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NEWSLETTER
The Newsletter is the quarterly publication of 
the Morris Federation. The aim is to provide a 
platform for news, views and announcements 
relating to the world of traditional dance and 
associated activities. The Newsletter goes out 
to each member group and individual member 
of the Morris Federation. Additional copies can 
be ordered by group members at an additional 
cost per copy of £10 for one year’s issues. To 
be a living publication the Newsletter must be 
read so PLEASE PLEASE make sure that your 
copy gets circulated as widely as possible. The 
on-line version will be available shortly after 
the printed copies have been distributed.

MEMBERS’ MANUAL
All members of the MF should have a copy 
of the Members’ Manual.  This contains a lot 
of material that members may need to refer 
to from time to time.  If you have misplaced 
the free copy sent to you when you joined, 
a replacement (or additional copies) can be 
purchased from the MF Secretary at the cost of 
£6.50 (inc. p&p) each.  Please make cheques 
payable to ‘The Morris Federation’.
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EDITORIAL
By the time you read this newsletter the main folk 
festival season will be over, most  weekends of dance 
already past, and summer dance programmes 
fulfilled.  Most sides will be withdrawing to their 
winter practice venues to re-inspire existing members, 
hopefully welcome new recruits, and perhaps reflect 
on the standard of their public performances. 

Elsewhere in this edition, both Roy Dommett and 
our Federation President make pertinent and critical 
comments on the presentation of Morris to the general 
public. It is an aspect of our chosen activity which is 
all too easy to forget if the focus of practice sess ions 
is predominantly on getting the stepping and figures 
of the dances correct. 

Dance instructionals, musicians’  workshops  and 
conventions for fools and beasts are an established 
part of the Morris calendar.  Perhaps there is a place 
for seminars on presentation and etiquette in public, 
led by those sides who are role models in this respect.

Enjoy your dancing  - and let others share your 
enjoyment to the full !                           Colin   

Front cover photograph:  Wivels eld School Molly Dancing, Primary School Traditional Dance
     Festival, East Sussex.   

Printed by:    Hedgerow Print Ltd, Crediton, Devon. 

ADVERTISING
The Morris Federation does not necessarily endorse any product 
or service advertised in or with the Newsletter. Enclosures, other 
circulars, and items of advertising relevant to commercial products can 
be distributed with the Newsletter.  A fee is charged to the advertiser 
for this service.   Enquiries concerning any form of advertising through 
the MF should be addressed to the Newsletter Editor.

                   NEW ADVERTISING RATES  (from March 2010)
  Commercial        Commercial Member club
  Black & White     Colour      event/recruitment  

  Full page      £60     £75     £30
  (portrait)
  Half page       £30     £40     £15  
  (landscape)
  Quarter       £20      £30     £10
  (portrait)
  Eighth      £10      n/a     £ 5

Limited space for colour adverts available. All adverts will appear on 
Web edition of Newsletter as well as paper copy.  Prices are for art-
work ready. Jpg or pdf format preferred for any illustrations. MS Word 
docs may require some reformatting. Cheques payable to ‘The Morris 
Federation” . Discount for mulitple insertions - please enquire.  All 
copy & payment to the Newsletter Editor.

3



MORRIS FEDERATION SHOP

All prices are correct at time of printing, include p&p within the UK and apply to members only.
Order form on the Federation web site or from the treasurer.

© The Morris Federation 2010 

PUBLICATIONS:

Cotswold Glossary: An invaluable reference book including de nitions of steps and  gures found in two or 
more traditions; a cross-reference to all Cotswold traditions and types; terms used by different authors for the 
same movements; Morris musicianship and much more.  £5.75 
Adderbury: Produced jointly by Tim Radford and The Morris Federation, this book contains the history of 
the tradition, copies of original notation from the Blunt manuscript and modern notation with easy-to-follow 
diagrams for 13 stick and 13 hanky dances. Includes photographs and music.  £6.25 
North West Morris: This book contains notations, illustrated with  gures and diagrams for ten of the best 
North West Morris dances, originally researched by Trefor Owen.  £5.75 
Wheatley: Wheatley is a very pleasing tradition to dance and yet one of the most straightforward. This 
book was produced from a complete review of source material and includes current practice and innovation. 
£5.00 
Hinton: Traditional and creative Morris by Sue Swift.  £5.75 
Abram Circle: Provides background, complete notation, pictures and music for the Abram Circle dance. The 
dance originates from the North West but has a different structure to most North West dances.  £4.75 
Molly: Dancing into the Twenty First Century, by Tony Forster  £5.25 
Winkleigh Morris Collection (3rd Ed.) by Colin Andrews £5.50   Original dances, Border & Cotswold style

BOOKLETS: A series of A5 sized booklets with between 8 and 20 pages
Warm-up exercises: Clear diagrams and careful explanation of exercises designed to prepare dancers and 
reduce the risk of injury. £0.90
Raglan Bantamcocks Morris: characteristics of the tradition, notation and some music  £1.75
Twenty Years On, 1975-1996  £1.25
Women and the North West Morris Dance  £0.90
Beginners and Basics: Roy Dommet’s ideas on the basics of Cotswold.  Essential reading for leaders and 
foremen.  £1.25
Border Morris: a brief outline   £0.90 
A Few Facts About the Morris   £1.00
 
PROMOTIONAL GOODS:

Stickers: 4” diameter bearing MF name and logo – self-adhesive for music cases,  les, etc. £0.50
Leather Badges: 2” in diameter bearing MF name and logo (Black and colour on natural background or Gold 
on black background)  £1.25
Leather Key Rings: 2” in diameter bearing MF name and logo on natural background  £1.25
 
BELLS: 

    25  50  100
 Brass 3/4” £9.00  £16.00  £32.00
 Brass 7/8” £9.00  £17.00  £33.00
 Brass 1” £11.00  £20.00  £39.00
 Brass 11/8” £12.00  £23.00  £45.00
 Brass 11/4” £16.00  £32.00  £62.00
 Nickel 3/4” £9.00  £16.00  £32.00
 Nickel 7/8” £9.00  £17.00  £33.00
 Nickel 1” £11.00  £20.00  £39.00
 Nickel 11/8” £12.00  £23.00  £45.00
 Nickel 11/4” £16.00  £32.00  £62.00

COMPACT DISCS
The Magic of Morris - Double CD £16.00
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the watchers that makes them feel part of the 
show?

There is a difference between dancing at 
practice and dancing in public.  Not only does the 
audience deserve a good show, all teams owe 
it to themselves to give the best performance 
they are capable of, which should include 
thinking about how to come on and go off, how 
to communicate with the audience, where the 
musicians are positioned, what non-dancing 
members of the team should do while the rest 
are performing and taking a pride in the dancing 
and appearance of the team. 

Elsewhere in this Newsletter is a letter from Roy 
Dommett in which these very points are raised, 
among others.  His comments are based on 
his experiences at the JMO Day of Dance in 
Bury St. Edmunds last April and, while my own 
experiences at Bury differ from Roy’s, there were 
a lot of teams out on that day and inevitably a 
whole range of performance standards.  I would 
urge you to read Roy’s remarks and think about 
whether any of what he has to say applies to your 
team.  It’s easy to lose sight of the bigger picture 
when we’re concentrating on gathering the team 
together, deciding on the next dance, etc., but it’s 
my belief that performance skills should be part 
and parcel of the practice routine, so that they 
occur naturally whenever teams dance out.  

Speaking of performance skills, I was delighted 
to be able to attend the John Gasson Jig 
Competition at Sidmouth Folk Week in August.  
The quality of dancing was outstanding, and the 
level of skill and performance just gets better 
and better each year.  Congratulations to Jack 
Worth and Saul Rose (musician), winners of the 
solo jig prize, and to Barry and Jack Honysett, 
with musician Richard Ashe, who won the double 
jig section.  A complete list of the winners, and 
lots more information can be found at www.
johngassonjig.org.uk/.  

All the “booked” teams I’ve watched at festivals this 
year have produced high-quality, well-balanced 
shows, either in the streets or on arenas.  One 
of the ways in which dancing and performance 
standards are often raised is the prospect of 
dancing on a “big stage”, such as a showcase 

Let me begin by asking a question: Why did 
you become a Morris dancer?  Perhaps your 
parents danced and you were encouraged to join 
in; maybe you had Morris dancing friends who 
asked you to join them; you may have watched a 
local side dancing and decided to give it a try.  On 
the other hand, you might wanted a new social 
group, a means of keeping  t, a way of learning 
more about the folk tradition, or an excuse to 
spend nights out at pubs!  Whatever the reasons, 
you got involved with a Morris team and began 
practising, making kit and dancing out.

Now another question: Why do you continue to 
be a Morris dancer?  We often talk about the 
“Morris family” – going to a day of dance or a folk 
festival and meeting with lots of people you know 
through dancing together at all sorts of similar 
events; learning to perform, adapt and create 
dances within the con nes of a “tradition” can 
be intellectually and physically stimulating; there 
is a great deal of satisfaction to be gained from 
working and sharing with a group of people to 
produce a successful end-product.  

But, above all, the main reason for dancing the 
Morris is to perform in front of an audience.  Surely 
that’s what the hours of practice, the arguments 
about whether to do a  gure this way or that way, 
the time spent making and maintaining kit, the 
planning of pub nights, weekends of dance, tours 
and so on is all about. 

And yet – how much do we really think about 
the experience our audience is getting from the 
performance we are putting on?  Do we take the 
trouble to gather a crowd, tell them who we are, 
what we’re doing, why we’re there?  Do we make 
sure the audience can see the dancing, that the 
gaps between dances are  lled in some way so 
that the audience remains interested, that there 
is some interaction between the dancers and 



arena, and I would encourage festivals 
to continue offering these opportunities 
to Morris teams, not only for the sake of 
keeping standards high, but also to show 
the public that, in the words of a recent 
EFDSS publication, “Morris dancing, when 
done well, is as powerful and as striking as 
any dance and rather than being one dance, 
comes in a myriad of different forms”.

I look forward to seeing many of you at 
the forthcoming AGM at Maidstone on 
September 25th, organised by Kettle Bridge 
Clogs.  This promises to be a great day’s 
dancing in and around the town, followed by 
the AGM and then a session at the Stile and 
Winch pub.

In the meantime, enjoy your dancing!

Barry 

Betty Reynolds (27th Sep 1922 - 12th Feb 2010)  was the  rst President of the 
(Women’s) Morris Federation.  

Elisabeth (Betty) Nicholas was born in London, the daughter of a schoolmaster, and trained as a 
nurse in Dulwich.  Betty met Tony (Tubby) Reynolds during the war and they were married in April 
1945.  By the mid-1960s, they had a growing family and had settled in Apley House, Timsbury, near 
Bath.

In the late 1960s, Bath University had a thriving Folk Dance Group.  On a Wednesday evening, it 
started with a practice of Bath City Morris Men, then their girlfriends joined them for social dancing.  
This meant that something had to be found to occupy the girls for the preceding two hours.  

Betty’s role was to occupy the girls with folk-related activities while the men were rehearsing but, by 
the early 1970s, it was becoming increasingly clear that these women really wanted to learn some 
morris.  It so happened that 1971 was the year when Roy Dommett taught an impromptu workshop 
on “women’s ritual dance” at the Sidmouth Folk Festival.  Betty had the notation of two of the dances 
and she taught them to the girls, who subsequently performed them, in their ordinary clothes, at Bath 
University ceilidhs.  These girls did not really think of themselves as a side and, despite Betty’s hard 
work and the undoubted enthusiasm of everyone involved, it was all dismissed as a bit of a joke.

However, this just seemed to spur the women on and they began to seek out dances to expand their 
repertoire. They quickly grew in con dence and ability, and the emergence of the Bath City Women’s 
Morris Side, complete with kit, was swift.  In later years, Betty spoke of how proud (and bemused!) 
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BETTY REYNOLDS  - An Appreciation

REMINDER FOR CONTRIBUTORS
Please send any photos or illustrations as 
separate jpg or pdf attachments.  I’d also prefer 
text as .doc  rather than .docx attachments. One 
of these days I’ll upgrade my system !

Editor



7

she had been as she watched “her gels” pick up 
and run with the ball that she had thrown them.
Much of Betty’s support came in the form of her 
and Tubby’s legendary hospitality.  They would 
often accommodate whole visiting morris sides, 
as well as guest artistes coming to perform at 
the local Folk Club or at a University ceilidh.  
After the ceilidhs, Folk Dance Group members 
would be invited back to Apley House, where the 
singing and dancing would continue late into the 
night.  It was a privileged and magical time for 
everyone who was part of the Reynolds extended 
family.  Their 
e n t h u s i a s m 
was infectious.

And it was in 
Betty’s dining 
room that the 
 rst practical 
moves were 
made by the 
Bath City 
W o m e n ’ s 
Morris side to 
set up a central 
organisation for 
female teams.  
It was there that 
adverts were 
drafted and letters written to  nd out what interest 
there was in such an organisation.  This led, of 
course, to the formation of the (Women’s) Morris 
Federation and Betty’s in uence was recognised 
when she was made the  rst WMF President in 
1975, a post she held for four years.  

The role of chairing formal meetings did not 
come easily to Betty but the unique, almost 
matriarchal, position she held gave her much 
natural authority nonetheless.  At early WMF 
AGMs, there were many hilarious moments 
as she struggled to control a roomful of very 
passionate and outspoken young women who 
were  ghting to establish their place in the morris 
world but who did not always see eye to eye on 
the details of how that should be achieved.

Although Betty had had to give up being a nurse 
when she married and started having children, 
she went back to her profession in later life, 
qualifying as a midwife when she was 50.  She 

had to retire from the NHS at 60 but carried on 
working in nursing homes until she was about 
70.  

Betty and Tubby had seven children.  Sadly one 
died as a baby, one at 7 years old and Jim died 
when he was 60.  She is survived by Tubby, 
Lizzie, Simon, Claire and Dominic, seven 
grandchildren and one great grandchild.  

Betty experienced times of deep sadness in 
her life but she always appeared cheerful and 

showed a genuine 
interest in the lives 
of others.  She had 
a lively mind and 
a wide range of 
interests throughout 
her long and well-
lived life.  She was 
also renowned for 
her sayings; one 
frequent refrain 
that betrayed her 
Catholic upbringing 
was: “Reverend 
Mother wouldn’t like 
it”.  But she did - 
she loved her huge, 
extended morris 

family and those of us who were lucky enough 
to be one of Betty’s “gels” know how fortunate 
we were.  Attendance at her Requiem Mass 
on 24th February 2010, which included a good 
representation of those early morris dancing 
women, bears strong testimony to the gratitude, 
regard and genuine affection in which she was 
held by so many who had had the pleasure of 
knowing her.  Thank you Betty for enriching our 
lives.

Val Parker & Sally Wearing

(Two of Betty’s “Gels”, both ex-Bath City Morris 
and of cers of the Morris Federation)

An account of Betty’s crucial role in encouraging 
women’s morris and the establishment of the 
Women’s Morris Federation will appear in the Winter 
issue of the Federation Newsletter
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 Amateurish joint day of dance  at Bury St. Edmunds & room for improvement
Dear Morris Federation Newsletter Editor,
   Don’t congratulate yourselves on the success of the day, since it also exhibited what is weak 
about the Morris today and illustrated why it is still not taken seriously. I arrived with 
excellent formation and advice, as an elderly disabled, looking forward to watching 24 teams 
over the day at a great dance site. The first problem was sides’  bad manners, which grew 
during the day. Standing and socialising in front of the audience during dances, ignoring the 
other sides’ performances, having scrappy ons and offs, with gaps between dances longer than 
the dances themselves, and visible heaps of clutter. Sadly, the women’s teams were often the 
worse. One could guess that this must be what it is like on their practice nights. I think that 
the Morris deserves better than this. My immediate reaction, however, was to notice that at 
any one time over three quarters of the dancers at the spot inactive, There was no apparent 
standing advice on how they were expected to behave, and there was no steward or marshal in 
charge, so why should one be surprised. The last straw was the appearance of a longsword team 
around which the other dancers clustered to exclude the public audience. Such a day will have 
to be better organised if it is to remain the prestige event rather than just a jolly get together 
like other festivals. 
   I recognise that not all teams have combining excellence, enjoyment and entertainment as a 
prime aim. It is often good enough just to be English, middle class and an inward looking club. 
They still all deserve what they get out of the Morris, which is why they joined. Some might be 
interested in further comments.
   The second noticeable feature was the tempo of the dances, mostly at 96 beats per minute 
or 4 bars in 5 seconds. This is the speed associated with elderly (stiff) or inexperienced (tense) 
dancers. It is the ‘lazy’ speed which minimises the efforts from the dancers and the musicians. 
The tradition is more like 80 beats per minute or 4 bars in 6 seconds which allows for more 
generous movement of the limbs. Does no-one know that actors, to appear normal, actually use 
larger than life actions?  The self-perception of movement is misleading and all sides ought to 
do some practice in a dance studio with big mirrors if they don’t believe it. Unfortunately 96 
is the comfortable dance speed for largely self taught musicians with its bit of life in the tunes. 
Whereas the better speed feels on the slow side the real excitement should then come from the 
dancing not the music. 
   It is impossible to describe a phalanx of melody instruments as a band. Why do they have to 
stand in a long line at the front of the set in front of the audience being danced to?  The more 
there are they more they ignore the major rule of playing for the Morris of following the dance. 
Whatever the tradition, because of the varying dance effort involved, in playing for the dancing 
not all notes should be of the same length and stretched notes are not compensated by shortened 
ones.  In the Cotswold Morris the effect of the juggernaut band is to suppress the differences 
between stepping, jumps, plain capers and half capers, to rush dancers into figures and into 
changes of direction so that it looks like a scramble and all contrast is lost.  If musicians don’t 
learn by playing for jigs, who is bothering to teach them? Inexperienced musicians do not listen 
to each other so who is able to control them?  Does anyone get their musicians to have separate 
band practices with dancers present or are they all expected to work it out for themselves?
   Cramped sets, no Morris characters, cheap costumes, no working of an audience - there is 
plenty to think about.
   I am proud that the Morris in this country is alive and well and able to sustain itself, but it 
is difficult to see how lower standards can continue to attract new dancers. What is wrong with 
a little discipline? Without being allowed to develop dance skills how are the dancers to express 
themselves and gain the full benefit of being involved?

Roy Dommett, Church Crookham.
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notes, from which I was able to put 
together a number of dances. 
So that was how the Shropshire 
Bedlams came into being?
Yes, that’s how they started.  The 
dances were based on the available 
information, which was in some cases 
quite limited. Over the years we’ve 
expanded our repertoire, with new 

dances made up by myself and others 
in the side. We have tried to introduce variety 
by having dances for every number of men 
from 3 to 12 or more, and in some instances, 
a  exible number of dancers  For example, we 
have a very  exible approach to the Upton on 
Severn stick dance – the real one, that is. Maud 
Karpeles published a notation for 6 dancers but 
stated that it had usually  been performed by 8 
people . The Bedlams can do this for sets of 6, 
10, 12, 14, or 18. 
 
What about the music?
I was very much in uenced by the music, and 
tempo, and style of John Locke, a  ddler from 
Herefordshire. I was fortunate to hear an old 
cylinder recording of his playing. We have used 
several of his tunes, collected from him by Cecil 
Sharp, but I’ve also written original tunes for 
some of our composed dances. Other people in 
the team have made up tunes and dances as 
well as me.  

The stepping  - the characteristic Bedlams style 
of alternating between single & double step – is 
that your own invention?
Yes, it just came to me one day when I was out 
walking the dog. It’s a style that seems to work 
well, and we use it in nearly all of our dances. 
It was a deliberate attempt to give a different 
pace and spaciousness to the dancing, and be 
in complete contrast to the way things happen in 
Cotswold Morris.

The Shropshire Bedlams always seem to appear 
with Martha Rhoden’s Tuppenny   Dish. How did 
this come about?
Among our interested sixth formers there 
was one girl. I admit   I hadn’t considered the 
possibility of there being female dancers in this 
group to start with, but it was just at the time 
when women’s morris was really kicking off 

INTERVIEW WITH JOHN KIRKPATRICK
Colin Andrews  met up with John  Kirkpatrick  
and Sally, his wife, one lunchtime during 
the Sidmouth Folk Week. 

How did you  rst become involved in Morris?
My family used to go to St Paul’s Church in 
Hammersmith, and my older sister and I 
sang in the choir.  Hugh Rippon used to call 
at the country dance group associated with 
the church and he introduced Morris dancing 
to a group of us boys there. We all thought it 
was great fun, and that was the origin of the 
Hammersmith Morris Men. We were all under 
the age of twenty - I was only 12 at the time, 
but I danced with them for thirteen years until 
1972. Hammersmith celebrated their  ftieth 
anniversary last year.     

Did you then move to Shropshire?
Not immediately. I lived in Wolverhampton for 
a while before settling in Shropshire in 1973. 
I went along to a few practice nights,  rstly 
with the Gifford Morris Men while I was in 
Wolverhampton, and then the South Shropshire 
Morris Men, but I found neither experience very 
satisfying. The drive and vigour I’d been used to 
with Hammersmith just wasn’t there. 

How did you get involved with Border Morris?
Some sixth formers in Bishop’s Castle had seen 
a display by The Gloucestershire Old Spot Morris 
Dancers, who I think have never been bettered 
at that style of Cotswold Morris Dancing. They 
thought the dancing was fantastic, and wanted 
to have a go, and one of their teachers asked if I 
could teach this kind of thing to them. 
 
Being located in the Welsh Borders I thought it 
would be a good idea for them to learn the local 
tradition, since at  that time there was little interest 

in the Border 
tradition. I spent 
some time 
going through 
the written 
a c c o u n t s 
of Sharp. 
Karpeles  & 
E.C. Cawte 
as well as 
D o m m e t t ’ s 

Boy wonder

The Bedlams at Sidmouth, 1977



been dancing with Martha Rhoden’s since she 
was 13. The Bedlams and Martha Rhoden’s 
have always been very family orientated, with 
quite a few parents and children amongst the 
two groups.
Do you insist on a certain standard of dancing 
before a new member dances in public.
A new member would be expected to know at 
least a few dances, and be familiar with the style 
and pattern of the dance. Because many of our 
dances may seem to be a little chaotic a new 
dancer making an error may not be so apparent 
to the general public, as long as   he is dancing 
in the correct style. 

Have the dances been published?
A couple of years ago, one of our then members 
accessed some funds which led to the publication 
of The First Steps, containing twenty-eight 
dances, half from The Bedlams’ repertoire  and 
half from Martha Rhoden’s. Mind you, we’ve 
changed a few of the dances since – it’s very 
much an evolving tradition. 

Border Morris sides are now very widespread 
across the country. Do you think The Bedlams 
have had a major in uence on the development 
of Border?
Well, nobody else was doing it, so when we 
appeared fully  edged and specialising in these 
different dances in a different style, it felt for a 
while as though the whole world wanted to jump 
on the bandwagon. Even Silurian and The Iron 
Men were Cotswold teams to start with, and 
although eventually they went on to develop their 
own versions of Border Morris, I think it’s fair to 
say that they were nudged in that direction by 
being either inspired by, or in the case of Dave 
Jones of Silurian, appalled at what we were 
doing. 
 
The Shropshire Bedlams’ energetic style has 
certainly been copied by other teams. I admit 
to quite a degree of irritation at those groups 
who adopt our style without putting in the 
effort to make it work, or undertaking research 
and thought to develop their own repertoire 
and style. Our apparent wildness and at times 
chaotic movements are actually thought out, 
and practised.   Some groups have adopted the 
wildness without working on the precision, and 
they are rather missing the point.     
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– I’d been a regular visitor at Tubby & Betty 
Reynolds’ place, and was well aware of the new 
developments in thinking about women doing 
morris dancing. Anyway, we encouraged the 
one girl to bring her mates along, and before 
long we had enough interest to start a women’s 
side. They were taught by my ex-wife, Sue 
Harris, and the dances were constructed using 
the same source material, though the result 
is quite different from the Bedlams. We do 
actually have one or two dances in common. 
We practice separately, but we always dance 
out together. We were the  rst ones to do that 
– always go round as companion teams.

What is the origin of the name Martha Rhoden’s 
Tuppeny Dish?
In “Shropshire Folk-Lore” edited by Charlotte 
Burne and published in the 1880s, there is given 
a saying to describe something being lobsided: 
“All asiden, like Martha Rhoden’s Twopenny 
Dish”. The word is that she was a local potter 
whose dishes didn’t always come out perfectly. 
The women have a dance called “All asiden”, 
based on the Upton on Severn Handkerchief 
Dance.

Do any of your family dance Morris?
All four of my sons have danced with the 
Bedlams, and Benji is currently their Squire. 
Unfortunately for both us our commitments as 
professional musicians mean that we are not 
always able to be with them.   My other sons 
live much further away but they still turn out 
occasionally. In another 3 years, Benji’s son 
will be twelve, the minimum age we accept 
dancers - a throw back to when I started at 
Hammersmith - it’s possible that we may have 
3 generations dancing. My wife, Sally, has 

John & Benji with The Shropshire Bedlams at Bampton. 



I  nd it puzzling   that while The Bedlams’ dances 
have been widely copied, imitated, or adapted  
by other sides (even in one instance claimed as 
their own!), those developed by Martha Rhoden’s 
have received generally little interest elsewhere, 
though they were just as   revolutionary at the 
time. It’s a very womanly way of dancing, and I’m 
always surprised that so many women have said 
they would rather dance like The Bedlams than 
like Martha Rhoden’s.

Has your experience in the theatre had any 
in uence on Morris?
Not consciously, but I am certainly very aware that 
when we’re dancing we are putting on a show for 
an audience.   Moments of breathtaking precision 
in any morris display   thrilling to see – if there 
are no such moments then the performance can 
be very shabby. The better you can dance, the 
better for the whole team, and one can never be 
too good, there is always room for improvement. 

What would you regard as the high spot in your 
Morris dancing experience?
It’s really dif cult to say, since the whole dancing 
experience has given me such great enjoyment, 
but the  rst time The Bedlams and Martha’s 
appeared at Sidmouth, in 1977, was very 
memorable. Most of our   members were not 
particularly into the folk scene, and while I had a 
feeling that we’d cause a bit of a stir, it was very 
interesting to hear our dancers’ reaction to the 
festival’s usual Cotswold fare, and how tame they 
found it in comparison to what we were doing. It 
was all very heartening and life af rming.

And any low spots?
None, except when I can’t  dance because of 
illness or injury.  I’m not looking forward to the 
time when I am no longer able to dance.
(Sally nodded in agreement  - the editor can 
imagine John would get very frustrated if he were 
immobile!)

Can you recall any strange dancing spots?
No, not really.  (Sally prompted  - what about 
Belgium?) Oh yes, there was the time   we went 
to a huge festival in Belgium to celebrate the 
1000th anniversary of the founding of Brussels. It 
was also some celebration of the establishment 
of Belgium as a country. The two day festival 
was essentially a pop music event, with some 
top names of the time – Plastic Bertrand were 

top of the bill with “Ca plain pour moi”. We had 
to dance on the stage as they changed the set 
between the different pop groups. Late at night,  
they showed video recordings of our earlier 
performances between the sets, and we danced 
to our own videos round the edge of the audience 
in the dark! We were on more than all the other 
acts put together! 

We did once dance at a nudist camp in 
Pembrokeshire, but the audience were a 
disappointing distance away from us!

What advice would you give to new sides?
Know what your dancing is all about –  nd out 
as much as you can about the background, the 
history of the Morris and the origin of the dances 
you are going to perform. Watch as many other 
teams as you can – you can always learn 
something. Work hard to dance as well as you 
can, both individually and as a team. Don’t just 
make do.
 
Is there anything about Morris you would con ne 
to the scrap heap?
This is going to appear quite sacrilegious to 
some people, but I have a personal dislike of 
the widespread use of fools and animals. I think 
it’s a very hard job to do well, and unless the 
character is brilliant at it, I think it would be better 
if they weren’t in evidence at all.   
We don’t have an animal or fool in The Bedlams. 
I’m not keen on the idea, as I believe it detracts 
from the dance, and some fools certainly talk too 
much, as though they are trying to be a  stand 
up comedian. It’s not necessary to give a long 
introduction to the dance – the dance should be 
good enough to stand on its own two feet, and 
if people are interested to know about it they’ll 
come up and ask you afterwards.  When we 

11



12

Also:-Re Woods, Re-rubbers. Re–Irons, 
Repairs, Re-stitches, Re-models to  t, 

Restores, Renovates – you get the picture!
Clogmaking since 1978, using only 
our own Soles, Uppers, Rubbers etc  

Fittings can be arranged and are available at 
No Extra Cost

Contact: The Clog Workshop
Henbont Road.  Criccieth

Gwynedd    LL52 0DG
Works: 07712 822 453 
Of ce:01766 523 695

dance, we just shout out the name of the dance 
and get on with it. Within The Bedlams’ dances, 
each man has the chance from time to time to 
play the fool within the structure of the dance, 
so that you get some of that added interest and 
fun that a fool provides without having to have 
somebody in the role all the time.  
 
Are you concerned about the standard of Morris 
dancing generally?
When I started, you saw a great many teams 
with a lot of discipline and awareness of where 
their material came from, but it was often lacking 
in energy, and excitement, and  air. Then you 
began seeing groups with lots of heartfelt 
enthusiasm but absolutely no discipline. It’s 
the groups who have the vision to combine 
knowledge, technique, and precision with energy, 
excitement, and  air that will keep the audience 
watching and wanting more, and will inspire 
others to have a go. It’s very disappointing to see 
a lacklustre performance when you know this 
stuff can be so thrilling, and if a morris display 
falls short, it will only enhance the much vaunted 
public view that morris dancing is a load of old 
rubbish.

I think there’s enough good dancing around now 
to keep our expectations high. More so than a 
few years ago. 

The most joyful thing I’ve seen recently is 
Hexham Morris Men doing Wheatley. They just 
soared, and I couldn’t stop grinning from ear to 
ear with the pleasure of the experience. When 
you witness moments like that, you know the 
future is bright.

Do you see an encouraging future for Morris?
I’m disappointed that in the Morris A Life With 
Bells On  lm the dancing was always to recorded 
music. What a wasted opportunity to show that 
Morris music is live!  However, I am very pleased 
to see the growing interest in Morris among young 
people.  The Bedlams & Martha Rhoden’s seem 
to have no problem in recruitment, with new 
young people coming in – well, I suppose we 
just breed our own new recruits! If sides aren’t 
attracting new recruits then perhaps they need 
to be looking at their presentation and attitude. 
The interest is out there, and there are a lot of 
talented young dancers who are very hungry for 
all that morris can offer. 

   
A more detailed account of John Kirkpatrick’s 
involvement with Morris can be found on the 
Shropshire Bedlams’ website.



valley from the hut circle is an old rabbit warren 
on which rabbits were managed many years 
ago in order to supply food.  It is thought that 
the tin miners from the Golden Dagger Mine in 
the next valley beyond often bene ted from this 
(though whether they did so legally or not may 
be another question!)

Back in 1995, when we had only been going 
for just over a year, I took the idea of this dance 
to practice.  As one of the founder members of 
Grimspound Border I was at that time Squire 
and Foreman, but I always tried to involve 
others in the moulding together of a dance, 
as I felt it helped create the team identity.  On 
this occasion I well remember that some of the 
best ideas for improvement came from our one 
teenage member, Colin Riggs.  Steve Gill, who 
was our musician, came up with the original 
tune which we still use, Scotch Polka.  He had 
got this tune from the late great Devon musician 
(and Dartmoor Folk Festival organiser) Bob 
Cann B.E.M. and felt that a Devon Tune should 
be used for this Devon dance.  As to name for 
the dance, I was not sure until Gil’ Gill who had 
joined us shortly after our  rst public performance 
suggested Tinner’s Rabbits and then the whole 
thing fell into place.

So this name for the dance and its links to the 
history of the area were important to how the 
dance you experience today came together.  
It was all very rooted in Dartmoor and Devon 
though, not Cornwall or anywhere else for that 
matter.

The dance was originally written as something 
that was  exible and capable of being danced 
by 3, 6 or 9 dancers back in the days when we 
were just starting up and often we struggled 
with numbers.  The nine man version was not 
possible then, but it is probably the best way of 
dancing it if you can, because it is the magical 
three sets of three and can be  nished with the 
three number ones turning to form a star, whilst 
the other dances circle outside them in the 
opposite direction.  This tends to require trained 
dancers though and I realise that many teams 
use this as an audience participation dance.  It 
was not originally intended as this, but I admit 
that we were the  rst to do this, although we still 

I am please to know that many border morris 
teams are performing this dance now, but it 
would seem that some are making incorrect 
assumptions about the origins of the dance.  As 
an example, I myself have heard other teams 
introduce the dance as one coming from Cornwall 
and have heard similar reports from others.  I 
hope to be able to correct this.   For this reason I 
have taken it upon myself to write this article and 
put the record straight. I assume the right to do 
this because I wrote the dance, although others 
within Grimspound Border also played their parts 
in helping to hone the original ideas into what is 
presented today.

The origins of the name are important.  Tinner’s 
Rabbits is the name often given locally to the sign 
of the three hares, linked by their ears and leaping 
around in a circle.  There were many tin mines on 
Dartmoor in antiquity and this would be the origin 
of the name.  So tin mining actually occurred in 
Devon as well as in Cornwall.  In the dance, three 
dancers link together and circle, much as the hares 
do in the three hares sign.  This emblem is found 
in many places around Dartmoor (see http://www.
legendarydartmoor.co.uk/three_hares.htm if you 
are interested in more information about this).  
Grimspound Border takes its name from a 3500 
year old hut circle on Dartmoor and across the 

Tinners Rabbits
Martin Gosling 
of Grimspound 
Border Morris 
describes the 
origin of this 
dance
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Stone the Crows, but were also at Rochester 
Sweeps that year and met Grimspound.  We 
taught it to them and I have since sent much 
information about the dance to California.  Once 
it got to the USA it seems to have been spread 
around via weekend workshops etc.  Two 
years ago we met the Orange Peelers at Two 
Rivers Festival in Chepstow and they were very 
pleased to dance this jointly with us when they 
realised its origins.  We have also heard that it 
is danced in other parts of the world, although I 
have no direct con rmation of this.

We have also seen a four dancer version which 
is  ne as morris evolves, but quite rightly this is 
no longer called Tinner’s Rabbits.

Finally, a plea which you will also hear from 
many other morris dance creators - we don’t 
mind others performing our dances, but please 
make reference to the origins and in the case 
of Tinner’s Rabbits, please get those origins 
right.  Many teams do get this etiquette right; 
amongst them I would single out and thank 
Exmoor Border on this, who have always been 
clear about the origins, even though they came 
to the dance via a more circuitous route!
 
   

like to dance it for a full set of nine sometimes 
in a wilder, showier way than we would when 
involving the audience.

How did the dance spread?  Well a number of 
circumstances caused this.  Firstly Murray Riggs, 
another of our founder members and father 
of the aforementioned Colin moved away and 
joined Stone the Crows in Lancashire.  He took 
the dance with him and also started introducing 
it to those who attended Madcap Morris (Mike 
Salter’s annual event in December in Malvern).  
Murray had ideas about clashing sticks between 
sets during the star  gure and this variant was 
spread from there.

Grimspound Border in the meantime started 
attending various festivals and also hit on the 
idea of using the dance for audience participation.  
Other teams would see it danced at festivals and 
on some occasions members of other teams 
(often not in kit at the time) would be roped into 
the dance during those audience participation 
times.  I started having requests for the notes 
and so we now have a download for this on our 
website (http://www.grimspound.org.uk/dances.
html - click Tinner’s Rabbits and then Here).  If 
you want the notes to any of our other dances 
you will still have to contact me.
When White Rats of San Francisco toured the UK 
they  rst came across the dance when they met 

CITY CLICKERS are running a Clog & Step workshops day  in North Bristol on Sat. 23rd Oct. 
Absolute Beginners Hornpipe with Jane Sheard & Vicky Cooper
Sam Sherry Hornpipe with Robynne Parker
Marley Skipping Rope Waltz with Penny Smith & Barbara Owers
Till a Rihist/Aberdonian Lasses with Mats Melin
Contemporary Percussive with Eilidh Brinsley
Cost £17.50  Lunch £3.50  To register interest email city_clickers@hotmail. com  More details on website 
www.city-clickers.org.uk

ILLUSTRIOUS ORDER OF FOOLS & BEASTS UNCONVENTION, 22nd-24th October 2010.
After last year’s successful trip abroad to Utrecht,  this year’s event is hosted by Bloxham Morris and Adderbury 
Morris, and is based at Cropredy, near Banbury, Oxfordshire. The weekend will include a tour of the Hook 
Norton Brewery, dancing in Stow-on-the-Wold, as well as workshops and the AGM   of the Order.  The cost 
this year is £60 pp; accomodation is indoor camping; there may be space for outdoor camping if anyone is 
daft enough.
Attendance is open to any Fool, Beast or Morris character, including Betsies & Mollies, or anything else, from 
any Morris Organisation. 
If you would like to come, please   contact Robert Chisman via e-mail triggertrotter1@aol.com for more 
information & application form.

SHREWSBURY MORRIS infamous Christmas Ceilidh  will be held at Sundorn School, Shrewsbury, on 
Saturday 11th December
 

COMING EVENTS    
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with the JMO Day of Dance.  We are always keen 
to run workshops and taster sessions to give 
others of all ages at least an idea of our dances.  
Recently some of us including musician Peter 
visited our local Radio Leicester, so presenter 
Bill Buckley could dance with us round the 
Maypole during his lunchtime programme.  We 
felt the dancing was a success but the radio 
commentary didn’t really live up to the dancing!
 
There are several Grandmothers among us (this 
one is proud that her granddaughters think we 
are wonderful and want to join!) and our thanks 
are due to the younger and more energetic 
members who do the livelier dances.  
 
Our web site will tell you more on www.
jerusalemjammers.co.uk .

Patsy Paterson 

HEB ENW MORRIS
Sixty years 
separate our 
y o u n g e s t 
and oldest 
members.  We 
are a fairly new 
side, just into 
our third year 
together, but 
with a range 
of experience from those new to morris to those 
who have been dancing for longer than they care 
to remember. We don’t have a formal structure, 
in that lots of us call dances as needed and we 
work together during performances to keep things 
 owing.  Our style is more border than anything 
else. We meet all through the year, dancing out 
at local events and pubs across the summer as 
well as enjoying Upton and Chepstow Festivals.  
Our Mari (the traditional Welsh beast character, 
formed from a horse’s skull) takes part in the 
Mari Llwyd Festival in Chepstow in January as 
well as traditional Christmas outings.  A high 
point in team’s history so far was having John 
Kirkpatrick play with us during a performance 
at a local manor house.  Our normal kit is red, 
yellow, green and black rags.

(The name? Check a Welsh dictionary ! - Editor).

THE JERUSALEM JAMMERS 
Back in 1982 a few Leicestershire WI members 
were persuaded to learn some Morris Dances 
for a WI Heritage Day and it was such fun and 
so well received that they continued to meet and 
learn more dances, invited friends and other 
dancers to join –and the ‘Jerusalem Jammers’ 
was born!  We are pleased and proud that the 
group is now planning to celebrate our thirtieth 
anniversary and that our original leader, teacher 
and inspiration, Pauline Osband, is our honorary 
president.
 
We are a ladies only dance team, but much 
appreciate our male dominated and very 
dedicated band of musicians.  Our rehearsals are 
on Saturday mornings so they don’t clash with 
anyone’s WI meeting –they are lively energetic 
sessions but full of humour and fun as well as 
good hard dancing!
 
Many of our dances, like Grenoside and Dummer, 
were learned from other groups   and re ect the 
place where they originated, while Dance for a 
Decade was created for a county WI competition 
to mark our tenth anniversary, and Pixie down the 
Line remembers the train of that name that ran in 
the large rectory garden of one member.  Basically 
we are Garland Dancers, our kit in uenced by 
WI colours, but we include both stick dances, 
using our individualised jam spoons, and hanky 
dances in most of our demonstrations. ‘In season’ 
we often go out with a (collapsible) Maypole, and 
persuade audience members young and old to 
join us dancing round it!
 
Highlights over the years have included dancing 
at Folk Festivals and Days of Morris Dance, 
especially in April this year in  Bury St Edmunds 

WHAT’S IN A NAME ?

Heb Enw at Chepstow
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PRIMARY SCHOOLS TRADITIONAL 
DANCE FESTIVAL            May 21 2010

Last years traditional dance festival for the 
Chailey cluster of primary schools, East Sussex 
was so successful, that they decided that it 
should be repeated in 2010. Four schools 
took part in 2009 and nine schools wanted to 
participate in 2010.

Since South East Folk Arts Network (SEFAN), 
believed that all children should know about 
our folk art heritage they agreed to support 
the project. From early January the schools 
chose and learnt one of our traditional regional 
dances. Ditchling Morris founders Ann and John 
Bacon, (also SEFAN Trustee) together with 
Gail and Lucy Duff, from TRADS, (Traditional 
Arts Development South East), provided the 
tuition. The class teachers then worked with 
the children to produce a varied programme 
of dances covering Morris, Molly, Maypole and 
Social dance.

Over 300 children took part and some 400 
parents came through the festival venue during 
the day.  The costumes were out of this world, and 
in keeping with the styles that were performed.
The Festival took place at Plumpton Race 
Course in their events marquee and the 
day ended with a traditional Ceilidh for the 
community in Plumpton Village Hall with the 
local band, “Unreel”. Plumpton School Morris 
Club performed during the interval. (below) 

The very successful day was organised, 
managed and run by Plumpton Primary School 
with Dave Johns their Physical Education Link 
Teacher as the Festival Director.

SEFAN’s Patron Shirley Collins MBE, the 

YOUTHFUL ENTHUSIASM
Squire of the Morris Ring, Brian Tasker and 
Rachel Elliott, Director of Education at EFDSS 
attended the festival. The whole event, including 
tuition, the festival and Ceilidh was sponsored 
by Sussex Community Foundation SEFAN, 
Ditchling Morris and Plumpton Race Course.

John Bacon

NORTH-WEST MORRIS FOR 11 YEAR 
OLDS: teaching the Morris to boys 
and girls at a village primary school.   

Back in 2006 our village primary school, in Wye, 
Kent, invited me to teach the Year 6 boys and 
girls a Morris dance to perform at the school’s 
summer event. The school with its tradition of 
Maypole dancing and country dancing was 
keen for the children to learn a Morris dance. 
2010 is the  fth year of this venture, which as 
in the previous years, involved me going into 
the school once or twice a week for the  rst 6 
to 8 weeks of the summer term. Because I am 
a member of a Side that dances North-West, 
the children have been taught dances from this 
tradition. However, for future years I am thinking 
of introducing other traditions such as Cotswold 
or Border, or even Long Sword.

In 2006 with the help of other members of 
Kettle Bridge, Blackrod was the  rst dance to 
be taught to the Year 6 boys and girls at Wye 
Primary. In a single I hour session most of the 
children learnt the sequences of the dance. In 
the weekly sessions (over about 8 weeks) that 
followed, the children perfected the dance and 
performed brilliantly at that year’s summer fete. 
Following the success of Blackrod, in 2007 we 
taught the Year 6 children a simple version of 
Aughton, and in 2008 and 2009 a shortened and 
simpli ed dance based on Prescott was taught.
This year I taught Prescott again because I have 
found that the children particularly engage with 
this lively dance. As in the two previous years, 
I shortened the dance to three  gures. Initially, 
only the simpler  gures were taught. However, 
time and experience has shown that most of the 
children are able to grasp the more complex 
 gures and the girls and boys learn off each 
other as they do the dance and work as a team. 
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I also have shown the children how to count 
the sequences (i.e. in fours, eights or sixteens 
depending on the move), which I think may help 
with learning the dance.

This year I had 32 (4 sets of 8) children from 
Year 6 learning Prescott, which was just over 
half the year group. Furthermore, the Morris 
proved as popular with the boys as with the girls. 
I also explained that Morris sides have names 
and invited each set of 8 dancers to choose a 
name. The names they came up with included 
“Bell Breakers”, “Fudge” and “Morris Minors”. 
For the rehearsals the children used short plain 
wooden sticks. For the performances I made 
sticks painted in the school colour of maroon, 
with bells and lengths of coloured wool attached 
at each end. For the performances - at the 
school fete and at the two elderly care homes 
in Wye - the children wore their school uniform 
with shoes or trainers on their feet.

The children exude enthusiasm about the 
dancing, and some even practise the moves in 
the playground after each rehearsal. They are 
desperate to use the sticks with bells and many 
(in this era of the disco) are enthralled by dancing 
to live music and hearing the violin or accordion. 
In deed, this year I also came across some 
music to accompany the dance which I thought 
the girls and boys would particularly relate 
to because of its connection with a favourite 
cartoon character. The tune was Captain Lemo’s 
Quick March which I had heard on the sound 
track of a Sponge Bob Square Pants episode 
my son was watching - many nautical folk tunes 
can be heard on “Sponge Bob”, a cartoon series 
featuring characters based on sea creatures.

I do hope in year’s to come the children will 
recall their time spent Morris dancing at primary 
school, and even if just a few are inspired to 
join our movement that will be an achievement. 
However, teaching the boys and girls the Morris 
isn’t just about seeking out our future generation 
of Morris dancers (and musicians). I do hope 
it is also about Morris dancing being part of 
a school’s life, engaging the children along 
side activities such as sports days and drama 
productions, as well as Maypole dancing and 
country dancing.

Margaret Bray,  Secretary, Kettle Bridge Clogs.

     
Pam Ranson a life long member of Sompting 
Village Morris passed away on Tuesday 22nd 
June in Worthing Hospital following a long standing 
battle with illness. She was surrounded by all her 
family, including her son from Australia.

Pam joined Sompting Village Morris in 1985,  ve 
years after it was formed. She was also a great 
supporter of Broadwood Morris where her long 
time partner Sid Wakeham has danced for many 
years. 

Pam loved life, her family, Sid, dancing and the 
Morris. She put her heart & soul into all she did. 
Pam was a willing teacher and always made the 
newer members of the side feel very welcome. To 
the older members of the side she was a constant 
source of information -a virtual “walking Black 
Book”   Her sense of fun and enthusiasm touched 
everyone she knew. Pam had a sweet singing voice 
and loved the music sessions after our stands. 

The funeral was well attended with many Morris 
Sides represented throughout the County. At a 
request of Lisa, Pam’s daughter, we were all asked 
to come in kit to make the Service a celebration of 
her life and everything she stood for - the more the 
bells the merrier ! Pete Wrapson gave a moving 
tribute and Pam’s granddaughter Emily spoke 
lovingly of how she had a “crazy Nana who did 
Morris dancing”  Pam will be greatly missed by all 
her Morris friends, but especially by Sid, Liza, Ian 
and their respective families.

We know that as we dance on Pam will be watching 
on, so, ladies, watch those straight lines and keep 
those heads up ! She was the “heart of the side” a 
shining light that will never be extinguished.  

“Rest In  Peace dear Pammy”
Sompting Village Morris

Pam Ranson 1942 - 2010
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No member of the Morris Federation can fail to 
have come across the North Yorkshire team, 
The Flagcrackers of Craven; either in the  esh, 
hosting the AGM, at a festival somewhere, or 
simply by reputation – generally good, of course!  
We look behind the Border blacking and tatters 
to  nd out what makes a Flagcracker.

Colourful in every sense of the word, although 
not quite as long established as some of our 
morris teams, the Flagcrackers ‘came of age’ 
chalking up their 21st last year.  Among those 
celebrating this impressive achievement were 
a hard core of members who have been with 
the side since its beginnings.  Leading from 
the back, the distinctive musician George 
Speller, his wife Annie and  autist daughter 
Lucy were there at the start.  Now with toddler 
grand-daughter Daisy kitted up too (plus dad, 
James), the family span three generations of 
proud Flagcrackers at the heart of the team.  
George’s entertaining ribaldry sets the tone 
with any crowd and his dance introductions are 
unrivalled.   Familiar as the big drum beater, 
Laurie Farrar and his partner Chris Needam, 
a former Squire, have also clocked up the full 
twenty-two years, with Laurie soon tempted 
out of retirement after only a very short break 
away from the blacking.  

Ask any Flagcracker what the secret of the 
team’s success is and they’ll tell you the same – 
it’s a family thing. They were quick to condemn 
the scaremongering of the Morris Ring who 
fear that the tradition is in danger of dying out.   
Of the 32 strong side, many of the members 

are children 
and teenagers.  
B o o k i n g s 
organiser, or 
‘Bag’, Anna 
Foster believes 
it is the fact that 
they are a ‘mixed’ 
side that provides 
the bedrock for 
the Flagcrackers.  
Being part of the 
team becomes 
a family hobby. 

Anna dances in the side along with her teenage 
daughters Aisha and India, who also dance with 
NYFTE (The National Youth Folklore Troupe of 
England). Husband Nigel plays in the band and 
pre-school Izzy May dances out with the other 
tots on the team.  “To be able to involve the 
whole family in the same activity – and one which 
involves exercise - is fantastic”, she explains. “We 
all have our own hobbies as well, but this at least 
brings us altogether once a week for practise and 
then for whole weekend dance-outs during the 
summer.”

The lively and noisy stick-clashing show that the 
Flagcrackers put on for their audiences may look 
relaxed and spontaneous, but is actually a well 
oiled machine that belies its own complexities.  
The side has a repertoire of many dances, of 
which in any given year around 12 are constantly 
rehearsed and danced out.  Within each dance 
the 6 or 8 positions all feature different moves 
and the quiet winter months are used for dancers 
to learn familiar dances from new positions and 
to practise stepping and sticking techniques.  
New dances are learned and some developed 
creatively from scratch at workshops. While the 
team manage to make it look so easy, new recruits 
are often amazed to discover the dancing actually 
involves three simultaneous levels of thinking.  

Co-ordinating the dance out performances with 
the correlation of different dances, people of 
varying abilities and the range of positions they 
can dance at, would be a challenge for any 
software program (any offers?).  It is currently 
superbly managed (with only the aid of an Excel 
spreadsheet) by Joan Ibbotson.  A former Mayor 
of Skipton she  rst came across The Flagcrackers 
dancing at an of cial function whilst she was in 
of ce – and never looked back.

Joan and Ian are among many members of the 
team who have come into the side not from the 
folk scene, as is often the case in morris circles, 
but from stumbling across the team and falling for 
their infectious energy.  Similarly, teenager Joanie 
Cook  rst saw them dancing out one summer at 
a local pub and was hooked.  

This probably explains one of the most 
characteristic features of the team; the close knit 

THE FLAGCRACKERS OF CRAVEN

George & Lucy



nature of the side when they are dancing away 
from home at folk events.  A handful of members 
will seek out the odd ceilidh or concert a festival 
has to offer, but for the most part the Flagcrackers 
are to be found on the campsite.  They’ll be in 
the team gazebo, gathered round the…. shhhh, 
no, there’s no  re in here, steward….charcoal 
brazier.   There might be the odd tune or song, 
but for the most part it’s chatting over shared 
food and wine.  There’s often a birthday to be 
celebrated and an excuse for fancy dress.  To 
the uninitiated it looks like a private party, but 
visitors are welcome.

Members have come and gone over the 21 years 
but the side has remained strong and welcoming.  
Those who move away or take up new challenges 
remain within the extended family of the team 
and re-appear at re-unions and social occasions.  
Some drift away and return years later – one left 
pregnant and returned almost ten years later 
with a son to dance alongside.  Hilary and Keith 
Barratt alternate a year living in Australia with a 
year living here.  

Theirs is probably the longest commute, but 
the side attract members from quite a radius.  
Practise is held on Wednesday evenings at 8pm 
in the village hall in Farnhill on the outskirts of 
Skipton, but stalwarts Squire Kevin Andrews, Val 
Southern, Tom Armstrong and Glynnis Cruise all 
travel from across the Lancashire border, while 
others make the weekly pilgrimage from West 
Yorkshire.

Opportunities to travel and experience other 

cultures are part and parcel of being a member 
of The Flagcrackers of Craven and the team 
have travelled abroad to take part in prestigious 
international events such as  Europade at 
Quimper in Brittany in 2005 where they appeared 
alongside 5000 other participants.    Closer to 
home, favourites on the 2010 calendar this 
year have been Upton, Holm rth, Durham and 
Evesham, where the side were quite surprised 
and very honoured to be jointly awarded (with 
Earlsden Morris Men) the ‘Evesham stick’ based 
not only on the team’s display dance but also 
on contributions over the weekend.  Everyone 
in the team is looking forward to seeing old 
friends and neighbouring sides for a Yorkshire 
gig at Otley Folk Festival this autumn.

The Flagcrackers of Craven’s ethos is to retain 
traditional morris dances and evolve new ones, 
with a generous dash of entertainment value 
for spectators. With members ranging from 
4 to 70+ years of age, it’s open to anyone; 
no previous experience necessary!  So, for 
further information on joining or booking The 
Flagcrackers of Craven to entertain at an event, 
festival or morris gathering, why not contact 
Squire Kevin Andrews on 01282 775026.
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Are you club contact details up to date ?  

If  your contact person, telephone number, postal or 
email address changes PLEASE let the Federation 
Secretary know as soon as possible, to avoid 
important communications going astray !



For the last 40 years  Whit has always meant the 
“Tour” for members of Great Western, not that 
they have always happened and not always at 
Whitsun but it is always a question at the AGM and 
2008 was no exception.  By general agreement 
Great Western was  rst formed in 1969 with the 
 rst tour being run in 1970, it seemed right that 
40 years ought to be celebrated – but how and 
who to invite; the answer we invite everybody 
we have invited before and just have a bigger 
tour….. sounded easy…But ..

First the list of those to invite was long ..more 
than 30 sides, some from the USA, and a 
signi cant number no longer active. Just how 
many would come ? And then when and possibly 
more importantly where?

When was settled by consideration of numbers 
and weather – no to Whitsun (memories of cold 
rain) yes to end of June/July, were was down 
to local  eld work by Quinton and Jan Coombs 
the village of Christow’s recreation  eld and the 
adjacent community Hall.

So the word went out do you want to come…and 
the replies kept rolling back…. ve teams were 
reforming on the strength of the invitation …and 
the numbers kept mounting.  

The  nal list of those attending ran as follows:
Bantam Cocks, Berkshire Bedlam. Downes 
on Tour, Dr. Turbervilles, Glory of the West, 
Hammersmith, Harberton Navy, Holdens 
Goldens, Iron Men, Severn Gilders, Lizzie 
Dripping, Muddy River, New Esperance, 
Old Palace, Oyster Men, Oyster Women, 
Paddingtons Pandemonium, 
Pigsty, Rag Morris, Redbornstoke, 
Seven Champions, Stroud Morris, 
Wheal  Sophia, Windsor, Wyre 
Forest, Tattered Swan (some), 

Shef eld City (some)... There were some very 
notable exceptions but 500 plus was most 
probably enough. The icing on the cake was  
that Roy and Marguerite Dommett where able 
to come.

There was nothing exceptional about the 
organisation of the week end, it followed long 
established principles – 
Friday Night – get there – camp – gather and 
talk – musicians start playing – do a little dancing 
and socialising.
Saturday – Tour around the Country side 
dancing – get back for tea – socialise some 
more – gather for some dinner - entertainment 
and general fun.
Sunday – pack up – gather for lunch In Exeter 
and dance out the afternoon.

And that’s how it went .. the weather was 
exceptionally kind, the organisation ran well, 
most people found the site, the food and beer 
did not run out. 

Each of the four tours on the Saturday have their 
own tale to tell and the TV got there footage of 
morris dances on top of Haytor for the Evening 
News and the 10 coaches made it through the 
Devon lanes without incident.

The Saturday evening entertainment was listed 
as   :Christow’s Got Strictly X Factor Who Wants 
To Be The Next Dorothy Talent On Ice was one 
long run of invention, talent and raw performance 
whatever the cost – with the ultimate accolade of  
Great Westerns Golden Gondola was awarded 
to Old Place for their Volcanic eruption complete 

with Volcano, smoke, lava and 
Valkyries (and explanation is 
needed here but you are not 
going to get one) 

GREAT
WESTERN

40th 
ANNIVERSARY

WEEKEND
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Towards the end of the evening Roy Dommett  was called to the stage 
to address the masses and had to introduced or the bene ted of the 
younger dancers,  it is strange to think that there is a generation of dancers 
now that have not had the bene t of his instruction.  Positive as ever he 
looked to the future and the standing ovation he received at the end just 
re ected the warmth and affection felt towards him and Marguerite by all 
those present.  

The Sunday proved another warm a pleasant day and although the early 
breakfasts were a little slow - packing up went to plan - and the Tours 
started on time in Exeter.

The local crowds were both enthusiastic, more than a little bemused 
but very appreciative. Pizza and salad for 500 worked out ok and the 
afternoon  nished with a 20 side stand in the afternoon. This proved 
wonderful way to round off the weekend with each team raising their game to meet the challenge of 

performing in front of their peers. 
The quality was astonishingly 
high especially at the end of a 
week end, but then everybody 
was there to dance. And then it 
was over – goodbyes were said 
and people went home.

Personally memories of the 
weekend were coloured by the 
collective solidarity, warmth and 
affection shown by all the groups 
present. There were friends at 
every turn with past memories 
just  ooding over making it almost 
impossible to get time to eat and 
drink let alone dance. 

It did emphasised to me was that nothing compares to getting out and doing it if you want to enjoy 
yourself and it is all the more fun if you invite others along as well. Thirty  ve years of dancing for me 
have just  own by, there is a new generation of dancers out there – for whom much of this is new 
– great fun for the future for all of 
us and in only 10 years it is Great 
Westerns 50th.

John Lewis  

Photos courtesy of Great Western

Left: The Golden Gondola

Above right: Roy Dommett

Above left:  Procession up Hay Tor

Right: Great Western at Exeter Quay
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TEACHING THE FRENCH ‘LE MORRIS’

Phoenix Morris took a trip across the Channel 
in July, performing at an ‘English tea party’ in 
rural France. The mixed Cotswold side, from 
Rickmansworth in Hertfordshire, entertained 
local people while they sampled tea, scones and 
cakes. The annual event, at Viry in Burgundy, 
central France, is organised by English people 
living in the region, to introduce their French 
neighbours to a traditional afternoon tea and 
raise funds for the community.

Phoenix Morris’s Squire, Michael Stimpson, said: 
“Afternoon tea and morris dancing are English 
traditions which aren’t part of French culture, so 
people enjoyed trying something different and we 

had a really 
appreciative 
a u d i e n c e . 
Lots of people 
joined in for 
Old Molly 
Oxford and 
we managed 
to translate 
the calls into 

ABROAD FOR PLEASURE

“The posters advertising the tea-party described 
us as a ‘Spectacle non-stop’ which is the  rst time 
we’ve ever been called that!”

While in Burgundy Phoenix also performed in 
the nearby towns of Charolles and La Clayette, 
where the dancers attended a reception hosted 
by the local mayor. Local people provided 
accommodation for three nights and some 
Phoenix members spent a few extra days 
holidaying in the area, which is close to France’s 
second city, Lyon.

Contact details:
Publicity Of cer: Grace Beardsley 07968 849670, 
gracepmwilliams@hotmail.com 
Squire: Michael Stimpson 01923 770425  

PRAGUE FESTIVAL INSPIRES THREE SPIRES
Members of Lich eld’s Three Spires Morris 
side recently took part in the Prague Folk 
Festival, one of nearly sixty sides from all over 
Europe and Asia to be invited to this prestigious 
international event.   Janis Keen reports:

There are not too many things that excite Three 
Spires into action, but an invitation to dance 
in Prague did just that.   In true Three Spires 
tradition we thought carefully, checked with 
sides that had already been and went for it. 
Air  ights were checked and accommodation 
booked, kit was tidied up and problems sorted. 
A few members were to make their own way, so 
they took some of our more cumbersome items 
- garlands, ampli ers trolley and of course – 
euphonium. We also booked a seat for a violin 
– yes a violin! It caused a lot of confusion for 
the airline too. At  rst they wanted a passport 
number and date of birth for a Miss Violin, before 
understanding it was a musical instrument. It 
too had a seat number - and so did another 

passenger! Checking in was fun. Boarding 
passes that wouldn’t scan and of course Miss 
Violin had to go through a different scanner 
to everyone else in the party. The  ight was 
delayed by nearly four hours and we missed our 
pre-booked evening meal. But most of us were 
too tired to care. The rooms were clean and beds 
horizontal- all would be OK in the morning. 
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That evening we were taken to a tavern where we 
met the other British sides in a party atmosphere. 
Food was traditional and tasty. Beer was good,  
the  Czech liquor - Becherovka – very nice and, 
as we were assured, not like alcohol as it is 
herbal.  We conga-ed through the other rooms 
with whoever would join in. It is not often that a 
Three Spires party is stopped by armed police 
but yes this one was. Home by tram again and 
bed. 

Sunday morning, we gathered for one last time 
in the hotel lobby and set off to the airport. No 
problems this time except for another 3 hour 
delay – and a missed lunch. But was it worth it  

Our guide met us in plenty of time to get us to our 
 rst spot - a full half hour on a stage in a busy 
shopping area. A long lunch break and time to 
explore the shops followed. Marks and Spencer, 
C & A, Benetton, HMV were all there! And by the 
way - Czech cola is delicious. We then went on 
to our next spot – another stage and another half 
hour of dancing. By now the temperature was 
warming up. Again we were well received, with 
the crowd clapping along.  

A quick change back at our hotel then off again 
for a boat trip, presentations to the mayor and 
 nally a meal in a Czech restaurant, followed by 
a leisurely wander back – more leisurely than 
some for those who got lost! Shops stayed open 
till late at night.

Next morning was a guided tour of Prague – a 
beautiful city. Some of the buildings seem very 
plain until you go inside or look up and you see 
painted walls, gold decorations and statues 
adorning the rooftops. The afternoon was hot 
and sunny – just the weather for a procession 
through the streets. We found ourselves near the 
end – behind an alpine horn that stopped at every 
corner or café for a full exhibition of its capabilities 
–very impressive the  rst and possibly second 
time but after that…well !

        WHAT ERIC & THE BOYS DID ON THEIR HOLIDAYS
 In the nearly 20 year life of 
the Hook Eagle Morris Men 
we have managed  ve foreign 
tours – and we thought it 
was about time for another 
one. So, very fortunately, we 

met the Basingstoke Twinners at the inaugural 
Hampshire Oktoberfest, held in Basingstoke, last 
year. The very helpful International Partnerships 
and Tourism Of cer (yes there really is one!) at 
Basingstoke and Dean Borough Council provided 
invaluable assistance in getting us an invite to 
the World Folklore Festival that Alençon, their 
twin town in Normandy, hold every year. Better 
still he offered us a grant to help fund the trip 
and to arrange accommodation with local host 
families!

There were hurdles of course; it’s no longer a 
simple matter to take a mini bus out of England 
and you need at least two drivers equipped with 
tacho cards. The grant application was a tad 
fraught (accounts, bank statements, constitution, 

how many members of Hook Eagles lived in 
Basingstoke and the like!).  

What proved rather more dif cult was getting a 
programme for the event and any sign of the 
promised host families but it all came together 
about a week before we set sail! Fourteen 
Hookers left the UK with bacon and black-
pudding rolls, orange juice and a large box of 
sweeties and squeezed into a  fteen seat mini-
bus  for the journey.  

At the Festival we joined Alençon’s own Folk 
Dancers as well as groups from Mali (very 
tribal), Martinique (quite gay!), Kazakhstan 
(very balletic) and Serbia (really good fun and 
badly in need of deodorant!) with a group from 
South Africa arriving as we left. The evening 
we arrived a mass dinner for all the performers 
and host families took place followed by 
“entertainment”, to be provided by the visiting 
groups. The Serbian band took control of the 
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the other groups needed much more preparation, 
“herding” and were clearly making the most of 
their time on stage.

The second performance that evening, the 
Spectacle Panorama”, was to a paying audience 
of maybe 600-800 brave souls. Our new friend 
M. Le Stopwatch offered us an additional 3 
minutes stage time, which we were very happy 
to decline as the temperature was continuing to 
climb! Into the swing of this now, the Hook Wall of 
Sound did sterling service allowing the dancers 
time to regroup between dances and get their 
heart rates back to something approaching non-
threatening cardiac event levels! Leaving the 
stage to rapturous applause and cries of encore 
(yes, really!), the Eagles headed for the bar (beer 
one euro a glass for performers!) to celebrate and 
watch the rest of the performances.

The Saturday began with performances in 
Alençon town centre to further promote the 
festival, followed by the most formal part of the 
festival. It started with a “fashion show” where 
each group had to parade and describe their 
various costumes and instruments to an audience 
which included the local press and, we were 
assured, those who “really wanted to learn about 
the costumes and culture of the performers” 
.Jan and Col, having taken the role as our very 
own “super-models” disported themselves with 
aplomb and we moved on to the trickiest part of 
the proceedings - presentation to the Mayor! We 
had been warned about this and that there would 
be an exchange of gifts. So with a great deal of 
thought and no little expense we had a plate made 
for the occasion with our logo, Eric the Eagle and 
the double headed Eagle of Alençon emblazoned 
on it. This was duly handed to the Mayor with 
much smiling and handshaking and in return we 
received the universal token of friendship from 
France, one leather desk blotter and a rubber 
(OK eraser if you must). Suitably overwhelmed 

stage and to the sound of the enthusiastic and 
almost in tune instruments, a large number of the 
audience commenced random dancing! There 
being no obvious way to wrest the stage from 
the happy Serbs, the Eagles musos opted for 
a session outside, as you do. This apparently 
provoked a near international incident, with the 
Director of the Festival in a “muck sweat” at 
either our rejection of the indoor entertainment or 
being in competition to it, we never quite  gured 
out which! So the Serbs were gently but  rmly 
removed from the stage and set of English tunes 
followed as did versions of the ceilidh stalwarts 
Rosa and the Nottingham swing, led with much 
shouting and gesticulation!
Our  rst full day in Alençon involved a dance 
spot at a local Super Store and our  rst two 

of cial performances. The festival is entirely 
performed in an auditorium, in highly regulated 
 fteen minute sets. We were left in no doubt by 
the stage manager, soon to become known as 
“Monsieur le Stop Watch”, just how critical timing 
was! In addition, the outdoor temperature was 
in the 30’s and the stage was fully lit with many, 
very hot, spotlights and there was precious little 
ventilation! Ideal if you came from Africa and 
perform in a loin-cloth, not so good for a Border 
Morris side with black faces and black kit, more 
used to our own temperate climes! The afternoon 
audience were the “old folk” of Alençon, quite 
what they had done to deserve this honour we 
never  gured out. 

Our moment came and three dances and 12 
minutes and 20 seconds later we were off, 
gasping for breath and beer. With an ecstatic M. 
Le Stop Watch offering us a look at his instrument 
to prove how well we had done. It seems, not 
only were we ready to perform on time and done 
to the second, we were also the exception as all 
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by these thoughtful gifts, we are still trying to 
 gure out what to do with them – suggestions 
welcome! Showing considerable research the 
Mayor then thanked us for coming to the festival 
and indicated his pleasure at hosting a lot of coal 
miners from Nottingham.....oh well!

Having by now really got into the swing of things 
and  nally found a bar offering discounts to 
performers and having some beer money from 
the Festival Director (who had also warmed to us 
by now) we were all set for the  nal main show 
of the festival where each group would have two 
spots (possibly because a couple of the groups 
had continued their French tours to pastures 
new!). In all modesty, we were sensational, had a 
huge reception and left the stage on an immense 
high – the whole thing suddenly became worth 
everything we had put into it and frankly we were 
knackered!

So what did we learn from all this? We would 
have been completely stuffed if we hadn’t had a 
 uent French speaker along (thanks Adeline our 
token actual French person and Cultural Advisor 
for the trip!). We were clearly the only “real” folk 
performers there, as all the other groups were 
at least semi-professional if not completely so. 
All the other groups had fully choreographed 
stage shows, well that’s probably all they do, and 
their performances were highly stylised. We had 
precious little time to do what we do best, perform 
in the street, meet the locals and increase the 
turnover of the  ne bars in the town. Being 
“hosted” was mostly  ne but reduced the group 
dynamic and we probably would have had more 
fun if we had been billeted as a group. Without 
the help of Daniel Garnier, BDBC’s International 
Partnerships Of cer, it is unlikely the visit could 
have been made. It was great to meet, jam with 
and get to know the other dance groups (some 
of the boys were a little miffed they weren’t 
allowed to bring any of the petite and very sweet 
Kazakhstani girlies home with them!).
 
Was it worth it ? – yes! Would we do it again? 
– most certainly!

Hook Eagle Morris – August 2010

 

 In Baldock, when the may is out
 a dozen red clad leather feet
 pass by the ever growing crowd
 who all along the ruler street
 set up the market stalls and wait
 to ply their wares and raise the funds
 for worthy causes; jams and cakes
 all made by hand to tempt the eye
 and give the local town a treat

 The medieval market place
 with banners  apping in the breeze
 now comes alive as people  ock
 to watch the dancers on the green
 with ribbons, frocks and pinafores
 ed leather clogs on ranting feet
 cause clattering of wood on slabs
 with rhythm from the rustic band
 they dance their regimented beat

 Hertfordshire Holly is their name;
 a northwest morris dancing side
 who take their dances from the mills
 of Lancashire where cotton chained 
 the days and lives of many girls
 with clogs and bobbins from the works
  they learned to weave and reel in time
 the dancing gave their lives a lift
 lived on through these red berried feet

 Although the dancers look their best
 in red and green with matching socks
 when they parade before the hordes
 the lime light centres on those clogs;
 hand made and stitched with toes of 
      brass
 hard wooden soles all  xed with studs
 with bells attached to every lace
 resounding as well versed applause
 in Baldock’s sunny May fair street

 Stephanie F. Goodacre  18/5/10

                    

 RED CLOGS IN BALDOCK 
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practice, joined up and never looked back.

I always felt that morris was in my blood. Being 
born in Hammersmith to begin with must have 
been an omen. But there was something deeper 
and by chance I found the link.

I have been working hard on my Family tree and 
have traced my ancestry to a small village in 
Gloucestershire. And discovered that my great 
great great uncle was the pipe and tabor man 
for Sherborne Morris in the 1880’s and is even 
mentioned in Cecil Sharp’s notes. Phew.

He is buried in a quiet and beautiful corner of 
the graveyard at Sherborne, underneath an 
ancient yew tree and I have sat on the little wall 
that circles the spot and played my melodeon 
for him. Sadly I only know one Sherborne tune 
so he had to make do with what I did know. I 
was also quite relieved that no-one came past 
as they would have thought it all very strange. 

So, now when-ever I hear Chris Leslie’s 
wonderful song ‘The Dancer’ , which is quite 
often as his CD is jammed in the player in my 
car, I feel that it is just for me, and it makes me 
feel really happy.

PS I visited Great Uncle William again recently 
and just as I drew up outside the graveyard 
gates Sherborne, the very song began to play, 
coincidence? I don’t think so.

Sally Hamlyn makes a  trip into the past to 
discover a magical morris link.

It all began one warm summer’s evening in 
the early 1970’s.  I was with friends sitting in 
the garden of a London pub, in Hammersmith 
actually, and there lies a clue!

A morris side arrived to entertain us. I had heard 
of morris but never actually seen it live and I was 
trans xed. They were absolutely wonderful and 
I just wanted to join a side straight away. But, of 
course, I was told that women don’t dance, so 
very de ated went away and put all thoughts of 
dancing behind me.

Several years later I had moved out to 
Hertfordshire and was standing day-dreaming 
in the queue at the library, waiting to have my 
books stamped and began to read the posters 
and advertising cards on the notice board. One 
caught my eye. ‘Ladies’ it said, ‘want to try morris 
dancing?’

Well, that was that so to speak. I was on the 
telephone as soon as I got home and arranged to 
attend practice that very week. And guess what? 
I loved it from the very  rst step!

Sadly that group did not really get going, but 
nothing would stop me now, and I found another 
side in Uxbridge, Lord Paget’s Morris, and even 
though I had almost an hour’s drive to get to 

A GRAVE MOMENT 

Adelaide Morris Men toured the UK in May, meeting up with both Ring and Federation sides around 
the country. Steve Dancer, formerly with Adelaide,  handed over as Squire of the Oz Morris Ring 
to Stephanie Swanson earlier this year.  He now dances with City of Auckland Morris, and reports 
that the Morris is alive and kickin’ all over Australasia, from Perth MM in Western Australia, to Jack 
Frost Morris down in Dunedin. He keeps up to date with UK Morris events through the Federation 
Newsletter. Steve reports that City of Auckland danced their socks off at the annual Oz National Folk 

NEWS FROM DOWN UNDER    

Festival held in Canberra over Easter, with Squire Anne cracking 
the whip. The three day extravaganza included a Dwyle Flonking 
challenge and a  Ring Jig Competition, won by ex-Bantam Cocks 
associate, Richard Greenwood of Brittania MM, with a self-
penned jig in Raglan. Excellent camaradie, too, camping in style 
along with Black Joak Morris en masse. Auckland Morris may 
make a brief appearance  on UK TV in an advert for Old El Paso 
chilli burritos.  (Editor -  just the thing for an English village fete?)
(Left) Adelaide MM at joint stand with  Bideford Phoenix, Tinners and Cogs & 
Wheels, Shebbear, Devon, May 2010
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Snippets
THE IMAGINED VILLAGE by Georgina Boyles. New 
illustrated edition  of this book on culture, ideology & 
English folk revival available from August. Details on 
www.nomasters.co.uk

CARDIFF MORRIS 40th ANNIVERSARY
The planned celebratory weekend in September will 
now be combined with their annual Ale on Friday 26th 
November.  This will be followed by a gentle tour in 
Cardiff & a social & musical evening. All current & past 
members of Cardiff Morris welcome.  Further details 
from Tom Fletcher  thomas. etcher2@ntlworld.com 
or look up   website, www. cardiffmorris.org.

MAPLE MORRIS (www.maplemorris.com) is a 
loose network of younger dancers from across 
Canada & the U.S.A.  developing new leaders in the 
North American Community through their 3 annual 
weekend events . Feedback, thoughts, ideas all very 
welcome - maplemorris@maplemorris.com

I was a little surprised that I received absolutely 
no response to my question in the  last issue  
of whether new dances enhance or dilute the 
tradition. I can’t believe that it’s due to apathy. 
Perhaps MF members are less opinionated 
than those of some other bodies, or just prefer 
to get on with enjoying their dancing.

Anyway, to me it’s a no-brainer. It’s pretty 
evident that many of the traditional sides in the 
past, Adderbury in particular, made up dances 
to popular tunes of the day, or ‘borrowed ‘ an 
idea from another side.  There are now many 
Cotswold sides who have adapted traditional 
dances, made up others ‘in the tradition’  or 
developed their own ‘tradition’. And the level 
of innovation and invention in Border & Molly 
teams is at times amazing and inspirational. 

I really enjoy watching new variations on the 
Morris theme, and I readily admit to pinching 
a few ideas to try out with my own dances. My 
poor recall usually produces something quite 
different. I was once intrigued by the straight 
line  in a Moulton MM hey but my attempt had 
all 6 dancers facing in the same direction. 
Likewise the Kirtlington hey I’d seen Somerset 
Morris perform somehow didn’t translate into 
quite the same movement 

Heys are something special. It’s surprising 
how many variations one can get of this 
 gure with just six dancers (hopefully not 
in the same dance!) , and that’s before one 
looks at the Lich eld or Horsham dances, or 
dances for odd numbers. Early in my days as 
Winkleigh Foreman, I’d carefully explained the 
‘normal’ morris hey (i.e. ends turning out as 
in Bledington, or Headington), only to realise 
that in almost all our dances the ‘hey’ was 
done differently !

New dances will continue to be introduced. 
Some ideas, like Grimspound’s Tinners 
Rabbits, Chingford’s Upton, Broadwood’s 
short & long sticks, and Skirmish (Great 
Western’s?) have quickly spread. Others will 
be abandoned or forgotten. 

Fascinating times ! 
Colin Andrews

THE OLD & THE NEW
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I came away from Sidmouth Folk Week a 
disappointed man.
My hat went missing.
Not my morris hat. 
It was my sun hat.
It’s white and soft, made of cotton and has a 
clippie thing attached so I can secure it to my 
shirt collar in high winds.
That clippie thing has kept man and hat together 
in jaunts around this country, Europe and as far 
a eld as New Zealand and Singapore.

But without due warning, we were rent asunder.
It happened during the early part of the week. 
Where I might have left it I did not know but on 
the same day I lost my glasses and they turned 
up at the Bedford Hotel. Some kind person had 
handed them in after we had left a song and 
music session.
No hat though. It seemed we had run the course 
of our time together.

That was one of two disappointments of the three 
days we spent at Sidmouth.

Most was a wonderful high, of course, meetings 
old friends, encountering new dance sides and 
enjoying the wonderful atmosphere. It’s so busy 
there. So much happening.

I have mentioned Hammersmith Morris once 
before in this column and they deserve another 
mention now. If you haven’t seen them try to 
make sure you do.

The Bedford was very close to where we camped 
(motorhomed!) so we were frequent visitors. In 
amongst the bluegrass, the English dance music 
and the occasional song, burst on to the scene 
the Kingsmen from Newcastle.

And burst is what I mean. In front of the bar, 
surrounded by a pub full of surprised singers 
and musicians, they danced in a space no bigger 
than your average dining room table. Rappers 
they are. And there are several words to describe 
them. Excellent will do for starters. Enthusiastic. 
Energetic. Fast. Athletic. Smart. Entertaining. 
And, according to some of the ladies in my 
hearing, not bad looking either! Catch them if you 
can. It will be worth your while.

I was also  red up to see Seven Champions. The 
legendary molly side from Kent disbanded some 
years ago and never having seen molly (although 
I have danced a bit) I was dead keen to see them 
now they have reformed. We caught up with them 
in the pub (Bedford!) for a chat so we were fully 
charged when we consulted the programme to 
 nd they were dancing next day.

Off we went to secure our place sitting on the 
kerbstones and the sun was beating down. Being 
already hatless this became a hazard and I had 
to seek shelter in the shade with the local cider 
drinkers and their dogs. 

They were a respectful and unexpectedly 
amusing lot. Every time one of the of cial folk 
week collectors came near they showered him 
or her with loose change. And when they ran 
out of cider Andy produced a wad of notes from 
somewhere about his person, which brightened 
the faces and each put in their order. Andy was 
having trouble remembering how many ciders and 
how many ‘brews he was expected to return with. 
Off he meandered eventually, lacking, I thought, 
anything approaching absolute con dence in his 
mission. I will never know if he succeeded.

Wait and wait we did and always in hope. But 
ne’er a sign of Seven Champions. I hope they 
don’t retire again before I get chance to see 
them.

The sound of bluegrass is everywhere. It seems 
to have taken over from the tinky tinky tink of 
Irish. Churchy music also made itself heard. We 
whizzed past that lot pretty sharpish!

A dance session with Herbaceous Border on the 
sea front was invigorating. They do good work 
encouraging dancers and non-dancers to get 
together and get a feel of the morris.

PAUL 
WHITE  

A FEW 
DAYS BY 
THE SEA
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So off we went. Sans hat. 

Disappointment worked itself through to deep 
joy when we got back to base camp, opened the 
van’s wardrobe wherein the hat was sat. I swear 
it wasn’t there before!

A few days passed and we went off to the 
Cornish coast to catch up with our old side who 
were hosting visitors from America – the Ladies 
of the Rolling Pin. Many years have passed since 
we  rst hosted them in Cornwall. But it was as if 
‘twere yesterday. Hugs all round and vague plans 
for a transatlantic journey. Then we watched 
as they performed one of Sally’s dances which 
they had taken all the way to America and back 
again! Newcastle Kingsmen at Sidmouth

 
Ragged & Old Summer season started earlier 
than usual this year with a wedding in April. 
 
May 1st, our traditional start, was spent at Upton 
on Severn Festival, dancing on the ‘waterfront’ 
with  sides many and various.  Cotswold sides 
seem to be in the minority at Upton, but then it 
is ‘border country’ and it is great to see so many 
of them around.  Perfect weather continued 
nearly all day, though rain late in afternoon and 
on Sunday somewhat dampened  the spirits of 
those who stayed all weekend.
The season continued despite the unseasonably 
low temperatures-thank goodness we all had 
team  eeces! At one memorable May Revels 
with the children maypole dancing turning blue 
in their summer dresses, we performed ‘extreme 
morris’ – everyone wanted to dance every dance 
just to keep warm and even then we  didn’t thaw 
out for hours after!  

Within a week,  the weather changed, with 
everyone now offering  to ‘miss this one’ and not 
a team  eece in sight!  A rather diminished side 
went to Wimborne Festival and had a thoroughly 
enjoyable time, meeting new people, dancing 
every dance although the musicians did get very 
tired of playing ‘Shepherd’s Hey’.  We really must 
 nd another tune for our processional dance!
We managed to hit one the hottest days of the year 
for our annual day of dance, which is traditionally a 
walking tour of local pubs and regularly attended 

A RAGGED & OLD SUMMER 
by Rag Morris and Winterbourne Down.  They 
turn up every year, invited or not, so they must 
enjoy it! 

The following weekend, with temperatures 
still in the high 20’s, we took part in another 
carnival procession.  This time the musician got 
so fed up with ‘Shepherd’s Hey’ he retired with 
dehydration – at least that’s what he said – but 
undaunted, Ragged & Old continued to only 
the beat of the drum, then went on to dance at 
Chepstow at the Widders Day.

We’ll continue with the usual round of garden 
parties and fetes through July and August, 
culminating with yet another village procession, 
followed by the ‘Festival of the Tree’ at 
Westonbirt Arboretum.  What better venue for 
some energetic stick dances?
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Problem is neither customs nor Morris Dancing 
ever existed in a vacuum – we were led towards 
event cycles based on the Church calendar, 
particularly surrounding Christmas and Easter, 
then towards more naturalistic interpretations 
based on the farming year. We looked behind the 
notion of ‘sources’ and found a rich mix of beliefs 
(not religion!!!), many owing little to Christianity, 
together with popular entertainment, political 
upheaval, medical survival, industrialisation, 
fashion and war – all in uencing things we now 
call traditional. Gradually we were led further 
and further back towards earlier times, beyond 
the Reformation to the great church building 
era when the Green Men and Triple Hares were 
carved, to the creation of feudal agriculture, the 
Druidic era and back into the megalithic dawn 
(the reader will please note absence of mention 
of alien aristocracies – Romans, Normans etc. - 
c’mon this is folk history not that school rubbish!). 
More than anything else we’ve done it’s been the 
Calendar of Traditional Customs that’s enabled 
us to remain anchored in the present whilst 
exploring the past.

After more than a decade HF has decided 
to stop sending Mail Order catalogues to all 
Morris clubs, in favour of advertising in Folk and 
Morris magazines. It’s time for a change and 
we’ve become increasingly aware of growing 
environmental concern, particularly when 
multiple copies were being received. If any team 
would really like a catalogue, please contact us 
at 01787 462731 or info@hedinghamfair.co.uk 
Alternatively for the real glutton, all our goodies, 
Yule, Solstice and Christmas cards, T-shirts, 
Books, including Karen’s new book ‘Spirit of the 
Hare’, plaques, brooches and pendants are on 
our website www.hedinghamfair.co.uk 

 Hedingham Fair – Karen and Colin Cater - are 
pleased to announce their tenth annual Calendar 
of Traditional Customs. This year’s front cover 
features most of the Morris and Sword Dance 
traditions of England, with several images based 
on photos taken at this year’s JMO in Bury St 
Edmunds. Morris celebrations featured include the 
Straw Bear at Whittlesea (January), the upcoming 
Morris centenary at Thaxted, begun in 1911 as 
part of Mary Neal’s Esperance Movement, and 
how Thaxted got its wonderful evocative version 
of the Abbots Bromley Horn Dance (June), and 
Fox’s Morris of Cookley, Worcestershire (July). 
As ever, each page features as many events, 
customs and festivals as we can  nd room 
for, whilst trying to re ect England’s diverse 
population as it is now. All available for £7.50 
plus p & p (currently £3.50)

Karen Cater, artist, singer and musician and 
Colin Cater, singer, occasional songwriter and 
lifetime (Morris) musician started HF in 1997 as 
a combined lifelong project, anchored in the folk 
movement. Perhaps unsurprisingly it has taken us 
well beyond the boundaries of folk convention. We 
quickly learned there are very few English customs 
in current form with unbroken provenance of more 
than a century. There are rather more revivals, 
sometimes after long intermissions; even more 
new beginnings though often based on old ideas. 
And what of Morris – well it had nearly vanished 
in the Cotswolds by 1900, and World War I might 
have done for it, but for Sharp et al. But there’s no 
certainty, and it de nitely wasn’t endangered in 
the North West in 1900. The C20 has bequeathed 
two contrasting notions of Morris tradition – one 
micro, based on localised recovery of dances 
– ‘from the village of Bampton in the Bush’. This 
could never have worked for Border or Molly 
Dancing. Because the source dances were so 
few in number, creativity was essential and the 
 owering has been glorious, similar in character 
to how the recovered traditions were originally 
laid down – Border and Molly dance creators 
never encountered the censoriousness that has 
so blighted Cotswold Morris and traditional song. 
Does any of this matter – for us, not in any sense 
of who might be ‘right’ or ‘wrong’, though we 
both feel it is important to try to fully understand 
history

CALENDAR OF TRADITIONAL CUSTOMS 2011 

Pecsaetan Morris : they will be among ‘100 of  nest 
dancers in England’  appearing over weekend of 4th 
- 5th Sept at Queens Walk, South Bank, London . 
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Great Western Morris 

Flagcrackers of Craven : The Craven Stomp


