eventful trip to France in April. 

The side were due to dance at a festival in the 
Vendee region, near to La Rochelle. Some of 
the side   ew out from Stansted the previous 
weekend so they could have a week’s holiday, 
and the other eleven members were due to 
join them the next Friday.  Due to the volcanic 
eruption in Iceland, however, all  ights were 
cancelled. This meant those already in France 
had to hastily re-write the dances so that they 
could be danced  the following day by six people 
instead of eight.  Thus, they were able to perform 
at the festival. 

For those in France, the  ight ban meant that 
some of them would have been unable to 
return until three days beyond their scheduled 
departure date. They hired a car to drive 350 km 
to Le Havre to catch the  rst available ferry to 
Portsmouth as foot passengers.

                        Phil Seaman, publicity of cer.

RING OF BELLS FOR FIVE (AND A HALF?) 

We now have 2 new members on our side, one 
of which is a bellringer. These people are also 
Viking re-enactors, as is an original dancer. Are 
there other sides who combine Morris dancing 
with bellringing and being a Viking?

90th BIRTHDAY FOR PRISTON JUBILEE 
MORRISMAN HORACE BROOMFIELD
On Sunday 9 May at Priston Village Hall (near 
Bath)Family and friends joined in the celebration   
of the 90th birthday of Horace Broom eld, 
Priston Jubilee Morrisman and Priston village’s 
oldest resident.

Horace was one of the founder members 
of Priston Morris that was set-up in 1977 in 
commemoration of Queen Elizabeth II Silver 
Jubilee. He has played his accordion and danced 
for the local side ever since, with his most recent 
appearance as a musician and dancer at the 
annual Priston festival in September 2009.

With his love of Morris, it was his request for 
there to be dancing in the village on his birthday. 
Priston Jubilee Morris was joined by local 
ladies side Somerset Morris and border side 
Winterbourn Down Border Morris, while Horace 
watched from a nearby marquee with his wife 
Mimi.

The unseasonably chilly wind brought the 
dancing to a conclusion after about an hour, but 
everyone moved into the hall in good cheer for 
lunch. Horace gave a short speech thanking 
everyone for coming and recounted anecdotes 
from his past, before cutting a large birthday cake 
bearing a picture of him in full Morris kit holding 
his accordion. Horace then joined a small group 
of Morris musicians in a few tunes, before having 
his photograph taken with his family. 

Horace expressed his thanks to everyone for 
m a k i n g 
his 90th a 
memorable 
o c c a s i o n .       
E v e r y o n e 
wished him 
well for 
many more 
years to 
come!

We are TWO HEADED SHEEP, based in West 
Cumbria. During a session at the pub after 
dancing one week, we realised we had enough 
ringers in our side to combine a dance out and 
a tower grab. 
  
Following our dancing at Broughton in Furness 
we rang the bells.
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Flagcrackers of Craven have got stamina. And 
not just when out performing on the  agstones.
Back at base camp they can go on so long they 
don’t appear to require sleep.

We were amongst the  rst to arrive at Upton on 
Severn for the May weekend and had the whole 
 eld to choose from. Having a look around, we 
met Kevin who turned out to be the advance 
party from Flagcrackers.He had marked out their 
territory with a series of upturned orange buckets 
and as each new vehicle arrived he ushered it 
into its allotted space.

Meanwhile, we chose a spot on the outside edge 
of their territory. The two of us, constituting two 
thirds of the side, then sat back and awaited the 
third part, who arrived sooner than expected.This 
was Jo, from France, by way of Cirencester.Once 
she was camped, we set about a bit of practice, 
hampered by lack of musician. No trouble at all, 
for in stepped Kevin and worked with us patiently 
as we tried to remember our signature dance.

As more of his charges arrived so he had other 
duties to see to and gradually, the Flagcrackers’ 
encampment took shape. It was a bit like a wild 
west scene, with all the cars, vans and tents 
gathered around the perimeter with a big empty 
space in the middle, reminiscent of covered 
wagons forming a circle in old cowboy  lms. But 
the space did not stay empty for long. Kevin and 
company produced a series of bags which turned 
out to contain a magni cent oblong marquee on an 
expanding metal frame which was erect in a trice 
and provided a focal point for much socialising 
over the next three days.

This was Friday, the last day of April, and there 
was quite a bash in the Flagcrackers’ marquee 
that night. We were pleased to accept their 
invitation and pretty late on in the evening we 
stumbled over and joined in with the music, song 

and chatter, leaving them in full swing deep into 
the dark hours. They were still at it as we tumbled 
into bed. Then, around four in the morning, 
there were bells. Morris bells. And highly audible 
conversations from around the campsite.

These were the brave folk who were heading 
out into the back of beyond to welcome May 
morning. Hurrah and Hussah for them I say. 
They obviously worked the magic and May 
morning duly arrived.

Back at base camp and fresh from their early-
morning duties, Flagcrackers needed no rest 
but opened the  zz and continued with the 
celebration. By the time I wandered over to say 
Bonjour at a proper time of morning, they were 
still going strong and I was offered sparkling 
wine and smoked salmon to start the day. While 
I’m no slouch in the beverage department, it was 
thanks, but no thanks.

Saturday was a brilliant day weather wise and 
we all got in as much dancing as we needed. 
Flagcrackers were a strong presence on the 
streets. We three were reliant once again on 
borrowing musicans. And thanks to all those 
who helped. You did us proud. It had not been 
the intention. We had our own musician for the 
weekend but he had to back out at the last minute 
due to very understandable family reasons.

Surprisingly, we survived the ordeal of the dance. 
None of us had danced for six months prior to 
the festival so we took desperate measures to 
ward off collapse. Exercise regimes! Sally took 
to swimming. Once she realised she wasn’t 
going to sink after two lengths, she went all 
professional and bought goggles. Now she is 
so into the whole thing she has also invested 
in a nose clip and in her new ensemble looks a 
proper bobby dazzler!

Me? I went back to jogging. Age, a knee operation 
and subsequent substantial weight gain have 
combined to stop me jogging for several years 
now so I feared the worst. But I took it gently 
and surprised myself by not requiring medical 
attention. Those who saw me in action (!) though 
might well still be suffering from shock.

The effort was worthwhile because, although we 
felt the effects of the dancing, we got through 



without too much pain. Jo had not exercised 
beforehand and a week later reported from her 
French rural retreat that her muscles were still 
complaining. But she hadn’t let the pain show. 
What a trouper! She’ll be back for Sidmouth, all 
 t and lithe no doubt.

Saturday night and another round of fun in the 
Flagcrackers marquee, complete with brazier 
and unidenti able foodstuffs passed from hand 
to hand under cover of brown paper bags.

More dancing on Sunday including a very  ne 
procession and we were lucky to have Carol 
along, who joined our little band with her  ute. 
Her day was more than emotional because she 
met up with members of Grand Union Morris 
who she used to dance with more than 20 years 
ago. 

And  nally… where have all the tents gone? The 
Upton campsite was a small town of caravans, 
motorhomes and campervans. Very middle class 
pursuit this morris dancing you know.

The invite from the organising committee of the 
 rst ever Sark Folk Festival has probably come 
a little late for sides to respond this year, but 
hopefully it will be an annual event.

Celebrating all types of folk music, song and 
dance from around the Channel Islands, Brittany, 
Normandy and the United Kingdom, the festival  
will be taking place on the small channel island 
of Sark, from 2nd-4th July 2010.

Sark is one of the smaller Channel Islands, eighty 
miles off the south coast of England, only twenty 
miles from the French coast and a short ferry ride 
from the island of Guernsey.  Three miles long 
and a mile and a half wide of unspoilt, unpolluted 
countryside, home to a small community of 800 
inhabitants, it is an idyllic place to hold a folk 
festival on an intimate Life in Sark is rural, simple, 
peaceful and straightforward, and the demands 
of the islanders are basic all of which adds to 
the unique charm that characterizes Sark. This 
is going to be a festival on an intimate scale. 

This year’s line-up includes performers from 
both France and the UK,  including Six-Day Riot, 
Leddra Chapman, Mordekkers, Ruth Notman, 
Mary Hampton,Fiddledrone, Trio Peron-Hopkins-
Mc Carthy, with Morris dancing too, from The 
Helier Men and the Belles and Broommsticks.   
They are receiving support from such names as 
Mike Harding of BBC Radio 2. The festival seeks 
to re ect the blend of French and British culture 
which is so intrinsic to the Channel Islands and 
which is still so much part of Sark Island life.

Any Morris sides who would like to come and 
add to the atmosphere would be very welcome.

For more information please visit the website 
www.sarkfolkfestival.com

SARK FOLK FESTIVAL

SCHOOLDAYS REVISITED ?
Haverhill Harlots have decided to change their 
kits. Thought we would spice up the Harlots by 
wearing St. Trinians uniforms! Nice and airy after 
wearing trousers for so long! Oh! we’ve actually 
managed to get our hands on some hockey 
sitcks as well.

We have also managed to get boater hats. 
Couldn’t get all of the band to wear the stockings 
and skirts though. Shame on you Ray, Alan and 
Barry! he!he!

Anne,  Haverhill Harlots secretary

Haverhill Harlots

Showing off   
their restricted 

zone  (left)

Witches Dance 
on May Day 

(right)
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As Events Of cer I organised the Joint 
Organisations Day of Dance in Newcastle 
City Centre and the Baltic Square /The Sage 
Gateshead on St. George’s Day in 2005.  The 
day was attended by Morris sides from all over 
the country and since then I have tried to ensure 
that local sides dance at the Gateshead site on 
the Sunday nearest to St. George’s Day ever 
since.  This year was no exception and sides 
represented were Addison Clog, Rapper 
and Youth teams,  Hexham Morrismen, 
Hexhamshire Lasses,  High Spen Blue 
Diamonds, Grasp the Nettle, (a youth rapper 
side from Nettlesworth Primary School)  and 
Twostep, a clog duet.   Dancing started at 
midday until 2pm. It was a great joy to see so 
many young performers as well as the usual 
stalwarts.  Although the weather forecast was 
not wonderful we managed to avoid the rain 
until we were  nished.  

This was a second day of dancing for local 
sides as further up the Tyne a full weekend 
of activities and events were organised by 
Hexham Community Partnership to celebrate 
St Georges Day.  On Saturday 24th April  
Hexham Morris organised dancing around the 
town and performed a mummers play.  Other 
local dance groups in the form of Addison Clog 
and Rapper and Twostep were also invited to 
perform.  Dancing began at 10.30 in front of 
Hexham Abbey, then moved further into the 
town before  nishing in St Mary’s courtyard 
at 12.30.  The Hexham Morris mummers 
began at 1.30pm,  with a 2nd performance in 
the bandstand at 2.30pm. ‘How to train your 
dragon’ and ‘A Life With Bells On’ were shown 
at the local cinema during the day. 

The Wentworth Leisure Centre was the venue 
for an evening event which included a short 
performance from ‘Tyde’  nalists in the BBC 
Radio 2 Young Folk Awards followed by a 
ceilidh with Whapweasel and caller Gordon 
Potts. 

Jean Smith

Copper eld Clog joined 2 other sides for a 
cold St George’s  Friday evening at The Kings 
Arms, Upnor. They also danced in the May 
Day dawn on Windmill Hill, Gravesend with St 
Clements Clog, Frog Island & West Hill Morris

ST. GEORGE’S DAY DANCING

Nick Moore of 
Headcorn Morris 
dancing outside the 
Wheel Inn, Westwell, 
Kent on a very chilly 
St Georges Night 
2010. The dance is 
a Headcorn double 
jig, Princess Royal, 
danced with his father 
John Moore.

Contributed by Pete 
Thomas

Dancing in the playground for students of the local 
comprehensive during their lunch break was an 
unusual request for Winkleigh Morris to celebrate 
St George’s Day. No matter - the kids loved it, and 
were keen (both sexes) to have a go in front of their 
peers! Winkleigh  tted in 2 other events for our 
patron saint over the same weekend.     

Colin Andrews



DANCING IN THE MAY  
THREE SHIRES MAY 
DAY OF DANCE IN

 NOTTINGHAMSHIRE
MONDAY 3rd MAY
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Now in our 20th year an annual event for us 
has become the May Day of Dance, which is 
organised each alternate year with Harthill Morris, 
this year being the turn of Harthill Morris. The 
weather forecast was for a cold, windy and wet 
day (how unusual for a Bank Holiday Monday). 
It was fortunate for us that we asked for the 
help of the Green Man to preserve us from the 
drenching that was forecast!

At 9.30am, with everyone on the full to capacity 
coach, we set off from Harthill to our  rst dance 
spot at the McArthur Glen Retail Outlet at South 
Normanton, Mans eld. Where else can you 
 nd a good crowd in the ample coffee shops 
and shelter from the wind at 10.00am in the 
morning! 

With ominous black clouds looming, we  nished 
the dance spots and set off for our lunch time 
venue at the Grif ns Head, in the delightful 
village of Papplewick. All hopes of dancing 
before and after our lunch were changed as 
hailstones dropped from the sky. Much better to 
all eat together and keep our costumes dry for 
the next spot.

On to Papplewick Pumping Station, a preserved 
Victorian gem, a pair of steam driven pumps 
from 1884 designed by James Watt, housed 
in an ornate church like building. The pumps 
delivered water for a thirsty Nottingham at 
the turn of the last century. A large crowd of 
enthusiastic May revellers were waiting for us 
to appear, including a delightful bevy of young 
May maidens dressed in gaelic costumes with 
a mobile Maypole in tow. With the massed band 
of Three Shires and Harthill Morris we led the 

parade of the incoming May Queen onto the Café 
courtyard to the tune of Winster Processional. 
Here, Peter Halfpenny, Squire Elect of the Morris 
Ring, crowned the May Queen, a ceremony which 
was followed by dancing from Three Shires and 
Harthill Morris. Oh how the sun shone !

Back onto the coach, as once again the hail hit 
the roof, we made our way onto Newstead Abbey, 
the home of Lord Byron. This magni cent house 
was bathed in sunshine, tranquility and several 
batallions from the Crimean War. Had we stepped 
back in time or was this a  lm set for “Sharpe”? Rows 
of authentic 19th Century military tents spread into 
the distance, with Scots Guards parading in kilts 
and full correct issue of En eld ri es with  xed 
bayonets (and no Health and Safety Inspectors in 
sight). For many of us this was our  rst sighting 
of a military re-enactment extravaganza and very 
good it was too. To good crowds we performed 
on the garden forecourt with the sun acting as a 
backdrop.

On to our last venue, Rufford Park, always an 
enthusiastic welcome receiver of traditional 
dancing. A tremendous display was given, once 
again to good crowds and in the sunshine. A 
welcome coffee break before our second spot by 
which time the Green Man decided he had given 
enough of his blessing and down came the rain. 
Let’s go home whilst we are still dry came the 
call!

So remember, if you are due to take part in a full 
day of dance in May and you don’t want to get wet, 
talk to the Green Man!

We are all looking forward to our 20th Birthday 
Celebration Tour on May 22nd. See our website 
www.threeshires.org.uk  for the itinerary and diary 
dates or contact Lesley on 01909 770129. Three 
Shires would be pleased to see you at any of our 
dance outs if you can make it.
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In the gloom of an overcast Saturday morning 
the Men and Ladies of Headcorn Morris 
greeted the new Morris year as they have done 
every Mayday morning  for the last 30 years, by 
dancing on the green at Headcorn. The dancers 
turned up but he sun didn’t. It being a Saturday 
morning, the usual programme of dancing for 
the commuters as they rush to get their trains 
into Cannon Street and Charing Cross and then 
touring the local schools was not on, so we opted 
for a gentle trip through the Kent and Sussex 
countryside to join the annual Jack in the Green 
at Hastings.

A breakfast spot at the Kings Head at Grafty 
Green, the side’s local, allowed those who had 
not been able to face the 5.20am start to catch 
up before heading down to Battle where Harold 
had been found sitting with his eye full of arrer, 
On his horse, with his hawk in his hand. The 
Abbey Hotel opened early for us and we took 
advantage of the sun to gradually warm up. 

Moving on to Hastings we joined up with Mad 
Jacks and Hannah’s Cat and guests to dance 
at the Winkle on the sea front. The range of sides 
performing showed the range of dance found in 
the UK. It was great to see the youngsters of 
Young Miscellany really enjoying performing 
traditional dances. 

Headcorn Men, even nearly 12 hours after 
starting out still had the energy to get off the 
ground before retiring for tea and ice cream, 
the coach home and a  nal dance at the Kings 
Head. Listening to the weather reports for the 
Sunday and Monday; thank you Fee and the 
other organisers at Hastings for sorting out the 
Saturday weather.

MAY MOURNING  - NO SUN , SO 
HEADCORN HEAD TO HASTINGS !

Stone Monkey with the striped socks, fresh from 
hosting DERT proved that they don’t only dance 
rapper but can cope with swords that don’t bend. 
Redbournstoke, with the Fed President on 
melodeon, performing on the chess board in the 
Old Town and managing to make a stick dance 
for 3 not look as if there was someone missing.

Once upon a time a Garland Dance Team from 
Ashby de la Zouch decided to, once a year, 
travel far and wide to spread the word, music 
and dance practiced from time to time in Ashby 
or Measham or any other Church Hall that would 
have us. Amsterdam, Bruges, … Ghent … St 
Malo… Zebrugge have all received visitations 
and there has been much rejoicing in the streets, 
hostels and pubs of these fair Towns. In recent 
times Cities & Towns of our own Fair Isles were 
given the opportunity to see just what all the 
fuss was about; Conwy, Helmsley, Hardwick Hall 
and this year it was Bristol & Bath’s turn to be 
invaded.

The Coach left Moira promptly at 4.23 on Friday 
April 30th to head South down the M5 with a 
mission statement to drink, dance, eat, play, sing 
and entertain (perm any two from six). Soon The 
Ibis was reached and billets were quickly found 
for the dozen or so dancers and the remaining 

BRISTOL NOT BRUGES  - 
PENNYROYAL CHANGE CHANNELS  
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two dozen or so hangers on. And the band.

In comes May Day and some intrepid souls 
decided to join in with other Bristol sides in 
dancing up the dawn at Brandon Hill. The rest 
of us after a hearty breakfast decided to wait for 
Jack in the Green on the Quay and start our own 
dancing in front of this great big polished ball in 
the square.

A very pleasant Saturday afternoon was spent 
at Bristol Zoo (although in the planning meeting 
concern had been expressed about whether we 
would bear comparison with the inhabitants).

Vittels and sustenance was partaken of at The 
Colston Yard Restaurant which was particularly 
well received along with copious amounts of 
Real Ale, Belgian Beers (the Kwak was richly 
sampled). In the absence of an entertainments 
licence and by way of expressing our gratitude 
to mine Host of the Colston Yard we retired to 
the Colston Arms some leagues away to vent 
forth with much singing, playing and the odd 
Clog Step Dance.

Sunday in Bath saw Pennyroyal and their 
Band dodging rain and cold to perform around 
the Cathedral, outside the Pump Rooms and 
especially (inside and) outside the Crystal 
Palace before moving on on Monday to show 
the good people of Berkeley Castle the skill, 
panache and repertoire that is Pennyroyal. 
We met up with England’s Glory (the dance 
team from Cheltenham) and enjoyed a fair bit 
of sunshine and a throng of audient.

Thanks to all who spent hours in various 
hostelries in the weeks and months over the 
Winter planning the trip, thanks to Ibis Hotels 
Group, to Cresswells Coaches; to Bristol 
Zoological Society; the Berkeley family, to 
England’s Glory and to everyone who hung 
around to watch us. Here’s to the next trip -
probably a return to Belgium) next May Day 
weekend.

AND MORE FESTIVITIES OVER THE  
BANK HOLIDAY WEEKEND !

Along with many other sides, Bullnose Morris 
attended The Rochester Sweeps Festival on 
May Day and had a wonderful time dancing, 
meeting friends again for the start of the season 
while the weather remained  ne till late afternoon.  
It started raining ... It didn’t stop ... and on next day 
some of our members returned but dancing with 
Cockleshell Clog  .... It was still raining!  (See 
picture -back page)

There were a few other sides braving the elements 
But Gordon Newton, the organiser, soon arranged 
for the Corn Exchange hall and bar to be opened 
and we entertained ourselves turn about till late 
afternoon.  It was still raining when we left!  
But it was another great day and well worth going 
thanks to the camaraderie of The Morris.

Biker Urban Morris side (BUMs) have dancers 
in their side range in age from 9 to 59 , with an 
average age of 29. The photo below,  taken 
at  the Upton  on Severn Festival is of two of 

their  younger members Amy (the tiny one age 
9) and Shelby (age12) during their dance off 
from our dance called Windmill,. Great to see the 
enthusiasm in the faces of such youngsters doing 
Border Morris! These two are our future, reports 
John Dixon, and this shows what a youthful side 
we have!

NOTE FOR CONTRIBUTORS
Please send photographs (high resolution if 
possible)  separately rather  than embedding 
them in Word documents. It makes it my job 
so much easier !
 Thanks,   Colin. 



Stone the Crows

Poynton Jemmers

Ringheye of Mobberley

Day of Dance on 24th April, organised by
Ringheye Morris of Mobberly in 
Altrincham, Great Budworth
& Arley Hall. Photos by 
Paul Middlehurst & 
Mike Wilding

 And   Jean Smith from Twostep
      provided photos from their  
  St George’s Day event in  
   Newcastle upon Tyne.
     (below & page 10)

Right:  A Bradshaw Mummer at 
Upton on Severn
Below: Cockleshell Clog at 
Rochester Sweeps

Addison
Rapper



JMO DAY OF DANCE
BURY ST EDMUNDS
SAT. 17th APRIL 2010

Photographs: Colin Cater

MF President
Barry 
Goodman

Standon

Pig Dyke Broom Dance
- not what the shopkeeper thinks !

St Clements Clog

Little Egypt MM

Buxey  -
in tight formation

Haughley
Hoofers

Chelmsford

Dukes Dandy


