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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE PLEASE make sure that your 
copy gets circulated as widely as possible. The 
on-line version will be available shortly after 
the printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy 
of the Members’ Manual.  This contains a lot 
of material that members may need to refer 
to from time to time.  If you have misplaced 
the free copy sent to you when you joined, 
a replacement (or additional copies) can be 
purchased from the MF Secretary at the cost of 
£6.50 (inc. p&p) each.  Please make cheques 
payable to ‘The Morris Federation’.
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EDITORIAL

First of all, an observation test for our readers. How many 
changes have you noticed to the Newsletter? 

While the basic format of the magazine is unchanged, at 
least until I’ve had an edition or two in print, the eagle-eyed 
may notice  some tweaking with layout and type face,  and 
the introduction of colour on the cover.   I’ve some ideas for 
regular features, such as regional reports (if volunteers are 
forthcoming !), and  an opportunity for sides to feature a new 
dance that they are willing to share.  I am, however, open 
to suggestions as to how the newsletter could be improved 
and what other features might be included.  The last thing 
I want is to produce a magazine full of my own opinions 
and articles, so please  send  in reports &  photographs 
etc about your own side’s activity, or items which may be 
of general interest to members.  I cannot guarantee that 
everything I receive will be printed, but I can assure you 
that everything will be read, and properly acknowledged.  
There is no shortage of on-going concerns (insurance, 
P.E.L., for example) about which I will endeavor to keep 
you informed, and to provide a forum for expressions of 
diverse points of view.  

Colin
 

Front cover photograph: Somerset Morris, South Molton, Devon, May 2009 
    (photo: Carole Henderson-Begg)

Printed by:    Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from March 2010)
  Commercial        Commercial Member club
  Black & White     Colour      event/recruitment  

  Full page      £60     £75     £30
  (portrait)
  Half page       £30     £40     £15  
  (landscape)
  Quarter       £20      £30     £10
  (portrait)
  Eighth      £10      n/a     £ 5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for mulitple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.
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and it would be great if we could get projects 
happening all over the country, involving Morris 
teams with their local schools and schoolchildren 
with young Morris dancers.  You can contact me 
at pres@morrisfed.org.uk .

There will be other ways for Morris teams to get 
involved with the run-up to the 2012 Olympics 
– the Torch Relay will offer opportunities for 
community events and celebrations as it makes 
its way around the country before reaching 
London; there may be opportunities for Morris 
dancing to be seen around the various venues 
where the Games are being held, and there is a 
golden opportunity for Morris dancing, calendar 
customs and traditional crafts and activities to 
be  lmed for TV as “segues” between sports 
events and where there is a need to show some 
“local colour”.  

We’ll keep you posted about these aspects of 
the Cultural Olympiad as they become clearer, 
but it’s worth giving a bit of thought now to how 
your team might bene t from and participate 
in the build up to London 2012.  Meanwhile, 
if you’re planning a day or weekend of dance 
on the last weekend of July in 2010, 2011 or 
2012, you may like to know that this is “Open 
Weekend”, when all manner of arts and sports 
activities are featured right across the country.  
You can  nd out more and register an event on 
the www.london2012.com website.  

I was also recently invited to a meeting to 
introduce the Community Media Association, 
which brings together community radio stations, 
 lm-makers and newspapers.  There are 200 
community radio stations in the UK with an FM 
licence and, although they tend to broadcast to 
a very local audience, they could be of use to 
Morris sides promoting events, recruiting or just 
telling people what they do.  Community Radio 
producers like to build broadcasting around an 
event, so if you have a day of dance planned, or 
you do something special on May Day or Plough 
Monday, for example, you local community radio 
station might like to hear from you.  Find out 
more at www.commedia.org.uk.  

The Licensing Act continues to fascinate!  
A recent consultation on exempting small-

How do you feel about the 2012 Olympics?  Is it 
just an event for London to get excited about, or 
does it affect the whole country?  What about the 
build-up to 2012?  Are there ways for the Morris 
world to get involved with and bene t from this 
major world sports occasion which, like it or not, 
is de nitely going to take place?

A few weeks ago, together with representatives 
from the Morris Ring, the Open Morris and 
EFDSS, I attended a meeting with the organisers 
of the Cultural Olympiad in London.  We went 
to talk about what Morris and traditional dance 
might be able to offer, and to  nd out how we 
could  t into this rolling national arts festival.

The overall impression was very positive.  A 
major Morris project has already been piloted 
with the help of Richard Crowe, the Creative 
Programmer for South West England; called 
“Dinosaurs Not Allowed”, it involved teaching 
Morris dance to children in a number of schools 
and giving them the opportunity to display their 
new skills to the public, together with young 
dancers from established teams.  The event was 
held in Weymouth (where the Olympic sailing 
competition will be based), but the format is one 
which could be used and developed anywhere, 
and could have far-reaching effects in terms 
of introducing young people to the Morris, 
recruitment and providing a showcase for young 
Morris dancers.  

This type of project relies on having good trainers 
who can work with children, but also requires 
funding to make it happen.  If you think this might 
be the sort of project you and your team would 
like to get involved with, let me know.  We want 
to  nd out who is already working with young 
people in teaching Morris, who would like to give 
it a try, and who has the expertise to write funding 
applications to help make this happen.  All the 
Morris organisations are involved in this search, 

 COMMITTEE  COMMUNICATIONS
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scale live music events from the Act gave us 
the opportunity to remind the legislators that 
Mumming still requires a licence (and shouldn’t!) 
and that a common-sense approach to minimal 
ampli cation of quiet instruments is not beyond 
the bounds of possibility!  The Committee’s 
response has been sent to the DCMS, but 
anyone can respond – just go to the DCMS 
website, click on “Consultations” and then on 
“2009 current consultations”.  The consultation 
ends on 26th March.

I’m looking forward to meeting old friends and 
new at the Joint Morris Organisations Day of 
Dance at Bury St. Edmunds in April.  Mike and 
Jenny Everett have put in a terri c amount of 
work to make this happen, and we should have a 
great day’s dancing with 60 sides from the three 
Morris organisations showing the public what 
Rapper, Longsword, North-West, Cotswold, 
Molly, Border and all the other sub-categories of 
Morris look like.  This is a wonderful opportunity 
to show Morris to the public, and to celebrate the 
Morris Dancing exemption in the 2003 Licensing 
Act.  I might see some of you at Hastings Jack-In-
The-Green and Chippenham as well – wherever 
you’re dancing, enjoy it!

Barry

      Rhiannon Owen

Would you like to be the next Morris 
Federation Notation Of cer?

I have been Notation Of cer for well over 10 
years, which I am sure is too long for anyone to 
hold an of ce.  I am stepping down this year so 
the Federation needs a replacement.

What does the job entail?
The committee have 4 meetings a year, currently 
on a Sunday, where you get a chance to meet 
the other committee members discuss a wide 
range of issues. 

The Notation Of cer maintains the Federation’s 
archive of dance notation, which occupies a 
standard  4 drawer metal  ling cabinet and a 
blue plastic crate of A4  les.  I have found it 
fascinating looking through the extraordinarily 
eclectic range of dances, articles and publications 
on British traditional dance of all kinds (we have 
no notation for Appalachian dances!). I get 
infrequent requests for dance notation which 
these days I usually scan and send as an e-mail 
attachment.

The Notation Of cer is also responsible for new 
publications, production and or coordination 
thereof.  At the moment there are a small group 
of people working on a History of the Federation 
and I am trying to transcribe more of Trefor 
Owen’s unpublished dance collection.

So, if you are interested in more than just the 
dances / style of your team(s) why not consider 
taking on the job?  I am happy to answer 
questions / elucidate if you ring or e-mail me.

Rhiannon  

For those of you for whom all the bumf distributed 
last Summer concerning elections went  
unaccountably unnoticed, allow me to introduce 
myself.   I’ve had experience in putting together 
a magazine, having been involved in the Devon 
Folk magazine, What’s Afoot since its inception 
nearly thirty years ago, with sole responsibility 
for its content and design for at  least half of that 
time. I’ve been a dancer and musician for even 
longer,  rstly with Chanctonbury Ring Morris Men 
in Sussex then with Exeter Morris Men when 
I moved to Devon in 1973. I still turn out with 
Exeter, but for the last twenty years, ever since 
the side was established,  I have been Foreman 
of Winkleigh Morris. Originally dancing as a 
joint side (and we even had our young children 
dancing), we became a mixed side after two or 
three years. Winkleigh perform a variety of both 
Cotswold and Border dances, some of our own 
invention, and we’ve also dabbled with rapper.

I’m very grateful to the assistance and advice 
I’ve received from Doug, the retiring Editor, and 
for the support of the rest of the Federation 
Commitee, in getting familiar with the demands 
of Newsletter production. No doubt you will all 
let me know (politely, please) of any gripes !

Colin       
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MORRIS FEDERATION SHOP

All prices are correct at time of printing, include p&p within the UK and apply to members only.
Order form on the Federation web site or from the treasurer.

© The Morris Federation 2010 

PUBLICATIONS:

Cotswold Glossary: An invaluable reference book including de nitions of steps and  gures found in two or 
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the 
same movements; Morris musicianship and much more.  £5.75 
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of 
the tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow 
diagrams for 13 stick and 13 hanky dances. Includes photographs and music.  £6.25 
North West Morris: This book contains notations, illustrated with  gures and diagrams for ten of the best 
North West Morris dances, originally researched by Trefor Owen.  £5.75 
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This 
book was produced from a complete review of source material and includes current practice and innovation. 
£5.00 
Hinton: Traditional and creative Morris by Sue Swift.  £5.75 
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The 
dance originates from the North West but has a different structure to most North West dances.  £4.75 
Molly: Dancing into the Twenty First Century, by Tony Forster  £5.25 

BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages

Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and 
reduce the risk of injury. £0.90
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music  £1.75
Twenty Years On, 1975-1996  £1.25
Women and the North West Morris Dance  £0.90
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold.  Essential reading for leaders and 
foremen.  £1.25
Border Morris: a brief outline   £0.90 
A Few Facts About the Morris   £1.00
 
PROMOTIONAL GOODS:

Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases,  les, etc. £0.50
Leather Badges: 2” in diameter bearing MF name and logo (Black and colour on natural background or Gold 
on black background)  £1.25
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background  £1.25
 
BELLS: 

    25  50  100
 Brass 3/4” £9.00  £16.00  £32.00
 Brass 7/8” £9.00  £17.00  £33.00
 Brass 1” £11.00  £20.00  £39.00
 Brass 11/8” £12.00  £23.00  £45.00
 Brass 11/4” £16.00  £32.00  £62.00
 Nickel 3/4” £9.00  £16.00  £32.00
 Nickel 7/8” £9.00  £17.00  £33.00
 Nickel 1” £11.00  £20.00  £39.00
 Nickel 11/8” £12.00  £23.00  £45.00
 Nickel 11/4” £16.00  £32.00  £62.00

COMPACT DISCS
The Magic of Morris - Double CD £16.00
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APRIL 
9th - 11th DERT (Dancing England  Rapper

Rapper Tournament) , Derby
  Details: www.dert2010.co.uk
Sat. 10th Camden Clogs workshop, Cecil 

Sharp House
Sat. 17th     JMO Day of Dance

Bury St Edmunds. Details:  sec@
morrisfed.org.uk, 01424 436052

Sat. 24th     Three Shires St George’s Day  
Dance, Shef eld (with other teams)
Taeppa’s Tump, Maidenhead Town
Centre, 11-00 - 13.00 

Fri. 30th Opening of Jack in the Green,  
Hastings

MAY
1st - 3rd Hastings Jack in the Green .  

feelock@btopenworld.com or 01424 
436052

1st - 3rd Rochester Sweeps Festival
Sat. 1st Cockermouth Georgian Fair.  

Stuart Wiltshire 01900 827809
Belfagan & Adlington are among 
Morris sides performing. 

Sun. 2nd Three Shires May Day of Dance
with Harthill Morris. North Yorkshire.

21st - 23rd Shepley 
Sat 22nd Three Shires 20th Birthday Day of

Dance, Hardwick Hall, Clumber Park, 
Harthill, Clifton Park, Rotherham (with 
other teams). 

DDATES FOR YOUR DIARY
Sat. 22nd Mason’s Apron Day of Dance, 

Bourton 0n the Water
22nd -23rd Sheringham Crab & Lobster

Festival Contact Graham Deans 
01263 822716. www.the-lobster.com

JUNE
Sat. 5th Merrydowners Day of Dance,

 London
Sat 12th Taeppa’s Tump, Maidenhead 

Carnival
Sat. 19th Three Shires. Rother Valley Country

Park, 7 pm. Charity dance with Harthill 
Morris for Bluebell Wood Children’s 
Hospice, Rotherham.  

JULY
Mon. 5th Three Shires, Harthill Well Dressing,

7.15 pm
30th -31st Sidmouth Folk Week
AUGUST
1st - 6th Sidmouth Folk Week
Sat. 7th Winkleigh Morris, Kettle Bridge

Clogs Dartmoor Folk Festival. 
SEPTEMBER
Sat 25th Day of Dance & Federation AGM,

Maidstone, Kent.  See  yer enclosed

 J.M.O. DAY OF DANCE : SATURDAY 17th APRIL 

The Joint Morris Organisations (The Morris Federation, The Morris Ring and Open Morris) will be 
holding their national Day of Dance in Bury St Edmunds on Saturday 17th April 2010. This will be 
a spectacular, entertaining event with several hundred dancers and musicians performing around 
the town. This will be a celebration of our national dances and a great opportunity to show off the 
best of the best in traditional dance with a real chance to show the public that traditional dance is 
alive and well and fun.

The Joint Morris Organisations represent more than 750 dance sides in the UK with about 15,000 
dancers and musicians. The JMO Day of Dance began in 2003 to celebrate the exemption that 
morris dancing obtained in the Licensing Act 2003 and has previously been held in London, 
Newcastle, Birmingham and Nottingham. This will be the  rst visit to the East of England and the 
 rst occasion that it will be held away from a large metropolitan city.

Places for Morris Federation sides are limited and are offered on a  rst-come,  rst-served basis. If 
your side is interested in coming along please contact Fee Lock, Secretary of The Morris Federation 
by emailing sec@morrisfed.org.uk or telephone 01424 436052. 

Don’t miss out !  Book early to avoid disappointment as we expect to  ll the Morris Federation’s 
quota of places.

I’m happy to receive Summer Programmes from all 
member sides, to keep as reference for  enquiries.  
It’s only practical, however,  to publicise major events 
in the diary section - unless you want a huge tome 
of a newsletter !   

Colin
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Letters  to the Editor        emails  to the Editor   

Letters  to the Editor        emails  to the Editor   

MIXED FORTUNES IN DEVON
Hi Everyone !
Just a few lines from down here in Devon! 
After 37 years of being a men’s Cotswold’s side and struggling for 
sometime now to get a side up and dancing out, especially, as we 
were often carrying injuries, due to the same six men having to dance 
everytime and, of course, all of us getting older and seemingly unable 
to attract younger members, we took the bull by the horns and changed to 
a mixed side. Unfortunately, two men left prior to the change deciding 
mixed morris was not for them.  
 
Well, since the start of the new practice season in October, we have 
recruited nine women and three men! At least half of them under 35 years 
old and for me at the age of 63 years morris has become fun again not 
having to worry when we take bookings months in advance if on the day 
we would have a side available.  The character of the side has changed 
a bit but not as much as I thought it would, as most of the girls are 
willing to keep things as they were,  even though the words we sing 
prior to starting some dances might nowadays be considered as a bit 
sexist.  
 
Whilst it is early days yet, I am hoping we can keep going for another 
35 years!  Being the oldest dancer in the side, I can happily hang up 
my bells when I feel I have had enough and not keep going just because 
there is no one to take my place.  Here’s to the future!!
 
John Hart (Fool)
Newton Bushel Morris Dancers - Devon

CARDIFF MORRIS - FORTY YEARS ON !
Dear Editor,

This year Cardiff Morris becomes forty years of age, and we would like 
to celebrate this very signi cant birthday.  In these forty years a lot 
has changed, in particular, our name and our constitution.  When we 
started in 1970 we were an all-male side but in 2004 we welcomed our 
 rst female members, musicians and dancers, and the newcomers, male and 
female, have given us a new lease of life.

We want all our past and present members to know that they are invited 
to join us on the weekend of the 18th of September, 2010 for the 
birthday party.

Our records give us more than 100 names but many are probably out of 
date.  You can see this list on our website - cardiffmorris.org - under 
Members of CM.  If anyone out there has been, was, used to be or still is 
a member of Cardiff Morrismen or Cardiff Morris (as it now is), please 
get in touch with us.  If anyone knows any such person or thinks they 
know where such a person is, please tell them or let us know.  E-mail 
thomas. etcher2@ntlworld.com or ring Tom Fletcher on 029 20 218330.  

(Editor - had they started 2 or 3 years earlier I’d have joined them while at 
University. Instead I had to make do with Welsh Folk Dancing!)
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Letters  to the Editor        emails  to the Editor   

Letters  to the Editor        emails  to the Editor   
NOT CONTENT WITH FIRST IN SHOW
Dear Editor
Can you help ? In a vain attempt to smarten up Chippenham Morris Men,this 
year  we have decided to have new baldricks and rosettes. Sadly the lady 
who made the last batch of rosettes has died and we are struggling to 
 nd anything suitable.The ones we have are made from a cotton braid in 
three circles around a badge .Do you or any of readers have any ideas 
?The only rosettes we have been able to  nd so far are shiney and more 
suitable for ‘Best in breed ‘ or ‘First in show’  , comments that may 
be true but not realy  what we want .If any one can help perhaps they 
could contact us. Cheers Pete .....squire@chippenhammorris.com

BOBBIN AROUND
Hi Colin
 After reading in a recent newletter that Doug distributed regarding 
BOBBINS. I have just found a very nice source for them, and have been 
told that he has loads in his warehouse for sale. The man’s name is 
Frank Collings, who resides at The Dog & Partridge, Forest Hill Road, 
Holywell Green, Stainlan, Halifax, HX4 9LB. Telephone 01422 374249. 
If Frank does not answer the phone just leave a message and he will 
ring you back. Apparently Frank was involved with the mill clearances, 
which is how he came about these bobbins. He charges £1 each, plus the 
postage. He is a lovely old chap, well I was told he was old, although 
I have never seen him!!. As soon as I placed my order the Bobbins were 
in the post. If you tell him you want them for Morris dancing, then he 
will know what size to send you. He does put in some scarf’s and things 
to see if you would like to buy them too, as he deals in textiles as 
well, but I would suggest unless you are particularly interested that 
you tell him you just want the bobbins. 
 
Happy Bobbin searching to you all.
 
Viv       Tæppa’s Tump NW Morris

Hi Colin
 I would just like to compliment the access to MF Broadcast that the 
Morris Federation have set up. Tæppa’s Tump NW Morris dancers from 
Maidenhead in Berkshire are holding a North West workshop on the 7th 
February and we have had a fantastic response from the broadcast. So 
thank whoever came up with this brilliant idea, as it really works. We 
did also put the workshop in the Morris Federation news letter, so two 
chances of reaching the teams.
On another note, is anyone else having trouble locating teams on your 
side  nder? I have found if I don’t know where the team is located in 
the country, it is much harder to  nd them, or am I missing something. 
I used to be blonde, so that might be the answer!!! (Sorry for that 
comment to all blondes, as I am only joking!!)
 
Viv
Tæppa’s Tump NW Morris         www.taeppastump.freeserve.co.uk
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Monday 1st February 2010, The Brewery, 
Chiswell Street, London EC1Y 4SD

 Well, that was more fun than a wagon-load of 
monkeys!  I scooted off smartly from work and 
managed to get to the reception by about 7, 
having swum through the last of the commuters 
coming out of Liverpool Street.  As I’m usually 
travelling with a huge backpack and am used 
to being sized up (because of course, all we 
weekend campers are potential trouble-makers) 
it made a nice change to be entirely part of a 
rather well-dressed crowd! 

I was expecting considerably more arti ce with 
the glitterati and their acolytes, but surprisingly it 
was like a rather well-dressed version of all the 
get-togethers in all the bars in all the folk festivals 
in all the world (cue ‘You Must Remember This’... 
oh, no - wrong genre).  Instead I saw all the 
people I’d normally see at festivals & ceilidhs, 
all wearing the usual evening black out ts.  A 
few non-folkies like Chris Evans, Lembit Opik 
MP, Kevin Whately, Zoë Wanamaker, and a few 
other people whose names I couldn’t remember, 
but it was the kind of atmosphere where egos 
had been left outside.

Moulton Morris were dancing inside and on 
carpet – not quite as bad as on grass – and 
being watched by quite a few people, not just 
Morris a cionado. Barry Care MBE, who is now 
fooling in a female clown’s costume, said (as I 
mentioned he is the only person I know who’s 
received an honour for services pretty much to 
Morris dancing), “Well at least it stands for My 
Bl***y Efforts!”

I managed to talk to a few people and register 
my presence, although as a complete beginner 
I didn’t have the skills to ‘work the room’.  It was 
the  rst time for Katy Spicer & Rachel Elliott of 
the EFDSS too, and we lamented upon how 
none of us had been able to get up for last year’s 
Awards because of two inches of snow (although 
the  ve inches in Hastings meant I not only 

missed my gig in Stroud the following weekend 
but I couldn’t even get up to Cecil Sharp House 
for the Mary Neal show its stead).  There was 
‘bowl food’ being circulated, a mixture between 
canapés and proper portions:  nice food but 
dif cult to juggle a drink in one hand with a fork 
in the other.

The schedule was pretty strict and I was 
impressed that Moulton had timed their show to 
end as the announcement came for us to take 
our seats.  I was on a table with, amongst others, 
Pete & Manny McClellan from Hobgoblin and 
Vanessa (whose surname I didn’t catch), the 
publicist from Lau, who was absolutely thrilled 
when they won Best Group.

I had worried that I would feel that it was a huge 
waste of license-payers’ money, even though 
paradoxically I was a part of it.  However, once 
you take into account the fee for the venue itself 
– and it would have to be somewhere in a large 
city – there were three extremely well-mannered 
but ef cient doormen for two doors; free wine 
& orange juice; the aforementioned bowl food 
which was mostly salad-y with a touch of meat, 
 sh or falafel; and two bottles each of red and 
white wine on tables for nine or ten people.  More 
was undoubtedly available but as I was heading 
back to stay with friends in Tooting I stuck to a 
glass and a half.  There was a complimentary 
three-CD compendium of the nominees – paid 
for by Proper, I think – a copy of which I’ll send 
to the archives along with the programme; other 
than that there was no expense spent on freebies 
or fripperies.  Adequate but restrained.

Although I’m not a natural Radio 2 listener and 
 nd Mike Harding’s show a little bland, I’ve 
always enjoyed his poetry and writing, and his 
ten-minute settle-down was funny, erudite and 
appropriately acerbic.  Once the sound levels 
had been set he started on his BBC script.  The 
show started off with a performance from Adrian 
Edmondson & the Bad Shepherds (he of The 
Young Ones, Bottom & others):  if you’ve never 
seen them they are described as folk-punk 
cross-over and cleverly funny, my favourite 
combination.  They started with a beautifully 
arranged á cappella single stanza of All Around 
My Hat with full traditional harmonies.  A sigh of 
recognition rippled through the hall until people 
starting to fall off their chairs and hold their ribs 
with laughter as they sang:

Secretary
Fee Lock

BBC Radio 2 Folk 
Awards
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“All around my hat I will wear a green ribbon
And all around my hat for a twelve-month and 
a day,
And if anyone should ask me the reason why I’m 
wearing it:
It’s my ****ing business, it’s my ****ing hat!”

The evening’s format was two awards then a 
performance; the nominations were circulated 
nationally some time ago but here are the 
winners and presenters:

Best Duo
Show of Hands, presented by Tom Robinson

Best Group
Lau, presented by Eliza Carthy, who said that 
she was exceedingly pleased to know all of the 
nominees through workshops, sessions and 
growing up together.

Best Original Song
Arrogance Ignorance and Greed (Steve Knightley 
as performed by Show of Hands), presented by 
Ian McMillan

Best Traditional Track
Sir Patrick Spens performed by Martin Simpson, 
presented by Richard Hawley

Lifetime Achievement
Nanci Grif th, presented by Bob Harris

Horizon Award (I’m never sure what this actually 
encapsulates)
Sam Carter, who was so shocked and surprised 
to win that his  rst words were, “Oh, ah, s**t!”  
The bleep monitors had their work cut out that 
night! Presentation was by Nita Sawhney.

Musician of the Year
John Kirkpatrick, accepted on his behalf by 
Eddie Upton and presented by Greg Wise, who 
starred in Morris:  A Life With Bells On.  He said 
his openly gay character was in awe of the vigour 
and strength of Morris dancers.  John’s speech, 
reproduced with his permission, paid tribute to 
his music being primarily for dancing:
“This is fantastic! I didn’t think I was glitzy enough 
to register on the Academy’s radar for anything 
like this, and I am delighted.
At an event like this at the showbiz end of the 
folk scene, where we are drawing attention to 

the cleverness, and audacity, and raunchiness 
of our technical expertise, I would like chip in 
with a word about dancing. I began playing 
because I was dancing with a Morris team, 
and I still passionately believe that this music 
is like it is because the dancing makes it like 
that. This music is at its most vibrant and most 
triumphantly alive when there are people there 
in front of you dancing to it.
So I’d like to give an honourable mention to the 
thousands of dancers – country dancers, ceilidh 
goers, morris dancers, sword dancers, clog 
dancers, and the rest - and all the musicians 
and bands associated with them, who may not 
have particularly high artistic aspirations, but 
they gather every week to do their best to keep 
all this alive. Sometimes they’re breathtakingly 
wonderful, and sometimes they’re breathtakingly 
awful, but they are keeping the engine  red up 
and running for the rest of us, and amidst all 
this tinsel and glitter, I hope we don’t forget that 
other side of the folk scene, because without it 
I wouldn’t have done the things I’ve done, and 
I certainly wouldn’t be receiving this award this 
evening.
Thank you very much! 
  I rejoice!!! 
Folk Club of the Year
Magpie’s Nest, presented by Jon Boden
Lifetime Achievement Award
Dick Gaughan, presented by Neil Finn of Split 
Enz.  As a New Zealander, he observed that 
‘no other broadcaster on the planet would host 
such an event highlighting folk music’.  I’m not 
entirely sure that traditional music doesn’t get 
a look-in in Scandinavia, for example, but you 
get the gist.  

Best Live Act
Bellowhead, presented by Kevin Whately, who 
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goes back to the Hexham Folk Club days with 
Mike Harding

Album of the Year
Hill of Thieves by Cara Dillon, presented by 
Benny Gallagher of Gallagher & Lyle, and who 
also played in a band with Donal Lunny

Good Tradition Award
Transatlantic Sessions, presented by Dan 
Tyminski, who sang Ulysses Everett McGill’s 
part in O Brother, Where Art Thou? played by 
George Clooney

Folk Singer of the Year
Jon Boden, presented by Zoë Wanamaker, 
who’d rushed from the early part of a show and 
clearly had to rush back as soon as she’d handed 
over the award - talk about cutting it  ne!  Boden 
said he developed his love of traditional music in 
the folk clubs and sessions in Oxford, mainly at 
three in the morning - that quintessential time for 
learning trad stuff, I  nd! - and paid tribute to all 
the landlords who allowed lock-ins.  I liked that.

Neil Finn, in his speech prior to presenting 
Gaughan with his award, said the evening was 
‘remarkably free of pose and full of commitment’, 
which I think sums it up nicely.  Interestingly, 
there were a large number of Folk Against 
Fascism tee-shirts & badges, but there seemed 
to be an understanding that it was enough to 
show support and to keep traditional music out 
of sel sh politics without giving it the oxygen of 
publicity.

I was tempted to go back with a huge crowd to 
the session at the hotel that had been booked 
for the performers & nominees but ligging is 
best done where one merely has to stagger to 
one’s room, not hoof it across London at eleven 
at night. I felt it was enough to have been able 
to get a Morris representative at the Awards – it 
was also the  rst time Morris had been danced 
there too.

My thanks to Louise Whitehead of Smooth 
Operations for contacting me at the last minute 
with a ticket, and I’d really like to see dance 
feature again in the awards.

Fee    

The Federation is now on  www.facebook.com/pages/The-Morris-Federation/255106757276
The Federation website also has a blogging section

From time to time queries arise from member 
sides about collecting for, or making a donation to 
a charity. Passing the hat round is a traditional part 
of our display to the general public, but what we 
say about the collection or do with the proceeds 
may cause some unwelcome attention.  

It may be worth re-iterating the advice given 
by John Burke, and available in detail on his 
website http://homepage.ntlworld.com/john_burke/
collections.htm. In short, the regulations concerning 
collections are:
for a charitable or other similar cause:   

permit required;
to defray the expenses of the performance: 

no permit required

The important Home Of ce guidance note is:  
“It is particularly important that when collecting 
you do not make anystatement about donating 
funds to charity - that would make it a charitable 
Collection. Otherwise what your side does with 
the money at the end of the year is your own 
business.”

Some  local authorities  may be unaware of the 
guidance. Help is available if a side encounters 
a problem.

Peter Millington has announced the launch of 
an  nteractive ‘Folk Play Atlas of Britain and 
Ireland’ on the Master Mummers website at: 
www.mastermummers.org/atlas/

The initial Atlas features 39 maps , many brand 
new, under the following headings:
General Maps – Times of appearance, Actors’                  
collective names, Types of play
Research Corpora – Showing the coverage of      
various reference works and collections
Script Lines and Characters 
Text Relations
Performance Locations and Tours – Showing 
who performed where in recent years.

Peter would welcome comments, contributions 
and ideas for new maps for the Atlas.

 Mumming  Atlas  
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Fleet Ladies Morris began in a small hall by The 
Railway Hotel near Fleet Station In the autumn 
of 1984. Grahame Upham and his then wife 
Corinne started the side, which  rst danced out 
at a May Day Fayre in Fleet on Monday May 
6th. 1985. 

25 years later Fleet Morris (we dropped the word 
‘Ladies‘ from the name) is still dancing locally at 
pubs, days of dance and festivals. We also enjoy 
teaching Morris at schools and to brownies, 
guides, beavers, cubs and other groups. 

When Grahame moved away, inspiration for our 
dances came from Roy Dommett, who lived close 
to our practice hall. A series of unique dances 
evolved, such as The Windmill in the Lich eld 
tradition. This dance has a chorus based on a 
Basque dance. We now see other sides using 
this chorus in their dances.

How should a side of female morris dancers 
celebrate their 25th anniversary?  A celebratory 
barn dance was held on February 13th and 
enjoyed by many – but that was just the 
beginning.

The thought of dancing round 25 pubs sprang 
to mind but we had already done that several 
times for Comic Relief.  What do Fleet enjoy 
more than pubs? Tea shops – with cake!!!!  So 
the 25th Anniversary Tea Shop Tour was born.  
Suggestions for tea shops to visit  ooded in, 
even The Ritz was mentioned but we fear they 
may not be ready for Fleet Morris. A couple of 
the dancers are going secretly to test it out.

The dates for the Tea Shop Tours are as follows. 
The details and timings are yet to be  nalised 

  Still Fleet of  Foot after 25  Years  

so check our website www. eetmorris.org.uk 
nearer the time.

24th April – The Near Fleet Tour starting at The 
Harlington Centre, Fleet : Red eld’s Garden 
Centre :  Crookham Village Post Of ce and Tea 
Shop : Tea Rooms at Manor Farm Craft Centre, 
Seale and  nishing at The Hogs Back Brewery,  
Tongham to sample their famous and aptly 
named brew – TEA.

June 5th – The North of Fleet Tour visiting 
Yateley, Wokingham, Winnersh and Hartley 
Wintney.
July 3rd –The East Sussex tour visiting Wiston, 
Ditchling, Stanmer Park, Alfriston and Litlington. 
We will also be visiting Tea Shops during: 
Wickham Morris (Hampshire) Weekend of Dance 
(May 1st- 3rd)
Winchester Day of Dance (May 15th)
Wimborne Folk Festival (June 11th - 13th) (The 
Priests House Garden Tea Shop is one of our 
favourites)
The tour will be completed during the Swanage 
Folk Festival  (September 10th - 12th )

The 1st ever display by 
Fleet Ladies Morris

‘Windmill’ at Castle Hurst 

Readers are invited to send in their views on a 
particular question or statement  which is likely to 
be controversial  The replies will form the basis of 
an article. Quotes may be taken from your comments 
which should be reasonably brief.  Please say whether 
you wish your name to appear with quote. 

SOUND   OPINIONS
The  issue this time:
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Colin Andrews catches up with the 
writer and star of Morris: A Life With 
Bells On

Before the idea for the  lm, were you involved 
directly in any way with a Morris side or individual 
dancers?

In a way I was born into a morris family, or, rather 
‘adopted’ when at the age of 16, my parents 
decided to emigrate to Australia. I wanted to stay, 
and our next door neighbours, Don and Mary 
Campbell, offered  to take me in.  Don was an 
active member of Farnborough Morris Men, so I 
got used to moving in morris circles, though I 
never became a dancer myself.   It was 
strange moving from a Telegraph 
reading conservative household to 
one taking the Guardian, actively 
supporting the Labour party, and  
a folk environment to boot. 

Were the red breeches, which 
Millsham Morris wear in the 
 lm, based on Farnborough’s 
kit?

Not at all, but it   was 
an absolutely amazing 
coincidence. The costumes 
were independently designed by 
Alex Mann, but on a visit to Don’s 
widow, Mary, there in a photograph 
she saw the Farnborough Men in their 
distinctive red breeches. 

What inspired you to make a  lm about Morris 
dancing? Were you in uenced in any way by any 
personal experience of adverse dealings with the 
morris hierarchy?

Absolutely not !I was looking to write a script, and 
I had in mind a comedy. I had always been struck 
by the good will and natural sense of comedy, 
in the nicest sense of the word, amongst Morris 
dancers.  It is an extraordinary world – it is indeed 
a way of life for those involved. The general public, 
too,  generally seem well predisposed towards 
Morris - they regard it as a pleasant and harmless, 
though rather quaint aspect of English tradition. My 
intention was to produce an affectionate parody, 

not a documentary. I tried to take great care 
not to ridicule or create any unpleasantness in 
the image of Morris I portrayed.  Don Campbell 
would have been most unhappy if I had done 
otherwise.

Some of the humour is best appreciated by 
Morris dancers and their families. Has the 
reaction to the  lm by Morris dancers and the 
general public been what you had hoped?

Pretty much so.  I am heartened by the fact that 
the Brian Tasker, Squire of the Ring  loved it. 
That’s typical of over 99% of the comments we’ve 
received. There will always be a few people who 

lack a sense of humour, and we’ve had 
the odd niggling comment about not 

using live music, and such like.

You are not a dancer yourself. 
What  specialist help did you 
have with the dancing?

Laurel Swift choreographed 
all of the dancing.  We 
wanted to  avoid  the ‘sports 
movie syndrome’ in which  
scenes with the actors then 
cut away to distant shots of 

the professionals !  That’s not 
to say we were not well drilled. 

We had a maximum of six weeks 
working on simple sequences 

which we wanted to be  believable. 
As actors we are pretty good anyway at 

‘hamming’ things,  and making you focus on the 
things we want you to see and, by implication, 
believe. Look at the range of facial expressions 
among the dancers in the movie, and you’ll see 
what I mean.  Brodie Bass, who plays one of 
the  members of the Orange County team only 
had forty eight hours to rehearse the dance but 
having trained as a ballet dancer this was not a 
problem.

You had some dif culty in getting the  lm 
screened in this country, I believe. Are you 
pleased however with the reception of the  lm in 
this country and worldwide?

Yes, on both counts. We did have to do a lot 

DInterview with Chaz Oldham
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of the initial work ourselves in getting the  lm 
shown in this country. We were told by the major 
distributors that the subject was very much a 
niche market and there wouldn’t be suf cient 
interest. Which was a load of bollocks ! We’ve 
been very happy with the reception worldwide, 
and the positive feedback we’ve had  in this 
country, North America, Australia & New Zealand 
– everywhere, in fact.   The  lm was runner up  
- out of 250 entries – at the Seattle International 
Film Festival.   

Morris dancing has hitherto tended not to be 
taken seriously  by the media, more as something 
to be made fun of.  Do you think the  lm will 
make a difference to the   perception of Morris? 
I know that at several cinemas  here in Devon 
local sides turned out it kit to put on a display 
prior to the screening. 
 
 At the premiere in London, we had Hammersmith 
dancing – Don’s son Ian is with them – and 
Knockhundred Shuttles from Sussex. Morris 
dancers are generally very nice people,  going 
about their passionate interest, socialising, 
having a pint. For the most part there’s an 
affectionate attitude amongst the public for the 
very ‘Englishness’ of this curious activity, but it’s 
very inoffensive nature can make it a target for 
intellectual bullying.  But is it any more ridiculous  
than other hobbies and pastimes such as   
chasing a ball about a   eld ?

A widely syndicated report in the news last year 
suggested that morris might be extinct in 20 
years. How do you see the future of morris?

The newspaper report put out by the Morris 
Ring was   very astute in its timing. I don’t think 
the picture overall is quite so dire, however.   
Interest in various activities have a tendency 
to go in cycles. Take ballroom dancing, for 
example.    Once popular on television, it’s only 
recently come back into vogue after being a no-
go area in the media for  some  fteen or twenty 
years. There’s certainly people looking at new 
ways of presenting the morris and attracting 
young people  - Morris Offspring, The Outside 
Capering Crew are just two names that come 
to mind.

Have you any plans at this stage for a sequel to 
‘Morris: A Life With Bells On’ or a similar  lm on 
any other of English folk traditions?

No, not for the foreseeable future. I’m giving folk 
a rest for now to work on various other projects. 

In an article I read in another publication you 
mentioned your ‘local side in Devon’, but I was 
under the impression that you live in London. 
Am I likely to see you dancing out in Devon? 

My wife, Lucy, and I divide our time between 
London and our farm in the West Country, but 
I’ve no intention of joining a  Morris side there !

Thanks very much for your time. Perhaps we 
may meet up if  Winkleigh happen to be dancing 
at your local !

THREE SHIRES CLOG CELEBRATE 
20 YEARS OF DANCING

Three Shires have reached the ripe young age 
of 20. We have danced from North to South of 
England and Wales, we have danced with many 
‘interesting’ sides along the way - maybe we 
have danced with your team?  We have danced 
on surfaces beyond belief - cobbles, gravel, 
concrete; asphalt  and even the beach.   So we 
are celebrating with a Day of Dance in our Three 
Shires of South Yorkshire, Nottinghamshire and 
Derbyshire - want to join us?   See our website for 
more details www.threeshireclog.org or contact 
Lesley on 01909 770129.     Can’t make it -  then 
watch this space to see what happened!!
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Morris Team. Chingford 
Morris Dancers (as they 
were originally called) 
came into existence in 
1962 but Chingford Lads 
were entirely separate 
for a couple of years, 
the common factor being 
Peter Boyce.  

In 1962 Peter organised 
a weekend when teams 
from his previous school 
in Weston-Super-Mare 
visited us in Chingford. As 
well as a team of boys the 

Peter Boyce begins the story .....
The Pseudo-Upton-Upon- Severn Stick 
Dance has been a mystery for the past  fty 
years. “It isn’t the Upton dance”. “Where does 
it come from?” “Which one is right?”  “Chingford 
have stolen Upton”. We’ve heard them all, many 
times, ad nauseam, hence this account brought 
to you by courtesy of the Morris organisations. 
The dance has become quite a celebrity; many 
sides perform it including the Chingford Lads on 
Blue Peter and at the Royal Ballet School - see 
Ron Smedley’s article in ED&S, Spring 2008, 
“Teaching Billy Elliot”. Ron is at it again using 
up-to-date instructions from Geoff Hughes. 
The Royal Ballet Company also did it on “The 
Generation Game”. Some American sides do it. 
Geoff went over there and taught them… So, 
how did it happen and why are there two dances 
with the same name? Want to know? Then read 
on!
  
It started with Nibs Matthews at a ‘Morris Day of 
Dancing’ run by him in c.1957.   Nibs presented 
the original Upton stick dance as poorly 
remembered and a shadow of what it had been. 
“It needed working on” were his exact words. 
Perhaps others who were at the day remember 
those words too?

I took this information back to the Mendip Morris 
Men, played and sang the given tune over and 
over again in an attempt to reach its essence 
and spirit. It was wild, joyous and vigorous. 
Then I tried to imagine the young men of 

Upton - but not as we know it ? 
Upton dancing. You see, there was a witness 
to the original dance: the tune. It had a strong 
 rst beat and then an even stronger fourth. A 
hop? Something stronger: a hook. The off-beat 
disappeared for the stick tapping, the on-beat 
being very strong. And, what about the boom-
boom at the end of the phrase? The creative 
process wasn’t contrived or deliberate or an 
attempt to be novel; the footwork, form and 
structure just happened; it all seemed to  ow 
out of the tune. I had the very odd feeling that 
here was an incarnation of the way it was done 
at Upton. Out of respect for the men of Upton, I 
decided, rightly or wrongly, to retain the name, 
“The Upton Upon Severn Stick Dance”. That 
was the original version now danced, I believe, 
by Mendip.

Now, I’m not one for historical accuracy or 
scholarship, so I was blissfully unaware that the 
tune gathered from Nibs was never used by the 
Upton dancers. Oh dear! What was created, I 
now  nd, was something completely new, created 
as a response to that tune. Its connection with 
Upton was only coincidental.

Geoff Hughes continues the  account
In January 1961 Peter Boyce took up a 
teaching post at Chingford County High 
School and immediately set about introducing 
Morris dancing into the school.   I had been 
introduced to Morris dancing at primary school 
and became a founder member of the school 
team which shortly became The Chingford Lads 
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same age as ourselves there was also a team 
of about sixth form age who all danced with 
Mendip Morris Men. This team included among 
its members two of Geoff Rye’s sons, Mike 
Wilson-Jones and Richard Brock. The musician 
was John Brock. During one of the shows that 
weekend this team of older dancers performed 
a dance which they called the Upton-Upon-
Severn Stick Dance. As Foreman of the embryo 
Chingford Lads I found this dance fascinating 
as the stick clash came at the beginning of the 
phrase instead of at the end! Some weeks later 
I asked Peter to teach us this dance but he said 
he could not recall the whole dance. However 
we were able to remember the chorus  gure 
with three distinctive stick movements and a 
small CCW circle  nishing with a double stamp. 
We also recalled Whole Rounds, Whole Hey 
and a distinctive Hey across the ends of the set. 
Taking this as a starting point I then began to 
put together my own version of the dance which 
I had seen. 

Since there were six choruses in the dance there 
would obviously need to be at least six  gures 
and since the dance I had seen started with 
Whole Rounds and  nished with Whole Rounds 
and All In there seemed no reason why other 
 gures should not be repeated. (At this stage of 
my dancing career I did not know a great many 
 gures and so this seemed the easiest solution.) 
I therefore repeated the Hey across the ends of 
the set with the middle couple dancing it at the 
other end of the set on the repeat. These were 
called Hey Right and Hey Left. The Whole Hey 
was called Hey Up and began with the middle 
couple dancing up between the top couple who 
moved backwards to make space for them during 
the  rst two bars. This made Hey Up consistent 
with the other Heys in that the middle couple 
always passed between the end couple. It also 
made the Hey Up a very angular  gure with none 
of the  owing curves of the usual Hey.

These Figures now meant that the dance had 
a total of  ve  gures. If the dance  nished on 
the  nal chorus instead of a  gure after the  nal 
chorus, only one more  gure was needed. I 
wanted a  gure which meant travelling forwards 
all the time so that it would be consistent with 
the other  gures but, as I said earlier, I did not 
know many  gures at that time and none of 
those which I did know seemed appropriate, 
apart from Headington Crossover. Peter Boyce 

had already encouraged me to read The Morris 
Book and while lea ng through it one day I 
spotted a diagram for Ilmington Cross and Turn. 
I had never even heard of Ilmington but the track 
shown in the diagram seemed ideal as to me 
it resembled a Hey for two. Without bothering 
to read the written notation of the  gure I 
introduced the  gure at practice the next day. 
(We practiced every Lunch time!) The  gure 
 tted the dance perfectly and it seemed natural 
to repeat the clash on the  rst beat of the return 
cross to match the  rst half of the  gure. Having 
also made the Circle Left in the chorus into a 
much larger movement the dance was therefore 
complete in this form:
  Whole Rounds
  Tips and Butts
  Hey Right
  Quarterstaffs
  Hey Left
  Fencing
  Cross and Turn
  Tips and Butts
  Hey Up
  Quarterstaffs
  Whole Rounds
  Fencing and All Up

Like Peter, I called the dance the Upton-Upon-
Severn Stick Dance although I had not at that 
time seen Maud Karpeles’ notation. We used 
the same tune as the team from Weston-Super-
Mare which Peter told us had been collected by 
Maud Karpeles. Some time later, when we had 
been performing the dance for many months, I 
was given some old copies of The Journal and 
found in one of them Maud Karpeles’ notation 
of the Upton Stick and Handkerchief dances 
and noticed that not only was the dance quite 
different from my dance but that the tune which I 

Chingford Morris Men, The Duke of Wellington, 
High Beach. Boxing Day, 2009 
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had believed to be the traditional one was in fact 
collected in North America!

We continued to perform my version of the dance, 
the names of the  gures gradually shortening 
through use to Rounds, Right, Left, Cross and 
Hey Up (or occasionally just Up). After a couple 
of years, and mainly because the dance was so 
different from the published Upton dance, we 
began calling it simply The Stick Dance. However 
the tune was so well known to many people and 
we had called it the Upton-Upon-Severn Stick 
Dance for long enough for the name to stick in 
most people’s minds. It was certainly Chingford’s  
trademark and it was from us that Bob Parker and 
others “collected” the dance, Unfortunately, they 
continued to call it the Upton stick dance because 
of the tune, which is ironic really since that tune 
had even less connection with the traditional 
dance than my version!

Chingford Morris Men eventually, after much 
experimenting, found a different tune for the 
dance and I taught them the genuine Upton-Upon-
Severn stick dance from Maud Karpeles’ notation 
in order to show people how totally different the 
two dances are.  Apart from this one exception, 
Chingford only perform dances from their own 
‘tradition’,  based on the style I developed for  
the  stick dance  which many teams  continue to  
describe  as Upton.

And a  nal word from Peter Boyce
The inaugural meeting of the Mendip Morris Men 
took place in my  at on the outskirts of Weston. 
Nearby was Bleadon Hill. One of the guys wanted 
to call the side ‘The Bleadon Morris Men’. Can 
you imagine it? “The next dance danced for you 
by the bleedin’ Morris Men will be…”  

Chingford MM, The Cricketers, 
Woodford - July 09

Phoenix Morris, of Rickmansworth, Herts, 
had a high-pro le 2009, including two TV 
appearances and a performance at a West 
End  lm premiere. The mixed Cotswold side, 
which has a distinctive kit based on yellow, 
orange and red ‘ ery’ colours, performed with 
the TV impressionist Jon Culshaw for a sketch 
broadcast in December on his Saturday night 
‘Impressions Show’. Phoenix Squire Mike 
Stimpson said: “The sketch was a spoof of the 
TV series ‘Ross Kemp on Gangs’, with Phoenix 
playing a “gang” of Morris dancers. We adapted 
a version of the Upton Stick dance, including 
both sticks and hankies, since the TV people 
wanted us to pretend to be  ghting with the sticks 
and ‘surrendering’ with hankies.” Members of 
Phoenix also  lmed a sketch for a pilot TV panel 
game featuring the comedians Jack Dee, Sean 
Lock and Lee Mack, and the side danced at the 
premiere of the Morris movie, ‘Morris: a Life with 
Bells On’, along with two other Sides. This in 
turn resulted in Phoenix being asked to perform 
on BBC 1 London News.

Phoenix also raised a record amount for local 
charities, donating a total of £1,200 to three 
local charities: Colne Valley Special Sailors, 
which provides sailing instruction for disabled 
people in adapted dinghies; Cherubs, which 
supports parents and babies in the neonatal unit 
at Uxbridge Hospital and Swan Care, who look 
after the welfare of swans in the Aquadrome 
and on the Grand Union canal running through 
Rickmansworth.

Later this year Phoenix are hoping to organise 
a small-scale conference on behalf of the Joint 
Morris Organisation to share strategies for 
attracting new members to try Morris. Anyone 
who is interested in taking part should contact 
Mike Stimpson on 01923 770425.
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    Taeppa’s Tump  NW  Workshop

    Flagcrackers of Craven 

and  much, much more !  



No this is not an invite to the supermarket. So 
what is it then? Well a couple of years ago the 
Ripley Green Garters asked if there was any 
way that a Northwest dance could be devised 
or adapted as an alternative to the ever popular 
“Bonny Green Garters” which comes up as the 
massed stand  nale to many dance events. So 
after some thought the result was a variation of 
the Gisburn Street dance. 

First a bit of history, Gisburn sits more or less on 
the border between Lancashire and Yorkshire 
to the north of Skipton. The Gisburn dance was 
recorded as part of the Rose Queen festival in 
the early 20th century. The dance was noted 
as being performed by a mixed team and one 
source suggests that the footwear used was 
boots. This rather gives strength to the case of 
those who twitch whenever the NW tradition is 
referred to as “Clog Morris”! 

Now to the adapted dance: the basic scheme 
was to come up with a dance that could be 
performed by any number and would give an 
opportunity for the crowd to see the every dancer 
and their kit. So the format would ideally be a 
circle dance and processional in nature – and 
so it is. The basic unit used is two couples so 
any multiple of four can be involved. As with any 
NW dance there is a step up which starts the 
dance and comes between the  gures. 

The stepping is simple being either a simple 
march step or a livelier single step, both of 
which are used in the step up, which is itself 
processional. For the truly pedantic the dance 
should lead off on the left foot but in a crowd of 
enthusiastic novices it’s probably more important 
to get the stepping in time to the music which 
for the Wake eld team is usually “The Old One 
Hundred” or “Brighton Camp”. So the step up 
starts with four beats of march step with hands 
and implements down by the side, followed 
by four beats of single step with hands raised 
to shoulder height and any implement carried 
being waved or shaken. Repeat this to keep 
in time with the music and prepare for the  rst 
 gure. 

Given that there will optimistically be a large 
number of dancers and musicians any hope of 

calling the dance is futile. This is where “ASDA” 
comes in; it’s the mnemonic for the  gure 
sequence! So here they are.

 is for Arming, a simple processional  gure     
using single steps for 16 beats. In the  rst 

four beats the lead couple in the fours make 
an arch with their inner arm and mark time on 
the spot as the second couple dance forward 
under the arch with arms raised and implements 
waving at shoulder height. Beats 5-8 are for the 
new top couple to make an arch for the original 
top couple to dance through. Beats 9-16 are a 
simple repeat of the  rst eight.

 is for a Star, a display/non processional 
 gure again using single steps throughout. 

In the groups of four take two beats make a right 
hand star, hands touching in the centre, and turn 
clockwise for six beats, outside hands raised 
and waving/rattling any implement. On beat 8 
turn the star into a left hand start and in beats 
9-14 turn the star back then use beats 15-16 to 
get back to place ready for the step up. 

D is for Diagonal. This is another processional 
 gure in which each dancer dances 

diagonally forward using four beats of single 
step with arms raised to shoulder height. To 
avoid collisions as the dancers swap sides, the 
dancer coming from the left takes precedence 
over the dancer from the right. Then come four 
beats of march step moving forward, arms by 
the side. Beats 9-16 are a repeat of the  rst 
eight. Note that this stepping is a mirror image of 
the step up hence close observers may hear the 
Wake eld side chanting the mantra “and march 
into the step up as they complete this  gure. 

A  is for Arming, a display  gure in 16 beats of 
single step. Couples turn to face each other 

across the set and in two beats move forward to 
meet in a right-hand link. Now in four beats 
swing round a full turn and then back to place in 
two beats. Repeat this to come up to the full 16 
beats but this time make it a left-hand link and 
swing.

And that is all there is to it. Keep it moving and 
the crowd should see every dancer go past 
and be able to show their appreciation. Who 

Anyone for ASDA ?

A

S
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knows, you might even persuade some of the 
crowd to join in and if there’s any natural talent 
revealed grab them and push the idea of joining 
a morris side at them. After all a  rst taste of 
traditional dance where you’ve got music, good 
company, and an audience is probably a better 
introduction than those  rst steps into a village 
hall for a practise night. Even if they’re not local 
to you or any other team dancing don’t forget to 
point out that the Federation website can  nd a 
local side them via the “Side nder” feature. 

How to end it all? Well when the time is right 
 nd a spot where the procession can break 
out of the circle and head for the pub/coach/
umbrellas/sunshades and start to lead off. And 
don’t forget as the last dancers leave the area 
to get the musicians onto the tail end of the 
procession and make sure they get their own 
credit. 

Doug Bradshaw

IN REMEMBRANCE.....
       Alan Green 1956 - 2009

On Tuesday 10th December, Alan Green 
Passed away suddenly and unexpectedly, 
leaving a wife,  two sons, and many old friends 
in Yateley Morris men. 
Shortly after moving to Farnborough, a young 
Alan Green joined Yateley Morris Men. Morris 
dancing, along with youth hostelling, astronomy 
& camping were some of Alan’s hobbies. Alan 
had spent a season or two with the East Surrey 
men.
At Yateley we quickly recognised and valued 
Alan’s qualities – his quiet caring nature, 
dependability, attention to detail, dedication, his 
dry sense of humour with that wry smile of his 
and, yes, even his endearing absentmindedness! 
It wasn’t long before his talent as one of our 
best dancers was put to good use as a foreman 
or teacher in the side.
He volunteered to become our Publicity Of cer 
when the role was vacant & valiantly held the post 
for many years, experiencing the frustrations 
of trying to gain coverage with our local news 
group.He was our Squire or leader from 1990-
92 & was made Yateley MM of the Year on 
two occasions. This much coveted award is 
presented to the man deemed to have done the 
most for the side each year. Uppermost in the 
minds of both Squires who awarded Alan that 
honour must have been the sterling work that 

he did on our website.
Alan set this up without any previous experience, 
having said, in his usual modest manner, that he 
would give it a go! He kept it up to date with items 
and photographs of interest often taken by him-
self, so that our website became one of the best in 
the Morris world. Elliott & Kevin will try to follow in 
Alan’s footsteps with this.
It comes as no surprise that when Elliott visited 
Louise last week, he found Alan had kept 
extensive computer notes. I quote from Elliott’s 
subsequent e-mail to us all: - ‘I’m amazed how 
well Alan kept everything’. Only Louise and the 
boys truly know how many 100’s of hours Alan 
spent on yateleymorrismen.org.uk for which we 
are extremely grateful.
All this, and Alan would still step forward if asked, 
to lead an evening if the Squire was absent, call a 
dance, or perform a jig. And then there was Alan’s 
inventiveness; some will remember the cakes he 
made for impaling on a sword, the beer he brewed 
for our 20th anniversary & a more lasting legacy 
- the trolley he made to carry the sticks!  The side 
remembered Alan with a glass of his famous beer 
after the funeral.
It has been an honour and privilege to have known 
Alan Green & to count him as a friend . . . . . . . .. . 
. . . . . .  we will all miss him very much.

Adapted from  Paul Montague’s eulogy by Steve Betts  
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Contact: The Clog Workshop
Henbont Road.  Criccieth

Gwynedd    LL52 0DG
Works: 07712 822 453 
Of ce:01766 523 695

Also:-Re Woods, Re-rubbers. Re–Irons, 
Repairs, Re-stitches, Re-models to  t, 

Restores, Renovates – you get the picture!
Clogmaking since 1978, using only 
our own Soles, Uppers, Rubbers etc  

Fittings can be arranged and are available at 
No Extra Cost



The least funny thing? Ever?
It’s an ‘oss !

So embarrassingly unfunny are most of them that 
when we were still dancing together, my friend 
Peter and I developed a set of verbal signals 
to warn each other of an impending approach.
Then we would hold tight on to the bar at which 
we were inevitably standing or the tree that we 
were leaning against for fear a laughter attack 
of such immense depth would weaken us at the 
knees and make us fall to the ground.

Now I admit, I write from a point of view of 
ignorance in presuming the ‘oss was originally 
intended to make people laugh. I guess it has 
many and various origins and that the tickling 
of the laughter organ was but one. But did it 
ever succeed? It certainly doesn’t today. It 
frightens some people and worries a great 
many more. Rarely do I see people convulsed 
with amusement at the sight of the approaching 
‘oss.

Despite my lack of enthusiasm for the ‘oss in 
all its forms, I’m not suggesting it should gallop 
off into the sunset. No, it’s part of the tradition 
so if someone wants to do it, then let it be. Let 
the ‘oss continue chomping at people’s hats and 
children’s noses with its particularly unpleasant 
clicky- appy lower jaw; let it pretend to eat carrots 
and drink beer and let it confuse foreigners a-
plenty.

In fact, there is a good job the ‘oss can do. It can 
train itself to chase away men wearing glove 
puppets who like to mingle with the crowd and 
let their multi-coloured, fun fur companions get 
far too familiar with surprisingly patient members 
of the watching public. Altogether very creepy 
and, funny. Funny peculiar I mean.

On Boxing Day we took ourselves off to the small 
Devon village of Torbryan to watch a couple of 
local sides doing their thing. 

While Grimspound and Beltane worked through 
their repertoire, a pleasantly large crowd 
gathered and what’s more they stayed to watch.  
They use pretty hefty sticks and  ing them about 
with some vigour, these dancers and the thought 
crossed my mind that the health and safety 
brigade would  nd it all too much.

The day may come when all morris dancers will 
have to wear one of those horrendous yellow 
 uorescent jackets over their kit. The whole world 
seems to wear them now. If you come within 
100 yards of a building site, transport depot or 
woodyard then before you know it someone will 
have rushed out, made you don a jacket and put 
an ill- tting plastic hat on your head.

And so into the pub, which turned out to be a 
delight, unless you were an H&S inspector. 
The  oors were uneven. Door heights irregular. 
Lighting dim and patchy. Worst of all, there was 
a roaring open  re complete with local sitting 
within the hearth roasting chestnuts and handing 
them round to anyone and everyone.

We had just come back from New Zealand where 
we had been enjoying warm spring sunshine and 
everything coming into bud. Back to rain, snow 
and ice and all these things that can combine to 
make you feel miserable. But there’s something 
about a Boxing Day bash which really gets the 
blood circulating and optimism bursting forth– 
even if you are not actually dancing.

So well done Beltane and Grimspound. Well 
done the Church House Inn and well done to 
all those who lingered to enjoy the dancing and 
music. And well done to morris altogether.

Before we ventured half way round the planet, 
I looked on the dear old world wide web to see 
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Colin Andrews attended a workshop day in Bristol, 
organised by Kim Woodward, of the Great Caper.

‘Just what we need’ had been the comment 
made  to Kim, when she offered a workshop in 
response to many requests for information about 
her success in getting people - and particularly 
youngsters - involved in Morris.

Evidently those enquiring didn’t feel the need 
great enough to actually turn up  on the day, 
which was a pity, for they missed a most useful 
and thought-provoking occasion.  Though few of 
us in number, we participants brought with us 
a wide range of experience and background,   
from Federation, Open, and  Ring sides.  As 
well as Kim, Mike Ruff (St Albans Morris Men), 
Ann Stiles (Wight Belles & Morris Mynahs), and 
myself all had direct experience of teaching 
Morris to children. Kim already works with a 
number of schools in Bristol, Somerset and 
Gloucestershire. She is keen to train more tutors 
to expand her succesful methods further a eld

Kim did her best to keep us focussed on the 
main topic of encouraging young people to take 
up Morris, though discussions tended to be fairly 
free ranging, and the allocated time passed all 
too swiftly.  Mike presented some detailed plans 
for ‘Morris Hey!’, a new Morris resource pack 
which could complement work with schools and 
youth groups. He is actively looking for funding 
from within the Morris & folk fraternity.  Among 
other ideas discussed  were a sponsored charity 
event for children to ‘have a go at Morris’ as, and 
for a residential weekend for potential tutors.

We were joined for John Clifford’s excellent 
lunch by volunteers from Kim’s ‘Morris for 
 tness’ classes who enthusiastically participated 
in the lively afternoon workshops in Morris and 
Longsword.

I’m aware that other people are addressing the 
recruitment issue, and may have other answers. 
The Morris organisations could usefully promote  
networking, to avoid multiple reinventions of the 
wheel, and offer their support  to  the initiatives  
already described above. 

More info: Kim -  www.thegreatcaper.co.uk, 
Mike Ruff -  www.mikeruffmusic.co.uk 

what Morris action there was to be found. A lot 
was the answer.

In a country of four million people, New Zealand 
has a large handful of sides performing most 
if not all the traditions, and all associated with 
the main centres of population. In reality, we 
did not have time to seek them out and go and 
say hello but from the email communication I 
had with them, they seemed a very cheery and 
welcoming bunch. And so they should be, with 
such inspiring countryside spread out before 
them in every direction they care to look.

So inspiring were the views of course that this is 
the country where many big-time  lm productions 
have been made. One such was Narnia, part 
of which was  lmed at Arthur’s Pass near 
Christchurch. It was here we stayed a couple of 
days with friends at their log cabin (known as a 
bach – pronounced batch). A great many people 
in NZ drive four wheel drive vehicles and when 
you go off road, it makes sense. To reach our 
bach we had to follow a precipitous mountain 
track which tested the nerve of both driver and 
passenger. Our hire car was not a 4wd but we 
trusted in the wisdom of Keith Floyd* and headed 
for the hills.

Once there, the peace and grandeur of nature 
took control and the serenity of it all just had to 
be enjoyed. But the melodeon having come this 
far, it required an airing.   So, with a backdrop 
of bach, blue sky and snow topped mountains, 
Sally let go with the most appropriate of tunes: 
Log Cabin Home in the Sky by The Incredible 
String Band. It certainly stopped the dogs in 
their tracks.

(*It was Keith Floyd who said “The only car that will 
really go anywhere is a hire car!”)

 bach of  beyond !

  Morris  Futures
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very special event.

Sunday and Weekend tickets are available from 
the Folk Store (with no online booking fees) at: 
http://www.folkstore.co.uk/Tickets.html or by 
telephone: 01629 827013, or by post (download 
a booking for from the website). Camping is also 
available.

Keep up to date with Shepley Spring Festival 
at:
www.shepleyspringfestival.com
and for the socially networked amongst you
join our Facebook Group too!

‘To Slay a Bullock’ 
...celebrates the 100th year anniversary of Cecil 
Sharp’s “Sword Dances of Northern England - 
Part1.” 

This special event is a collaboration between 
Grenoside Sword Dancers and The Newcastle 
Kingsmen. There has been a long relationship 
between the teams that started in 1951 when 
the Grenoside dance was taught to the fore-
runners of the Kingsmen, “The Kings College 
Morris Men.” Recently, this friendship has been 
rekindled and this collaborative project was 
developed.

The aim is to express the spirit of the dances 
as collected by Sharp and also how they have 
developed since that time. The show will include 
a group of musicians and singers drawn from 
Grenoside and the Kingsmen. Dances will be 
linked by new works and adaptations of the 
calling on songs.

The performance will be enhanced with the 
imagery of bulls. You may ask why? The 
Grenoside Dancers used the expression 
“Slaying the bullock” for the killing of the captain 
prior to the second world war. Research also 
shows that the following lines appear in the ‘old’ 
Earsdon calling on dance...

 Now I’m going to kill a bullock,
 Of that I’ll make you sure. 
 We’ll kill it in Eardson Town 
 And divide it amongst the poor

Shef eld artist Ted Fairclough has been 
commissioned to design masks for the singers 
and a large “bullock beast” to be the centre piece 
of the show. 
 
A limited number of public performances of 
this show are planned for 2010 only. The day 
will include several dance workshops and an 
illustrated talk. The Sunday of Shepley Spring 
Festival may be your only chance to see this 

Can you teach English traditional dance?
(Morris and country)

Would you like to be able to?
Are you aged 16-25?

 
Then the Great Caper needs you!

 
Volunteers / trainees required to take our traditions 
forward    Occasional paid work when competent 

Contact Kim on 0117 940-1566
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 DERT is coming back to DERBY!

DERT  ~ Dancing England Rapper Tournament ~ began in 1984 and 
now is an annual event and rotates around the country.  Last year it 
was held in Rapper’s birth place, the North East and was centered 
around the Cumberland Arms in Byker, Newcastle upon Tyne.

DERTy Rap!  The junior event, will take place in the Guildhall in Derby 
on Saturday Morning April 10, with school and dance club teams 
from Loughborough, Derbyshire, West Yorkshire and the North East 
competing. 

DERT   IN   DERBY  - April  10th

The main competition begins at 12 o’clock and 
takes place in 4 different pubs and the Guildhall.  
The 20 teams will walk a pub crawl, dancing and 
being judged in each pub by two highly skilled 
ex performers.   On their circuit the teams will  
dance in the Guildhall in front  of  a panel of 
judges including Dave Pearson of Royal Earsdon 
Sword Dancers.  Also on the panel will be  Ivor 
Allsop and Aubrey O’Brien, both Gold Badge 
members of the Society.  The Guildhall Theatre 
stage will present a different challenge to the 
teams who normally only appear in pubs and 
smaller venues.  High Spen, the only remaining 
Traditional Rapper team are part of the Guildhall 
Event.

The stage performances hark back to the days 
of the North East competitions when the Rapper 
teams only had one chance to show off their 
dance. Cecil Sharp, Douglas Kennedy and 
Kenworthy Scho eld were invited at various 
times to judge at these one-dance Rapper 
tournaments.   Today’s format has moved on 
and now rapperists look forward to having a few 
attempts to prove their worth. Pubs of course 
are the perfect venues for Rapper teams, being 
the breeding ground of the art in the 19th and 
20th centuries.
The  competition day in April rounds off with a 
Traditional event when a few of the teams show 
the dances as they were observed and notated 
by Sharp in the 1910 ~ 1913 period.

Every team gets the chance to perform at the 
evening  Showcase before wandering off to 
celebrate a win or to commiserate with a few 
quiet cups of tea and a planning meeting for 
next year’s attempt on the trophies.

Last year’s Premier Class and overall winners, 
the Kingsmen from Newcastle will be making their 
presence felt. Hopefully the Rapper Rascals from 
York will be on hand to defend their Open Class win 
but many will be carefully watching Candy Rapper 
from the Great Meadows dancing school in Boston 
in the USA. These teenagers won the Centenary 
Class last year and represent a slightly newer 
Tradition with a different outlook on the old Miner’s 
dance from Durham and Northumberland.

Day tickets are on sale ~
Ring Phil Heaton  01332874186.       

   

Stone Monkey                - hosts of DERT 2010

The following research that has just come out of the 
University of Sunderland and can be downloaded 
from here.

http://myblogs.sunderland.ac.uk/blogs/newenglishfolk/

It is entitled Performing Englishness in New 
English Folk Music and Dance and looks at the 
resurgence of a speci c English identity in the new 
‘revival’.  

  Performing  Englishness
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Helston’s biggest event of the year is Flora Day 
(May 8th usually) when the town is closed to 
traf c and packed with thousands to watch the 
Furry Dances and the Hal-an-Tow.  The evening 
before is a bit special, as the gorse, bluebells 
and greenery with which the town is decorated 
are all fresh and local people are out to admire 
it.  We danced outside the pub that evening in 
May 1999, stopped the traf c and were asked to 
move to another area by the police.

Since then we have continued to dance, not 
that often during the year, but Flora evening is 

Blue Anchor Morris Men  
‘Untainted by professionalism,  unencumbered 
by talent’,   according to Pete Reynolds
 
In August 1998 one of the regulars at the Blue 
Anchor, having seen some  touring dancers 
in Helston earlier in the year, remarked that 
what the pub really ought to have was a morris 
team.  Just as an aside, he asked the young 
lady behind the bar ‘Don’t suppose you know 
any morris dancers, do you?’  She unexpectedly 
replied that her dad was a dancer and he was 
sitting there in the corner.  That was me.  I’d 
danced since the early 1970’s with White Hart in 
Worcestershire, moved to Cornwall in 1977 and 
started Carn Brea, but at the time hadn’t taken 
any active part for some years.

So several of the regulars met a few weeks later 
with the intention of putting on a bit of a show 
that Boxing Day, with no particular plans to do 
much more than that.  However, afterwards they 
decided that it was quite useful for working up 
a thirst and we carried on learning a few more 
dances.

Flora & Anchor  - spreading the word
de nitely our high spot of the season, in recent 
years being joined by Carn Brea Morris and 
Porthleven Morrismen .  We have also been 
doing our own Mummers play for some years, 
using dialogue from plays noted as performed 
locally around 1890-1910.

We were an Associated Ring side, but a few 
years ago a couple joined us who used to dance 
with  Mount Bures from Essex so we became 
Federation.

It should be emphasised that Blue Anchor 
started as pub side, ie regulars who decided to 
dance rather than dancers who decided to use a 
particular pub.  Consequently the age and build 
of the majority can be imagined, and though we 
certainly do not bring the morris into disrepute, 
the standard of dancing is not high but I think the 
level of enjoyment and entertainment certainly 
is.    Indeed, it has been remarked that ‘You’re 
not so much fun to watch now that you’re getting 
the dances right’

I will  nish with a quote from ‘One and Ale’, the 
newsletter of Cornwall CAMRA. It’s the last 
paragraph of their report on the Falmouth Beer 
Festival last October:

‘All told, this massively popular local event is 
probably summed up best of all by an anonymous 
young Festival attendee who, smiling in the 
glorious Saturday sunshine, raised her glass 
and said “I’m standing in the sun, drinking the 
best beer I’ve ever tasted and watching the Blue 
Anchor Morris do their thing.  Life doesn’t get 
any better than this!”

Quite!’
PS  We think she’s actually led quite a sheltered 
life!

Want to publicise your big event?

If it is after the publication of the next Newsletter 
(allow 3-4 weeks from copy date to doorstep) :
  Send Newsletter Editor the details
 Consider taking an advert. 

For urgent notices only - use sparingly !
 Consider a MF Broadcast
 Details to broadcast@morrisfed.org.uk
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Above:
The 

Fabulous   
 Redheads   

(Fleet Morris in 
Comic Relief)

Left:
Taeppa’s Tump  

NW Morris 


